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FOREWORD 


Much has been accomplished with the tool that Herman Rorschach 
devised and had hardly begun to utilize before his untimely end. From its 
origination as a diagnostic adjunct to clinical psychiatry his test has been 
evolved into a psychological technique of great importance for the study 
of the normal and intact whole personality in its developmental shifting of 
activities to higher functional levels, and for the study of devolutionary 
processes accompanying disintegration of the personality. As such, the 
Rorschach method is a research tool more dynamically oriented in its 
capacity to uncover levels of activity and interactivity of parts of the 
personality than almost any other brief method yet available. Even now 
its limits have not been reached. 

What has been accomplished up to the present has not been the result 
of wider use of the test by men qualified only by short courses of instruc- 
tion, not of the long-anticipated accumulation of “normal standards,” 
and not of artificial mutilation of the method for the purpose of quickly 
obtaining “good” or “bad” responses. Progress has resulted only from 
the increased depth of vision and broadening perspective of a few investi- 
gators capable of such growth, who have the humility to study their 
material carefully and repetitively, to use every assistance from clinical 
psychiatry, psychoanalysis, and sociology, and to publish their results only 
after considerable and cautious reflection. 

These words have really described the author of this book, whose develop- 
ment I have watched as he has worked closely with the members of the 
Department of Neuropsychiatry of the Michael Reese Hospital. The 
reader of this volume will not be instructed as to the results of a “test” 
for various clinical conditions, but he will have the opportunity to visualize 
through a master’s eyes the dynamic forces operating in normal living 
beings of varying levels of accomplishment, and he will see clearly in the 
pathological material how these same dynamie forces are in disharmony. 

hese glimpses should intensely inspire the student of the Rorschach 
method to accelerate his own development so that he too may contribute 
toward much needed progress in clinical psychology. 


Ror'R. GRINKER 
St. Petersburg, Fla., July 1, 1945 
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Part I 
CHAPTER I 


CONCERNING PERSONALITY 


In chapters 111 to vir of this volume are delineated the personalities of 
forty-three individuals in order that the language and reasonings of 
these delineations be clear, it is necessary to state the sense in which I 
understand personality, the configurations it takes, and the psychologic 
activities in which it manifests itself. This I attempt in the present 
chapter. 

The personality is a unit organism, and a constantly adjusting organism. 
Under impact always of sundry forces, it is ever using its equipment to 
adjust to these surrounding elements, to be comfortable; and when in 
adjustment it attempts to maintain this satisfying state. Its equipment 
is a blend of potentials derived from three spheres. One is the constitu- 
tional potential. This sets the upper limit on achievement. The first 
factor determining any individual’s personality are his parents. Second 
is that field of stresses consisting of his immediate family and the home in 
which he is nurtured. "Third is the larger field of psychologic forces envel- 
oping the family itself, namely, the cultural group, its ideas, beliefs, atti- 
tudes, and practices. These, for purposes of this book, are presupposed 
as the sets of forces that have interacted to produce the personality that 
We see at any given moment. In this sense it is a product of everything 
that has happened to it up to that moment. 

In focusing on the personality as a unit I presuppose, further, something 
that differs from any of its separate manifestations. The personality, 
as here understood, is itself a fact in nature, a phenomenon at a level other 
than that of the occurrences that have principally been studied in the psy- 
chology laboratories. Reactions of humans and of animals to light, to 
sound, to touch, or to stimulation of any other sense—as in remembering, 
in learning, in reflexes, in responses, unlearned or learned, of broader 
pattern—all these are activities of the personality. They are not the per- 
Sonality. They give information about it. Study of them is necessary 
before we can study the whole personality. But knowing them is not 
knowing the personality; nor can we know the laws that govern personality 
from observing only these part activities. To take an analogy from 
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geometry, we may say that all triangles are formed by lines; they all have 
angles. Yet all our information concerning lines and angles is not the same 
as information concerning the laws of triangles—as, e.g., that the sum of 
the angles in a triangle is equivalent to two right angles. To know the 
laws governing whole triangles, it is necessary to study triangles. 

Among the spheres of activity that, interacting, form the personality, 
the first to be considered is constitutional endowment. This consists of 
potential in two broad subdivisions—(a) affective, (b) intellectual. What 
the individual starts with in these two fields is the equipment, wherewith 
he makes his way in his world, overcomes his obstacles, and seeks the tonic 
equilibrium that is adjustment. Here the fact of individual differences is a 
critical and inexorable one, staring us in the face phylogenetically, and 
proved in man by measurement. The turtle is more versatile than the 
fish, the serpent more wily than the turtle; and men, to quote C. Judson 
Herrick, are bigger and better than rats. Some men, it can be added, are 
bigger and better than other men. 

Difference in intellectual activity as reported in the personality descrip- 
tions below manifests itself in several variables. One is that of height. 
The best exemplification of this concept that I recall is Thorndike’s. He 
hypothetically arranges the citizens of the Athens of Aristotle’s day in a 
series according to their intelligence, beginning with the lowest idiot— 
no doubt even the Athens of that day had them—and ranging up to 
Aristotle. In between were all the others, with the curve skewed—it is 
my guess—at its upper end. 

Degree of intelligence, high or low, as the term is used in these pages, 
is degree of ability to predict experience. This holds for any plane at 
which we view intelligence. The animal, hunted, predicts from certain 
scents that impending events will be highly inconsistent with his welfare 
unless he takes appropriate precaution, usually in the form of flight. The 
Scientist, even at the most abstract level, is similarly always predicting 
experience, whether attainable or hypothetic. The manner of discovery 


of the planet Neptune is illustrative. Astronomers noted certain devia- 
tions in the course of the planet Uranus 
assigned to it.’ 
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more mundane level, the business man anticipating future markets from 
eurrent trends, the military commander reading in his enemy's dispositions 
what his moves will be, the political leader “taking the people's pulse,” 
all are using intelligence to prediet experience, even when, as often in 
science, the experience must remain a hypothetic one. 

Intelligence varies not only in the vertical dimension, but also in the 
horizontal. There are kinds of intelligence, principally abstract and practi- 
cal. Two presidents of the United States exemplify this variable—Wood- 
row Wilson and Franklin Roosevelt. Each, as head of the nation, found 
himself confronted with the same kind of crisis. They handled their 
problems in markedly different ways. In respect to personal endowment 
generally they are on a par. Yet, as writers compare the two, they note 
one significant difference: Wilson was a theoretician, an abstract thinker; 
Roosevelt was a practical, concrete-minded individual, politically astute. 
Wilson tipped too much in the direction of the ideal; Roosevelt, under- 
standing the ideal, but also its distance, kept a balanced regard for the 
attainable. 

Another and major purpose to which the individual puts his intelligence 
is that of coming to grips with reality. While this activity is gaged by an 
outwardly simple criterion, that of accuracy of perception, it is itself a 
function of several variables, and stems from an attitude that is identifiable 
with the very core of the personality, the consciousness of self. Its opera- 
tion receives more detailed description in chapter 11, and its manifestations 
are exemplified throughout the personality descriptions (chaps. 11-Vvit). 

To these later chapters must be deferred also the exposition of certain 
other work of the intelligence. Here we are concerned only with the most 
general concepts. 

_ A mental activity that for the present must be placed in a category of 
its own is that of the creative imagination. Not enough is as yet known 
as to its psychic composition. It utilizes imagery and hence is in part work 
of the intellect. But it has also been shown to be dynamized always by 
powerful wishes. Hence it is also work of the affects. This dual source 
has been long recognized by lay writers, as is seen in such expressions as 

the fires of the imagination,” “the glow of inspiration,” and the like, 
applied to individual artists and also to whole peoples in periods of creative 
energy (e.g., Elizabethan, Periclean). The essence of this activity is that 
the mind is actually creating something that did not exist before. This 
holds in the fields of art, science, religion, and ethics, and in any of the 
human efforts. This essence, as creation, is clear in art. In science it is 
demonstrated repeatedly by those achievements that have marked new 
stages in progress. The discovery of radium is a case in point. Madame 
Curie had reached a stage in her experiments at which her results could not 
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be explained except as activity of an element that did not exist. That di. 
so far as chemists knew at that time, it did not exist. Madame Curie said: 
“There is another element." She created one in her mind. The task then 
was to demonstrate it in reality; until so demonstrated, it was only a fig- 
ment. The most notable advance in the history of religion was the concept 
of monotheism. When the Egyptian Akhenaten promulgated this notion, 
he talked of something that simply did not exist for that age. His own 
people repudiated him; and it was left for another people, seven centuries 
later, under threat of national destruction, to create this concept anew. 
It is in this sense, of creation by the mind, that the term "fantasy" will be 
found used in the personality interpretations below; other terms such as 
“creativity,” “imaginative activity,” are used as its equivalents. 

In the affective sector, the etched-out psy 


chic experiences group along 
two lines. 


One group comprises the nuances of feeling associated with the 
term “excitement” and denoting a lively agitation. The others are 
recognized as dysphoric feelings, i.e., feelings in a minor key and accom- 
panied by a sense of oppression. The qualities implied in “pleasant” and 
“unpleasant” are generally noted in the literature as attaching to the affects. 
The exciting feeling experiences reported in the interpretations below will be 
seen in some instances to be pleasantly toned, in some unpleasantly. All 
the depressed states were presumed to be unpleasant. 

The terms "feeling," “emotion,” and “affects” are used in this text pretty 
much interchangeably. The sense intended is that most commonly 
attributed to the term emotion, i.e., an experience of the same order as 
feeling, but more massive, always involving sensations of organs innervated 
by the autonomie nervous System, and pervading the entire individual. 
In Titchener’s formulation,? which applies here, emotion is 


A highly complex consciousne 
stimulus, but some total situat. 
affective consciousness, since b 
the emotive reaction are defi 


ss, since its stimulus is not an object, a perceptive 
ion or predicament. It is through and through an 


The affective experiences vary also in intensity. 
very wide, both in excitement and in depression, 
vehement as to consist entirely of feeling—as thoug 


?TrTCHENER, E. B.: A text-book 
pp. 471-72. 


"These variations can be 
Excitement can be so 
h the intellect had for 


of psychology. New York: Macmillan, 1924, 
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the moment no influence on the organism’s balance; i.e., it represents à 
subcortical reaction. This is presumably the affectivity of the very young 
infant. At more grown-up stages, it is apparently what happens in 
epilepsy, and some fits of anger approach it: the individual has “lost his 
head." From this extreme, it ranges through a progressively more 
moderated egocentricity to those mellow, gentler feelings that are the mark 
of the emotionally healthy, social-minded adult. Perhaps the traditional 
Confucius figure, kindly and understanding, it as good a representative of 
this ideal as there is. The depressed state may amount to only a barely 
perceptible “moodiness”; it ranges through its several gradations to that 
deep melancholy seen at its acutest in the dejection of the mental hospital 
patient: head deeply bowed, face dark and heavy with gloom, the individual 
sits wringing his hands, weeping, perhaps praying, inconsolable. 

So much for the equipment with which, broadly, the individual enters the 
world. But the moment he makes his entry things begin to happen to him. 
Sensitive to these happenings, he does something about them, whether they 
are harmful or pleasant. This is his adjustment activity—his seeking of 
an agrecable equilibrium, or his effort to maintain one. The happenings 
originating outside him are in instances grossly destructive, such as disease 
or accident. They affect his functioning equipment; that is to say, they 
alter the unit personality. For the individual after suffering damage is 
not the old self minus some portion of personality. He is in fact a new 
person, a new whole. The major outlines of the former person can be 
detected; but there are new features, sometimes critically new—e.g., the 
coarse and vulgar language and behavior of men and women with brain 
tumors, though they were formerly well-bred persons. As Hughlings 
Jackson puts it, the patient “ceases to be his highest self, and at once or 
soon becomes his lower self." After an epileptic fit, the patient “is in the 
strictest sense another person differing from his ante-epileptic self.” In 
mental disease, phenomena such as illusions, hallucinations, delusions, and 
extravagant conduct are “the survivals . . . on the lower, but then highest, 
level of evolution." Thus, in consequence of the modifications, there has 
been a reorganization of the potentialities that remain available, and the 
result is something other than the old self. 

Most individuals are spared accidents or illnesses that radically alter 
them. But none grows up without being subjected to those other two 
sets of forces, the family and the cultural group. The effect of these media, 
psychologic though they are, can be as constricting, deforming, and perma- 
nent as that following the damage contemplated by Jackson. Anxiety is 
the,particular psychologic agent effecting this reduction, and its potency 
for so doing is well expressed in its root meaning—to press together, to 


3 Jackson, H.: Selected writings. London: Hodder & Stoughton, 1932. 
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strangle. In the present volume the term is to be understood as the 
inhibiting force traced out by Freud in the first chapter of The Problem of 
Anziely.* In fact one writer, Grinker, has shown how the course of the 
personality, its growth or regressions, as known to Jackson, can be restated 
in terms of the freudian psychology. "Thus, repression and inhibition 


Both indicate a negative factor in that a cer 
and a positive factor which results from or is per 
one portion of the nervous system to another. 
process and in biological learning (ontogenetic) the shift is upward. In the devolu- 
tionary process of disease, either functional or morphological, the shift is downward 


and is termed regressive. . . . It is amazing how this psychological explanation coin- 
cides dynamically with the neurological. 


tain level of activity is abandoned 
mitted by the shift of activity from 
In the evolutionary (phylogenetic) 


In justice to the family and to the social background it needs to be added 
that these factors, for all their crippling potency, have a compensatory 
virtue. They do provide, for some persons, the conditions for release of 
the power of the personality, and so help the individual to live a life of 
constructive worth to his Society and satisfying to himself. 

These constricting or liberating forces may work on the entire personality. 
They may affect only some of the potentialities and not the others, or 
some more than others. The affectivity may be liberated beyond the 
power of the other personality components to restrain it, and thus the 
personality is imbalanced in the direction of elation. Or the individual 
may go to the other extreme and inhibit all pleasurable emotional 
experience. He may react to threat in his environment by excessive 
intellectual guarding, dly realistic, exact, never turning 
from the straitest pa verish his personality, narrow his 
effectiveness. holesome family or societal circum- 


* FnEUD, S.: The 
Norton, 1936. 
5 GRINKER, R. R.: A co; 
"inhibition." J, Ne 


problem of anxiety. 


mparison of psychological “repression” and neurological 
rv. & Ment. Dis. 89: 765-81, 1939, * 
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individual passes ontogenetically. The relative roles of an individual’s 
potentials vary with his age, and thus he looks different, ie., he is in 
different equilibria, at different times. At the age of 6, the child’s feelings 
are liberated, his intelligence is still latent, and the over-all picture is that 
of a quick, unproportioned reactivity. The same individual at 16 is 
conscious of new interests from which intense feelings radiate. But he has 
also by this time introjected an outside world, and there is a conflict 
between the two trends that he has not yet reconciled. This results in 
the unstability, the often wild storms so characteristic of these years. 
Seeing the same individual say at 36, we find normally a serene, smoothly 
functioning person. Intellectual, creative, affective forces are intermesh- 
ing efficiently to serve his satisfactions as a whole, conscious self. This 
ontogenetic variation is not represented in the records of chapters 11 
to vi. Such a study should be a major work in itself, requiring the col- 
lection of many records at each growth stage, taking into account variable 
environmental influence within each stage. 

The personality configurations that I etch out illustrate the psychologic 
organizations of the forty-three individuals only at given points in their 
careers, as projected by an objective tool, and by use of the laboratory 
methods of the psychologist. The personalities seen in these projections 
are presumed to have been produced by their environmental settings, 
familial or societal, or, as is usual, by both. The evidence as to the effect of 
these settings, particularly the influence of interpersonal relations, in 
shaping personality, has been amassed in largest measure by sciences other 
than psychology, namely, clinical psychiatry and clinical psychoanalysis, 
with important supportive contributions from social work. They show 
that for shaping the finer and the most effective character traits, those 
which underlie the individual’s real directive, the family and home experi- 
ences are critical and final. What each person does about the pressures on 
him, what balance he habitually maintains under his several psychic 
stresses when he is adult—these are attitudes inexorably fashioned in the 
crucible of the home and its immediate milieu. There “the hurlyburly’s 
done,” there “the battle’s lost and won.” The interaction between each 
Person’s endowment and these home fires, benign or destructive, sets the 
channels which that personality will follow. 

But even as he is having his character course set, each individual is also 
building a system of values that he identifies with himself and that are his 
central directive when he comes to choice points in his life. This is the ego. 
The term has been given many definitions, philosophic and psychologic. 

€ sense in which I use it in the personality delineations below is a 
restricted one. It embraces (a) awareness on the part of the individual 
of certain values, (b) desire, not much below consciousness, frequently 
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conscious, that society respect him in his maintaining of these values (even 
when they are not identical with those of the society), and (c) constant 
and vigorous clinging to and defense of these values. 

Edna St. Vincent Millay* proclaims this kind of strong ego in the follow- 
ing lines: 


I, having loved ever since I was a child a few things, never having 
wavered 


In these affections; never through shyness in the houses of the rich or 
in the presence of clergymen having denied these loves; 

Never when worked upon by cynics like chiropractors having 
grunted or clicked a vertebra to the discredit of these loves; 
Never when anxious to land a job having diminished them by a 

conniving smile; or when befuddled by drink 


Jeered at them through heartache or lazily fondled the fingers of 
their alert enemies; declare 


That I shall love you always. 
No matter what party is in power; 


No matter what temporarily expedient combination of allied inter- 
ests wins the war; 


Shall love you always. 


History cites examples of men who have placed their egos above all 
values, above life itself. The core of the tragedy of Socrates lay in his 
uncompromising intellectual honesty. The men even of Pericles’ Athens 
were still human and could not bear being told: “And is not this the most 
reprehensible form of ignorance, that of thinking one knows what one does 
not know?” He could have stopped being the gadfly, and lived. But 


I should have done a terrible thing, if . . . when the god gave me a station, ex I 
believed and understood, with orders to spend my life in philosophy and in examining 
myself and others, then I were to desert my post through fear of death or anything 


else whatsoever. . . . Either acquit me, or not, knowing that I shall not change my 
conduct even if I am to die many times over.? 


Intellectual duplicity w 
than death. He Serenely 

Another example is that of Job. He could have 
attitude urged on him by his three friends. 
appropriate lip service to a canon already anci 


transgression, and retire in comfort. 
that he knew was not his. 


ould have been to Socrat 


es a psychic pain greater 
drank the hemlock, 


adopted the smug 
He needed only to give 
ent in his day, confess & 
But Job could not admit any sin 
ould have been a breach of personal 
* Mirar, E. S.: Huntsman, what quarry? N : i 
1933, 1934, 1936, 1937, 1938, 1939 [a Edna rap ae M — ceu 
7 Prato: The apology. Transl. by Fowler, H. N. Cambridge Mass.: Harvard 
Univ. Press, 1943. , ` 


To do so w 
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integrity. On that score he was ready to contend with the Lord himself, 
the same against whom he had not, so far as he knew, sinned. His 
personality could not do otherwise. 

Ego tenacity such as this points to another character trait, that of 
conscience or the superego. On this personality force, the Rorschach test 
as I understand it does not yet throw light, except possibly through infer- 
ence too many steps away from objective evidence. The personality 
descriptions in this work therefore do not attempt to evaluate this character 
component. 

So much for the psychologic hypothesis with which I have been using 
the Rorschach test, and on which the interpretations of the forty-seven 
records rest. The foregoing paragraphs are to be understood not as an 
effort at outlining any theory of personality. They constitute only 
necessary clarification of language and concepts in order that the pictures 
below may be meaningful. In chapter 11 will be found the needful exposi- 
tion of the Rorschach test factors and of their value in projecting these 
psychologic activities and their more detailed manifestations. 


CHAPTER II 


PSYCHOLOGIC SIGNIFICANCE OF THE 
RORSCHACH TEST FACTORS 


Tse Work or TAE INTELLECT 


The Rorschach test projects degree or height of intelligence, in two 
factors—whole percepts (W) and organization (Z). 


The Whole Response (W) 
The higher the intelligence potential of an i 
can produce. The numb 
functioning intelligence. 
factors, euphoric or dys 
depress the W score, 
normal functioning. 
potency for projectin 
defined in chapter x 


ndividual, the more W he 
er of W is therefore an index to S's present 
The qualifier “present” is important. Affective 
phorie, even though transitory, may inflate or 
thus producing a picture not representative of S's 
But not all the figures in the test series have the same 
£ high intelligence. I use the term intelligence as 
—ability to predict experience, whether in the familiar 
affairs of our everyday world, or in the hypothetic realm of the thoretic 
thinker. The best Rorschach figures for yielding such an index are those 
of cards III, IX, X, which are of about equal difficulty; not far behind 
these come figures II, VIII, also about equal to each other. In these 
figures, only the most superior individuals, those who rank somewhere in 
the upper 5 per cent of the population, produce W with any frequency. 
Exceptions crop up in lower intelligence ranges, but these are rare. In 
fact, W responses in these figures are, at any intelligence level, rare as 


compared with those produced in the other figures. 
evidence as to the 


Intermediate between these most difficult W and the easiest ones is that 
of figure VII. The configuration he 


_ Th re is such that it lends itself to some 
23 atest and also to other, relatively easy ones (I, pp. 14-15, 

The W of figures V. 
Also they are the ones 
intelligence, Taken 
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lectual equipment. They are solid, unbroken blot figures, and therefore 
are easily perceived entire by minds not capable of the feat in the broken-up 
figures. This same solidity, however, presents a condition that makes 
these figures the loci of a most difficult intellectual achievement, that of 
breaking them up and recombining the parts meaningfully—an analysis- 
synthesis process. This is one of the most difficult processes of all, 
especially in figures IV, V, and rare except in individuals with inductive 
reasoning habits, usually persons functioning at the highest levels. 

This analysis-synthesis activity appears to be an exceedingly rapid one, 
powered as it is in energetic minds, and very much like their other W 
activity, all of which uncovers a quick, usually instant grasp—the func- 
tioning implied in Rorschach’s primáre Ganzantwort. This vigor is as a 
rule not discernible in the additive W (Rorschach’s sukzessiv-kombina- 
lorische Ganzantwort). In this the activity is much slower; one can, as it 
were, see the process of W building as it goes on. That is, there are in W 
differences that are qualitative. These poorer quality, additive W are 
found in (a) individuals of originally inferior intelligence, and (b) others in 
whom guarded intellectualization, mood, or illness is restricting ability. 
They are the work, therefore, of (a) low or (b) lowered intelligence. When 
we find more than one such response in an overtly healthy person of better 
than average endowment, it can be taken as a telltale index that all’s not 
wellin Denmark. Somewhere beneath the countenance with which S faces 
the world, a hampering restriction or some other difficulty is impairing 
efficiency. 

For a quantitative sphere of reference I rest on the results of a separate 
study.? Findings for the W total were: mean, 5.86; standard deviation, 
4.91. This was in a control group ranging from the most superior to 
individuals maintaining themselves in the community at a subaverage 
level. In so far as these findings are representative, W scores for the 
middle two-thirds of the population are seen ranging just about from 1 to 
10 (5.86 + 4.91). It means too that many individuals at the upper end 
of the curve produce notably more than 10 W and that many at the lower 
end produce none. 


DW and DaW 


Rorschach groups these responses among those that he calls konfabula- 
torisch. There is no exact equivalent in English of this term; but Rorschach 
appears to mean by it just what it looks like. S talks around some detail, 


E Ronscnacn, H.: Psychodiagnostik (ed. 2). Bern: Huber, 1932. 
i F'or descriptions of the several forms in which W emerges, see I, pp. 13-21. 
Beck, S. J.: Personality structure in schizophrenia. Nerv. & Ment. Dis. Monog. 
63, New York: Nerv. & Ment. Dis. Pub. Co., 1938. 
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and emerges with an association that yields a whole form—W. His mind 
has never really made any survey of the entire field. The percept is 2 
conclusion as to the entirety based on a glance at some portion (I, pp. 21 ff). 
The conclusion is not necessarily an inaccurate one. Some DW are 
F+, some F—. The reaction therefore uncovers a process that is not 
illogical but rather alogical. Its frequency in mental disease and in the 
feebleminded, its appearance notably less frequently in the more mildly 
disturbed, and its essential absence in the healthy, all converge to betray 
the infirm mentalities that produce DW and DdW. The classic DW of 
folklore is possibly demonstrated in the tale of the six blind men and the 


elephant. But men have reached accurate conclusions even by way of 
non sequiturs. 


The Organization Activity (Z) 

It requires only a brief experience with the test to show that subjects 
will meaningfully organize units within each ink blot figure (D or Dd) 
without including the entire blot. That is, they engage in the activity 
that powers W, although the response is not W. This is the organization 
response. Every such response receives a certain credit (see table of Z 
values, I, p. 208), and the sum of all the Z scores in any Rorschach record 
is the measure of S's organization activity. These totals vary directly 
as the intelligence of S. The Z factor has certain virtues not inherent in W. 
For one thing, it takes account of much Z activity that W misses. Second, 
since it is not scored in discrete units, as is necessary in the case of W, it 
makes it possible to take account of intermediate values and continuous 


distributions, and is thus a more flexible measure. Third, it is an index of 
the intellectual ener 


S uses 


The. mean total Z credit in my control 
viation being 26.44. The range for the 


Like W, it is therefore an 


index of thinking power. acity to grasp relations not 


perceived by others. 
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generally, the affective influences, the attitude to reality, the fantasy living. 
Low W and low Z in the feebleminded individual reflect his slow wit or 
mental torpor; in the brain-damaged, they show inability to make connec- 
tions, and are due to loss of tissue—the “dissolution” of Jackson (p. 5); 
in the depressed and the anxious they result from the psychologic reduction 
of function, the “repression” that Grinker parallels with the neurological 
"inhibition" (p. 6). When, as frequently occurs, W and Z reach high 
levels in neurosis, they usually demonstrate good endowment in S—not 
always, since in some instances they are an expression compensating for 
some of the feelings that underly the neurosis. Oceasionaly a feebleminded 
individual will surprise one by the number of his W or the amount of his Z 
credit, because, conscious of his deficiencies, he puts forth all the abilities 
he has. In elated states, including some hypomanic conditions, W and Z 
scores are unduly high for the rest of the reaction pattern; the liberated 
energy pushes S's intellect to seeing relations that he normally misses. In 
Schizophrenia, high production in these two respects helps to place the 
individual as to intelligence level before his illness; at the same time they 
give information as to his building of false relations and of systematizations 
conditioned by his grip on reality, by his fantasy life, and by other per- 
sonality trends. Low scores may disclose the work of the disease in dissi- 
pating the intellectual potential or in blocking it; they may, however, give 
evidence as to the original endowment of the patient, with implications as 
to the form of the disease—e.g., indication of a dementia simplex. The 
soundness of any conclusion depends always, however, on light from all 


other factors. 
The Intelligence as an Elastic Tool 


This aspect of the functioning is projected by the test in the mode of 
approach (Ap)—Rorschach’s Erfassungslypus. 

The generic psychologic value of the D percept lies in exposing S's 
attention to the obvious; selection of Dd (rare detail) reflects interest in 
the minute, the usually overlooked elements. For light on the personality 
structure, the absolute quantities of D and Dd are vague indicators. Their 
usefulness stands out only when they are inspected in terms of the propor- 
tions in which D, Dd, and W contribute to the entire pattern. Thus W 
has value as an index not only of height of intelligence but also of kind. 
For the relative amounts of W, D, and Dd tell how an individual attacks 
his problems. Given two persons of approximately the same general 
level—the height factor being constant—they may still differ significantly 
In what they emphasize in the problems that their worlds present to them, 
in regard to how they modify their attack as conditions change, and in 
regard to how aptly they use their abilities to meet each new obstacle. 
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The Wilson-Roosevelt contrast (p. 3) is again in point. Wilson's Ap 
almost surely accented W; Roosevelt’s there was probably a more even 
distribution—W D Dd. Thus an elastic tool is supplied in the Erfass- 
ungstypus, the approach (Ap), Rorschach's formulation: is: 


A composite of W, D, and Dd Such that the individual is as free from a rigid pursuit 
of the abstract as from a sticky adhesion to the insignificant, marks that brand of 


intelligence that we are accustomed to cal] healthy human reason [gesunder Menschen- 
verstand]. 


The fluctuations may be in an 
by Rorschach. In practical app 


average adult (I, chap. vir). Actually most 


ctors and so of 


ley represent. It is in this that the usefulness 


i it is a medium through which to View the elasticity 
of S's intellectual equipment. 


ds for any Personality group, although again the 
e type of Ap will differ in different, groups. An 
nt in the case of a compulsive neurotic, for example, 
inside him to attend to and mull over the sundry 


ally reflects skimming 


l ; : IV, V, VI, sometimes VII), or to 
Zed reaction called out by figs. VIII, IX, or X—e.g., 
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‘a hodgepodge of animals, ‘paints.’ The D! kind of Ap is seen also in 
Schizophrenia. It may be the sign of a constricted reaction pattern, and 
is likely to be supported by other evidence of anxiety, from which S is taking 
refuge in the schizophrenic withdrawal. On the other hand, in reflecting 
concrete thinking, interest in the obvious, it may indicate mild degree of 
the illness, a recovery phase, or latency of the disturbance. Its approxi- 
mation to the normal Ap—W D Dd—naturally is likely to be a sign of a 
favorable course. 

In the affective disorders, certain type differences in Ap are to be noted. 
In the depressed state Ap is usually of the D! variety, indicating rigid and 
guarded procedure. When it also bears in the Dd! direction, the pattern 
Should be studied for the possibility of compulsive neurosis. The W! 
variety of Ap is never found in depressions. Rorschach reports the Ap 
for the manic condition to be W D Dd—i.e., essentially normal. He bases 
this on a total of only 14 patients of the manic and depressed groups 
together. My own number of records for patients in manic excitement is 
also small. On the basis of these, and reasoning from the findings in 
elated and hypomanic normals, I should look for a W! emphasis in the Ap 
of the moderately excited, with a de-emphasizing of W as the condition 
becomes acute and attention too flighty to permit as much building of 
wholes, 


Intellectual Adaptivity 


Two test factors are an index of the adaptive thinking at a peripheral 
level. These are the percentage of associations with animal (A) or part- 
animal content (I, p. 203) and the number of popular responses (P). 

In general, the animal association tells how closely S adheres in his 
Percept to the most palpable form. The blot configurations easily take on 
animal shapes. These are therefore the most “stereotyped” percepts 
(Rorschach’s designation). The percentage of animal associations is the 
measure of the ability (a) to see what's there, and also (b) to free the per- 
ceptual activity from this easiest kind of reaction. The maximum and the 
optimum, Rorschach points out, are not identical.® 

The mean A percentage in my control group above referred to is 46.87, 
With a standard deviation of 17.58. Thus individuals at the high end of 
the average range have a rating of just about 30 per cent of animal forms; 
those at the low end, of just about 65 per cent. That is, the percentage 
of animal forms varies inversely as intelligence. Very high percentages 
are found in the feebleminded, not infrequently touching the maximum, 
100 per cent. These low grade minds just do not have the mental repertory 


+ Op. cit., p.46. Rorschach's symbols actually are G + D + Dd +. 
Op. cit., pp. 66-67. à 
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enabling them to match the blot stimuli with any content other than the 
most obvious. They do not have the capacity to begin with, and in er 
sequence of that deficiency have been exposed to less of education or ` 
other broadening experience than their fellows, hence have accumulated 
fewer mental pietures—"'from him that hath not, shall be taken away. 
Very high percentages are found in another clinical group, even in indi- 
viduals who are among the best endowed intellectually. These are the 
depressed; their potential frozen, their thinking inert, they can see only 
what is most patent. The anxious 
to the extent of their constriction. 
neuroses generally, es 
field of vision (Bleuler). 


records would not, from tl 
erishing conflict. In 
findings. It is very low 
is far estranged from t} 
approaching the ment 

The percentag, 


s registers adap- 
tivity, in the sense that S 


recognizes intellectually the common, mundane 
tence. His mind easily follows these everyday 
S, as will be seen in a moment, from the P 
e specific in its significance. It has much 
hich reflects the interest in the obvious. A person 
them as A, provided he stays within normal ranges, 
concrete- and practical-minded individual. 


the North American. Thus they project 
ommon or popular thinking of the group; 
: nking with that of the group. Frequency of P 
1n normals’ centers around à mean of 7, with the healthiest individuals 
gomg to8or9. In women the number of P associations appears somewhat 
higher than in men, although my Statistics on this point are not yet in 
satisfactory state, Also, a score of 9 P is sufficiently at the high end of the 


normal range to he a Sign of overconventionality; anything above 9 is 
naturally more go, 


* The figures reported (Beck, S. J.: 9D. cit., p. 41) are mean 5.62, standard deviation 
2.32—a range of just about from 6 to 8 for average to high average. These find- 
ings were based on a set of p Tesponses differing slightly from that published in 


the present work (1, chap. XIV) 
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This factor does not appear to be subject to the usual influences that 
channelize the other factors in the several clinical groups. Thus, some 
neurotics respond with a subaverage number of P, some with an excessive 
amount. Similarly, the a priori expectation of a high P finding in a 
depressed patient is not always confirmed; it is possible that a low quantity 
is evidence of a depression profound enough to interfere with the intellectual 
adaptivity. But there is need of more Rorschach test records of depressed 
patients, with the validating clinical material. In the feebleminded, the 
P score is likely to be low, reflecting failure to develop a community 
point of view. In middle- or higher-grade feebleminded individuals, a 
notably low P score can be looked on as indicating an uncooperative atti- 
tude, with potential delinquency not excluded. In one clinical group the P 
findings are consistent, i.e., in schizophrenics. The mean in my group? 
was found at 3.95, with a standard deviation of 2.29. These individuals 
are nonconformists, not only clinically but also statistically. A finding 
for P lower than 4, in an adult, gives certainty that we are dealing with one 
whose thinking fails in identification with that of the group. On the back- 
ground of a pattern showing schizoid features, a low P finding would stroke 
in these features. A score of 0 or of 1 P almost certainly reflects a mind 
far estranged from the world. 

The overlapping of P and A is only partial, since many individuals with 
low A percentage have high P scores. This is entirely consistent with the 
fact that most intelligent persons, those entirely liberated in their percep- 
tions and least stereotyped, can still be, and most often are, socially quite 
adaptive in their outward behavior. The converse, high A percentage with 
low P score, is also found. The feebleminded, who have not attained to 
the community’s level in their thinking, are still sterile in thought content. 
In schizophrenia, the P finding, as we have just seen, is low; the A percentage 
(p. 16) is bimodal, Some schizophrenics, for all their low P scores, will 
therefore be in the group with high A percentage: their responses are 
meager in thought content and depart from everyday thinking. The other 
schizophrenics, it follows, are low in both: they depart from everyday 
thinking and what they do see is alien. 


Orderly Method 


One test factor by which S demonstrates habits of controlled method is 
the orderliness or sequence (Seq) of his response modes. 

The observed variations of Seq (I, chap. vir) range from the well ordered 
method of the disciplined adult to the unpredictable procedures of the 
Confused schizophrenic. The methodical Seq sometimes takes an ex- 
tremely unvarying form, with W, D, Dd succeeding one another in unswerv- 


* Op. cit., p. 41. 
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ing order in the ten test figures. This is Rorschach's straffe a 
and, while occasionally seen, it is rare. It would indicate a rigid, . ju my 
barsh systematization of the individual's intellectual method. : ke 
undergraduate days, students used to speak of the MINNIE. m 
fessor," and as I recall Some, they certainly invoke a picture in whic " E 
is extremely straff. Immanuel Kant taking his walks with such punctilio 
regularity that the townspeople set their clocks as he passed by—at vss 
so the story goes—is a classic example of this strict procedure. „Heal 1 
adults are usually more relaxed, and their Seq, which is of methodical kind, 


F ic of 
discloses a supple tool wherewith they can efficiently follow the logic o 
such events as may affect them. 


In the great majority of cases Se 


q is, in my experience, of the irregular 
kind, Rorschach’s gelockerte Sukze 


. UE Š st 
ssion. This form occurs in the mo 


Appears, and one can on 
equipment, including 
over the hindrances pr 

Inthe neuroses, the 
patient's probable su 


a usually vigorous energy, they brush aside or leap 
esented by this fault. 


of the psyche. The price of kei 
mastery is an impoverishment, ; stances crippling to the persona 


orms are not being brought under 


ontrary, the inner st; 
this in its Seriously i 


c irregular form, bordering in some 
Instances on the confused, 

The schizophrenic Seq is in most instances confused Skalweit® con- 
siders the confused r 


it—Bleuler’s « 
dictable logic, 


; clinically the paranoi 
than the schizophrenic- 


in der Schizophrenie. Leipzig: Thieme; 
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In the few catatonies to whom I have given the test while they were in the 
excited state, Seq tends toward the confused type. In their quieter phases 
these patients give too few responses to warrant judging Seq. The simple 
schizophrenics are likewise usually too unproductive. Irrespective of its 
Significance in relation to the Kraepelinian classification, however, Seq 
is a most valuable Rorschach behavior sign in schizophrenia, an index as to 
the seriousness of the break and as to the likelihood that therapeutic or 
adjustive efforts will bear fruit. 

When feebleminded subjects produce enough responses to permit of 
judging Seq, it is most commonly irregular-confused. In part we see here 
the relative dominance of the affects in the personality as a whole, in part 
the limitation of developmental potential, which is such that they have 
never acquired an adult orderliness. 


Conscious Control, Respect for Reality, the Ego 


The principal test factor through which the individual shows his ability 
to direct his thinking from his higher centers, i.e., with conscious attention 
and discriminating judgment, is the accurate or “good” form response, the 
F- percept. 

The psychologic requisites for F+ as stated by Rorschach’ are: 
(a) ability to center the attention, making possible clear perception; 
(b) possession of clear mental pictures (Zngramme); (c) power to bring 
these clear memory pictures into consciousness; (d) ability to select, from 
among the memory pictures that present themselves, that one which 
most nearly resembles the stimulus (das dhnlichste)—a process that again 
depends on control of the perception process and on critical interpretation.!? 

Empirically the fact is that the F+ finding varies regularly as two chief 
Personality variables, namely, intellectual endowment and affective state. 
The one sets an upper limit on F+. The other can (a) disrupt the poten- 
tial for it or (b) heighten it beyond the optimum, to the point of dysfunc- 
tion. 'The more intelligent the individual, the higher his F+ percentage. 
But the highest F-L- scores of all are found in the depressed. And when 
the very intelligent subject is emotionally disturbed or excited, or exces- 
Sively elated, the F+ percentage decreases. The lowest F+ percentages 
are found in manic excitements, in feeblemindedness, and in schizophrenia. 
In the neurotic it is usually below the expectancy for the particular in- 
dividual, as a result of the inner disturbance, but it is always, with very 
Tare exceptions, above the critical minimum for the healthy—60 per cent: 
the individual does maintain himself within the healthy range in his 
respect for reality, although the effort takes much out of him. The 
final result, his F+ score, is the usual compromise, the net result of the 


1° Op. cit., pp. 60-61. 
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parallelogram of forces involved. In some neurotics, on the nm ipid 
the finding is above expectancy; this is the work of the anxiety an ded 
incident conscious self-guarding. This is the process that reac! rof 
extreme in the psychotic depressions, with their maximal F+ an t 
ages. ‘These subjects are undeviatingly realistic, but have ct ve 
the psyche all richness and glow. The guilt consciousness that c ge ces 
is the dynamic behind this personality course is no doubt the ia nag oe 
influence that depletes their Rorschach response records, leaving th 
with little other than their desert-dry accuracy. en 
The 60 per cent point as critical minimum for the healthy was palit 
set empirically. The statistical findings corroborated it. The mean : 
my control group" is 83.91, the standard deviation 8.12. Thus the num. 
minus three times the standard deviation, would come to just about : 
Since the limits of a distribution are, theoretically, marked at three time 
the standard deviation above or below the mean, it would follow that ve 
F+ score of less than 60 is below the limit for normals as represented by 


Pane ; e 
this control group. That is, such a score belongs to an individual in som 
other personality group. 


- A associati the 
In the inaccurate or "poor" form responses, the F— associations, 


perceptual deviations can be grouped as of personal and of ang? 
causation. The former are these in which a personal need distorts th 
vision, The individual sees not what is there, but what his emotion® 
state dictates. It may be something he wants to s 
he prefers not to see (fears to see). 

(p. 2), Something is pulling his criti 
personal deviations are simple error 
not know any better. 


ee, or again something 
As in the case of the planet Uranus 
cal judgment out of orbit. The m 
s. S may be fecbleminded and just 
Or attention may be disturbed, as in excitement 


Á É ing an 
or judgment may be clouded, under the influence of a drug or following ® 
injury. Among the more common 


associations and anatomic forms. 
personal interest in " 
inquiry. our records (chaps. nr-vir), instance 
"— are pointed out. No rule for dis 
F— can be offered. Judgment will pe 
responses of the feebleminded, most i 
But the decision is largely subjective—and wit 

fingers crossed. 


F+ as Index of Ego Strength 
accurate perce’ 
in the Rorsch 
H Beck, S. J.: op. cit., pp. 38-39. 


If F+ is an index of ption, of respect for reality—and it i5 
validly so interpreted 


ach test—then F— must be a sign o 
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weakness. 'The weakness may be inherent in the personality structure, 
as the very term feebleminded denotes. It may be weakness resulting 
from destruction of tissue, owing to accident or disease. It may be simply 
the condition normal for the individual's stage of development, as in a 
young child. It may also be a reaction pattern, a form of adjustment: 
the individual, in preference to making the critical effort essential for 
responding with F-+, gives any response that comes to mind, or one that 
meets his need. Hence his many F— responses or his low F+ score. He 
has eluded the need of exerting himself, of engaging in the same intellec- 
tual struggle as his fellows. He has taken an easier way out of the task 
presented by the test. This is one sign of schizophrenia. 

We recall now the definition of the ego (pp. 7 f.) as & consciousness of 
values to which the individual clings, and which he wants the world to 
respect. Applying this criterion in the several personality groups studied 
by means of the Rorschach test, the striking fact is that the weaker the 
ego, the more F— percepts appear. The converse also holds: the stronger 
the ego, the more F- associations. Then, if one appraises the personality 
Stamina of the several clinical groups, without regard to Rorschach test 
procedure, he will find himself making the same judgments as to their egos. 
The young child has not the man's complex of values, simply because he 
has not had time to develop it. To be sure, we speak of children’s egos 
as developing at certain very early ages. By this we mean a certain kind 
of stubborn will. But it is all self-centered: it involves a wish for the good 
regard of the environment—the family—but only for the child’s own gratifi- 
cation. He simply wishes to be loved. He cares nothing about respect 
and certainly is clinging to no standards. To repeat, he has as yet had no 
Opportunity to develop any. 

What happens in schizophrenia is that the individual is throwing over- 
board the world’s standards of values. Incapable of coping with his diffi- 
culties, he solves his dilemma by stepping out of the everyday universe into 
One made to his measure. His odd behavior, childlike antics, explosions, 
Unpredictable aggressions, complete outer inactivity, twisted attachments, 
disordered and alien thinking, however much they may be personally 
Meaningful, represent a total disregard of the world’s canons of judgment. 

he ego that directs them is not of the kind that society knows. But the 
Patient has set himself on a plane where the respect of society is of no 
consequence. There has been a regression of the ego. 

In the brain-damaged, a similar asthenic ego is discernible, in the char- 
acteristic dullness, apathy, and inactivity. Another manifestation of 
it is the letdown in standards, with accompanying unbecoming or destruc- 
tive behavior, reflecting striking indifference to the world’s opinion. How 
far this goes varies with the extent and kind of the damage. The feeble- 
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minded individual can hardly be expected to develop any set of values 
beyond the powers supplied by his limited endowment. He sometimes 
manifests a stubbornness or destructiveness highly disagreeable to his 
environment, but this represents egocentricity rather than a conscious 
fighting for ideas; most often he is suggestible and easily led, i.e., he has 
very little ego. 

In the neurotic the struggle is never done. The ego does not break. 
The individual is too strong. At his core there is an attitude by force of 
which he simply refuses to—cannot—throw overboard the world’s canons. 
He cannot take recourse to psychosis. But peace never comes. The 
neurotic conflict goes on—barring the good fortune of successful psy- 
chotherapy. 

Reviewing the F+ and F— findings in these groups, the arresting facts, 
using the healthy adult score as the reference base,are: The F+ percentage 
is low in the young child, in the feebleminded, in some brain-damaged 
individuals, and in schizophrenics, in whom it varies with the degree of 
the disorder. In the neuroses it is within the healthy range, although 
usually diserepantly low for the pattern as a whole; in some instances it is 
discrepantly high, indicating the effect of anxiety. The extremely high 
F+ percentage in the depressed must mean that the ego has taken com- 
plete possession of the psyche. 


As in groups, so in individuals. A high F+ percentage goes with a firm 


ego. The relation will be found illustrated in the personality interpreta- 
tions. The F+ 


potential is thus one of the most important of the 
Rorschach test factors. It is a measure of the strength with which the per- 


sonality has organized its values, the force that holds it together when 
disruption threatens, and the central directive to which it refers at mo- 
ments of decision. 


; As expressing conscious discrimination and judgment, 
it represents activity of the higher, the differentiating cortical centers. 
Inso far as this activity refers to a set of values that the personality identi- 
fies with itself, it is the central directive that determines the personality’s 
course. The F+ score becomes thus the measure of the stability of the 
personality, 


Tue Fantasy Worip 


Rorschach’s Penetration to the essence of the movement response (M) 


B5 fantasy activity is his greatest achievement—original as is his contribu- 
tion in the many-sided instrument that he fashioned. His M opens to 


uo ag a sector of personality that, effective as it is in determining 
the individual's course, has been equally elusive of efforts to study it ob- 
Jectively. Rors 


: chach's grasp of the meaning of M was brilliant insight, 
his own creative act. 
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In evaluating the significance of the separate M responses, it is necessary 
to note (a) the form quality of the percept, i.e., whether it is M+ or M-, 
(b) how original or individualized the associational content is, (c) whether 
the M is seen in a Dd or in any very unusual portion of the figure, 
(d) whether the content is a part-human, Hd, (e) whether there is any Min 
the animal content, (f) the extensor or flector stance in the M, (g) most 
important, the response pattern as a whole—i.e., what kind of person is 
engaging in the fantasy. 

Adults in the higher intelligence ranges produce M that are in nearly all 
instances accurate form percepts (F+) and that are seen in major portions 
of the figure, i.e., in the whole or in the more prominent details. These are 
the good quality movement responses, M+. As one inspects the M 
responses in the next lower intelligence groups, he will recognize them to be 
of about the same order as in the superior group, but there will be fewer 
of them. The difference is quantitative primarily. But even in the 
quality the student will detect a difference that is subjectively judged. 
These percepts lack the richness and filling out that one has come to look 
for in the best M. The lower one goes in the intelligence scale, the fewer 
the M. But even feebleminded subjects, including those of the lowest 
grade, produce them. Their deficiency does not altogether preclude their 
engaging in some wish-fulfilling fantasy, small though the total quantity 
may be, and meager in substance as each creation is. 

M.— represents a fantasy creation in which S has at the same time in- 
Accurately perceived the form that he sees in movement. The inaccuracy 
is almost certain to stem from personal need—that is, this is a personal 
F—. Thus two dynamics in the personality converge to issue in this 
association—the specific interest and the wish activity. M-— reflects 
an autistic creativity. Most frequently it crops out in schizophrenia. 
But one is struck also by its occurrence in superior normals, more especially 
when they are above the usual level of this group, say in about the upper 
l per cent of the population. In them too it represents an autistic fantasy 
living. The response is rare in the middle range of the normal group. 
It appears in the feebleminded, in whom it needs to be followed up as a clue 
to psychotic thinking tied in with the deficiency. Its occasional occur- 
Tence in the neurotic of average endowment is evidence of a struggle severe 
enough to root up material from the deeper unconscious strata, From the 
fact that M-, or autistic living, appears in these several groups, the 
conclusion follows that this kind of fantasy is not in itself any index of 
Psychosis. It may be regressive fantasy, but normals may engage in it. 
The critical question, always, is as to how much of it there is, and as to the 
entire configuration of the personality that uses it. 

Of associational content in M, two kinds can be identified. One in- 
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cludes certain very frequently nee es abr pem 
i se produce 

uen : Fons be iro The individual who does not produce taa 
of i is therefore a deviate in this respect, because of either caer 
inability or psychologic interference, as the case may be. pe bes à 
the best known are those pertaining to the two posturing men of figur v 
to the clowns and their antics in figure II, and to the women of n 4 

The second kind of M content is recognized because it is so individua vx 
original. Judgment on this point must be subjective, and eo ^ E 
early learns to recognize these M ; the more extreme the departure, the gem 
easily, of course, are they identified. The majority of M percepts [oni 
duced by the healthy adult of average caliber are the common ones. a 
sons of superior endowment produce these common ones but (e 
dividualized ones as well. The more creative an individual is in his calling, 
the more he calls on imagination in his planning and his decisions, pip 
greater is the quantity of his original M responses, and also the mA 
unusual and rare the content; in fact, it attains in these individuals tha 
highly subtle flavor which is in the realm of the alien, matched only by 
productions of schizophrenics. M as original as these may thus represent a 


H H H . n ive 
medium of autistic solutions, as also equipment for the most constructi 
creations, 


M in Dd is found in sev 
healthy and neurotie, in 
in schizophrenies who uti 
form a minor portion of 
The content in them is 
those of rare detail and 
Dd serves an autistic tren 
also in severe conflict co 
disintegrative trends. 

M. in Hd is of inferior quality. 
in persons of modest, endow: 
more frequent when the pers 
in the sense of representin, 
said with certainty. The 
Sons who normally percei 


eral groups, including the very imaginative, both 
persons in process of being psychoanalyzed, and 
lize much fantasy. In the healthy these percepts 
all the M, in schizophrenics a notably larger one. 
usually original. Hence from two directions— 
of rare content—the indications are that M. in 
d. This is supported by the fact that it is found 
nditions, especially where the personality shows 


These associations are usually found 
ment, including the feebleminded. They are 
onality is upset. That they are not healthy M, 
g constructive and useful imagination, can be 
y are undeveloped fantasy activity. The per- 


ve movement in part-human forms (Hd) are of 
too poor personality structure to engage in an extensive refashioning of 
their world, even when they are psychotic. Appearing in an adult, these 
associations are evidence of regressive fantasy moments. They need 
much systematic study, as does also M in Dd. 
When M is scored in animal content, its significance lies not in what S 
8ees, but in what he does not see o 


r avoids seeing. M in A is a repressed 
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or a heavily disguised M. The individual is Seeing à human activity— 
else it could not be scored M—but he hangs it onto a nonhuman form. 
Thus he thickly screens the wish behind the M in an overtly more innocent 
percept. "These associations, therefore, may stand very near to the dream, 
and be representative of needs very far removed from the conscious think- 
ing, or strongly excluded from it.2 They may thus be clues to personal 
needs, more critically meaningful than those involved in many true M 
(in human percepts). The same observations hold for those trends to M, 
Whether in human or animal forms, that do not emerge as such, or do so 
only after first being F.3 In avoiding M, these individuals give evidence 
of psychic force strong enough to inhibit the wish activity involved. 

The direction of the movement—away from or toward the center of the 
figure—differentiates S's inner attitude as active or passive. The pull 
away from the center, the centrifugal or extensor M, is characteristic of 
the more active, striving individual ; in his fantasy world he is making an 
effort to free himself from whatever restrains his freedom. The centripetal 
or flector M projects the need to submit to one’s environmental stresses, 
to cling to the familiar supports, and to be passively resigned about one’s 
difficulties. Since the inwardly active and striving individual exerts 
stronger effort toward getting well, the extensor M finding becomes a 
valuable one in predicting treatability. Similarly, the flector M is un- 
favorable prognostically. It should be noted that many M cannot be 
clearly categorized as extensor or flector. The principal foundation for 
these interpretations is Rorschach’s view. He first briefly notes the point 
early in the Psychodiagnostik, refers to it in passing in some of the per- 
Sonality interpretations at the close of the monograph, and elaborates on 
it in the paper in which he presents his interpretation of the test record of a 
patient whom Oberholzer was psychoanalyzing.15 

Finally, the significance of M varies critically according to the personality 
that produces it. This principle is axiomatic for interpretation of any 
Rorschach test factor, but it requires especial weighting in connection 
with interpreting M. Producing M is, generically, the creative act. If, 
then, an individual produces many M, it becomes important to know 
that his P+ percentage is high, but not excessively so, that is, around the 
optimum, that Z and W are at comparable levels, that his color responses 
(pp. 27 ff.) have certain nuances, and that findings for such factors as associa- 


? This interpretation is not to be understood as in any sense a change of my position 
on scoring M in A. It holds for those A responses that are scored M following 

T Rorschach's procedure (I, pp. 92, 96, 101-12). 

Em LAE M. Cf. examples, I, 101-12, and as noted in the interpretations below. 

** RORSCHACH, H., AND OBERHOLZER, E.: Zur Auswertung des Formdeutversuchs. 

Ztschr. f. d. gesam. Neurol. u. Psychiat. 82: 240-74, 1923; republ. in Rorschach, H.: 

Psychodiagnostik, pp. 193-227 (Engl. transl., pp. 184-216). 
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tional content, animal percepts, and popular responses, are consistent. 
If we find all this, it means that a person intellectually well endowed, 
affectively mature, and in social rapport intellectually as well as emo- 
tionally, is engaging in the fantasy represented by his M. It follows that 
the M potential should find expression as imaginative talent, whatever the 
person's occupation. It means likelihood that he will convert that imagi- 
native capacity into productions not only satisfying to him but also 
enjoyed by the community. But assuming the same amount of M, and a 
low F+ finding, with or without Z or W, egocentric color reactions, exces- 
sively high or very low A percentage, and low P score, the chances are 
that we are dealing with a disintegrated personality, most likely a schizo- 
phrenic one. The M would still be creative activity. But this creativ- 
ity would produce grotesquerie serving no one but the patient. It 
would satisfy his wishes, but his society would not quicken to his creations. 
They would be recognized for what they are, the odd projections of an 
unsound mind. To be sure, the quality of the M percepts themselves 
would differ in the two persons. But in this they would only fill out the 
picture—which is one of the virtues of the test. 

So likewise in the other groups. The average adult discloses in his M 
the extent to which he uses imagination to understand the world he deals 
with and to solve his problems. When M activity is found in the feeble- 
minded, it may, in the higher grades of deficiency, take on some of the 
character of wish fulfillment; in the lower grades, the inability to be realistic 
(low F+ percentage) is too serious, and the production is more like that 
found in psychosis. Its appearance in what is otherwise a picture of 
depression may be of decisive value differentially, in showing that the inner 
constriction has not gone to the limits of true depression; it is evidence that 
the depression is a reactive state. In neurotics it may, depending on how 
seriously the conflict is disrupting the patient, represent autistic living, Or 
a creativity that can even eventuate in superior creations, In most 
adolescents it is representative of that very important, often beautiful 
experience that so well serves to draw off the poignant stresses of those 
years, and to provide a world not available in the palpable environment— 
the daydream. A fine example of M activity at this age is that of Eirik, 
in Sigrid Undset’s In the Wilderness. Eirik knows that his father Olav 
plans to sail for England. The boy expects to be taken along. 


oo mee to go, he believed that firmly—so firmly that when he had lain 
eect n thinking of the voyage. he felt quite sure of it. He was certain that they 
(Corn in with Danish ships. They have a much higher freeboard than ours 

y have, 80 at the first onset it might look bad enough. But then he calls out 


that all hands are to run to i i 
thel d i i 
iic men uie Us sene Side and hold their shields over their heads, and 


= : apt on board, they come forward and attack them- 
s father singles out the enemy captain—he looks like that friend of Esther's they 
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met in Tunsberg once: a stout, broad man with red hair and a full red face, little blue 
eyes and a big mouth crammed with long yellow horse's teeth. Then Eirik flings his 
shield at the stranger's feet, so that he slips on the wet floor-boards and the blow 
does not reach his father—yes, it does, but his father takes no heed of the wound— 
the Dane stumbles and his hauberk slips aside so as to expose his throat for an instant; 
at the same moment Eirik plies his short sword as though it were a dagger. Now the 
Danes try to escape on board their own ship. The ships’ sides creak and give as they 
crash against one another in the sea-way, and while the men hang sprawling, with 
axes and boat-hooks fixed in the high, overhanging side of the Danish vessel, the 
Norwegians lay on them with sword and spear. 

“Methinks "tis no more than fair," says his father, “that Eirik, my son, should 
take the captain's arms—but if ye will have it otherwise, I offer to redeem your shares 
from this booty." 

But all the men agree: “Nay, 'tis Eirik that laid low this champion single-handed, 
and we have saved the ship through his readiness." . . . 

“Are you the young Norse squire, Eirik Olavsson from Hestviken?"—for the tale 
has spread all over London town. And one day when the Governor of the castle rides 
abroad, he meets him. The White Tower is the name of London's castle; it is built 
of white marble. Andone day when he has gone up to have a sight of it—this castle is 
even greater and more magnificent than Tunsberghus, and the rock on which it 
Stands is much higher—the Governor comes riding down the steep path with all his 
men, and some of them whisper to their lord, pointing to the lad from Norway.!* 


THE ArrecrivE EXPERIENCES 
Affect as Excitement 


Response to color, in the Rorschach test, presents information as to the 
individual's Sensitivity to events known to be exciting to the healthy 
Persons of his cultural group generally. ‘Color’ here includes only stimuli 
with chromatic value. Gray, in any of its shadings, from black to white 
inclusive, is not color. 

The classic groupings of the color responses, corresponding to certain 
nuances of affective responsivity, were identified by Rorschach and 
have remained unchanged. They comprise pure color or C, color-form 
or CF, and form-color or FC associations. In addition, Rorschach and 
other writers have emphasized in varying degree the significance of the sum 
of color values (I, pp. 152 ff.), of the number of separate color responses, 
of color naming, of preference for the warm as against the cool colors, and 
of certain other behavioral reactions called forth by the colors (pp. 32, 38). 
In CF and FC, the quality of the F, i.e., whether the percept is scored 
CF+ or CF—, adds important differentiating information. 

_The undiluted color reaction, C, is the test’s equivalent of the unin- 
hibited feeling experience. It is an infantile response mode and thus not 
abnormal in the very young child. Occurring in the older child and in the 


5d Unpser, S.: In the wilderness. Master of Hestviken series. New York: Knopf, 
1929, pp. 13-14. Copyright 1929 by Alfred A. Knopf, Inc. 
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adolescent, it leads to expectation of tantrums or other outbursts. Tu 
adult with pure C in his Rorschach record is likely to be given to ungov 
ernable impulses and to rages amounting in some instances to pem 
psychotic episodes in which there is a schism between affect and inte sm 
In the healthy average adult, pure C associations are few; they are foun 
more frequently in the healthy at very high levels, stemming from the 
passionate glow of feeling of which they are capable. Schizophrenics, as a 
group, produce a notably large number of C responses, reflecting an unpro- 
portioned obedience to the affects; they are “slaves to their feclings. 
Some feebleminded subjects react much to color, and the clinical picture 
usually distinguishes them as unpredictable in behavior, slaves to their 
feelings for another reason—they have never had the intellect wherewith 
to discipline their affects. Most hysterical subjects respond with one or 
more C percepts; their hyperreactivity to exciting stimuli is such that they 
swing violently off balance, with maladaptation to the demands of the 
situation. But in the neuroses the affective nuances show up best in the 
distribution of the color nuances, especially in CF and FC. 

The CF or color-form response is characteristic for a less impulsive but 
still highly labile reactivity. Developmentally it marks a phase above 
that represented by C. In it, the infantile reaction trend is being held in 
restraint by the F tendency, a force out of another psychic sphere—aware- 
ness of reality. The former infant, now a child, has become conscious of & 
world outside himself; in a real psychologic sense, and not only in Rorschach 
terminology, he now has regard for form. But it is still easier for him to 
obey his feelings. The essential state is that of easy irritability. The 
phase is normal in the growing child, bubbling with energy, never still— 
the hyperkinetic picture. It is frequent in many adolescents and in some 
adults, at any level of intelligence potential. How much it bespeaks, in 
any one, a disrupting stress and turmoil, how much a more delicate sensi- 


tivity, related to constructive effort, can be gaged only from the entire 
personality picture. 


sonality In schizophrenia, CF has the value, on the one hand, 
of indicating the degree of the affective regression; on the other hand, 
since it represents a stage above the most primitive level, it may be one 


clue that the personality structure is still holding on to adult patterns, 
and hence that the outlook holds some prom 


ise. The greater the evidence 
of the disintegration, the more is the CF association likely to betray & 
touchy, sometimes suggestible, but always excessively sensitive person. 
In the feebleminded too suggestibility is likely to be the personality mean- 
ing of CF, and its expression therefore may be delinquency. 
à The FC or form-color association is a new developmental phase. In it F 
ie, In this reaction, regard for form is the principal behavior 


The individual is actuated by feelings, but even while 
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responding to these, he masters them, out of consideration for others. It 
therefore requires feeling in tune with that of others, and in fact indicates 
understanding of others through the medium of the feelings. This is an 
important adaptive trait, since it amounts to a willingness to be in emo- 
tional consonance with one’s world; and the prerequisite for this is the 
capacity to be in such rapport. This means that the individual has devel- 
oped emotionally to such a point that he can be in such rapport. It is 
the mature fellow feeling of the adult—wise, human, tolerant. Omar 
Khayyam perhaps exemplifies it. 

FC represents a much greater advance over CF than that of CF over C. 
From its description, it is likely to be frequent in the healthiest adults. 
"This holds true, but there is no progressive decrease of FC in correspondence 
either with lesser age—down to about the middle adolescent years—or 
with lower intelligence level down to the average grades. Stating it 
differently, the capacity for affective rapport appears to be (a) established 
at about midadolescence, and (b) independent of intelligence from the 
average levels up. "The younger the child, the fewer his FC percepts; the 
finding in him may be a clue of precocious—not necessarily advantageous 
— maturation. In schizophrenia, FC is relatively infrequent, and when 
found against such a background it may be one clue to a capacity for im- 
provement. Its absence in this group is of course due to the inability 
of these individuals to be in emotional rapport with their world, to know 
their environments through the medium of their feelings. An FC finding 
in an occasional feebleminded subject—such individuals are likely to be at 
the higher levels of mental deficiency—is evidence of a capacity for friendli- 
ness that can be utilized adaptively, either in an institution or outside, in 
salvaging such mental equipment as these patients have for purposes of 
self-support. 

In the neuroses, the personality significance of the C nuances approxi- 
mates that found in normals. The reactions are vitiated to some extent 
in the direction of the regressive, especially those feelings represented by 
CF and C. The neurotic with CF is more irritable, more quickly upset, 
especially if he is suggestible. He can be “sold a bill of goods” with greater 
ease. In hysterical subjects C, as noted above, and CF are signs of the 
affective imbalance into which these individuals can be thrown. C in a 
neurotic tells of more violent feeling surges than it implies in a fully healthy 
individual of like personality structure. The agitation and inner storm 
projected by C and CF are very intense in the neurotic. They plow up the 
personality more deeply and in turn are more unrestrainedly stirred up. 
Only FC uncovers affect similar to that in normals: it indicates an effort 
at adaptive rapport, and is one index of the degree to which S is mastering 
his feelings, i.e., approaching the affective reaction pattern of the healthy. 
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But the FC must be FC+; that is, the form quality of the percept must 
be good. The poorer it is, the more does the affective stress tend in the 
regressive direction. FO—, in neuroties or in any other personality group, 
stands nearer to CF than it does to good FC. The individual is being 
strongly torn by his feelings and the form quality breaks down. Similarly, 
CF-— is a close approach to pure C. The passions are under little control, 
and are well nigh running off with S; his struggle is a losing one. A corol- 
lary finding in the neuroses pertains to the relative quantities of the color 
nuances. CF predominates. In fact, the pattern CF > FC may be looked 
upon as the color response configuration characteristic for neurotics. Oc- 
casionally such an individual produces a record in which pure C heavily 
outweighs CF. But such cases are rare, and represent more disintegrated 
conditions, less likely to be amenable to efforts at reconstructive treatment. 

A word about color reactions in depressions. It is a safe conclusion 
that when a depressed person responds to color he is not in a depression— 
that is, not in the sense of a mood swing (cyclothymia). He is in a de- 
pressed state but has reacted to something. When such a finding appears 
the Rorschach pattern may be scanned for features of neurosis, and the 
patient’s history for some traumatic event. 

From all that has been said so far about the relative amounts of color 
and form associations, and the stages of emotional maturity to which the 
various findings correspond, it can be seen that the three kinds of color 
responses can be arranged in an order that corresponds to that of the 
several phases of individual emotional growth. The Rorschach progres- 
sion is C, CF, FC, F+; i.e., where we have C, in any quantity, with F 
at zero, the finding is pure C; where C predominates over F, we have CF; 
where F predominates over C, the scoring is FC; where F is present, in any 
quantity, with C at zero, we have F+. This may be translated in terms of 
developmental stages and affective experience as follows: 

The pure C response. This is the reaction mode of the infant, who does 
what he pleases—screams, demands food, kicks, voids without regard to 
time and place. Response to feelings is exclusive and instant. 

The CF response. This reflects the stage at which the child has become 
conscious of a world outside himself: there are parents, other members 
of the family, persons and objects outside the home. He wants affection, 
and he does things—and refrains from doing some—to please certain of 
these people, and to avoid certain undesirable experiences. But the center 
of ae is still himself. He is still gratifying himself. 

e response. This bespeaks the level of the grov 
more fully introjected the outside world. He kun [wiring bs 
with it. He reacts with emotions, but these are tempered T x 
for how the other fell Ó a by his regard 

3 ow feels. He is now not egocentric but all tri 

he F+ response. This stage may be represented b. umen aed 
y a hypothetic 
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person who has entirely extruded feeling. A correct, sharply outlined 
world forms his exclusive mental reactions. He is all intellect—save the 
mark! 

Thus the evolution, from all infant to all intellect. Somewhere between 
these two extremes are the emotional experience patterns of all individuals— 
comprising a modicum of C, more or less of CF and FC, and F+ without 
excess. 

The sum of the color values—C sum (I, p. 152)—shows the extent to 
which the individual’s affective energy is available for response to the en- 
vironment. What he looks like in his expression of this affectivity will 
depend on the entire person, and more particularly on the inward balance 
exerted by M. But the greater the C total, the more capable S is of feeling 
contact with his world—whether through a self-centered, irritable, pea} 
lant, demanding display or in an allocentric and understanding emotional 
identification with those around him. 

In the healthy individual, whatever his intelligence, the C score discloses 
the energy and initiative that he brings to bear on his problems. The 
lower the C total, the duller and more phlegmatic is his effort. In schizo- 
phrenia, low C total or no C will be found in the “simple” type and in 
patients heading toward such a condition, and in those characterized by a 
listless, apathetic adjustment—Campbell’s "anergic" type. The higher 
the C total in the feebleminded subject, the more restless he is, and the more 
supervision he is likely to require. The very high C total of the hypomanic 
expresses of course his unbounded outburst of energy and the feeling of 
vivid satisfaction seen also, in lesser degree, in the elations of the normal. 
Contrarily, essential absence of C in the depressed patient is a positive 
finding: it projects his flight from pleasurably toned experience, his inter- \ 
minable and irremediable sadness, his certainty that all is wrong with him |' 
and the world. 

Another valuable quantitative index is the number of separate color 
responses, whatever the nuance. Thus, a C total of 5.0, for example, may 
be composed of 2 C and 2 CF, or 4 color reactions. It may be made up of 
3 CF and 4 FC, or 7 separate reactions. In the latter case, with the larger 
number of feeling-toned responses, the affectivity is more fluid, the in- 
dividual more amenable to therapeutic effort. But evaluation on this 
point must always take into consideration the degree of color saturation. 
The affect represented by pure C is fluid to the point of volatility; it prob- 

ably cannot be made to hold still long enough for S to be treated. Any 
large number of pure C or of CF— responses exceeds the optimum fluidity. 
However, assuming a saturation not weighted in the direction of pure C, 
then the more color-determined associations, the more plastic the per- 
sonality. 

A valuable quantitative indication in regard to affective spring is the 
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productivity—the number of scorable responses—in the all-color cards 
(figs. VITI-X). The ratio of this productivity to that in figures I to VII is 
more significant than the percentage that the productivity in figures 
VIII to X forms in relation to the response total, since it provides an ex- 
clusive contrast between the two kinds of figures. Available statistics 
based on a normal superior group—not yet satisfactory for publication but 
useful as guidepost experimentally—yield a mean ratio (of total scored 
responses in figs. VIII-X to total scored responses in figs. I- VII) of 62.45, 
with a standard deviation of 25.6. Thus, roughly, the ratio of the pro- 
ductivity in the all-color figures to that in all the others should not be lower 
than about 0.40, nor higher than about 0.85. When it is higher, it dis- 
closes affective release; when lower, something inhibitory is happening 
to the affects. The individual may be not responsive to emotional stimu- 
lation—as in the case of schizophrenics and some feebleminded subjects. 
He may have insufficient drive; such an individual, even though he is 
within the normal group, is usually at the modest end of the intelligence 
curve. Or the finding may project neurotic shock. This is discussed 
below in connection with that phenomenon, as are further certain be- 
havioral reactions to color that also are neurotic shock manifestations. 
However, some behavioral color reaction is more general. Exclamations 
of pleasure in color and other verbalization of color love are frequent in 
elated normals and in hypomanic conditions. Schizophrenics essentially 
never display this feeling for color, being quite indifferent to normal affec- 
tive values. The depressed never do, but for another reason: their un- 
happy mood renders them incapable of any pleasurable experience. Nam- 
ing of the colors is heavily accented by Skalweit! as a schizophrenic reac- 


tion form. Kelley!® points out the probable relation of color naming tO 
brain pathology, even in p 


| path atients diagnosed as schizophrenic. Piotrowski’s 
investigations have yielded valuable evidence concerning color nam- 
ing as an important, "sign" in patients with central nervous system dis- 
turbance.1%2 Rorschach notes color naming as an activity of epileptics 
(demente Epileptiker), and other writers confirm him. What the psy- 
Y Op. cit. 


is KLorrzn, B., AND KELLEY, D. M.: The Rorschach technique. Yonkers, 
Vorld Bk. Co., 1942, pp. 358-59. T 


19 
rims xe On the Rorschach method and its application in organic dis- 
un ot the central nervous system. Rorschach Research Exch. 1: 23-40; 
20 “i n ] 
n en m Um ara E Rorschach organic reactions. Ibid 4: 147-51,1940- 
$ schach ink-blot method in organic disturba; ie | 1 rv- 
nes, MMC a ee » à nces of the central ne 
Peek im Rome ent. Dis. 86: 525-37, 1937. 


: D. M.: Application of the R i ilepti 
ease with psychoncurotic manifestations. eire cee 


51, 1940, 
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chologic meaning of color naming is, remains still an open question. Its 
frequency in persons with brain pathology suggests a subideational affective 
reaction. In that case, it should be indicative of feeling experience more 
intense than that uncovered by the pure C response. But the entire 
reaction patterns usually do not include supporting evidence of such 
intense feeling. Rather, the individual appears, in these records, to be 
washed out affectively. The fact is too that persons in essentially all 
clinical groups, and the healthy as well, engage in color naming. Its 
specific discriminating significance is to that extent diluted. 

An aspect to which not enough attention has been paid is the preference 
for the “warm” as against the “cool” colors. Rorschach notes the point** 
and Rickers emphasizes it.* It may well be that this preference could 
provide a finer index of nuance of mood or shade of feeling than that now 
available in the color response as such. 


Affect as Dysphoria 

Two Rorschach test phenomena project experiences of oppressive feeling 
quality: the three-dimensional or vista responses, V, and those in which 
flat gray, Y, is the determinant. The two are thus different species of one 
genus, the light-determined associations; their principal component is 
always some value of gray, ranging anywhere in the black-white series 
(I, chap. x). 

The vista response (V). Self-appraisal appears always to be the psy- 
chologic activity that emerges in V. As to the rationale behind this rela- 
tion, one of Alfred Adler’s shorter papers? gives a good lead. It is not 
a publication on the Rorschach test, although Adler knew the test; it is an 
exposition of the personal dynamics involved in looking at distant objects, 
and of the significance of this distance gaze in the neuroses especially. 
Adler's logic helps to clarify the most important meaning of V in the 
Rorschach test—the feeling of inferiority. This is the generic psychologic 
value of the vista association usually. Not that self-appraisal is neces- 
Sarily carried on to one's disadvantage. But it appears to be a common 
liability that the more the individual is given to evaluating himself, the 
more self-depreciating he is. 

One basis for this inference is the frequency of V in neurotics—probably 
greater than it isin any other one group. In these subjects it is the indica- 
tor of the well advertised “inferiority complex,” in the Adlerian sense, as the 
™ Op. cit., p. 37. 
af RICKERS-OVSIANKINA, M.:Some theoretical considerations regarding the Rorschach 

method. Rorschach Research Exch. 7: 41-53, 1943. 


* ADLER, A.: The problem of distance. In The practice and theory of individual 
psychology, New York: Harcourt, 1929, pp. 100-8. 
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principal cause of the personality incoordination and maladjustment. In 
this personality setting it expresses a destructive consciousness of inade- 
quacy and of smallness, all very unsatisfying. Rorschach*? recognizes the 
vista associations and traces their structural significance, as well as their 
affective loading, with his usual perspicacity: 


Of all the associations, it is these light-dark ones (Helldunkeldeutungen) that 
especially accent the depth dimension of the figure. Our S likewise accents perspec- 
tive distance, and his other associations of this kind likewise emphasize the three- 
dimensional quality. According to my experience everything indicates that a 
singular psychic correlation is operative here: a special talent for perception of the 
spatial, of depth and distance, appears to be correlated with affectivity of somewhat 
anxious, cautious, measured character, in one way or another depressively toned, 
and there seems to be often—perhaps always—a correlation with certain feclings of 


insufficiency, the content of which is a consciousness of absence of support, of insta- 
bility, of being out of groove. 


This unpleasant, morose feeling tone, depressing in effect, always overlies 
the experience expressed in V. Among the more common defense reac- 
tions against it are, in some instances, excessive display of the intellectual 
abilities, and, in some, opposition to the environment, becoming open an- 
tagonism. "Thus, it becomes the spur to effort toward achievement (seen 
in the scores for W, Z, productivity, content) or to rebellion (seen in the 
white space percepts; cf. pp. 46 f.). This effort is the effect it has in many 
healthy individuals of average or of superior intelligence. Others among 
the healthy appear to disregard it; in them it is still insufficiency feeling; 


but they are also too confident of their adequacy to be bothered by feelings 


of inadequacy. In schizophrenia the response is less frequent than in the 
neuroses, but it is found. Its interpretation depends much on the degree 
of disintegration. Since it indicates that the patient is capable of in- 
feriority consciousness, it declares that he is still measuring himself against 
a scale of other persons. Ego consciousness is thus still in operation, and 
V may therefore be a favorable finding here. On the other hand, the 


finding may be a clue to one of the irritations that S was fleeing when he 
took recourse in psychosis, 


FV is the form in which th 
small percentage of instances. 


= Op. cit., p. 212. 


PSYCHOLOGIC SIGNIFICANCE OF RORSCHACH TEST FACTORS 35 


larly by analogy, and as yet as an empiric procedure, I am interpreting the 
total number of V associations as an index of the extent to which S is 
suffering from inferiority consciousness. Since interpretation of V follows 
the rule that applies to all Rorschach factors, the significance of any quan- 
tity or nuance varies according to the degree of S’s illness. The milder 
the neurosis, the less acrid the feeling; the more severe the conflict, the 
more bitter it is. 

The flat gray response (Y). Our knowledge concerning the significance of 
this determinant is a composite derived from three publications. One is a 
report by Oberholzer (1931) on psychologic disturbances following skull 
fractures." The second is a monograph by Binder (1932) evaluating the 
light-determined associations in the Rorschach test.28 The third is a 
chapter by Oberholzer in a book by Du Bois (1944), analyzing Rorschach 
test records obtained among natives of the island of Alor. 

The composite of our knowledge is: (a) the Y response stems from an 
anergic state, one in which the vigor has apparently been drawn out of the 
organism; S is listless, “washed out;" (b) disquieting, oppressive affect 
(Binder’s “dysphoric mood") essentially always accompanies Y, as the 
emotional tone; it can be absent, and possibly is so in some schizophrenics 
and some brain-damaged persons, but is very seldom lacking. 

One handicap of the composite is that one of the authors (Oberholzer) 
is not definitive in regard to just how he delimits the “black and white” 
(Y) response; the number of his samples is scant. The other writer is more 
complete in this respect, but I find myself disagreeing in regard to the scor- 
ings of a number of his examples (some are certainly V, some even F+). 
But the publications provide a path along which to proceed. 

The generic service of Y consists in uncovering S's recourse to inactivity. 
As such, its significance is exactly complementary to that of the color 
response. However, Y is not to be understood as indicating withdrawal. 
That is represented by M, which is not an expression of inactivity. On 
the contrary, M usually reflects a very vigorous activity ; its theater of oper- 
ations happens to be within the psyche rather than out of it, the latter 
sphere belonging to C. Y expresses really an absence of activity, which W 
can go all the way to passivity. In the healthy it indicates a letdown. 
In the neurotic it signifies a drastic countermeasure against the individual's 
own affective energy. Implicit in this affect is always its liability to 


37 OBERHOLZER, E.: Zur Differentialdiagnose psychischer Folgezustünde nach 
Schüdeltraumen mittels des Rorschachschen Formdeutversuchs. Ztschr. f. 
d. ges. Neurol. u. Psychiat. 136: 596-629, 1931. 
38! Binner, H.: Die Helldunkeldeutungen im psychodiagnostischen Experiment von 
Rorschach. Zurich: Orell Füssli, 1932, p. 123. 
3 OBERHOLZER, E.: in Du Bois, C.: The people of Alor, Minneapolis: Univ. Minne- 
sota Press, 1944, pp. 588-640. 
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in the form of opposition to the environment, possibly with sinners 

ue this contingency is the threat to S, as the environ ‘ome 
earn i his action. His safety lies in inactivity. In the Rorsch 
ear i jected by Y. 
^ dae to ee has gone to its logical, farthest state. Mes 
individual is entirely passive: initiative and irse erg imei he a r 
en thrown overboard. It is for him much the easiest ip cm a 
similar passivity is the picture in the feebleminded who use n pner; 
although in their case the deduction is in order that it is NEA a a ot Y 
that they have elected; it is due to a chronic phlegm. hors paesi 
responses in patients with cranial trauma is summed up. y Ecos ant 
“Here they are . . . expressions of inertia and indolence, ot i iffer 
listlessness to the point of complete torpidity and apathy. , "T 

Analogously as in the case of the V associations, it is possible to ni 
guish FY, YF, and pure Y, FY is found with the greatest frequency ira 
with a good sprinkling of YF and Y. Binder observed these differen c 
tions. There is little doubt that the deeper the gray, the heavier 


. z 7e 
dysphoria, more especially as the selected black area is more massiv 
(but cf. pp. 39 f.) 


. . . t 
The foregoing exposition holds for the principal V and Y reactions. Bu 
a number of questions remain una; 


nswered. For one, we do not as yet have 
a stable delimitation of the Y that stems from apathy. Validation si 
sary for those ‘fur’ or ‘rug’ responses ien 
My own use of these FY percepts as relate 
to this psychologic trend rests on empiric grounds. But it calls for statis- 
tical and, better still, experi 


that their source 
Offers,31 


in view erotic satisfaction or frustration in shaping 
the personality, this is a po 


Its validation 
would develop a factor of first importance, the more 80 since touch associa- 
tions of other kinds are found (I, p. 144). 

Less frequent, though their Significance is not ade 
the ‘mirror’ or reflection percepts. Some appear to 
hence V, and others light-determined, hence Y. N 
? Op. cit., p. 597. 


" Op. cit., p. 237, 


quately clarified, are 
be depth-determined, 
ot very numerous are 
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‘sheen’ and ‘eddy’ associations. For the present I look on them as Y, 
and interpret accordingly. Responses based on ‘stripes’ are in some in- 
stances Y, in some F. 


Coron SHOCK AND GRAY-BLACK SHOCK 


One of the controls inherent in the Rorschach experiment is the fixed 
order in which the ten figures are always presented. Thus, while each 
figure presents S with a spatial gestalt, the entire series presents him with a 
temporal gestalt. In addition, S is confronted with still another gestalt, 
that formed by presentation of the color figures at certain ordinal points 
in relation to the gray-black cards. It is a tribute to Rorschach’s experi- 
mental perspicacity, and to his insight into personality dynamics, that he 
grasped the significance of these gestalts. For he observed that the color 
figures presented to S at certain positions in the series produce a startle. 
It manifests itself by momentarily misshaping S's reaction pattern, most 
obviously in the intellectual sphere, but with effect also on the creative 
activity and in the affective experience. Because color is the immediate 
stimulus, Rorschach called it “color shock.” As he observed, it is a phe- 
nomenon of neurosis and is therefore in reality neurotic shock. What 
happens is that, under the influence of the shock, the individual Minen / 
more constricted, inefficient, inaccurate, impoverished. 


Color Shock 


Specifically, the manifestations are: 

a) The first response is retarded. I use as reference base the average 
time for the first response (T/first R) for all of the ten figures (I, p. 206). 
My old ratio of 1.33 between delayed response time and average T/first R 
has, however, proved unsatisfactory, especially when T/first R is fast; 
i.e., in a record with average T/first R of say 9 seconds, a response time of 
12 seconds in figure II would, on the basis of this ratio, indicate neurotic 
shock. But experience would not support referring so short a response 
time toshock. The ratio ranges between 1.5 and 2.0 or higher. 

b) R total is notably reduced. 

c) The card is rejected, without any scorable response. 

d) Form quality is impaired. Usually this is shown as increase in F—, 
at times in sheer reduction of F+. 

€) Z notably decreases. 

f) P responses are lacking, or appearance of them is delayed as compared 
with the performance in the other cards. 

g) Seq is upset. A normally methodical or only slightly irregular Seq 
becomes very irregular or even confused. 
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h) C responses shift e. mn FC+ oe FC— or CF+ or CF-, 
F responses may become pure C. . 

v [niin in the color cards (figs. VIII-X) decreases; the MEER 
the total of responses for figures VIII to X to the total for figures I to V 
drops below 0.40. — 

J) M responses shift toward the autistic—M —, M in Dd, or M in Hd. 

k) S alters his responses to poorer ones (I+ to F—; M to F). 

1) Breadth of associational content 
A percentage rises. 


m) Anatomy responses take primacy, 
quantity. 


narrows, while, conversely, the 


in order of appearance or in 


n) Hdx and Adx associations set in or increase, 
Signs of behavioral cha; 


racter also appear. 
rejection trends are a 


He may express open 


, criticize, or reject them. He may do 
Since color naming 


response in an otherwise 

Figures IL IX, V 
induce neurotic Shoc 
than figure VIII. 


lity structure. I have seen it, 


e.g., in an occasional alcoholic, al reaction, and 


for the present caution in inte: 
Neurotic shock will fre i 
quently be observed in d 
terns. It becomes in these a iai (eb 


neuroses was small. 
gather Rorschach reci 
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out of the category of the depressions and into that of the neuroses. That 
is, the record comes to be understood as disclosing a reactive depression, 
with the emphasis on reactive. The shock reaction is found throughout 
all groups of normals—children, adolescents, adults of all intelligence lev- 
els—and it may be of any degree. Thus it demonstrates the old cliché 
that we are all, in this high-pressure age, neurotic. But the degree in 
which it occurs is an index of whether the adjustment pattern is referable 
merely to the neurosis characterizing this era, or bespeaks the real thing, 
i.e., a "sick" neurosis. 


Gray-Black Shock 


What the color cards do to the composure of the neurotic, the heavy 
shadings of the all-gray figures effect in persons suffering from a specific 
personality fault. It signalizes that anxiety which, because its roots lie 
deep in the very early experiences of the individual, has become a central 
character force, diffusing his energies and paralyzing him in almost all of 
life's crises, even the minor ones. Gray-black shock lays this anxiety open. 

This phenomenon was mentioned by Miale and Harrower-Erickson in 
1940,? and called by them "shading shock,” and under this designation it 
was discussed by Klopfer™ in 1942. The former authors list it as one of 
their “nine signs” characterizing to a relatively greater degree the records 
of neuroties, To Klopfer and Kelley, “this underlying anxiety and con- 
stant dread of catastrophic shocks would account for the presence of the 
color and shading shock reactions,” and they relate the shock always to 
neurosis. In 1944, Oberholzer described “black color-shock” as parallel 
to the “true color-shock” of figures VIII, IX, X: 


But it differs in meaning and significance from the latter, which indicates neurotic 
repressions and developments. The behavior when black color-shock occurs always 
points unmistakably in the same direction; it is an expression of the fear of fear 
(Angst vor der Angst) in all its nuances.** 


Following Oberholzer’s lead, and reinforcing it with Binder’s logic as to 
the central disturbance inherent in the reactions to the massive grays and 
blacks, I have found the gray-black shock consistently valid in projecting 
this important character force. The two cards in which the reaction 
principally occurs are figures IV, VI, with figures V, VII notably behind 


? Mrarz, F. R., AND Hannowzn-Enrcksox, M. R.: Personality structure in the psy- 
choneuroses. Rorschach Research Exch. 4: 71-74, 1940. 

?! Op. cit., p. 248. 

* Ibid., p. 345. 

** Op. cit., p. 595. In a footnote Oberholzer reports that in 1937 he referred to black 
color shock in a paper, “Anxiety in the Rorschach Test," read before a Vienna 
psychologic association and still unpublished. 
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these but certainly eliciting it. Its appearance in figure I is to be held 
suspect. This figure frequently gives rise to a response pattern discrepant 
from that of the entire record, and may therefore reflect only a reaction to 
the strangeness of the task presented by this unusual test. The momentary 
uncertainty and even confusion are natural. Confirmation is available 
in statistics that I have (unpublished) relating to productivity in each of 
the figures. A priori we should expect figure I to be one of the more pro- 
ductive ones. Actually it ranks ninth in this respect; only figure V elicits 
fewer associations. In figure I the individual just has not yet got his bear- 
ings, and judgment must discount accordingly. 

The manifestations of gray-black shock do, in general, parallel those of 
color shock. But there are noteworthy differences. The similarities in- 
clude: retarded T/first R, reduced productivity, impaired form quality, 
decrease in Z, impoverished Ap, deterioration of order, autistic M, altera- 
tion of responses to poorer ones, narrowed associational content, decrease 
in P, release of Sex (rather than An) content, emergence of x, qualifications, 
and aggravation of rejection trends. Full rejections are, however, rare, 
except in the case of figure VI. 

A difference that strikes one first consists in the more emphatic overt 
expression of disturbance in Y shock. $S verbalizes his displeasure or dis- 
comfort. The figure is ‘ugly’ or it is ‘gloomy.’ The content scen has 
undesirable or repulsive qualities, around which S perseverates. The 
feeling of uneasiness, of being troubled, becomes palpable in a way that 
does not obtain in color shock. 

Second, in color shock, in so far as qualitative judgments are in order, 
the break is apparent as sharper, clear-cut; in Y shock it is diffuse. In 
color shock, S is stopped; in gray-black shock he is disarranged, disordered. 

Another important difference is that in Y shock, S reaches out for the 
shadings as determining his associational content. The more severe the Y 
shock, the greater the likelihood of Y responses (FY, YF, or Y). In color 
shock, the contrary very frequently (not always) happens; S avoids colors 
in his percepts. Thus the effect of Y shock is cumulative; it engenders 
more of the affective experience that has called it out. 

Finally, Y shock appears more lasting. Barring the presence of an ex- 
ceptionally severe neurotic disintegrative condition, S recovers from the 
neurotic shock. Gray-black shock persists. If it sets in in figure IV, it is 
likely to continue through figure VI or even figure VII. This may be an 
artefact, due to the circumstance that the four black cards are concen- 
trated in successive positions in the order of presentation. 
is also raised: Do persons who suffer from Y shock stay 
. As to the meaning of Y shock, the psychologic trait 
it signifies a low threshold sensitivity to events bearing p 


But the question 
that way longer? 
that it projects: 
otency of danger. 
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Whether the threat comes from within or from without, whether it is 
imagined or real, S's reaction is to disperse his personality forces. He feels 
overwhelmed, is conscious of intense fear, and the disorganizing processes 
follow. This is the condition in which the dysphoric loading of the deep 
grays and the blacks becomes acutest. S is sunk, usually in the entirety, 
always in a large mass of the figure. The association literally exudes 
unhappiness, in both content and tone. An example is the following 
response, from a young woman, in figure IV: ‘An insect... it’s morbid... 
there are loose ends [some subaudible vocalization follows]. . . . it looks as 
if it might be growing out of the ground ... very depressing . . . it looks 
burdened over with sorrow.’ So drastic a reaction is by no means infre- 
quent. From the intense fearfulness clinically found in persons who 
react in this way, Y shock bespeaks a chronic readiness to be upset, and 
this as a permanent force in the psyche. This is the consciousness of threat, 
the fear that can be so persistent only because it is kneaded into the per- 


sonality very early in the child’s life. Itis that debilitating anxiety which 


Freud so convincingly describes in The Problem of Anxiety. 


AssocIATIONAL CONTENT 


The Rorschach test projects personality both as neutral psychic struc- 
ture and, though less fully, as social trend. The one tells the psychologic 
composition of the individual, the factors so far described—intelligence 
potential, fantasy life, affective experiences—i.e., the abilities. It does 
not tell for what end they are being used, or what the personal needs and 
interests of S are. That is, the psychic structure tells what S can do, but 
not whither he is heading. This latter, the social trend, represents char- 
acter. The two together constitute the personality. The personality is 
more than character. 

For some clue, usually not in very full perspective, as to personal needs, 
we look to the associational content. But content is informative also 
structurally, with reference to S's intelligence. Evaluation of content must 
therefore take account of breadth, or the number of different categories 
into which the content is distributed; of richness or originality ; of quantity 
of human (H) and of part-human percepts (Hd); of quantity of animal 
(A) and of part-animal forms (Ad); of sex and anal percepts; of anatomy 
associations, including blood; of associations of especial personal signifi- 
cance to S; of content of vocational origin; of content determined by V 
or by Y, aud by C, and by M; of content emerging only in the inquiry 
period or forgotten. . 

Breadth varies directly as functioning intelligence, as even a brief 
experience with the test demonstrates. In the most superior, those who 
have had opportunity for cultivation, breadth of associational content 1s 
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therefore one index not only of potential, but also of the degree of its actual 
development through formal education, advanced training, broadening 
contacts with the arts, travel. Conversely, the fewer the content cate- 
gories, the less intelligent, or the less intelligently functioning, the indi- 
vidual is—i.e., he is of low endowment, or anxious or depressed, or habitu- 
ally rigid and inhibited. The narrowest range is found consistently in 
the very low grade feebleminded, in individuals far deteriorated by brain 
pathology, and the extremely depressed. It is not infrequent for subjects 
in these groups to be restricted to the most common categories, H and Hd, 
A and Ad—in some cases, with An. At their worst, they even lack H, and 
their content is 100 per cent A. . 
Richness, like breadth, is an index of education and culture. But it 
has to be judged subjectively. It is equivalent to the element inherent in 
Rorschach’s Originalantwort. There is no objection to designating certain 
responses as “original.” But in figuring the percentage of “originals” 
for any record, E must keep in mind the essentially qualitative nature 
of this quantitatively stated index. Neither Rorschach, nor thus far 
other writer who uses this factor, has 
erence for it. 


any 
published any steady frame of ref- 
The published samples fall into two groups. One (a) com- 
prises responses not at all original as this word is commonly understood, 
but original only because of the detail (or W or Dd) selected; that is, they 
are F—, and so really a confusion of two test categories results. It is not 
service to Rorschach to slur over such errors as he made; his achievement 
is significant enough not to suffer from clear appraisal. 

(b) represents obvious originals, but as obviously qual 
The purpose—evaluation 
his impression as to ori 
examples of “rich” 


The second group 
itatively judged. 
of S—is fully served, however, by E’s noting of 
ginality or richness, qualitative as this is. For 
content, the reader is referred dir 


, and they are of a kind that we recognize as due to 
impingement of cultural influences. “I the heir of all the ages," each of 
these can declaim, with the lord of Lo 
Sparkle out in other persons, 
identifies the Superior. 
ualized, sometimes twis 
of very florid and lush i 
or just nonsensical fal 
H and Hd throw ligh: 
of the particular conten: 
good health, produce m. 
the intelligence curve, 


?! Unless, 


t on intelligence both Structurally and by reason 


gent individuals, if in 
; 48 We go down along 
Also, Hd increases in 
of course, the authors use statistical lists not known to us. 


tin them. The more intelli 
any H, fewer Hd; conversely 
H decreases in quantity. 
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relation to H in restricted intelligence, more especially in psychologic 
restriction. Thus these factors may point to anxiety or depression, in 
some instances to mental deficiency, although the lower the ability, the 
fewer the H of any kind. The ratio of H to Hd becomes thus a valuable 


sign of intrapsychic constriction. The healthiest respond with a clear | 


excess of H over Hd; the more the balance shifts in the direction of Hd 
accent, the more hemmed in the person. The content of H again reflects 
the breadth and cultivation of S. At their best these percepts draw— 
and they do so with a vim and gusto that is infectious—upon all known 
human fields, e.g., the dance, the dramatic arts, sports and adventure, war, 
religious and other ritual, mythology; they include allusions to famous 
names in history or fiction, abstraction of human qualities, humans in 
meaningful scenes, caricatures. 
The significance of the A association is primarily structural, as an index | 
of stereotypy and of adaptivity; this has been discussed on pages 15f. The 
content may, however, also disclose a particular interest. The most com- 
mon A associations relate to science, hunting, foreign travel, specific 
breeds of dogs, beasts belonging more particularly to the rural scene, food.?”* 
Anatomy responses (An) are to be distinguished from part-human 
percepts (Hd) as referring to internal body details, not seen except in dis- 
sections or by X ray. When not projecting a vocational interest (as in 
physicians, nurses, and some artists), An associations disclose an excessive | 
concern with parts of the body and with health. Heavy concentration 
on anatomy is likely to be an expression of the hypochondriasis of a reactive 
depression. ‘The association is frequent in the neuroses, but is found in all 
clinical groups. Occasionally epileptics, higher grade feebleminded pa- 
tients, and some deteriorated persons will see almost exclusively anatomic 
details. Further, the sicker the individuals—and this holds also for intelli- 
gent neurotics—the more profusely they identify finer but unpleasant body 
detail, e.g., gangrenous wounds, festering spots, sputum. Blood responses 
I assume to be significant as such; and they are frequently elaborated in 
such a way as to uncover some special interest source—fighting, murder, 
menstruation. 3 
Sex associations speak for themselves. Concentration on this topic 
projects the proximity of S's preoccupation with sex to his conscious life. 
The findings on this point in the healthy provide a good sphere of reference. 
Few in this group verbalize crude sex content. Oceasionally one of them— 
* The problem of symbolic and hence clinical significance of animal associations 
is subjected to stimulating discussion by Goldfarb, in & paper that has appeared 
since my manuscript was set in type (Goldfarb, W.: The animal symbol in the 
Rorschach test, and an animal association test. Rorschach Research Exch. 
9: 8-22, 1945). The author offers suggestions that should be very helpful as 
leads to interpretation of some animal content. 


\ 
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usually a woman—saturates the record with it, apparently trying to im- 
press E with her freedom of mind. The more common sex associations in 
the healthy are stimulated by D 3 of figure II, D 3 of figure IV, D 6 of figure 
VII, and, less frequently, D 8 of figure III, as the female genitals, and by 
D 4 of figure II and D 2 of figure VI as the phallus. The largest quantities 
of these associations and the frankest expressions of the theme are found 
in three groups—schizophrenics, acutely excited manies, and individuals 
otherwise healthy, and engaged in their work in the community, who are in 
process of being psychoanalyzed. The reaction may consist of naming 
the sexual organs, of patterning out sex anatomy, of perception of sexual 
intercourse. It may present closely related imagery—‘pregnant woman,’ 
‘fetus’, ‘miscarriage.’ In psychoses, as is to be expected, the percepts and 
their verbalization are most unvarnished—inhibitions have been removed. 
The frank expression during psychoanalysis is equally logical: S's uncon- 
scious is being temporarily laid open to him. 

The sex maladjustment frequently manifests itself in S's effort to evade 
the topic. The painful struggle to escape naming the sexual detail can be 
observed in some patients—among males—clinically diagnosed as schizo- 
phrenic. In the test they point, on the figure, to the obviously exciting 
clement, show much distress, and only after much circumlocution, say 
the thing. Percepts of animals in copulation are probably another form 
of evasion. Some clothing responses appear to screen this interest. Still 
further removed from conscious thinking are certain other percepts, some 
of which are complete transformations of this theme; these cannot, how- 
ever, be interpreted from the test record directly as having a specific sexual 
significance. The test does no more, in the content, than to offer a lead 
for further exploration in the patient directly. 

Anal associations are fewer, but always to be followed up, in view of the 
importance of this interest in relation to character formation, as demon- 
strated by psychoanalysis. Other body portion associations that always 
dictate further investigation are those concerned with the mouth and the 
teeth, and possibly those involving the nose. A single such response in a 
record is not necessarily significant. Recurrence of it is likely to be so. 
The breast is always significant. 

Of related character are associations, more common in psychosis, con- 
cerned with the intestinal tract and its parts, sometimes with other internal 
organs. The emphasis on and elaboration of these percepts usually dis- 
close a preoccupation with something much more fundamental than surface 


worry over health or digestion. In patients who have produced this kind 
of material, there was evidence that it penetrated to values the individual 
held in regard to his entire physical structure, to his strength and potency- 
Caution about specific interpretation must again be stressed. All that 
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the Rorschach test can do, objectively, is to be a red arrow pointing the 
road to further investigation. But such an arrow it is, pre-eminently. 

Vocationally determined content will usually be recognized directly. 
The more common associations of this kind, in my experience, are drawn 
from medicine, science, and some of the arts. But others emerge, deriving, 
e.g., from a particular artisan's occupation or from rural scenes. Voca- 
tional content may disclose the occupation in which S is engaged. It 
sometimes points to one other than his own that he would prefer; thus it 
may uncover one dissatisfaction and basis of conflict. But in any event, 
vocational associations have been found to stem more from peripheral 
than from central sources in the personality.** 

From deeper layers, more effective in shaping the character, emerge 
associations of certain special interest categories: they touch on most of the 
human activities (pp. 42 f.), religion, implements of aggression, some land- 
scapes—especially nature in its cosmic aspects—caves and passageways, 
reproduction processes in botany, food, clothing. These as well as all 
the other categories (I, chap. xv) and their subgroups will be found in 
nearly all clinical groups capable of the concepts, i.e., above a certain mini- 
mum intelligence level. Their value in projecting personality need is to be 
gaged—always aside from the setting in which they occur—in the concen- 
trations on given themes. The Rorschach records of many psychotics are 
marked by quite one-sided absorption in religion, or by a reveling in sex, or 
by aggression imagery. The extreme to which this has been known to go is 
the monotopical record. Essentially all the responses are on one theme. 
Once $’s thinking has been steered into a channel he cannot leave it or let 
go. The monotopical record is restricted to two groups: the feebleminded, 
from medium to very low grade, and certain schizophrenics. In the former 
the persistence of the one association reflects thought poverty and weak 
will, producing a form of perseveration characteristic of the undeveloped 
(p.123). The percepts are likely to be nearly all poor, F—, and impersonal 
F— (p.20). In the schizophrenics it is a personal interest that has taken 
hold. Again there will be much F—, though less than in the monotopical 
record of the feebleminded. But it is personal F— (p. 20). 

In neurotics and in the healthy, there is a better distribution of content 
among several categories, depending on the general educational level of S. 
"Therefore when an individual of these groups accents some one class of 
associations, it is evidence of an especial personality need, important in 
the adjustment pattern. 

Double content will be found entered in many of the scoring formulas. 
3 For an exposition of the test as an nid in vocational guidance, cf. Piotrowski, 

Z. A.: Use of the Rorschach in vocational selection, J. Consult. Psychol. 7: 
97-102, 1943. 
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Nearly all of these combine A or H with some other content scoring. Only 
the first category (A, H) counts in constructing the response i^ md 
The second is useful for the information it adds as to pathways of interest 
in S. Inspected after the interpretation has been structured out, me 
scorings offer clues as to preoccupations or wishes not otherwise disclosed : 

The associational content in responses determined by light factors, Y 
or Y, by color, C, and by fantasy activity, M, need to be more particularly 
inspected. In the Y associations there may be a clue—never proof— 
as to the depressing preoccupations; in the V responses, a lead as to the 
nature of the inferiority feelings—whether they inhere in a sense of personal 
smallness, of facing the unattainable, or of inner emptiness; in the C 
percepts, something about the particular topics around which strong feel- 
ings revolve; in the M activity, information as to the innermost wish 
material. The content of M may thus be especially revealing. The more 
original it is, the more it uncovers wishes that are the especial property of S. 
The content of M in some subjects has in fact the quality of dream material. 
The test has brought it to the surface. It is a starting point from which 
the therapist can set S on the trail for tracking down the personal force 
that fashioned it. 

Content emerging only in the inquiry, or forgotten by then, may be 
significant because of its very suppression. It ranks in this respect with 
those omissions and forgettings that Freud describes in his Psychopathology 
of Everyday Life. It may be significant by very reason of its not being 
freely expressed when § first had the opportunity, or because of its being 
extruded from consciousness when the card is presented to S a second 


time. What the repressions and the apprehensions or conflicts behind 
these reactions are, is the problem 


Responses or DIVERSE SCOPE AND SIGNIFICANCE 


À number of the test factors cannot be exclusively identified with the 


or the affective activity. They may pertain to 
may be results of the workings of one or more of 


ent thus not activity in any broad psychic sphere, but 
ping scope. 


them. They repres 
behavior of overlap 


The White Space Percept 

One such factor 
reaction in which 
chap. v). 


Structurally, 
reby belongs, 


refers to a selected D or Dd, and the 
here. From the fact that these two 


Strictly speaking, in the intellectual sp 
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psychologie activities converge to produce it, the inference follows that 
it projects an intellectual reaction that has first been permeated and 
worked over by a special attitude. S attends to what he does attend to, 
selects certain elements in his environment for exploitation, in consequence 
of thisattitude. It predetermines what stimuli he responds to. 

In any event, the personality significance of white space selection includes 
always a nucleus of contrariness. Generically it consists fundamentally 
of self-will. Given a generally strong total personality, it will reinforce 
a strong ego and so be equivalent to determination, wil power. It is, 
however, not to be confused with ego in the sense of social self-regard. 
It is found too frequently in persons quite out of social contact, i.e., schizo- 
phrenics. 

The specific personality value of the white space response, s, is in fact 
protean. In the healthy and intelligent individual, it stands for a resolu- 
tion and perseverance that carry him through, in spite of obstacles and 
disappointments, to a well understood objective. In the less intelligent, 
in the partially educated, and in persons of limited horizon, it bespeaks 
contumacy and obstinacy that may issue in a narrow-mindedness hemming 
them and their community in, destructively. In those twisted but not 
psychotic individuals classified for convenience as ‘psychopathic personali- 
ties,” the trait represented by s issues directly in destructive behavior 
against their society and may eventuate in some form of delinquency. 
Similarly, a feebleminded patient with s percepts will be hard to manage. 
In the schizophrenic s projects that extreme of self-will in which the 
patient does the contrary of what is expected—he resorts to negativism. 
The paranoid patient projects in s the vexingly unbending rigidity with 
which he sticks to his twisted ideas. It is absent, or low in quantity, in 
passive individuals. I have found it consistently so in depressed subjects, 
reflecting no doubt their resignation to their troubles. Its nuance in the 
neurotic, the adolescent, or the growing child, cannot be judged until the 
whole psychic structure has been patterned out. It may indicate anything 
from strong will down through that trait so aptly characterized by our 
colloquialism “ornery.” 

On the other hand, the component it stands for may reinforce character 
and ability in such a way that S holds to his course to the benefit of his 
Society in the long run. Hypothecating Rorschach tests for the great 
rebels of history, whatever their field of endeavor, we may be sure that 
their records would include an adequate sprinkling of white space responses. 
In most healthy individuals, a minimum number of s percepts—from two 
to four—will befound.* They reflect an essential ingredient in personality, 
2 Rorschach’s dictum that a finding of more than one s in a record is a matter for 

suspicion sets the criterion clearly low. But the difference between his experi- 
ence and mine may be in part due to some difference in scorings. 
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the holding to à purpose. More than the normal number of s evinces too 
much contrariness. In an apparently healthy subject, the excess would 
point to an undesirable resistiveness; in a sick person, to an aggravation of 


the trait and of the illness. It takes both Schizophrenia and much ob- 
stinacy to make negativism. 


Blends 


more than one determinant participates directly. 
nsist of M with one of the C nuances. But they 
and all the combinations of these factors have been 
noted (I, pp. 146-50). Interpretation takes account of each determinant, 
in accordance with its usual significance. In addition, the blend as such 
has been found to signify activity of an especially vivid and intense mind. 
It is the more vibrant and creative among the healthy that produce it. 
When found in the disturbed and in the disordered, the blends tell of more 
poignant soul struggle or distress. It takes, after all, a complex psychic 
potential to issue in the response that is at once a fantasy and expression of 
a high feeling state (M.CF), or of an inferiority consciousness overlaid 
with a dysphorie mood (FV.Y), or of any of the blends (e.g., C. Y; M.V; 
M.Y;otc.). Blends will be found most commonly in very superior adults, 
in many adolescents, and in a few children, in neuroties of other than 
hysterical type, in schizophrenics of other than the simple type, in hypo- 
manies, and in a few persons with brain damage. There is as yet no evi- 
dence that they can be interpreted differentially for any of these groups. 
They do underscore the features otherwise delineated. 


In these associations, 
Most commonly they co 
may include Y or V, 


The Minus Value in Other than 
These include CF— , FC-, Fv-, FY—, M-, and any blend in which 
Be is a factor, The minus indicates that the element of conscious control 
in the response 1s weak. In CF-, FC-, FV—, FY-, the feelings are 
Stronger than the intellect (pp. 27, 30). In M—, the wish comes from prim- 
itive layers in the Personality, and the reaction is regressive. This is the 
ees bcm d on F— always provides, It tells of behavior trends 
Tacteristic of the less mature, A F— i e 
used goa survey of the F— element in a respons 


ma e—i.e., over and above the unmixed F— used in computing 
Percentage—w: appraising of S's adult 


ill therefo id i 
mastery over himself, mee iñ. thy 


Simple F Scorings 


Š i number of associations in which the 
Ld includes any factor other than F. This would Miss, there- 
Te, all M, C, CF, FC, Y, FY, V, FV, Po, In each of these there is 


PSYCHOLOGIC SIGNIFICANCE OF RORSCHACH TEST FACTORS 49 


projected some psychic activity other than an intellectual one. The total 
number of them, and the percentage they form in relation to R total, 
is therefore a gage of the extent to which the individual is ruled by non- 
intellectual factors—by fantasy or any form of affective experience. This 
percentage is high—from 40 to 50—in the gifted, and may exceed these 
figures in severely conflicted neurotics, especially those of high intelligence, 
in schizophrenics of other than the simple variety, and in some patients in 
excitement. Itislow—less than 20—in the feebleminded, in the depressed, 
in hysterical patients, in the anxious of average or lower endowment, in 
simple schizophrenics, and in most patients with brain damage. In the 
psychotic and in the neurotic, a large percentage of non-F determinants 
adds information as to the intensity of the inner experience. In the 
healthy, it stresses the fullness and richness of the known creativity and 
vibrancy of such persons. Underproduction of non-F associations is a 
less useful sign, since the sterility or restriction it reflects is clear without it. 


Hdx and Adz (Rorschach’s Do) 


As seen from the description of the structure of this response (I, 
pp. 200 f.), it stems from a limited vision. The restriction may be inherent 
in the developmental level of the individual. That is, he may be of low 
intelligence. It was in this contexture that Rorschach first observed it, 
hence his designation Do—‘“oligophrenic detail" But the limitation 
may be the work of an intrapsychic constriction. Loosli-Usteri was im- 
pressed by this character of it in her anxious children and therefore stressed 
its“inhibitory” character. Oligophrenia may, in other words, be functional. 
It becomes of course very important, from the viewpoint of planning 
treatment and an educational program, to know whether the restric- 
tion is psychologic or native. The finding of an x reaction in a nonfeeble- 
minded individual is, then, evidence of anxiety. Usually it is merely 
confirmatory, since such records yield other signs of anxiety. It is, how- 
ever, in some instances, the first clue to the anxiety pattern. Adx and 
Hdx will be found generally in the clinical groups, and at all levels of 
intelligence. 


The Position Response (Po) 


The peculiar quirks of which the schizophrenie mind is capable are un- 
COvered in this reaction. A priori there is no reason why the healthy 
Should not be influenced in their perceptions by the position of a detail in 


* In the present text, the symbol R connotes & single response. “R total" signifies 
the total number of responses in à record. “R 1," “R 2," etc., designate the re- 
sponses respectively numbered 1, 2, etc., in a given response record in the chap- 
ters following. 
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the entire blot configuration. The empiric fact is, however, that they are 
not. With only very rare exceptions, none but schizophrenies derive 
meaning solely from the circumstance that the blot element is located 


where it is (I, pp. 150-51). Rorschach reports this reaction form as a 
schizophrenic one.*! 


Change of Tempo 


This consists of fluctuation from figure to figure, in any one record, in 
the following factors: (a) total associational productivity, R total; (b) in- 
itial response time in each figure, T/first R; (c) form quality, F-+ ; (d) grasp 
of difficult relations, Z. Some individuals show it also in their order- 
liness, Seq; others, in the distribution of their fantasy activity, M. 

The fluctuation in associational productivity will be detected as a rise 
and fall, in some instances violent, as between successive figures, e.g. 
from 7 or 8 responses down to 2 or 1 and even to complete rejection, and 
up again to 5 or 6, 8 or 10, and even worse. The extreme of such fluctuation 
within my experience was that in a schizophrenic, originally of most su- 
perior ranking (a university instructor), in an extremely excited state. 
His productivity pattern for the first five figures was: 


I Hn ni IV Y 
20 6 17 3 18 


It smoothed out, comparatively, in the last half of the test, although it 


was far from even. Some subjects show this fluctuation in nearly all of 
the test cards. I look on the phenomenon as fluctuation if it is found in 
four or more cards ; i.e., there must be at least two peaks, with the corre- 


sponding valleys. The violence of the rises and falls also varies. In 
an unproductive pe 


ust be greater before they are 
8 Own average response per figure; 
e worked out. 


at its most characteristic and most 


bi in manic excitements, in which the 
tive appears to have about even effect in all the figures. This fluctuation 


on. 
that alternates with the spurts. 


* Op. cit., p. 38. 
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neurotic shock; but this is always a reaction to a stimulus known to be 
exciting generally. The fluctuation here described is not referable to any 
objective stimulus. It is not predictable in relation to any point in the 
test series. ‘The rise and fall is dependent on inner conditions. 

Change of tempo in initial response time shows itself as an abnormally 
long retardation in production of the first association in some figures, 
with very rapid first response in others. S may take three, four, five 
minutes or longer in two or more of the cards, and as many seconds in 
others (cf. record 24). One cannot predict from any one figure what the 
speed of response will be in any of the following ones. What goes on in 
these long periods of silence is usually a mystery. The patient stares at 
the card but emits no sound and usually moves no facial muscle. It 
appears to be an abstraction rather than a wandering of the attention to 
some element of specific interest. The retardations of this kind are in 
many instances much longer than any delay observed in neurotic shock. 
Within my experience this is exclusively a schizophrenic phenomenon. 

The fluctuation between F-+ and F— productivity follows two patterns. 
First, it may be a quantitative variation in F+ percentage—in some figures 
dropping notably below the F+ percentage for the record as a whole, 
even falling to zero, in some rising markedly above the level of the total 
record, perhaps to 100 per cent for the figure. Second, very good form 
quality may alternate with decidedly poor form; the best known F+ and 
P response for the particular figure may be followed by a widely deviating 
percept, a total absurdity. In discussing this phenomenon Rorschach 
speaks of the sprunghaft appearance of certain oddities, arbitrary percepts 
that follow the whim of the sick individual. The fact is again that the 
most characteristic F+ to F— fluctuation will be found in schizophrenics. 
It is as though there were & sporadic fading out of their form perception; 
now it is sharply accurate, now it only indefinitely follows the contours of 
the real world presented to them. 

Of somewhat similar variety is the sudden appearance, in records other- 
wise modest in caliber, of responses quite out of context. Their content 
may be science or literature, or may be otherwise redolent of "intelli- 
gentsia” pretension. While I have observed this likewise principally in 
schizophrenics in not seriously disintegrated state, it occasionally shows 
up too in other groups, including some higher grade feeble minded patients. 
l When the fluctuation affects the grasp of organized relations (Z), in an 
individual who shows himself capable of it, it dissipates this activity 
entirely. Z drops to zero in some cards, although S has scored high in it 
in the card preceding, and does so again in the figure following. The 
achievements become unpredictable, as is to be expected, in schizophrenia. 
The inference is that there are variations in psychic vigor, such that at 
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times S cannot carry through to make the connections. The occurrence 
may also be related to dissipation of energy owing to flight of attention. 
In any event, it projects an inefficient intellectual procedure. 
Maldistribution of fantasy is not limited to schizophrenics. Many 
neurotics show it. The fantasy activity may be held in abeyance until 
the last two or three figures are reached and then emerge in profusion. 
Or 8 may produce enough in the first three cards to give promise of a rich 
display, then express no more in the rest of the test. In the neuroses, this 
variation in M productivity is usually traceable to the structure of the 
conflict: there are reasons why S shuts off his fantasy, as can be deduced 
from the entire personality pattern. In schizophrenia similar causation 
can in some instances be patterned out. But more often the sudden 
emergence and subsidence in a schizophrenic is as inexplicable—from the 
logic of the record as a whole—as are the other unsmooth performances. 
Change of tempo, it is thus seen, is chiefly a schizophrenic manifestation. 
In the test it is no doubt another result of the undisciplined or uncontrollable 
affect. It thus patterns out the “psychic ataxia” that Stransky identified 
in this group, the disturbance of uniform direction of striving and of 
acting recognized by Bleuler. The inefficiency of the schizophrenic, the 


fluidity of his images, the lacunas in his thought processes, and their 


saccadic energizations, are represented here. 


Time per Response 

More is known concernin 
than about time per respon 
Rorschach's interest in time 


£ time per first response (I, pp. 204-6) 
se (T/R) as a differentiating test factor. 


per first response as color shock indicator is 
responsible for the attention paid to it. Except in two groups, the de- 


pressed and the organically deteriorated, I have not found T/first R in 
any one figure varying significantly from group to group. Healthy adults, 
children, schizophrenics, and most feebleminded subjects all react witb 
about the same speed. The central tendency for all the cards is around 
twenty seconds. Some of the fastest first responses are regularly given by 
young children—instantly in many cases, and within five Seconds in 


others. Hypomanics likewise respond with great speed. Lack of inhibi- 
tion would thus seem to be the critical factor. 


it is slowest in figures IX, VI, 
TX than in the other. But it is not known to what extent 

8 2 constant effect of the personality structures—e.g., in 
neurotic shock—and to what extent it 


is a function of the figure itself, its 


PSYCHOLOGIC SIGNIFICANCE OF RORSCHACH TEST FACTORS 53 


inner contours, its general integration, its close resemblance to something 
very common in S's environment (e.g., the ‘bat’ of fig. V, the ‘butterfly’ 
of fig. I), or some other property inherent in the figure stimulus. Separat- 
ing of these variables will require a laboratory experiment controlling 
successively the several conditions presented by the blot stimuli. 

On the basis of information now at hand, I am using variation in T/first R 
from figure to figure, in the same individual, as a differentiating aid only in 
respect to (a) neurotic shock, (b) fluctuation, including blocking (pp. 50 f.). 
I am using greatly lengthened T/first R as an aid in identifying (c) the 
depressed, (d) patients intellectually deteriorated in consequence of brain 
damage. These last two groups are characteristically very slow in all the 
figures. Their time for the first association runs from 60 to 120 seconds, 
and much higher. Organic patients are slower than the depressed, this 
depending, however, on the extent of the deterioration. In the depressed, 
this slow initial time reflects in part the actual retardation of their mental 
processes owing to psychologic causes, in part their fear of expressing the 
percepts that have succeeded in entering consciousness. They betray 
this in the heavy, often painful doubts and self-depreciations with which 
they qualify their associations. The slow reactions of the brain-damaged 
are presumably the direct result of destruction of brain tissue. It should 
be noted that in a small percentage of the feebleminded, T/first R is slow— 
exceedingly so, and sufficiently to remind one of the slower brain-damaged. 

Average speed per response, T/R, is slowest also in the depressed, in 
Patients with brain damage, and in greatly deteriorated schizophrenics. 
In other groups I have observed no differentiating T/R, although here 
again satisfactory statistics are not yet available. A finding of possible 
importance is the fact that the average time per response is consistently 
slower than the average first response time. I am finding this in nearly all 
Subjects and in all clinical groups. It would seem that the first association 
1s stimulated with comparative ease; it is after this that time is lost. 


The Response Total 


The response total is one of the test’s best indices of intelligence in libera- 
tion. Both terms, intelligence and liberation, are essential. Group for 
group, the higher the intelligence, the higher the productivity (measured in 
total of scorable responses; cf. I, p- 202). For my controls the mean R 
total was 30.35, with a standard deviation of 15.89. For 69 feeble- 
minded subjects“? (mean Binet mental age 80.7 months, standard deviation 
26.6 months) the mean R total was 21.6, the standard deviation 8.1. For 
37 very superior persons (professional level) the mean R total was 52.30, 
the standard deviation 23.8. 


“ Becr, S. J.: The Rorschach test as applied to a feeble-minded group. Arch. 
Psychol., no. 136, New York: Columbia Univ. Press, 1932. : 
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In fact, one is easily impressed with what looks like a straight-line correla- 
tion between psychometric intelligence and productivity. But, equally 
early in experience with the test, it becomes evident that affective uem. 
are critical in relation to R total. Among the superior, the cheerful an 
elated are the more productive; the calm, cautious, but still healthy, fall near 
the lower end of the curve of the superior group. Let these same persons 
be stringently on their guard or anxious, and the totals drop, sharply—in 
instances to the levels of the less intelligent. The lethal effect of depres- 
sion on associational activity is patent in the restricted R total in this 
condition. Hypomanic release does not, however, always go with dispro- 
portionately high R total: the illness has a dissipating effect on efficiency — 
the too vigorous energy interferes with concentration, and the patient does 
not stay by a stimulus long enough for it to excite a percept. Thus there 
is a mutual interference of forces. In the neuroses, forces of another kind 
cross: anxiety inhibits associational drive, hence the discrepantly low totals 
in the severely neurotic. On the other hand, the cause of the neurosis may 
stimulate productivity as a result of a drive to give proof of capacity for 
achievement, and R total will be discrepantly high in relation to the rest of 
the record. Even feebleminded subjects, conscious of their modest stand- 
ing, have been known to try for a showing by effort to produce many 
associations. But the response pattern as a whole generally betrays them. 
It takes more than R total to demonstrate intelligence. 

In schizophrenia, productivity varies widely (as can be seen in the very 
large standard deviation of 25.2 for amean R total of 33.27 in my 81 schizo- 
phrenics).@ Relatively high R total in this illness usually reflects the 
higher intelligence of the patient before his illness. But this does not 
always hold; some deteriorated schizophrenics of inferior endowment can 
confabulate for a long time. In the classic groupings, the paranoids are 
likely to be most productive; in dementia simplex, the finding is always 
low. My few catatonies have been underproductive, but one was SUI- 
prisingly high. The hebephrenics can be depended on for about an average 
number of responses. In general, it can be said that it takes both 
(a) endowment and (b) good health to yield the outcome of a high number 
of associations. Only schizophrenics break down the rule; they are unpre- 
dictable in respect to R, total, just as they are in regard to other factors. 


BEHAVIORAL Facrors 
Certain behavior re 


curs frequently in the taking of the test. It uncovers 
features that do not lend themselves to quantitative treatment. But 
they have been found valuable in filling in the personality picture etched 
out from the quantitative Summary. They supply the high and low lights 


* Becr, S. J.: Personality Structure in Schizophrenia. 
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of the portrait. These behavioral factors include a variety of mani- 
festations. 
Qualification 

This occurs in the following forms. (a) S offers excessive qualification of 
the association, wraps the content in several qualifiers such as ‘looks 
like’, ‘could be,’ ‘seems to represent,’ and others. (b) He protests his 
inability to see anything, and depreciates himself in such responses as he 
does produce. (c) He overloads the record with expressions of doubt and 
uncertainty about his percepts. (d) The response is put as & question. 
(e) It is stated in the negative— That couldn't bea..., etc. (f) A rejec- 
tion of the figure—‘It isn’t anything’—precedes any response, and in some 
of these instances encouragement by E is required before associations are 
expressed. 


Negation of Response 
S produces an association, but he immediately rejects it: ‘It isn’t a . . 2 
(whatever the content is). This behavior differs from the doubting and 
qualifying of the depressed. The latter accept their percepts but are just 
too greatly lacking in self-confidence about them. In negation, S has seen 
something; then he attempts, as it were, to nullify the percept. 


Description 
S calls the figure ‘just ink,’ or indicates details as ‘line’ or in similar 
manner (I, pp. 50-51). An extreme form of description consists in going 
into meticulous detail as to the construction of the blot figure. 


Verbosity 
This consists of much talk around an association, sometimes departing 
materially from any relevance to it. 


Self-Reference 


Two forms of this occur. (a) S is the sphere of reference as to the quality 
of the test material: “I like this”; “This is not very good; I don’t want to 


look at it.” (b) S is the center of dramatic events that form the content 
of his associations. 


Attitude to Test 


This runs a gamut from great zest through a more moderate but still 
spontaneous interest to reluctance with perfunctory compliance, pained 
panel resistance, apathy. In a few instances, expressed hostility to 

e test is still accompanied by much associational productivity. 
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ieally, the qualifications become significant only when pro- 
No oo iom described above. A moderate amount i. ai 
is found in all healthy groups. It is in the depressed that they ren 
excesses that are pathetic. They disclose, for one thing, the a 
of the mental processes in these patients, their “inability to think (Bleuler. : 
But they betray too the distressing attitude in these individuals aes 
themselves, the sense of incompetence or worthlessness that reaches its 
limits in their pitiful insistence on their inability. "Their one certainty is 
that what they say cannot be so. In anxiety conditions of aea 
structure, qualifications, especially the more intense varieties, e, an 
depreciations, are much fewer. A few of this group do qualify to an exten 
suggestive of depression, but the critical differentiation can be made on 
the basis of the quantitative findings. The qualifications paint in 
deeper tones; they show how moody or depressed this anxious individua 
can become. Qualifications are notably absent in feebleminded subjects 
below about the 7 year mental age level, in healthy younger children, and 
inhypomanics. In the first two of these groups, the need for self-criticism, 
for caution in judgments, appears not to have developed; in the hypomanics 
the absence of qualifications is undoubtedly another aspect of their ego- 
centric certainty of themselves. 

Schizophrenics in general show little qualifying behavior. The excep- 
tions are those who are blocked on the sex problem and who engage in the 
circumlocutions described on page 44. It is in them, however, that nega- 
tion of responses is a characteristic finding. It is possible that this may be 
symptomatic of a deeper schizoid trait—a negativism directed against the 


self, taking the form of a nihilism focused on the self. The point requires 
investigation. 


Description reflects 


poverty of thought content when found in the feeble- 
minded. In the neu 


roses it indicates inhibition, and in the depressed it 
betrays an intrapsychic freezing comparable to that projected by the quali- 
fications. Its occurrence in schizophrenics has been such as to amount 19 
an index of resistance, a milder form of negativism. When, however, it 
becomes close attention to particular aspects of the blot figure, its shape 
Major and minor, it may be a lead to paranol 

t be stated tentatively and with much caution- 

reaction pattern is in the Rorschach test, is not 
adequately known. 

Verbosity develops to a degree attracting interest in only three groups— 
hypomanies, some brain-damaged individuals, and schizophrenics. 12 
the former it is push of ression of affective urge. In the 
brain-damaged it is a kin i 
ing the dilapidation of p 


PSYCHOLOGIC SIGNIFICANCE OF RORSCHACH TEST FACTORS 57 


rated show little verbosity, and the seriously deteriorated are altogether 
underproductive, this behavioral factor, when found in a brain-damaged 
person, may add information as to the kind of deterioration present. In 
schizophrenia, verbosity is another form of uncoordinated mental activity. 
A thin thread of connectedness can be traced through it, and it leads back 
to the nuclear association that was its starting point. But it is a tangential 
elaboration of details, with development of extraneous material irrelevant 
to the association proper, and of a kind not found in the healthy. One can 
often identify a schizophrenic record by the paragraph or so that an 
association takes up in length, and the single scoring formula that suffices 
for all this talk. 

Self-reference, in which the individual’s pleasure or displeasure is the 
point of departure for judgment, will be found in manic states and in elated 
normals. It stems from the strong feelings of confidence that animate an 
individual in euphoria. It is likely to be more unqualified and recurrent 
in the hypomanic, uncovering therefore a more infantile, hence regressive 
reaction. Regard for the world’s attitude on the expressed judgment is 
lacking. The behavior thus has much in common with the pure C response, 
and in fact individuals with this kind of self-reference are certain to have 
pure C in their response patterns. When the self-reference consists in S's 
Seeing a relation between famous individuals or stirring events and himself, 
it is a sample of his mind’s fictions. This behavior is found in the test 
only in schizophrenia. 

The attitude to the test is irrepressibly zestful in most healthy indi- 
viduals, especially those in the higher intelligence brackets, and moderately 
spontaneous in the others of this group, as well as in most persons at 
average levels. Most children manifest only a moderate but none the less 
lively interest and responsivity. An occasional very superior child will 
display the vivacious pleasure of the superior adult and a comparable 
associational flow. The manic responds with the vigor expected of him. 
It is manies too who display keen feelings, including hostility, toward the 
test, while they take also a supercilious attitude. A few schizophrenics 
in whom affective features are present react with similar hostility, 
Sometimes with outright aggression in relation to some of the test cards. 

Thus the approach varies with the affective state of S. From this it 
becomes clear that the constrained, perfunctory approach goes with the 
anxious and cautious personality. Most Rorschach test students have 
had the experience of being surprised on administering the test to a colleague 
known to be of high endowment, as the record turns out to be limited in 
Tesponse total and restricted in structure. Questioning afterward will 
elicit the admission that S was consciously on guard. Usually too 8 had 
requested the test, owing to an intellectual interest, but when faced with it 
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had succumbed to apprehension. In passing, it may be noted -— ne 
close relatives, including husbands and wives, and even very close rien a 
are handicapped as examiners. When the effect is not inhibition, fo 
likely to be a release of such nature that the production is not representa A m 
of the individual's normal functioning. The close personal relations es 
has a heady effect, and the pattern may resemble that seen in patients 1 
critical stages of psychoanalysis or under the influence of a drug. 

In schizophrenia, one usually obtains complaisance, though hardly any 
Spirited cooperation. 'The patient participates apparently because it p : 
situation in which he finds himself. But being also indifferent to th 
situation, he responds freely. This does not of course hold for those who 
are openly resistive to or suspicious of the test; and in a small percentage 
of these it has to be abandoned. Ina few of these patients the indifference 
takes on the washed-out aspect of listlessness. In the brain-damaged, this 
listlessness or apathy is the most characteristic attitude, reflected also in 
the dry monotone with which the patient responds. Possibly a little more 
interest is displayed by the feebleminded; in a few instances it is — 
ably more, as they are eager to demonstrate some ability in this overtly 
easy task, which does not tax them intellectually. But even at the best, 


their enthusiasms are not keen. They may respond to the limit of their 
spirits, but these never soar high. 


Contaminations 


Certain individuals produce associations with content combinations that 
the healthy mind excludes, 


which the patient gives bimsel 
leuler identifies with the schizo- 
Strongly redolent of the symbolic, 


away, the “free co 


mbinations" that p 
Phrenic. Many of 


these associations are 
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and a painstaking follow-up could no doubt trace them to personal needs 
in the patients. 


Perseveration 


This consists of a persistent return to an association (and the blot 
element that elicited it) in which S usually elaborates, sometimes only 
repeats the original response. It is found in all groups, although not as 
frequently in the superior adult as in the others. It usually stems from a 
strong personal interest. Once awakened by the test in an early figure, 
perhaps the first, it persists. Excess of it warrants looking for mental 
disorder. The monotopical records of schizophrenics (p. 45) present an 
extreme form of such personally determined perseveration. 

An impersonal form of it also occurs, however, in very low grade feeble- 
minded subjects. The ‘butterfly’ or perhaps ‘stone’ seen in figure I 
becomes the association for nearly all or all of the others. The mind runs 
in the groove into which one percept has happened to throw it. That is, 
central direction of the thinking is lacking. This is the psychologic 
character of perseveration in psychosis also. Not the reality before them 
but a personal need fashions the percepts of these patients. This need, 
not their critical judgment, dominates. This is the picture of Bleuler’s 
&bulia, 

Perseveration in individuals within the healthy range is not likely to be 
meaningful unless persistent. Some will show it more than once, i.e., in 
connection with different topics. In these persons it never takes on the 
Proportions noted in the psychotics and the feebleminded. In the non- 
Clinical groups I have most commonly found it related to an immaturity 
that is not serious unless confirmed by other test factors. 


Turning the Card 


Two varieties have been observed (F. L. Wells). (a) The turning is 
slow; S pauses, and, so far as can be deduced, scans the figure and its details, 
deliberating over its aspects and meanings. (b) The turning is very rapid; 
S turns the card in all orientations, and hardly holds it still long enough in 
any position to see anything. The number of turns before an association is 
produced may reach a dozen, in some instances more. But high number of 
turns does not necessarily go with rapidity. Among the slow, deliberate 
individuals are some who also turn the card many times before giving 
responses. 

Children turn the cards more than adults. When much and rapid 
turning is found in an adult, he is usually a severely disturbed neurotic. 
The slow variety has been observed in the depressed and in the obviously 
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cautious. Turning thus varies with amount of undisciplined energy. It is 
a symptom of restlessness or of self-guarding (in very slow turning). This 
behavior has, however, not been systematically studied. 

“Cart wheel” turning very occasionally occurs. Keeping the blot 
figure, as usual, toward himself, S turns the card very rapidly from corner 
to corner. The instances in which this has occurred have been too few to 
warrant judgment as to its meaning. 

Edging (1, p. 8) is exclusively schizophrenic behavior. The exceptions 
have in my experience been too rare to be meaningful. Edging is simply 
another peculiarity with which these patients react to stimuli and handle 
their problems. How much it projects a captious caution, alien to normal 
procedure, and how much it is odd posturing, I am not ready to say. Itis 
seen not only in hebephrenics but also in more orderly schizophrenics 
In hebephrenics it may take an extreme form, the patient holding the card 
at the oddest angles, squinting and peering through narrowed eyes along 
the edges and at corners. Edging is sometimes a first lead to the schizoid 
picture that the rest of the record develops more fully. 


Tur Experience Tyre (Exp) 


Of the several concepts that Rorschach invented and contributed to the 
literature of the psychology of personality, his Erlebnistypus or experience 
type, Exp, is the one to which he attached the most significance. Techni- 
cally it is the quantitative balance of M against C total. It is estimated by 
giving to each M a value of 1.0, and to the C responses the following values: 
pure C, L5; CF, 1.0; FC, 0.5 (I, pp. 152 ff.). Psychologically it is thus 
the balance of introversive against extratensive trends, of fantasy living 
against outward expression of the feelings. 

As Rorschach conceived the Erlebnistypus, it 


Shows only the manner in which the individual experiences (erlebt), but not how 


he actually lives (lebt), whither he is striving. ...The psychologic apparatus through 
which the individual experiences, is a much broader, more extensive one than the 
equipment with which he lives. . . . The experience type discloses how extensive the 
equipment is with which the individual could live. In and of itself it cannot, how- 
ever—barring exceptionally favorable circumstances—disclose which components 
of this equipment any one will bring into play in his everyday life. 

Exp is, then, an index of inner potential. It tells how far the individual 
could £o, but does not usually show his present actual effort pattern. But 
reading Rorschach** makes it clear that his Erlebnistypus is something more 
than net quantitative balance between the two factors. It is net direction 
of personality trend, giving character to all the other trends. Even though 
* Op. cit., p. 94. 

“ Op. cit., pp. 78-125. 
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it does not state how the individual lives in actuality, it influences that 
living. An individual with an extratensive pattern of daily life—say a 
business executive of much initiative—may have an introversive Exp. 
Such a finding becomes quite critical in judging his entire effort as a 
businessman. The introversive potential in him may mean that he is 
imaginative, perhaps creative in his own field; it may tell of a wish to be 
in some other endeavor, and so unfold an inner conflict; it may reveal a 
capacity that he is using constructively in a field outside his own. In any 
endeavor the individual with M > C, i.e., introversive Exp, has an outlook 
different from that of the man with C > M, i.e., extratensive Exp, and he 
follows a different pattern of behavior toward the persons of his environ- 
ment. This critical effect of Exp is seen by Rorschach as giving direction 
and character nuance to all personality configurations and their component 
activities. Through this prism, and the lights it throws by reason of 
preponderance, if any, of M or of C, and in the absolute amounts of M and 
C, he inspects the talented and the mentally deficient, the substantial 


everyday citizen and the psychotic. He sums up: 


From the foregoing discussion, the assertion is set up that character and talents, 
the perception type, and probably also the type of imagination, as well as essential 
components of the affectivity and kind of intelligence, all flow directly from an indi- 
vidual’s experience type. In consequence of this, all these many-sided functions 
are most intimately woven one into the other. Hence, too, each of these functions 
must, to more or less extent, participate in the variations of the others.“ 


From this language, Rorschach’s Erlebnistypus becomes really a concept 
of the whole personality. It is truly that. Also, it is a hypothesis, as yet 
quite elusive, not representing any psychologic activity concerning which 
we have knowledge, and leaving much to the imagination in the effort to 
handle it. Reading Rorschach’s pages leaves no doubt that the concept 
meant something very real to him. Nor can any serious student of the test, 
or of the psychology of personality generally, afford not to read those 
pages. The Erlebnistypus appears to be to Rorschach a psychologic 
medium or essence in which all the mental activities of the individual are 
suspended. To understand the Erlebnistypus is to him a prerequisite 
to understanding any aspect of a personality, its major forces and finer 
nuances. For all this, it still remains a vague concept, not yet concrete 
enough to use as an interpretive test factor. It is safer to rest rather on 
its components, M and C. Rorschach does essentially this, since he always 
identifies the Erlebnistypus in terms of dominance of M. or C or of their 
equivalents, introversive or extratensive trends. 

It is in fact from M and from C, together with F+, and the evidence as 


“Op. cit., p. 122. 
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to intelligence—principally the Z value, but weighting this with associa- 
tional content—that I start in patterning out the fundamental structure of 
the personality. "These are the skeleton of the psyche, the principal lines 
of force in it, and those that give it configuration. All the other test 
factors are essential, but they serve for etching out trait details. They are 
the flesh and the color. 


How all this is projected in the raw response records, the rest of this 
volume attempts to demonstrate. 


Part II 


CHAPTER III 


THE INTELLIGENCE CURVE 


A. THE MOST SUPERIOR 


Record 1. A University PRESIDENT 


RESPONSE SUMMARY? 


Rtotal 68 
W 23(s 4) M 9 (-, 1) H il F+ 84 
D 35(s 3) MFO 5(-,}) Hd 8 A 37 
Dd 10(¢ 4) CF 5 A 238 P 9 
68 FC 4 Ad 2 8 11 
FY+ 4 An 3 
FV 3 (—,1) Ab 1 
F+ 31 Aq 1 
F- 6 Ar 1 
& E T Art 2 
68 Bt 3 
Cg 2 
Fi 1 
Ge 1 
Ls 2 
Mu 1 
Na 1 
` oj 2 
Rod 
Z 145.5 Se 1 
Ap W!(D)Dd Tr 1 
Seq irregular Exp 14/9.5 68 T/first R 16.8" 
INTERPRETATION 


S engages in liberated creative imagination. He reacts to his world with 


Vigorousfeeling experiences. Heis also entirely realistic, and his intelligence 


1 " 
In this record, notation of T/R is lacking. In others, T/R and also T/first R are 


peg em The records in question were obtained in my earlier years of use of the 
Teale py the present experiment routine was developed. The value of the time 
T/finst oe not yet emerged. Ina few records, it will be seen that both T/R and 
bd io are stated, but that T/first Ris not noted for one, sometimes two, of the 
tliose s eet This is due simply to faulty recording. To calculate T/first R in 
which T 8, I divided not by 10, but by the number for the total of cards for 
etimeisknown. (For T/R and T/first Rin general, cf. L.) 
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is at the most superior level. Broad cultural influences have molded him. 
Still, there are low lights in this bright picture. He is not altogether smooth 
in his intellectual procedures; he suffers from some feelings of inferiority; 
anxiety holds him in rein; the inevitable neurosis is present. In a word, 
he represents one of the directing class of our time, yet is revealed as all 
too human. . 

The expansive inner life (Exp) of S immediately holds the attention. 
In the affective sphere an unusually large number of his associations are 
immediate responses to stimuli that rouse the feelings; the total, fourteen 
(five CF, nine FC) is above the average of any group. "The nuances show 
that he can be intense, sensitive, excitable (CF), never regressive (pure C). 
Most often he shows a capacity for feeling with his world (FC), the sympa- 
thetic rapport that is so important for understanding the other person. 
His is thus a fluid affectivity. The feelings may and sometimes do race 
strongly in him (CF, FC—). But in the degree to which these are clearly 
exceeded by the emotionally adaptive reactions (FC4-)—i.e., by the allo- 
centric as against the egocentric feeling trends—he follows the pattern 
observed in healthy adults, in the emotionally mature. 

He is even more prodigal with his imaginative activity. His total of 
fantasy-dictated material (M) is well above the mean of even the healthy 
superior group. He is quite uninhibited in verbalizing it. He releases it 
early (R 2, R 3 are M) and continues to unfold it to theend. In only three 
figures does he fail to produce this kind of response (figs. V, VI, VIID. 
His fantasy creations include those which the test usually projects, espe- 
cially in the healthy (figs. II, III, VIT), also the M of figures I, IV, IX. In 
addition he brings to expression some that are highly original. That 1s; 
in his creativity he reproduces the normal experiences of his culture, and 
also engages in much that is extremely rare. He can fantasy with the 
average, but he also soars significantly above the latter. 

The total balance of affect-toned (extratensive) moments as against 
those of fantasy living (ntroversive) is weighted in the direction of the 


fantasy (Exp shows M » C). S engages in more than enough creative 
activity to contain all his vibrancy. But to the outer world he thus 
presents a calm demeanor. 


So much creative activity 
in an individ 
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work. This presupposes living by certain standards, i.e., a self-respect 
maintained in relation to the world. It is, in other words, a strong ego. 

Good grip on reality, like clear thinking, requires sound intelligence. 
It does not tell us the level of the intelligence. Evidence of this is available 
in another test factor (Z), pertaining to the ability to organize relations 
not seen by others, and representing the capacity to grasp connections 
between separate elements of one's world. This man's achievement in 
the test—Z total of 145.5—is among the highest scores that have been 
recorded. The range in the healthy superior is actually from 50 to 85. 
This is the activity with which, after he has made his accurate observations 
(F+), S sees the relations between his observed facts. It is the intellectual 
work of the scientist. 

He shows this ability too in his mode of attack on his problems (Ap). 
He is an abstract thinker, a generalizer (W), and in fact is likely to over- 
attend to the larger scene at the expense of its major component elements 
(D). His interest goes about at expectancy to the minutiae that fill in the 
picture (Dd). 

Behind the excess generalization is his affective drive. This force also 
increases the organization activity. Thus both W and Z are indices 
indirectly of the strength of the affect. This strength displays itself too 
in the high productivity (R total), which is also consistent with the high 
intelligence. Another finding relating to high intelligence is the rapid 
first response to each figure (T/first R). 

S has richly benefited by his cultural opportunities, as the breadth of the 
associational content shows. His absorption in science is evident in many 
responses—usually in the content itself, at times in incidental language. 
R8,R17,R 25, R33, R 56, R 66, also the *mandibles' of R 1, are instances. 
His acquaintance with and enjoyment of art is unmistakable in R 5, R 6, 
R9,R20,R 31, R 32, R 44, R 52, R61. The theme appears likewise in 
the ‘draperies’ of R 7, R 34, in the ‘conventionalized’ forms of R 29, R 55, 
R 64, in the ‘masks’ of R 35 and the ‘Cyrano’ faces with ‘stage noses’ of 
R 39. References to history, antiquities, and literature, however, testify 
to the broad intellectual horizon—the ‘Dunsany-like’ scene of R 20, the 
‘Cyrano’ of R 39, the ‘Roman boat lamp’ of R 41, the ‘keen-faced Haps- 
burg’ of R 42, the ‘Victorian ladies’ of R 43, the ‘Greek vases’ of R 44, 
and others. In addition, S produces a number of associations, highly 
original, uncovering other fields that hold his interest. Aspects of the 
topic of religion are found in R 2, R 21, R 22, of that of the dance in R 3, 
R 10, R 13, R 16, R 65, of that of the theater in R 23, R35, R39. Finally 
there are certain other highly original responses—R 40, R 61, R 64, R 68. 
Associations of this character occur with extreme rarity. When found they 
are the mark, unmistakably, of the richly endowed. 
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Original as S can be, he still produces an average number of more common 
percepts (A) and is conformable in his thought processes (P). In this 
latter respect (P) he shows that conventionality of habit which, in normal 
degree, is so essential to good everyday contact with one’s fellows. € 
percentage of matter-of-fact percepts (A) is higher than would be expecte 
in so superior a person. The normal forms are the stereotyped ones. In 
the most intelligent this percentage is lov—from 10 to 20 or 25. Its 
heightening in this man is evidence of a somewhat excessive caution and a 
clue to personality factors that are low lights in the otherwise brilliant 
portrait. . 

The first indication that all is not perfect appears in figure IV. T his 
card disturbs him: ‘These are poorer than anything I've had.’ His initial 
response time here slows notably as compared with his speed in the first 
three figures. In the next he fails to produce a very obvious association, 
one elicited very quickly even in persons of moderate intelligence (‘bat 
or ‘butterfly’), Again, in two very deeply shaded figures this man, SO 
free with his fantasy, expresses none—in figures V, VI. Here is gather- 
ing evidence that the massive grays do something to his spontancity and 
restrain his usually liberated imagination. This is gray-black shock an 
it points to the streak of anxiety coursing bencath the cheerful and creative 
surface stream. Another anxiety finding is the large number of part- 
human percepts (Hd) as compared with whole human (H)—a discrepancy 
in view of the rich mentality. The usual finding is an excess of H over Hd. 

Inferiority feelings are found. They are moderate in amount, and 
against the background of so much character strength it is to be assume 
that they have little debilitating effect. They amount to that occasional 
consciousness of inadequacy into which essentially everybody is thrown» 
and which this man may be expected to take in his stride. The content in 
at least one of these associations may, however, be especially significant— 


‘the gate of heaven’ and ‘the barrier to the path up to the gate.’ This is 
too individual not to be meaningful. 


A more significant effect on the 
the inferiority feelin, 
Ap). Itisa sign of 


personality configuration resulting fr on 
gs is overemphasis on the general and abstract (W i? 
: intellectual ambition, of the conscious need to excel—? 
finding frequent in connection with inferiority feelings, as the compens® 
tory effort. Here too is to be noted the broad streak of resistiveness. Itis 
frequently found with inadequacy feelings, as a defensive trait. But agai? 
there is too much of this to be explained on the basis of the comparatively 
moderate amount of inferiority consciousness. It is more understandable 
as reflecting the pertinacity that would be expected in a personality 
80 well endowed and so forceful in drive. Thus it rather reinforces the 
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indication of a strong ego in S (seen in the F+ score). Persistence and 
determination in carrying through his undertakings are to be expected. 
At the same time it represents an opposition trend that is significant 
especially in the light of the introversive psychic balance (Exp). 

This configuration—resistiveness in an introversive individual (s when M 
is in excess of C)—has been reported by Rorschach and Oberholzer? as a 
finding in subjects whose resistance is directed against their unconscious 
wish activity. One effect of this resistance is to intensify the introversive 
withdrawal trend. So for all his quick emotional contact and his real 
pleasure in being with others, S also wants to be alone. He is likely to find 
ways of being by himself. One sign of this man’s unsmooth functioning 
in the intellectual sphere is his logical procedure (Seq). This is not always 
controlled. However, many subjects in the superior group show this 
irregularity. It appears to be related to the high charge of affect ruffling 
the intellectual control. Again it is something they can transcend because 
of their strong personalities and their good grip on reality. 

Finally, there is the inevitable neurotic shock. In figure VIII, the 
response time is the slowest as compared with that for any of the ten 
figures. It is one of the only three figures in which S produces no M 
(the two others, figs. IV, VI, are the anxiety shock figures). He expresses 
Unpleasant feeling toward color: ‘These colors are not pleasing’; he ver- 
balizes an inability to do something that has hitherto come so easily, i.e., 
to integrate things; he talks around color without using it as an associa- 
tional determinant (in R 53, and following R 55). In figure IX he produces 
Only a single good form, only one accurate percept. One factor in the 
neurosis is his opposition, already noted, to some of his (unconscious) wish 
activity. The feelings of inferiority may contribute to the neurotic struc- 
ture, although weakly. Of more weight is the anxiety, and it is probable 
that this exerts some inhibiting influence even in this forceful individual. 
As to the specific personal experiences that are dynamizing the neurosis, à 
number of leads are suggested by the varied content. The recurrence of 
the ‘hidden’ or ‘draperies’ theme can hardly be a chance matter. But 
whether all these associations stem from some personal need in S, and what 
this need may be, only direct study of the man himself can tell. It should 
be emphasized that the neurosis is not a severe one: it is no more than that 
Which, according to the well worn cliché, is common to the age. The per- 
sonality as a whole is assurance that S will take his neurosis in his stride. 

He gives this assurance also in numbers of his original responses— 
R 31, R32, R 53, R 61, R 68. Here is a reveling in the esthetic, in the 
Magnificent, consistent with the spontaneity and the generally elated 


* Op. cit, 
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response mode—found by Rorschach to be characteristic of healthy 
superior subjects. Blending with the high intellectual functioning, with See 
critical accuracy, and with the effects of the cultural molding, all pushe 


by the powerful affective drive, these trends fuse to issue in the personality 
of a leader, which in fact this man is. 


Clinical Note. The fact that this man is the president of a university is in itself 


a validation of the above described Rorschach test findings. It should be added that 
he is also one of the nation’s first scientists. 


RESPONSE RECORD 
Figure I (127) 


1l. WF+A 'À large beetle with two mandibles of some 
1.0 sort... like a flying beetle’ (W). 

2. DM+H 'An oriental priest...in an attitude of 
prayer or supplication, holding up his two 
hands, and head bowed in prayer' (‘head 
down on chest/—D 4). 

3. WM+H ‘Or two dancing girls swinging about some 

40 


piece of gymnastic apparatus, with their 

draperies flying out, as they whirl around 

the center’ (W, with each D 2 as one girl). 

4. WF+AP "The first reaction I really got was a great 
10 big bat...an animal of course’ (W). 


* Throughout the response records, each scoring formula is numbered and set along- 
side the response to which it 


corresponds (for key to scoring symbols, used, cf. D. 
After the response, in parentheses, is indicated the part of the figure 8€- 
lected—W when it was the whole, or the particular detail, identified by its number 
(for key to numbering of details, cf. I, chap. 111). Whenever necessary, the de- 
terminant of the response isindicated. The third element in the scoring formula 
indicates the content of the response (for key to abbreviations of content cate- 
Eories, cf. I, chap. xv). Under some of the scoring formulas will be found 9 
numerical value: this records the organization or Z value credited for the Te- 
sponse (cf. I, chap. vr, and I, app. 1). The position in which the figure was viewe 


When the response was given is indicated by the symbols A V <>; the peak of ma 
angle always points in t. 


he direction in which the top of the card was held (cf. L 
pp. 7-8). Unless there ig indieation to the contrary, the first response in any 


r r ical, and the homologous details on either 
Bide are alike, no effort is made to indicate v 


5. 


10. 


1. 


12. 


13. 


Dd FY + Hd,Art 


Ws F + Art 
3.5 


WM-H 
4.0 


Ws F+ AnSe 
3.5 


WF 4- A,Art 
40 


WM.FC+HP 
4.0 
DsF- Tr 


DCF+ Fi 
4.5 


WM.FC-H 
4.5 


THE INTELLIGENCE CURVE 69 


"There are a series of hidden faces, grinning 
faces, as though angels in the clouds of the 
Italian painters’ (‘really cats'—Dd in 
region of Dd 28). 

V 'Ah, now we have, instead of the 
priests, & Japanese decorative urn... the 
things Japanese have in formal gardens... 
carved in stone’ (W, including white spaces). 
‘Or it might be a man standing, his legs 
wide apart... the head has to be as of one 
hidden behind and in draperies’ (W, with 
Dd 21 especially as ‘draperies’). 

A (at arm’s length) ‘It looks like a skull 
of an animal would look to an individual 
who knew no osteology . . . the details are 
all wrong, but the total configuration is 
that’ (W; spaces are ‘eyeholes’). 

(card at angle) ‘A conventionalized picture 
of two perching birds... the wings upheld 
as in lighting, the two claws represented 
as a crest above the head and body, as 
though reaching toward the central line 
...you have to think of them as though 
spattered out’ (W, with D 1 as ‘claws’). 


Figure II (10") 


"Two mashers performing a dance or panto- 
mine, the hand of one dancer held against 
the other’s...as they sit there with red 
dresses up in the air. It’s very pretty’ (W). 
> A ‘This is not very good . . . a silhouette 
of a boat [Ds 5]—and strangely enough in 
this case the white is the figure and the gray 
is the background.’ 

‘And it is even belching red flames [D 3] 
from its funnel ...and in the diagram its 
keel is showing." 

V 'Aha—now we have two extremely 
grotesque figures, medicine men, and hang- 
ing out below as if two red socks...the 
two as if in the formation of a tableau... 
the head thrown back, the body posture as 
of an excessively active dance’ (W; each D1 
is one of the figures, Dd 23 is a head, Dd 22 
is one of the outstretched arms, half of D3 
is the other arm, D 2 is one sock, and half 
of each D 4 is other foot of each figure). 
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14. 


15. 


16. 


17. 


18. 


19. 


20. 


21. 


22. 


23. 


DF+AP 
DF-A 


DM+HP 
4.0 


D F+ AnSe 


DFC+ Cg 


DF+A 


Ws FV + Ls,Art 
5.5 


DF+HA 


DFV- RI 
40 


DM+H 
3.0 


DF-Na 


RORSCHACH’S TEST 


< A ‘The lower, to isolate part of it, as I 
did the last one, is a sort of butterfly or 
moth, by a person who hasn’t carefully 
drawn a butterfly or moth’ (D 3). i 
‘It might also be a sort of marine creature 
(D 3; ‘a crab’). 


Figure III (12") 


"This is a comic dance... eccentric... 8 
dance of some sort with two figures in full 
dress [D 1]. ..coat tails sweeping around, 
the hands holding some object... presum- 
ably boxing gloves.... These men are 
bearded....It's awfully good. The men 
are awfully good caricatures, in fact I can 
hardly believe they are ink blots...theY 
are anatomically too satisfactory . . ." (with 
further description). 

"The red in the center seems rather like the 
gray matter of the spinal cord but it is out 
of place’ (D 3). Pe? 
‘Or you might as well think of it as a red tie 
(D 3). 
"The two little dots on each side look like 
sea horses . . . the two are nearly symmetri- 
cal’ (D 2), 

V ‘You can indeed look at the whole 
Picture and consider it the approach to & 
garden, a snow scene, the trees shown iD 
silhouette...sort of fantastic... DUD- 
sany-like,’ " 
"These two creatures are half dog, half men 
(D 11). 

"Facing toward the gate of heaven, and the 
center is a sort of barrier to the path up e 
the gate of heaven [D 8 is gate— light 0 
heaven is shining through’; D 3 is ‘barrier ). 
And this is the first picture that has had 2 
perspective." 

"T'wo caricatures of Negroes with tiny necks 
and large skulls... aged darky creatures 
::.8Tms held up in exhortation 30 
emphasis . . . each stretching out toward 8? 
imaginary audience [D 9]. Ican take about 
a dozen isolated things.’ 

"These are two rather nice broken clam- 
shells at the bottom (D 6). 
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25. WF+A ‘I now have a whole grotesque animal... 
5.5 the whole has made itself into a unit... a 

fat head with two eyes... like a praying 

mantis with the two forelimbs held up 


high.’ 
26. DF+Bt ‘Two conventionalized limbs of trees’ (D 5). 
27. DdF+ Ad ‘And underneath those, the beaks of two 


birds’ (Dd 21; with further description). 
‘It is satisfactory when I look at it squinting 
...but if I open my eyes I lose the full 
value of the grays, I don't get it." 


Figure IV (25") 
28. DF+HdP ‘Two big feet in rough boots or two big 
4.0 pairs of boots [D 6] hung together on a 


central hook.’ 


V ‘This is rather poorer than anything Tve 
had." 
28. DM+H ‘Looks like two women in rather conven- 
3.5 tionalized sunbonnets, looking at each 
other’ (D 7). 
30. WF+AP ‘Also, that looks like a poorly skinned 
2.0 animal...a pelt thrown down... not 
taken off too neatly, and the ribs showing’ 
31 m 1 
|: WFA "There is a certain quality about this whole 
2.0 thing that makes it not unlike a crest... 
35 gives it a certain aristocratic feeling’ (W)— 
- DM+Hd,Art ‘The center as supporting material and two 
4.0 human hands held up in ecstasy and exalt- 


ing the whole thing ...a simple but split 
crown, a panel as for a church’ (upper half 

| of D 5 is ‘a human figure, almost nude or in 
very slight drapery, legs together, an angel 
or saint; on this are supported two other 
figures, ie., D 7; other Dd in middle are 
‘massed figures,’ with upper ones supported 

| on lower ones; ‘crown’ is above whole 
structure, i.e., end Dd of D 1). 


| Figure V (177) 
3 & 
as ps — AnSe V "This looks like nothing more than half 
] 9 a cross section of a nervous system... 
" poorly done, and not like any real nervous 
system at that.’ 
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34. 


35. 


36. 


37. 


38. 


39. 


40. 


41. 


42. 


43. 


WF 4 A,Art 
2.5 

D F-- Hd 
2.5 


DsF 4 Ad 


WF+AP 
2.5 


W FV + GeLs 
2.5 


D FY.- Hd 


D FY t 0j 
2.5 


Dds F+ Aq 


Dds F Hd 


WM+HP 
3.0 


RORSCHACH’S TEST 


/\ ‘The rear view of a rabbit... one half 
hidden by a sort of pulled-out drapery’ (W; 
D 7 is the rabbit and both D 4 the drapery). 
‘Two masks thrown down together, of sort 
of degenerate-looking individuals . . . of ill 
defined creatures’ (D 5, Dd 21). 

‘The beak of a bird, but the rest of the thing 
is not very well worked out’ (D 9). 


Figure VI (67) 


"This at once falls into two parts, and that 
seems to be superimposed on a pelt... 2 
animal skin [W]; I think because of the 
difference in quality this doesn't seem to be 
a single figure . . . it seems to be two figures. 
V ‘It looks a little like a topographical 
map, looking down into a canal into which 
water is forcing down its way’ (‘from 9 
lake,’ i.e., Dds 30; ‘eventually black and 
white meet,’ at Dd 23—'the water meets 9 
dam’). 

‘Two faces of Cyrano, with nose and beard, 
exaggerated stage nose... artificial hair 
made from cotton wool, dyed’ (D 4). 

‘The central black, because of the white line, 
gives the impression of solidity... 
though it were a rod of ebony that had been 
turned in a lathe... pivoted in the white 
spots below and ranged above so it might 
whirl’ (D 2), 

"You take the white contours... nice 
little Roman boat lamp, a depression with 
the tiller’ (Dds 30). 

V > ‘In the white also there is a face--° 
all around in the white you can see one, of 22 
old, heavy reprobate... another of a keen- 
faced sort of Hapsburg individual’ (outer 
white spaces, between Dd 25 and Dd 27 and 
between Dd 25 and D 8; white is figure and 
black is ground). 


Figure VII (277) 


‘Two women, "ladies" of London slums in 
the Victorian era . . . dressed up in frump? 
and finery .. , they’ve been having words. - 
they have their heads forward and tongues 


45. 


46. 


47. 


48, 


49. 
50. 


51. 


52. 


53. 


D F4- Hd,Art 


DF+ Oj 


Ds F+ Ar,Hh 
4.0 


DF+A 


Dd F+A 
1.0 


3.0 
W FC+ Art 
4.5 


D CF 4- Bt 
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stuck out. The Victorian element is in 
the pompadour, the narrow waists, skirts, 
and sort of artificial bustles behind' (W; 
Dd 22 are skirts). 
V/*Here's the face at a very unusual angle, 
as though you're looking into the nostrils . . . 
bearded . . . grotesque . . . as of an old man 
...8ssome of the comic figures .. . as on 
Greek vases . . . or something of the sort’ 


(D 8). 
‘This seems definitely to be two parts of the 
same thing . . . the two are united by a 


metallic hinge’ (D 6). 

"The white center pattern is a Chinese 
pagoda, in which the roof is fanciful and 
almost overbalances the underpinning, in 
fact it is not a building but a lamp... a 
Chinese vase at the bottom and silk em- 
broidery at the top. . . . Quite good... 
not so much of a stretch as some things’ 
(Ds 7). 

<‘Again in sort of three dimensions . . . 
and I could draw this. . . . You have a sort of 
burlesque Irish terrier... & wire-haired 
fox terrier . . . has one ear akimbo . . . an 
eye half open as though winking’ (D 3). 
‘And now the dog is smelling the nose of 
another dog, of a much more majestic 
breed’ (Dd 22; head of first dog appears 
large on account of ‘perspective’ in picture), 


r 


Figure VIII (30") 


V<'‘These colors are not particularly 
pleasing . . . infinitely less so; this has to be 
taken in elements." 

‘First is a cat or a lynx’ (D 1)— 

‘Standing on the ice of a lake’ (Dds 28 is 
‘snow-covered ice’). 

‘And at its feet are some fish it has caught 
... its prey’ (Dd 25). 

/\‘They’re not symmetrical, although they 
are supposed to be, and I'm tempted to 
think of this not so much as a figure but as & 
sheer design’ (W; form, color). 

V‘Ah ... a flower... suggested by the 
color more than by anything else . . - sort of 
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55. 


56. 


57. 


58. 


59. 


61. 


D F+ Cg 
3.0 


DF-A 
3.0 


W CF+ Se 
5.5 


DM.FC+H 
5.0 


W CF+ Bt 
5.5 


Dd F+ Hd 


DdsF— A 


Ws M+ A,Art 
5.5 


RORSCHACH’S TEST 


a double iris . . . or orchid with pendular 
petals. Only the orange and the red [D 2], 
and the blue and green have nothing to do 
with it, except that they seem to be rather 
insufficient support for so magnificent 8 
flower.’ 

‘The blue looks like some sort of a jacket 
laced up the back for an arthritis patient, 
or possibly a pair of corsets’ (both D 5 as 
unit). 

‘A highly conventionalized bat in the center 
of the picture’ (both D 5 as unit). 

‘It seems not to have much of an up oT 
down. The red seems to belong up and 
the green and blue down. It seemed to be 
upside down as you handed it to me.’ 


Figure IX (217) 


‘This looks like a wax reconstruction of 
something . . . some histological preparation 
...made in three color wax. I don’t know 
what, unless it is the cartilaginous skull of 
some lower fish’ (W). 

V ‘Disregarding the two outer red bumps 
you may think of it as two women at a tes 
table, conversing with their heads almost 
touching together’ (red D 10 as heads; gree? 
D 1 as ‘coats flying out’; orange D 3 38 
"long flowing skirts’; women’s knees BI? 
pulled up under iron café table—D 9). 
‘Some sort of exotic plant, with red blossom 
above and green leaves’ (W, but with 
criticism of D 3). 

"The green alone makes faces, each makes? 
face . . . a typical Irish face with a bea? 
below? (Dd 31). r 
"There is something half concealed bebind 
this thing, as though it were a fish’ (oP? 
spaces in Dd 23 are gill processes; D pu 
part of form selected). 


Figure X (87) 


VWell-l-l, this is called . . . this # 
called . . . [after 8"] the dance of the lower 
orders . . . it’s an elaborate sort of pictur? 
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dance .. . in which the central figures . . . 
the whole thing is either in liquid [white 
space] or floating in liquid air.’ 


62. DCF+A ‘Two tremendous marine monsters covered 
with sort of decorative warts’ (D 9; color, 
form). 

63. DF+A ‘But bouncing from their heads are two 

4.0 beetles with large antennae’ (D 8). 

64. Dd F+ Mu ‘And sort of conventionalized rods or 
batons’ (Dd 24). 

65. DM.FC+AP ‘Two blue crabs which are having a gay 

4.0 dance’ (D 1). 

66. DFC+ASc ‘Below these are two gigantic amebae" 
(D 2; form, color). 

67. DFC+A ‘And two almost butterfly worms. . . natu- 
ral caterpillars . . . green’ (D 4; form, color). 

68. WM.FC+ Ab ‘There is a certain almost dynamic sym- 

5.5 metry... & certain pull towards the center. 


The colors are amusing, at first a shock. . . 
but amusing. It would be the kind of music 
that would be appropriate to a sort of 
dance of the caterpillars. When I turn 
this over I lose much of it, but I can see 
the same thing. Here the separate parts 
stand out, but they are so grotesque that 


they give a unity to the thing.’ 
Notes on Scoring 
R5. As Dd, this can be left as neither plus nor minus. But some of the faces are 
known F+. None are known F—. Hence the plus score. 


Rai, R22. Question of M. But ‘facing’ may be descriptive, and the animal content 
also dictates against M; there is, however, & strong Mtrend. In R 22, actually 


both Y and V elements enter in as determinants—‘light of heaven’ (Y), the 
n language, *perspective." It would be over- 


‘barrier’ (FV), and there is S's ow n 
Scoring to include both elements, and it becomes a matter of judgment as to 


R oe is the more accented. 
* The Z activity is not in seeing the b 
quently so seen, and this hence must 


ne here is in hanging the ‘boots’ on à ‘hook.’ 
1,R 32. Two formulas are necessary to account for ‘crest’ (F+) and ‘hands... 


in ecstasy’ (M), and also for the separate singling out and interpretation of 
details after the whole has been reacted to. But ‘crown’ is not scored, as inci- 
dental to ‘crest.’ 

R E ‘Two masks . . . together’ is an organized unit, hence Z. 

R e ese to s, but developed in the inquiry, and hence not scored. A 

he two D 5 are usually interpreted singly, sometimes as & unit, but infre- 
puently organized into a pair, i.e., with meaningful relationship between the two; 
ence the scoring is Z. 


cots as a ‘pair,’ since the figure is fre- 
be considered a unit reaction. The Z 


16 RORSCHACH’S TEST 


R57. Atleast two instances of Z, each of the adjacent detail type—the two ‘women 


. with their heads ... together,’ and the ‘coats’ showing over the ‘skirts.’ 
Hence a total credit of 5.0. 


R68. Question of perseveration from R61. But the two responses are too far apart 
and there are different elements in them; hence they are scored independently. 
Trends insufficient for scoring: Dd in R 13, R 32; sin R38; Y in R 7, R 34, R 47, R 61. 


Record 2. A Woman PROFESSOR 


RESPONSE SUMMARY 


R total 58 
W 8(s 1) M 11 (-, 1) H 9 F+ 76 
D 39(s 4) CF 2 (—,1) A 21 A 45 
Dd 11(s 1) FC 4 Ad 5 P 10 
58 FY 8 An 7 8 6 
F+ 25 Aq 1 
F- 8 Ar 2 
58 Art 2 
Bt 4 
Cg 1 
Ge 1 
Im 1 
Z 71.0 Mu 3 total time 22’ 
Ap (W)DDd! Na 1 T/R 22.9" 


Seq irregular trend Exp 11/4 


gl 


T/first R 5.0" 


INTERPRETATION 

For a healthy su 
drawal adaptation, 
living, we should ex 
lectual factors tell of 
herself. But within 
love for life’s more 
sonality. 

In a response pattern marked by so many signs of very great superiority, 
the relatively few reactions to feeling stimuli immediately hold the atten- 
tion. § shows open affective response to her world only six times, In 
t otal free affective energy (C sum) the achievement is even less 
Impressive, and the finding is discrepant in relation to her high associational 
productivity (R total) and its breadth, to the very superior intelligence 
functioning (Z), and - The situation in the 

ffective sphere be 
ference 


perior adult, S shows much affect restraint and with- 
Since she engages too in a very large amount of inner 
pect an outwardly composed individual. The intel- 
a Woman consciously proper, refraining from pushing 
this framework she still manifests aggressive actions, 
pleasurable amenities, and a vigorous whole per- 


gs take precedence (CE), fo 


considerate of the world (FC). Tobe sure, the ve 


ur times § is primarily 
ry fact that the feelings 
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can dominate uncovers the trace of the more tense sensitivity; and the 
pull can, as in one instance, be toward the egocentric (CF—). But in the 
majority of her emotional experiences, S holds her feelings in hand, when 
she does not deny them expression altogether. 

This meager outward expressiveness is not the measure of her capacity 
for psychic experience. Her fantasy life is profuse. Her very first 
response is dictated by it; and a total of eleven such responses is a number 
found only in the most imaginative or creative. Three aspects of this 
creativity are especially revealing of this woman’s psyche. First, she 
shows playfulness and whimsicality in her content, exhibiting in this 
whimsy a capacity for enjoying those moments of pleasure that she denies 
herself in direct feeling reactions. The second aspect is in the stance she 
takes in her inner world. Extensor and flector moments both emerge, 
even though in several of the fantasies she is equivocal, or appears to 
blend both trends. In R 1, ‘hands pointing out’ is clearly extensor, and 
vigorously so is ‘kicking’ in R 19. Uncertain, but resembling more the 
extensor quality, is ‘bears dancing’ (R 10); also not clear, but with an 
extensor trend suggested, is R 48. One certainty is that some of the 
kinesthesia in S is independence seeking. Deep in this woman’s psyche 
there is a masculine component. But this trend is outweighed by the 
contrary attitude, the flector pose. She takes it with about the same fre- 
quency as she takes the extensor—and, what is more important, she takes 
it much more decidedly. The ‘witch’ of R 25 is in a ‘hunched position’; 
in R 55 the humans are seen with ‘heads down’. She shows her flector 
slant too in the frequency of the centripetal trends: she turns most easily 
toward the midline, as in R 9, R 20, R 35, R 43; and even in the primarily 
extensor R 1, which she elaborates with a centripetal tendency, the figures 
are ‘facing each other.’ Leaning on the Rorschach-Oberholzer* dictum, 
“the flector kinesthesias tell the deepest inner set (Erlebniscinstellung) 
of the patient; they are the expression of his passivity, of the feminine 
component in his sexuality,” the conclusion is that in her innermost attitude 
Sisa woman, to the point of a ready submissiveness. 

It is in another sphere, the affective, that she shows how resigned she 
can be. Her eight associations determined directly by light values (FY) 
are sufficiently above the number commonly found to reveal a habitual 
recourse to this reaction. It is withdrawal behavior, an avenue whereby S 
eschews acting out her wishes or giving rein to her feelings. The adjust- 
ment is well adapted to a milieu such as the one in which she lives and 
works; it keeps her from being too conspicuous. 

She demonstrates a parallel restraint in her intellectual living. Not 
display of ability, not quality achievement, but the contrary marks her 


‘ Psychodiagnostik, p. 218. 
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pattern; this is seen in the conceptual and abstract activity (W), which is 
lower by a third than the expectancy. This is in spite of unquestionable 
superior capacity for grasping relations and rebuilding them into larger 
wholes (Z); quantitatively S rates in this respect in the highest ranges. 
While holding down her quality potential, she is zealous about small 
matters to moderate though not serious excess (Dd). Fitting harmoni- 
ously into this picture is her more than average conformity in thought 
content (P). Then, too, she is matter-of-fact in her perceptual habits (A), 
above expectancy for one of her superior ability; this reflects in another 
facet the inhibiting force that we have seen reducing her conceptual ac- 
tivity. In her intellectual procedure (Ap) she shows herself just about a 
normally concrete and practical-minded person. Her very high general 
intellectual endowment is readily established by her productivity (R total), 
by the level of her intelligence functioning (Z), by a creativity such as 
characterizes the healthy imaginative person (M), and by the breadth and 
quality of her associational content, including the clear interest in the 
human figure. In this (intellectual) sphere the test thus projects a woman 


who, highly capable though she is, is yet circumspect, precise, with her 
feet on the ground, and proper. 


But it takes an effort. The intellectual control (F+) is not at the opti- 
mum for this kind of record. She is, to be sure, realistic, well within the 


range of the healthy group, but ranks below those superior persons who 


have full grip on themselves. A parallelogram of forces is here in evi- 
dence—inner unsettledness, 


thus disturbance of accurac 


esses inline. The net result is accuracy that is good enough for the normal 
demands on S but not as 


; and especially 

she reveals that on 

ies bere ent. But the great 
g over the extra i 

Shows that she is much in eae da bA a 

f the fantasy-dictated 


» however, obtain a clear view of these needs. 
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For the most part she covers her M with overtly innocent playful or whim- 
sical imagery (e.g, R 14, R 19, R 35, R 43). In these responses she 
diseloses, so far as surface content goes, that zest for living which she 
so greatly restrains in the affective field. Also, the content in these is 
sufficiently like that very frequently elicited by the test to be not differen- 
tiating. They may be telling no more than is stated manifestly. 

The other M are, however, footprints leading to apparently significant 
imaginative living. Thus in R 1 the ‘sinister’ aspect of the actors; in R 9, 
S actually has recourse to animal forms for a human activity. Also, 
the percept is a form deviation; the imagery has become archaic, revealing 
its deeply autistic source. In R 20 she elaborates the ‘old fellows’ in a 
fashion sufficiently original to point to individualized significance, more 
especially since a similar theme appears in ‘monks . . . hooded, gowned' 
(R 26), in which she restates in turn another topic that has already ap- 
peared, the ‘wrappings’ of the ‘witch’ in R 25. In R 48 she again reverts 
to animal and fairy tale content; this, however, needs to be heavily dis- 
counted as archaic thinking, since it represents a fantasy so popular in our 
culture. Personal and probably autistic imagery is projected in the last 
of the fantasy-dictated responses (R 55): S elaborates it with too much 
original material to permit of regarding it as not meaningful—the white 
caps, the bent heads, the burden theme (‘carrying something’), and the 
Perception of ‘balance.’ 

In these M. associations are encapsuled the wish activities that S is 
strenuously combating (s in a person with M » C). What the essence of 
these wishes is, we do not know from the material at hand; nor does this 
Woman herself know. It may be something latent in the content. Specu- 
lation leads also to the already noted masculine and feminine trends deep 
in the psyche. The function of M is to conceal. That in fact is the 
Rorschach hypothesis. It projects content like that in dreams. To the 
extent that it does so, it uses a language that does not unfold but disguises 
the thinking beneath. S is expert in effecting these disguises. 

Other content adds information as to psychic levers that disrupt this 
Woman's conscious self-rule. Seven anatomy associations are telltale 
evidence of unhealthy concern with body portions and hence with personal 
well-being. Some of these represent only professorial interest in scientific 
diagrams (R 8, R 17, R 39) and are hence of no more than surface signifi- 
cance. But R 5, R 34 are not so coldly determined; they stem from sexual 
or related needs and presumably project concern in 8 over her own status. 
The ‘abdominal incision’ percepts of R 24, R 37 are so individualized as to 
leave no doubt that they point directly to some personal experience. 

The other informative source consists of her personally determined per- 
ceptual deviations. Nearly all her F— percepts appear to be of this char- 
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acter—‘bird . . . looking down’ (R 13), ‘cobweb... floating’ (R 18), ‘frogs 
in a cooperative position’ (R 41), ‘cats dressed up . . . looking at each other 
(R 58). Among these too are the already cited sex topics of R 5, R 34. 
The one exception, an impersonal deviation, isin R 54. We can say about 
these personally determined departures from reality that they reveal a 
plowing up in S’s mental living; it has turned up content significant to 
her—of what significance, the Rorschach test does not say. Neither can 
we know whether several others of her associations—aside from those 
cited above—stem only from the cultivation that has been her portion or 
are also indices to more personal strivings. In any event they do reveal 
her broad background—as R 3, R 6, R 32, R 38, R 44, R 46, R 56. 

This woman’s pattern of adjustment to her unsettledness and to her 
combat against herself is contrived in part by way of neurosis—of mild 
form, to be sure. She is too strong to permit herself any other adaptation. 
In figure II she opens with an autistic fantasy that is also an unsound 
generalization (M in which the F is F—). In figure VIII her form accu- 
racy breaks. These are the only signs of neurotic falter. The recovery is 
vigorous: responses increase, structure strengthens, content becomes 
richer in figure IX and more so in figure X. 

The pattern is characteristic of the well knit, self-governing, healthy 
superior person. Where S flies to or succumbs under forces that she does 
not master is in her resignation and in her profuse inner creativity. Buta 
practical intellectual equipment, a consideration for the niceties of her 
world, and her conformable thinking, all taken together with the stamina 
of the personality as a whole, will see her through on her accustomed plane. 


Clinical Note. This woman, in the middle years of life, is a professor in a scientific 
field in a large college for women. 


RESPONSE RECORD 
Figure I (8”) 


1. DM+H "Two figures here [D 4], sinister faces, dis- 
4.0 cussing with hands pointing out . . . em- 
phasizing . . . witchlike figures.’ 
‘Two human figures here . . . facing each 
other.’ 
2. Dd F+ Mu ‘Bell-shaped . . . here [Dd 24], and the trunk 
a a human body ... a large bulk around 
ips here’ (D 4—‘with skirt’). 
3. WsF+ Ar >V‘A pagoda . . . the m figure’ (W, 
3.5 with Dds 26). 
s 4 i — ‘An acorn, this central figure here’ (Dd 24). 


‘This in here has some anatomical sugges- 


tion ... the vagina . . . ‘pelvic’ (Dd around 
Dd 27 as pubic region), 
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6. WF-rAr ‘Two gargoyles of . . . [Dd 28], the whole 
4.0 figure seems to support them [W, as struc- 

ture], the back view.’ 
7. DdF+A "Then a winged figure . . . bird standing on a 
4.0 base . . . using these parts; the head down... 


12. 


13. 


14. 


15. 


16. 


17. 


18. 


a very strange head [Dd 22], horned pro- 
jections’ (‘base’ is section across middle of 
D 4, bounded above by line at top level of 
Dd 27 and below by line at level where 
‘hips’ begin. All of D 4 above ‘base,’ 
including D 1, Dd 22, forms ‘bird,’ with 
adjoining area of D 2, across to and in- 
cluding Dd 21, as ‘wings’). 

DF+ An ‘Suggestion of a part of a vertebral column, 
these figures' (W, excluding Dd 21). 


Figure II (4") 


WM-A "Two seals . . . in a dance [W], they've one 
4.0 leg up . . . and their heads are together... 
with whiskers, with tobogganing hats' 

(upper Dd of D 2). 


DF+AP ‘And the black figures . . . are two bears 
3.0 dancing; almost front view . . . with their 

paws meeting." 

DF+AP V The little red figure here. . . a butterfly’ 
(D 3). 

DIC+A ‘A Christmas stocking here . . . pretty full’ 
(D 2; form, color). 

DsF— A /\‘The white central figure . . . a bird with 
spread wings . . . looking down... . I can 


imagine wings, I think’ (Ds 5 with D 3). 


Figure III (6^) 


DM+HP ‘Two old gentlemen [D 1], with pointed 
4.0 beards, velvet tam-o’shanters . . . the two 
waiters . . . with champagne.’ 
DF+A ‘A crab here’ (D 8, behind D 4 obscuring 
view of crab). 
DF+A ‘These two red figures here . . . trained 
3.0 poodles with tall caps on’ (D 2). 
D FY + Ane ‘This red figure in the center . . . could be 


a stained diagram’ (of spinal cord; ie. 
D 3, because of variation in red). 

Dd F- Na ‘And just the suggestion of a cobweb . - - 
floating . . . the gray things’ (projection Dd 
of D 8; form, with shading contributing). 


19. 


21. 


20. 


27. 


31. 


32. 


DM+H 


Dds M H 


RORSCHACH'S TEST 


\V Upside down; two darkies [D 9], min- 
strels . . . dancing . . . kicking up their legs 
. . . that’s rather farfetched . . . in the 
stance of a dance, in the high kicks.’ 

‘Two old fellows . . . with long beards. . . 
and pilot caps on, looking toward each 
other' (D 2). 


Figure IV (8") 


"The main part . . . a very shaggy dog's 
head [W, excluding D 1; darker Dd in 
lateral portion are eyes] and ears’ (D 4). 


V/"This is an animal . . . part of an animal 
skin with two very good eyes . . . and all the 
black fitting in very much . . . an animal 
skin’ (W). 


‘And the suggestion of a bat’ (W). 


‘Along the midline here . . . an anatomical 
diagram, an abdominal incision [upper Dd 
of D 5], with the layers folded back’ 
(because of dark lines). 

‘Possibly a witch . . . the profile (D 7— 
'peaked hat, black figure, a very long fore- 
head, and nose, and jutting chin, and wrap- 
pings, in a hunched position’). 

‘Two little white figures, monks . . . 
hooded, gowned’ (Dds 29). 


Figure V (4”) 


"This is a moth [W], in this position, and 
long wings.' 
"These are pretty good chicken legs [D 1] .. - 
turkey legs . . . just these gray appendages.’ 
‘These parts here [D 3] are parts of tongs.’ 
V ‘These are like snakes [D 3] recoiling up 
- . . facing each other . . . two snakes.’ 
‘Upside down it’s a moth,’ 


Figure VI (27) 


"This is a tiger skin [W; form, color], pretty 
good.’ 

V‘A wind instrument [D 2; form, color], 
something like a’ — 
‘From about here down 


+... qui large 
head here . , cde lr 


+ & sea worm of some sort (D 
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2; in inquiry, D 6 was seen 'as though 
moving,’ i.e., ‘like a ripple’). 

34. Dd F- An "This is the pelvic region, of the feminine 
figure’ (both Dd 21, with area between 
them, to and including Dd 24). 


Figure VII (2^) 


35. WM+HP ‘Two angry wives . . . fishwives . . . their 
3.0 heads quite aggressive toward each other 
.. . and their profiles’ (W; ‘their chins are 
up, protruding . . . facing each other’; 
D 4 is ‘their skirts’). 
36. DIY+ Ge ‘And the suggestion of the two American 
1.0 continents in these two figures’ (also ‘the 
isthmus’ between them, D 2; partly because 
of shading, like a ‘contour map’). 

37. DF+ An "This looks like an abdominal incision’ 
[D 6, especially inner gray Dd] . . . a con- 
siderable section.’ 

38. Dd FY + Art /\‘This down here [Dd 23] is a little ala- 
baster pot’ (because of form, and because 
it is white; it is ‘also like a building,’ 
because it ‘has a tower’), 


Figure VIII (5") 


39. DIF+AnP ‘Oh, bone work’ (D 3). 
40. DOF- Ad ‘And some fragment of the skin of a fish . . . 
3.0 in the blue part’ (D 5; color of fish skin, 
also form). 
4l. DF— A ‘The pink figures at the side . . . are two 
3.0 frogs standing on one leg [D 1—has head 


‘like a frog’s’] . . . the forelegs are stretched 
out...in a cooperative position’ (because 
*working together, holding fish skin"). 


42. DFCLA *A butterfly down here' (D 3; form, color). 
Figure IX (5") 
432. DM -HP ‘Oh, this I remember from before . . . two 


itinerant violinists . . . a back view [D 3— 
because D 7 are 'their arms holding some- 
thing'], playing a violin.’ 

44. DCF+ Art "Those orange figures there . . . and these 
green figures are the head, shoulders, of a 
stone lion [D 12; color is as of stone, and 
like lion’s head at Dd 24], as though they 
are a ship’s prow figureheads.’ 
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45. D FC-^ Cg V/'A woman's waist . . . puffed sleeve' 
(D 6; form, color). 

46. DsF+ Mu ‘Here, a cello (Ds 8). 

47. DdF+ Ad ‘A rhinoceros head’ (Dd of D 1, with 


‘snout? at Dd 30). 
Figure X (0^) 


48. DM+A ‘Rather fantastic caterpillar figures [D 9] . . - 
two heads’ (D 8, ‘as in Alice in Wonderland’; 
D 9, ‘caterpillars rampant’). 


49. DF+A ‘The yellow things down here . . . little 
poodles' (D 2; form). 
50. DFC+A "Two green worms here' (D 4; form, color). 
51. Ds F+ AdP ‘And the paler gray, is quite a good rabbit's 
4.0 head with widely spaced eyes’ (D 5, with 
inner spaces as ‘eyes’). 
52. DF+ Bt ‘Seaweed’ (D 1). 
53. DF+ Bt ) ‘And like seaweed and polyps’ (D 2, D 7, 
54. DF- Bt Dd 21). 
55. DsM+H "The pink figures are like human figures 
6.0 [D 9] with white caps, heads down, carrying 


something . . . the outer arms . . . in balance, 
I can see them in the rear’ (Dds between 
D 8 and D 9 are ‘caps’). 
56. Dd F+ Aq ‘An Egyptian god, this head . . . the gray 
central figure’ (Dd 24, with one Dd 4s 
part of headdress). 
‘The worms are possibly attacking the 
rabbit’s head and the eyes.’ 


iia V ‘Upside down the little blue figures are 
like birds’ (D 6). 
p g: 5 a ‘Cats, dressed up [D 9], are on their bind 


legs, looking at each other . . . quite £007 
(especially because of ‘shape of the head’; 
form only). 


Notes on Scoring 


R E E D is included in the elaboration, the association pertains 80 much 
Xu bib QUPD ANNA, URS Cos NUUÉNQONONE be Dad: 
, . e usual movement association is produced in reaction to the two figures 
dera seen as human, and the activity seen is that very common one, '* 
ian Mee eni — though the content is animal, we have a clear M. The 
AR Srath, of R 10 must be judged as perseveration of the idea of the ‘dance 
Bas marie le ae gE HO o twice- 
P ibd 8 location and does not organize a relationship, hence it is not Z. 
" orderline M. But Alice in Wonderland figures have always been show? to 
be M, and § confirms this in R 55 when she sees these same figures as ‘humans.’ 
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R 50, R51. Organization of meaningful relationships will be found following R 56, 
‘worms . . . attacking the rabbit’s head.’ 

R 52, R 53, R 54. The ‘seaweed’ of R 52 was a percept separate from that of R 53, 
R 54, hence separate responses are scored. Two responses are scored for ‘sea- 
weed and polyps’ because the reaction is to the details indiscriminately, some 
being plus and some minus. 


Recor 3. A WOMAN IN PUBLIC SERVICE 
RESPONSE SUMMARY 


R total 40 
w 8 MY 1 H 1 F+ 88 
D 27(8 1) C 1 Hd 6 A 43 
Dd 5(s 1) CF 2(-,1) A 15 P 11 
40 FC 2(-,1) Ad 2 8 2 
VF 1 An 3 
F+ 29 Ar 1 
F- 4 Art 2 
40 Bl 1 
Bt 1 
cl 1 
Fd 2 
Z 36.5 Fi 1 
Ap WDDd Ls 2 
Seq methodical, Oj 1 
with irregular R ë 1 
trend Exp 1/4.5 40 T/first R 15.4" 
INTERPRETATION 


Affective fluidity quickens the tempo of this woman's psyche. A 
highly adaptive intellectual equipment provides the necessary balance. 
The structure is neurotic; but more serious, and even overshadowing the 
neurosis, is the anxiety. There is evidence that S has suffered a defeat in 
Tespect to a need important to her as a woman. 

In the affective sphere she appears the plaything of her feelings—im- 
pulsive (pure C), quickly responsive (CF), and also warmly sympathetic 
(FC). She shows also an increased productivity in figures VIII to X, 
the all-color cards, i.e., eighteen responses in these three figures as com- 
pared with twenty-two in all of the first seven figures. Comparing the 
Productivity in figures II, III, VIII, IX, X with that in the five gray-black 
figures, the totals are in the relation 28:12. Thus it is much easier for S 
to be communicative when the environment is lively, stimulating. But 
even when she is stirred by warmth for her fellows, feeling still carries her 
away (the FC is FC— and the CF is CF—). The total distribution of her 
feeling experiences approaches the pattern of the quickly sensitive or the 
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uncontrolled rather than the serene (three C and CF associations as com- 
pared with two FC; total value of C and CF, 3.5, as against 1.0 for FC). 
In sum, a bubbling over of the emotions is to be expected. 

The emotional lability also has unsettling effect on the intellectual 
structure. This is worst in figure IX, in which the first response represents 
not only a Dd but one of the rarest Dd. Method breaks down in this 
figure (Seq). S notes the color of the most obvious detail but does not 
use it in determining her association—one form of affect restriction. In 
figure II she organizes no relations between the elements of her observed 
material (Z), although she does this in all the other figures (except fig. VII). 


The most common responses (P) occur belatedly in figures II, IX. All 
this is evidence of neurotic shock. 


Still other findings raise a doubt. 
figure II is 7 seconds; of that to figure 
of first response is 15.4 seconds. 
which is inconsistent with neur 
productivity in figures VIII to 
tion. To be sure, the whole re 


The speed of the first response to 
VIII, 1 second. Her average speed 
Thus 8 reacts faster in these two figures, 
otic shock. The above noted increased 
X would argue against an affect-shy condi- 
sponse (W) is lacking in figures VIII to X; 
but this is not necessarily significant in S, since her only other W are in 
figures I, IV, V, VI, i.e., where they are essentially equivalent to D (I, p. 14). 
The belated appearance of her conformity responses (P) is only a weak 
sign of neurotic shock; and while absence of organization activity (Z) does 
point to a reduction of psychic energy, it is not, without supporting findings, 
enough. In sum, the evidence as to neurotic shock is mixed. All that we 
can be sure of is that the colors do something to this woman’s intellectual 
equilibrium. 

More clear is the proof of gray-black shock. 
black figures her productivity is lo 
in figure VI it is reduced to à mi 
She is slowest in her first respon: 
Figures V, VI, VII are the only 


In each of the five gray- 
wer than her average for the ten figures; 
nimum, one response. In this figure too 
se, and she is next slowest in figure VII. 
ones in which she produces no conformity 
associations (P). Figure VII is also the one that breaks her down most 
seriously: only one of the three responses is F+ (for the test as a whole 
the F+ percentage is 88); it provokes her widest deviation in form quality 
(R 22), amounting to distortion. She expresses boredom with this figure: 


‘They don’t mean anything special to me. . . . It’s not very exciting, this 
card.’ 


; The heavy grays, then, rather than the bri 
1S more sensitive to d. i 
without. She can at 
reaction to the gray- 


on the proportions of a deep disturbance, : l 
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S gets no help from fantasy activity (M). She produces only a single 
such response, the most common one (the humans of figure III). Thus 
she cannot take refuge in wish-fulfilling activity; she does not possess this 
resource. 

But this woman does have another instrument that serves her beauti- 
fully. This is her adaptive intelligence. She employs, for one thing, a 
perfect variability of attack on her problems (Ap is just at expectancy). 
That is, to meet conditions confronting her, she proceeds to the general 
When necessary, concentrates on the obvious, and attends to the niceties. 
There is promise here of a procedure always adequate to the circumstances 
and therefore successful. Second, to back her in this practical procedure, 
she employs a thoroughly realistic understanding of her world (F+). 
Her accuracy thus is in the highest range. She is sure and alert in seeing 
things and appraising peopleasthey are. Asevidence too of sound ego, this 
finding is the more significant. S permits no break with standards in her 
Solution of problems. She will vary her procedure as necessary but her de- 
cisions are consistent with self-respect. Another aspect of her adaptivity 
is found in the relative amount of her more ordinary percepts (A). The 
finding is high enough to place her at about the mean for the average adult 
being at this level, it is low enough to assure that she perceives other ele- 
ments of her environment. Thus there is no sterile narrowing of her per- 
ceptual field but rather a capacity to see more than just the matter-of-fact. 

Withal she does not go out of her way to see relations between things. 
She can and does grasp these at above average capacity (Z), and apparently 
in consistence with the requirements made on her. But in this respect 
she would not classify, for example, among the scientists, trying to fit 
things together in order to see the meanings in the larger wholes. She 
can look for the relations necessary to solve her problems. This done, 
she feels no urge to seek further; her intelligence is too practical. Simi- 
larly, her productivity (R total) is moderate for one of her capacity. There 
1S no pressure, either through conscious wish or unconscious need, to show 
how much she can see. She does not convert her affective energy into a 
Push to produce, once her normal interest is exhausted. However, she 
does Overemphasize one factor—conformity (P). The lady is most 
Conventional], 

Self-will (s) is moderate. There is enough of this to expect that the 
woman will stay with her task, but no more. She manifests no strong 
&ntagonisms, If anything, she is a pliant person. The flector stance of 
her one fantasy association also indicates an inwardly passive disposition. 

In her associational content, S tells some things that are suggestive in 
regard to personal dynamics. Domesticity is an element in R 14, R 18, 
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R40. The fact is that her work has kept her from a home essentially all 
the time. Whether these domestic associations reflect a need at variance 
with her vocation is a question that can be asked only. A possible interest 
in the beautifying of her own house is suggested by R 25, R 31. On the 
other hand, the ‘eagle’ of R 3 and the ‘crest’ of R 16 represent seals on 
official documents, which are part of her daily routine. The three time 
repetition of the anatomy theme in a person whose vocation does not nor- 
mally relate to such content (as it would in the case of physicians, artists) 
fits into the picture of anxiety. So also does the larger number of part- 
humans (Hd) as compared with whole humans (Hd > H). This is the 
balance regularly observed in anxiety. "- 

One qualitative finding is to be noted in certain verbalizations and in S's 
unaffected manner of speaking about herself. For example, the attitude 
in R 1, "The trouble is, I don't know what a bat looks like,' is repeated in 
R 18, and, in a different way, in her excitement in R 21. Here is a childlike 
naiveté exposing her feelings at the surface. It is another aspect of her 
outgoing emotional reaction pattern. 

To recapitulate, this woman's personality is a resultant of four lines of 
force—affective fluidity, central anxiety, adaptive intelligence, and firm 
ego. The intelligence and the affectivity are to her implements by means 
of which she knows her world. The one is an intellectual, the other an 
intuitive medium. This, in the light of the whole personality, is the real 
value of the affective fluidity. It serves S in achieving an emotional 
identification with the other person, a feeling with and thus an understand- 
ing of others, more thoroughgoing than that commonly arrived at by the 
intellect. It is an old story that we sometimes know more surely with the 
heart than with the brain. This woman's maintenance of ego values i8 
reflected, in her everyday work, in her undeviating honesty. "Together 
with the lack of affectation just noted, it stimulates confidence in the many 
persons among whom her duties take her. 


as the poles in economic interest and soc 
honesty and absence of guile, 
The result is that she achieves 
Service, and so obtains much 
of the anxiety is relieved. 

submerged, to resurge on oi 
her intuitive Skill, togethe 
which she can use these ab 


Some of these are as far apart 
ial prestige. With her overt 

she reconciles these opposite individuals. 
pre-eminently in a field of important public 
conscious satisfaction. Thus the mordancy 
It is of course not cleared out of her, but only 
ccasion, as anxiety will Her intelligence and 
r with her good fortune in being in a post in 
ilities, are the saving of her. 


Clinical Note. 


; The conditions under which 
using any biograp 


I this record was obtained preclude 
hic information about this wo: 


man from non-Rorschach sources. 
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RESPONSE RECORD 
Figure I (7^) 
WF+AP ‘A bat [W]. The trouble is, I don’t. know 
1.0 what a bat looks like. I can remember a 


picture of a bat.’ 
Returns card; E encourages. 


DF+ Ad ‘I see what looks like the claws of a lobster’ 
(D 1). 

W F+ Art "That's almost like a spread eagle, United 

1.0 States symbol . . . that might be almost 


the eagle of the United States’ (W). 
Figure II (7^) 


DCHBI ‘For this one I'd say blotches of blood’ 
(D 2). 

DF+ Ar *Looks like the dome of some building . . . 
only it's more pointed than any building 
I know’ (D 4). 

D FC- An ‘I don't know how near lungs that is; but 
it reminds me of lungs' (D 2; form, question 
of color). 

D CF- RI "This reminds me, like pictures of the Sa- 


cred Heart bleeding’ (D 3; because ‘it is 
dripping blood"). 

DF+AP ‘Or a butterfly’ (D 3). 

DF+AP ‘And as you look at this long, it’s almost 
like a dog, of the terrier type’ (D 1). 


Figure III (19") 


DF+ Hd ‘These look almost like the head of an old 
3.0 man with a pipe in his mouth’ (D 2). 

DF+AP ‘And this is an insect or butterfly’ (D 3). 

DMY+HP ‘And this is a silhouette, sketch of a Negro, 

4.0 exaggerated forms of Negroes [D 1], doing 
... & cakewalk . . . making their bow.’ 

DF+ An ‘And this one down here looks almost like 


the skeleton, or rib, back or front, I don’t 
know much about anatomy’ (D 7; ‘might 
be torso, with ribs visible’; especially at 
D 8, but D 4 obscures part). 


Figure IV (1”) 
W F-F AHR P "This looks like one of those fur rugs they 
2.0 have in front of fireplaces’ (W). 


15. 


16. 


17. 


18. 


19. 


20. 


21. 


22. 


WF+A 
2.0 


W F- Art 
2.0 


DF+A,H 


DF-A 


DF- Hd 


DF+AP 


RORSCHACH’S TEST 


‘And it looks also like the rear view in 
front of one of those monster apes, gorilla’ 


(W). 
V/'Oh, it looks like a crest, upside down’ 
(W). 


Figure V (14") 


‘Am I seeing a lot of bugs and animals or 
do these things really represent them?’ 
‘Looks like one of those insects flattened out 
. .. too narrow for the eagle.’ ] 
‘Or is it like one of those dining room pic- 
tures . . . old-fashioned ones?’ (‘a fowl’). 


Figure VI (607) 


VA should say that was one of the small 
long animals . . . reminds me of pelt, some- 
thing in the reptile family, even the muskrat 
type’ (W; D 5 is ‘stripe, when pelt is 
opened,’ rest is ‘sketched-out pelt’). ‘They 
all look like animals’ (spoken with tone of 
self-criticism and rejection). 


Figure VII (21") 


VAI sce two fantastic figures here, but 
they don't mean anything to me...the 
long nose, and eye, might be a funny cap - - - 
half human and half animal... they don’t 
mean anything special to me’ (D 3). 

‘It’s not very exciting, this card.’ 


‘Oh, wait, I can see very distinctly . - - 9 
member of the rat family . . . a rabbit 
(D 1). 


S evidently is greatly excited. 
‘And then you turn it. You almost get 9 
snarling face [D 1], with open mouth . - : 
half a face . . . (‘I can see nose [D 8] and 
open mouth,’ i.e., Dds below D 8). 


Figure VIII (17) 


‘Oh, here's a pretty polar bear . . . is that 
the proper name, or is it something else?” 
(D 1). 

‘T see four distinct colors: orange and red, 
almost a raspberry, I'd say... black.’ 


24. 


25. 


26. 


27. 


32. 


33. 


34, 


35. 


THE INTELLIGENCE CURVE 91 


D F--AnP "This part here looks almost like spinal 
column, not human because there are not 
enough ribs, the fish family’ (D 3). 


Dds F+ Ls ‘And this looks almost like an old-fashioned 
4.0 lamp post, the globe would fit in here’ 
(Dd 29 and inner Dds). 
Dd F+ Oj ‘And this is like a twig . . . or a club, a 
knotted club’ (Dd 21). 
Figure IX (7") 
Dd F— Hd ‘This again is like a bone, of a human or 


animal, you buy it in a store . . . shin bone’ 
(Dd 30; form only). 
‘And the colors again, green.’ 

DCF+ Fi ‘This shading [D 5] reminds me . . . have 
you seen colored moving pictures, this 
reminds me of . . . what do they call it, in 
Paris? The eternal torch or light’ (because 
of soft shading of colors). 


Dd F+ Hd <‘On the tip here I get again a snarling 
face, without the upper lip’ (Dd at tip of 
Dd 24). 
DF+ Bt ‘And like branches of a tree’ (D 7). 
Ds VF+ Ls <‘And this looks like a brook running 
5.0 through . . . the stump is over it . . . that’s 


exactly what that might be, a broken tree, 
and reflection down here’ (D 2 with adja- 
cent Dd, including tiny Dds). 

DF+HdP ‘Oh, I can see a man in here, very heavy 
brows . . . scowling [D 4], but not on this 
one’ >. ‘More I look at it, the more I 
see heavy ridges and brow’ (describing 
man in detail). 


Figure X (5") 

DF+AP ‘I see something that almost looks like a 
spider [D 1] or spider's web ... but no, it’s 
way off in formation (with expression of 
dissatisfaction). 

DF+A ‘And this looks like two rats strung up on à 

4.0 post . . . their tails touching the ground .. . 
not exactly rats, like you see in cartoons 
in story books’ (D 11). 
DFC+A ‘And this . . . what can it be? . . . Not 
20 snakes? They [D 4; color, form] are bodies 
of snakes, but they come together'— 
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F+AdP ‘With one head—almost rabbit’s ears . . : 
p as if some one sketched something funny 
(D 5). 
37. Dd F+Cl 


V/"The brown spots like clouds in the sky 
but the wrong color’ (Dd 21). 

‘And this looks almost like a wishbone, & 
chicken wishbone except the ends are too 
heavy’ (D 3; form). 

'I don't know what these yellow things are, 
the deep dots . . . I can't see much of 
anything.’ 

‘And these are main figures [D 9], funny 
heads . . . mouths open . . . and they have 
attached to upper or lower jaw . . . I can 
distinctly see'— 

"Two things... I don’t know . . . what they 
might be . . . almost like the chicken that’s 
been quartered, ready for boiling’ (D 6). 


38, D F4 Fd 


39. D F4- Hd 


40. DF-4 Fd 


Notes on Scoring 


R35. In the free association, S heavily emphasizes form elements— 
come together’; the information she gives in the inquiry, laying more stress 0D 


color, is therefore not taken at face value. Spontaneous free association is more 
heavily weighted, hence the scoring FC. 


‘bodies . . . they 


Recorp 4. A Youne ScrENTIST 


RESPONSE SUMMARY 


R total 91 

Ww 5 M 13 (—, 2) H a F 84 
DW 1 Cc 5 Hd 19 A 31 
D 43( 5 GY 1 A 15 P 9 
Dd 42 (s 5) FC 2 Ad 13 5 10 

91 b 4 2 An 5 

FY 3 (—, 2) Ab 6 

F+ 43 Ar 2 

F- 8 Art 2 

F 14 Bt 5 

91 cr 4 

Fi d 

Ge 4 

Hh 3 

Ls 1 

z 460 e 

Ap (W) (D) Dat Exp 13/10 Oj 1 

Seq irregular 9r 
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INTERPRETATION 


S discloses his potential intellectual level in his associational content. 
So wide a horizon can belong only to a person who has enjoyed broad 
cultural opportunities and therefore has the psychic equipment with which 
to benefit by them and to compete in the settings they provide—thus his 
‘Gothic church,’ ‘Greek classical figures,’ ‘Egyptian art,’ ‘section of the 
brain,’ and other associations. But the response pattern is not that of a 
healthfully integrated individual. This man’s psychic potentialities are 
not fused into a strongly functioning structure. 

To begin with, there is the kind of intelligence (Ap) he habitually uses. 
He achieves conceptual formations (W) much more rarely than he promises 
in his rich associational content; in fact, the finding is contracted to less 
than a third of the potential score (W expectancy 18, finding 5). This 
deficiency is not caused by the practical turn of mind (the D total of 43 is 
also well below the expectancy of 60). The fact is that the intellectual 
energy is being consumed in distraction by and mulling over the minute 
and.the petty (Dd expectancy 12, finding 43). S goes to extremes in this 
trait not only quantitatively, but also qualitatively, since he is halted by 
remotely inconsequential elements of his world (extremely rare Dd). 
His is a mind therefore that trips over and bothers with the least little 
stimuli intruding upon the field of vision. 

The deleterious effect is seen in the level of functioning intelligence (Z), 
which is far below expectancy (cf. his score of 46 with that of 144.5 in 
record 1, and of 70 in record 2). He has an intellectual equipment equiva- 
lent to that of the subjects who produced records 1 and 2; his breadth of 
Interest shows this. But he does not use this equipment. The force 
that sends him skipping from one to another nonessential is that which 
keeps him from seeing the relations between them. 

This excessive absorption in the minor in the Rorschach test reflects a 
Compulsive-obsessive characteristic, and so offers the clue that an anxiety 
is the contracting agent. This finding is supported by another, a positive 
indication that shows the effect of this force, i.e., the results of anxiety at 
Work—the production of whole human (H) as against part-human (Hd) 
forms. Here again S goes to the extreme both in (a) ratio of part-humans 
to whole humans (3:1) and (b) absolute number of Hd (19), which is well 
beyond that usually found. 

So much effective anxiety should be manifest too in the reactions to the 
Massive gray-blacks. However, the evidence in this respect is equivocal 
and presents some puzzling questions. True, logical orderliness (Seq), 
which is good in figures I, II, III, becomes in figure IV unsmooth (irregular) 
for the first time, It continues disturbed in figure V and is at its worst in 
figure VI. In one of these latter, figure V, S reacts with an alogical (DW) 
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response—a very rare manifestation in the superior healthy group. Thus 
the intellectual processes too suffer under impact of these anxiety-inducing 
figures. But there is not enough disturbance to amount to gray-black 
shock. Most of the other signs of deep upset are not found. 

On the contrary, it is in figure IV that S really becomes productive, with 
ten responses as compared with six, six, and four respectively in the first 
three figures. He maintains this tempo in the cards that follow. For 
figures V, VI, VII this is the more significant since these are statistically 
the least productive. It follows that the heavy blacks release his associa- 
tion activity; the inference is that he feels at home in the presence of the 
dark-toned figures. This finding raises a suggestion: in some subjects there 
is a paradoxic liberating force in a stimulus that has a mood value in har- 
mony with a strong personality trend in the individual. In any event we 
have here a love for the heavy shadings. Like the common black-gray 
association (FY, YF), it is evidence of passivity and resignation. Support 
of this is offered by the responses that are directly determined by gray- 
black (R 17, R 38, R 44) and by two associations that stem from reactions 
to unmixed dark (R 21, R 35). They point to an extreme resignation, à 
solution that eliminates any need for active struggle and competition. It 
secures for the individual a nonviolent life adjustment, at the price of 
complete submission. 

This passivity is a backdrop for an affective reaction pattern of the opp” 


site variety. S is being constantly tossed about by his stormy feelings. 


The pure color responses (C) can mean only that. They point to violent 
temper, rage, temporary total dissociations of the affective surges from 
intellectual control. If he did not have a nucleus of ego strength and also 
the inward cushioning in an active fantasy, psychotic episodes could be 
expected. The out-of-hand experiences in which he does engage (as re- 
flected in the six pure color associations) amount to brief psychosis. He iS 


behaving during these moments at subcortical levels. His one other kind 
of emotional experiences are those of a friendly, sociable individual (FC): 
He engages in warm personal contacts. Relatively less of his affectivity 
goes into this kind of attachment, but the attachments are likely to be 
intense—a characteristic of persons who are also deeply introversive as be 
is (M). Notably, the intermediate feeling experiences (CF) are lacking: 
S manifests comparatively little of more modulated but still high-strung 
Sensitivity. He has not temperament but temper. In brief, he goes a 
one of the two extremes, the egocentric or the allocentric (FO). 

He lives much ma fantasy world (M). "This is his stabilizing medium, 
but only vis-à-vis his outer world. With it he "keeps up appearances," 
1.e., presents a picture of composure that shows little of the stormy an 
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painful inside. He carries out his wishes—and possibly his resentments 
and hostilities—within himself. This inner activity is not only (a) char- 
acterized by its considerable amount (13 M is high for even notably crea- 
tive individuals) but is also (b) highly individualized. Furthermore, S 
is original both in the positive sense, since his fantasy-dictated responses 
are individualized ones, and in a negative way, since he fails to give the 
fantasy associations commonly obtained. Of these he produces only one, 
the humans of figure III. Those in figures I, II, IV, VII are lacking. In 
figure I he sees two forms commonly given a fantasy twist (the woman of 
D 3 and the one of D 4) but in him they remain static forms (F). His 
first two fantasy associations (R 7, R 10) are autistic or regressed (M—, 
Dd), and utilize antiquity and an abstraction for content. Abstractions 
are the essence of the wish-clothed associations in R 33, R 43, R 49, R 86. 
The structure is autistic or regressive in R 33, R 43, R83. In three of the 
TEM the wish activity is hidden in nonhuman content—R 43, R 62, 

83. 

The one consistent trend in virtually all the responses of this category is 
their originality—either in content or in structure. We can be sure 
therefore that the fantasy this man lives is a self-serving one. He can be 
creative, since these associations (in the Rorschach test) are the material 
for creativity. But his personal needs make the first requisition on this 
power of his. It is fortunate for him too that he possesses this creative 
talent. Torn from his moorings by the basic feelings, gnawed by anxiety, 
the ability to retreat into a wish world affords him a biologic economy. 
It gives him a safety port in which he can (a) refrain from untoward be- 
havior in relation to his environment, (b) absorb the stress exerted on him 
by his own emotions, (c) have a breathing space in which his tensions may 
run down. The unfortunate thing is that the talent is being consumed 
simply as a safety valve. As such his use of it may take the form of day- 
dreaming; it may even come to be projection. It is not being transmuted 
into new creation at the level of S's potentiality, in achievement construc- 
tive for the world at large, whether in science or inart. For this the cause 
must again be sought in the anxiety that hamstrings this man and neu- 
tralizes him. . 

For the rest the record shows S as adapting his thinking to that of his 
community (A) and conforming (P) at about the expected level. His 
Productivity (R total) is very high. In part this is the result of the com- 
pulsive need to search for and find meaning in the tiny elements of the 
figures. In part it is the result of a pressure to excel. (In discussing the 
findings with E, he recalled that as he began taking the test he was conscious 
of a determination to show his ability, and set himself to see much.) 
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Productivity significantly above expectancy may, then, like excess atten- 
tion to wholes (W), be expression of what Rorschach terms Leistungswillen, 
in turn betraying inferiority feelings. 

As to the structure of this personality, an anxiety neurosis is obvious. 
Even though neurotic shock is weak, it is present. In figure II the first 
response represents a deviation in form; there is P failure; Seq is somewhat 
irregular. In figure IX the first response has no form in it at all; P again 
fails—with not a single such response in the thirteen for the figure. By 
the process of elimination, assumption of any condition other than neurosis 
is excluded. The compulsive ruminations over infinitesimally small de- 
tails have already been discussed, and the just about even balance (Exp) 
between the extratensive (C total) and the introversive (M) follows the 
pattern Rorschach reports for the obsessive-compulsive trend. What is of 
essence in evaluating S is not so much by what name we call his condition, 
but that we pattern out his essentially chronic anxiety and the alteration 
that it effects in this creative individual. 


Here too we should consider his opposition trend (s). Against a back- 
ground of affectivity so explosive, it forecasts an occasional outburst against 
the environment. But with the inner balance (Exp) actually weighted in 


the direction of the introversive (M > C), it is to be expected that the 


ve uncertainty, 
gestion as to possible personal 
ional tension. In R 12, R 37, 


, be only surmised. This 
iations, more especially those 

M), i.e., stemming from the 
depth of the personality. ) ie, stemming 


His passivity saves bim 
o again from engaging iD 
: The anxiety fits in here in high- 
ar and in helping to explain his solution— 
n associations uncover Personal dynamics 
almost certainly related to the anxiety (even though the Rorschach test 
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findings are in themselves not proof). In the fantasy activity he lives 
everything from which he is debarred by the explosive affect, the resigna- 
tion, the anxiety. This fantasy has in it enough of the autistic quality to 
&ppear ominous—dream material forming part of the wakinglife. Viewed 
side by side with the explosive affect, it indicates a danger of psychotic 
moments. 'l'o these the potentially firm ego opposes itself. It keeps S 
realistic. It checks him from disregarding, to any serious extent, the usual 
social canons. He will fly off the handle, spin round and round as on 
dead center in a very tempest of anxiety over inconsequential nonsense, 
become complacent and overly agreeable, lose himself in reveries. But he 
will refuse to have recourse to psychosis (F+) and will return to the fight 
(s) and stubbornly persist in constructive effort. Barring intervention of 
Psychotherapy from the outside, this pattern is likely to continue—an 
alternation between effort on one hand and anxiety and resignation on the 
other, then again effort, but with total achievement below potentiality. 


_ Clinical Note. The fact that this man is fairly well known militates against 
inclusion here of any biographic data. I am at liberty to add, however, that I have 
gone over this interpretation in detail with S. He confirmed the findings, both in 
general and in detail, although with resistance at several points, since he found some 
9f the particulars not palatable. 


RESPONSE RECORD 


Figure I 
l. WFA ‘A spread eagle appearance’ (W). 
1.0 
2. DF+HP ‘Here there is the body of a woman’ (D 3). 
3. DF+H ‘There is also a woman’s figure here’ (D 4). 
4. DF+Ar ‘These parts remind me of architectural 
designs on a Gothic church—the figures 
attached to the side of a Gothic church’ 
(D 1). 
5. Dd F+ Ad "This looks like a lion's head’ (Dd 28). 
9. DdF Ad "There is a wild boar's head above—if the 
snout were larger’ (tiny edge Dd, just below 
Dd 21). 
Figure II 
7. DM- H "These little figures here [D 4] look like two 
3.0 figures of Oriental type back to back— 
possibly Egyptian." 
8. Dd F4 Hd,Sex ‘In here, the buttocks of a woman’ (Dd 28). 
9. DsF+ Hh ‘The white space makes me think of & 


Japanese lantern' (Ds 5). 
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10. 


11. 


12. 


13. 


17. 


18. 


21. 


22. 


23. 


25. 


RORSCHACH'S TEST 


‘I get the idea of laughter along the edge... 

MEET just the suggestion of laughter' (Dd 31). 

Dd F+ Ad *Here are bears! paws—or the paws of some 
large animal’ (Dd 22). n 

Dd F+ Hd,Sex ‘The female vagina here, the shape of it 
(Dd 24). 

Figure III 
DM+HP ‘Grotesque dancing figures—a little bit they 
4.0 make me think of Greek classical figures— 

that is, the freedom of movement makes me 
think so. There is a strong feeling i of 
Strain because they seem to be tearing 
something, but good-naturedly' (D 1). 

DF4 An ‘Like some neuro-anatomical designs’ (D 7). 

DdF--A ‘A snake here’ (Dd 25). 

Dds F Ge ‘Certain geographical features—of a bay— 
possibly the Bay of Biscay’ (Dds at outer 
edge of D 2). 

Figure IV 

DFY-A ‘This part here reminds of a black leopard, 
saw it in the zoo . . . very beautiful animal, 
and said to be rare’ (D 4). 

DF4 An ‘Again this small part reminds me of neuro- 
anatomy drawings’ (D 3). 

DF+A V ‘These are seals’ (D 7). : 

WE+AP "The whole thing now looks like a bearskin 

2.0 spread ^oüt,on the ground in the usu? 

fashion.7^, ,* . a 

DYO "This looks like clouds . . . because it fades 
out hazily’ (D 2). : 
'It seems to have more meaning upside 
down.’ 

Dd F Ad,Aq 


AV ‘Reminds me of figures in specimens of 
Egyptian art—the heads of animals on the 
body of men’ (darker Dd in D 6). 

Dd B+ Art "Then above that there are figures repre- 
senting the medieval idea of the grotesque 
(Dd 22). 

Dd F Hd ‘Human figures in profile’ (on inner edge of 
D 7, from beaklike Dd above Dd 27 t? 

Dd F My just below Dd 27). 


S "They have the tails of devils’ (Dd 27). 


26. 


27. 


28. 
29. 


30. 


31. 
32. 


33. 


34, 


35. 


36. 


38. 
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Dd F+ Ge ‘I get geographical associations to this edge 
along here’ (lateral edge between D 2 and 
D 4). 
Figure V i 
WF- An ‘A section of the brain’ (W). 
1.0 
WF+AP ‘Then it becomes a bat.’ 
DM+H ‘Then two figures kissing each other . . . 
2.5 just their heads up here' (D 2). 
DW F- My,Ad '[t makes me think of Greek satyrs— 


getting the impression from the feet—they 
remind me of goats’ feet’ (D 3). 


Dd F— Ad ‘These things out here [Dd 22] make me 
think of rabbit’s feet.’ 

DIF+HdP "Then the upper one [D 1], of a woman's leg 
up to the knee.’ 

Dd M+ Hd "This little section in here looks like a face 
with the mouth open in a stupid way' 
(Dd 21). 

Dd F4- Hd V ‘Here is a grotesque face—a woman's face 


with the hair combed in a slatternly fashion 
—the face has a sharp nose’ (Dd 23). 

D Y Ab . ‘All this dark part in here makes me think 
of chaos—in the first chapter of Genesis 
where it speaks of the face of the earth 
being formless’ (all inner shading). 

‘There is a poorly seen face in here’ (no 
further identification). 


Figure VI 
Dd F+ Ad ‘A cat’s whiskers up here’ (Dd 26). 
Dd F+ Hd,Sex "These two things, testicles’ (Dd 24). 
Dd FY FiSe V/"These white lines across the body of the 


picture, whether they are supposed to be 
there or not, remind me of the lines of the 
spectrum as seen in textbooks of physics.’ 


Dd F Ad ‘This is a dog’s head laughing’ (tiny Dd 
in lower part of D 4). 

Dd F+ Ad "These are eagles’ beaks’ (Dd 21). 

us H "Two figures back to back’ (D 2). 

D F4- Ad ‘Eagles’ wings’ (D 6). 

Dd M- Ab "These two parts [Dd 27] give you a feeling 


of solidity—something solid as if for archi- 
tectural building. 
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45. 


46. 


4T. 


55. 


56. 


57. 
58. 


59. 


Dd FY — AnSe 


Dd F Hd 


D F+ Ar,RI 


DdFA 


D F+ Hd,Sex 
D M4 Hd 

D F4 Hd 

D F-- Hd P 


Dds F Hh 
Ds F+ Bt 


Ds F+ 0j 


DdF Ad 


Dd F Hd,An 


Dd F Hd 
Dd F- Ad 


DF+Na 


RORSCHACH’S TEST 


‘These two light spots on either side of the 
middle line have been puzzling me for some 
time. They are not definite but look like 
neuro-anatomical pictures’ (Dd 23). 

‘The profile of a female face here—very 
small’ (Dd in lateral edge). 

‘My impressions change—it starts to look 
like one thing and before it becomes con- 
crete it changes.’ 

‘This part here looks like a primitive altar’ 
(D 8). 

‘These little lines might be worms’ (tiny 
lowermost Dd of D 6). 


Figure VII 


V ‘This looks like the buttocks’ (D 4). 

‘A human face with exaggerated expression 
—I can’t fix the expression—but it seems 
determined and theatrical’ (D 8). 

‘Makes me think of a very thick braid of 
hair standing up’ (D 5). : 
‘Now all this part looks like a head—this 
part being the neck’ (D 1). 

V“A Chinese lantern’ (Dds between Dd 25). 
> ‘The white space now becomes a mush- 
room’ (Ds 7). 

/\‘The white space is now one of those 
glass vessels in which you burn incense— 
probably Buddhist.' 

"This is a sheep's head' (outer corner Dd of 
D 3). 

"Here's a man's head—it would almost 
seem to be a skull. The eyes are sunken 
almost enough to be a skull but the lips 
are full and the nose is there—not alive and 
not a skull’ (Dd at juncture of D 1 and 
D 5). 


V "This part is an eye’ (Dd in D 4). 

"This could be the head of a whale’ (about 
one-third of outer Dd of Dd 22). 

‘These things become drippings—first from 
the maw of an animal, then icicles; the 


association is iceberg, although it isn’t 
there’ (D 8). 


61. 
62. 


78. 


74, 


75. 


76. 
77. 
78. 


79. 


DF+AP 

Ds F+ AnP 

DM+A 
6.0 


DF-Is 
DCNa 


DCBt 
DCBt 

Dd F+ Ge 

Dd F+ Hd Sex 
Dd F— Ad 
Dds F Hd 

Dd F Hd 


D C.Y Na 


DCNa 


DF+A 


Dd F+ Ad 


Dds F+ Hd 
Dds F— Ge 
Ds FC+ Hh 


DF+ Bt 
5.0 
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Figure VIII 


‘Two bears climbing’ (D 1). 

‘Here is a skeleton with ribs’ (Ds 3). 
‘These are two graceful animals, the kind 
not determined, but pushing toward each 
other with some object in between’ (D 4), 
‘These are mountains’ (D 2), 

‘This looks like the sky, because of its 
color’ (D 5). 

‘This color reminds me of roses’ (D 6). 
‘And this below of oranges’ (D 7). 

‘These small things are islands’ (Dd 25). 
‘Now I get the same sexual association as 
before—the buttocks, or anus—but just the 
dividing line this time’ (Dd 23). 

‘Heads of two animals [Dd 24]; they are 
probably seals.’ 

‘These look like feet’ (uppermost Dds of 
Ds 3). 

‘Profiles of females’ (irregular greenish 
edge extending into Ds 3). 

‘The Atlantic Ocean [D 5]. Not only the 
color but & sort of roughness—sort of 
stormy.’ 

V/"These are still bears, whichever way I 
look at them’ (D 1). 


Figure IX 


‘The Pacific Ocean. I generally think of 
the Pacific as greener than the Atlantic—I 
don't know why, because I've never seen 
the Pacific’ (D 1). 

‘Antelope up here, but they disappear when 
I look closer—I only saw them as you 
handed me the picture' (D 3). 

"This part in here reminds me of hairiness 
and animals—hairiness but not human 
hair—and not any special animal (Dd 28). 
"These two spots are eyes' (Dds 23). 

V ‘This is Ireland’ (Dds 29). 

‘Now we have a very graceful vase’ (Ds 8; 
form, with color contributing). 

‘The pink above is a chrysanthemum, if 
you can think of a chrysanthemum of that 
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80. 


81. 


82. 


83. 


85. 


86. 


Dd MA 
2.5 


Dd F + Hd,My 


DCAb 


W M+ Ab 
5.5 


DF+AP 
Dd F+ Art 
DF+A 

DFC+A 
DF- Bt 


Notes on Scoring 


R33. 'Mouth open in a stu 
R62. Th 
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color—with the stem going down into the 
vase’ (D 9). 

*Here [D 1] there is a sense of things pushing 
together. 

‘This part in here makes one think of 
rhinoceri, possibly on account of the horns’ 
(innermost Dd of D 1). 

‘Two figures bowing to each other—not any 
special kind of figures, certainly not human 
figures, maybe fantastical figures such as 
the trolls in Peer Gynt’ (D 3). 

‘A human face, of a man or woman, ex- 
pressing surprise or warning—fear, not for 
themselves but for someone else’ (detail 
not identified). 

‘Two figures facing each other in some rela- 
tionship, not affection, but like trained 
seals standing up’ (dark Dd at junction 
of two D 10). 

‘This along here reminds me of the pot 
wanting to marry the kettle because the 
kettle is always pictured with a snub nose 
(outer edge of D 1 and projecting Dd 28 
*nose"). 

"This hazy part here makes you think of 
late summer—the shady and delicate tint 
[lighter part of D 1]. Just the tinting and 
delicate colors. Nothing definite, just the 
feeling of late summer—not autumn.' 


Figure X 


‘Here we have a lot of beetles in expressions 
of combativeness—more braggadocio than 
anything else’ (W). 

‘This is a lobster’ (D 1). 

‘This reminds me of an artist's palette 
[Dd 21], because of that little notch which 
looks like the place for the artist's thumb. 
‘This looks like a mouse’ (D 7). 

‘These are two caterpillars’ (D 4; form, 
color). 

"They then become a species of mushroom™— 
Indian pipe’ (D 4). 


i pia way’ is an attitude, hence M 
€ content is animal but there is too much abstraction of attitude and of 
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human activity, hence M. The Z score includes 3.0 for adjacent detail Z, the 
animals pushing the object, and 3.0 for distant detail Z, the animals pushing 
toward each other. 

R83. Only animals are named, hence the A score as regards content; but too much 
human activity is involved to permit of giving this a scoring other than M. 


B. THE MIDDLE RANGE 


Recorp 5. A HOSPITAL CLERK 


RESPONSE SUMMARY 


Rtotal 44 
W 7(s 1) M 2 H 3 F+ 79 
D 32(s 4) CF 1 Hd 4 A 46 
Dd 5 Y 2 A 19 P 5 
44 REX g Ad 1 8 5 
rV 4(—,1) An 4 
F+ 26 Ab i 
mu mW Al 1 
44 Ge 2 
Hh 3 
Ls 4 
Z 460 Mu 1 total time 24’ 14” 
Ap WD Dd Na 1 T/R 33.05 
Seq irregular trend Exp 2/1 44 T/frst R 9.5 
INTERPRETATION 


_ Strong central control is taking much out of the affective drive of this 
intelligent man and suppressing his fantasy. He is capable of performance 
on broader cultural and work levels than are his lot. As a result, a high 
potential has become restricted and a resignation trend has set in. 

The constriction is immediately apparent in the inner living (Exp). 
S produces only a single association reflecting capacity for normal affective 
contact with his environment (color), only two in which he engages in 
imaginative flights (M). He fails to include the most common fantasy 
reactions (figs. II, III). In fact, he produces none at all until he comes to 
figure VII. He has difficulty in bringing the first one (R 25) to the surface. 
As originally verbalized, it lacks entirely any active movement: the people 
are ‘staring’—an attitude. He uncovers the latent movement in his very 
Next association, ‘two cats... having a fight.’ But this does not emerge 
as a true fantasy response; the content in it is not human but animal 
qd, Pp. 92f.). He has not enough urge to transmute the fantasy, and the 
Wish involved in it, into an association recognizable as M. A similar strait- 
jacketing of the fantasy talent will be found in figure III: the well known 
humans of this figure, which almost universally stir up an M reaction in 
the healthy, are seen by S only as static forms, ‘two fellows in starched 
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collars,’ and he pours cold water on even any little trend to movement: 
"That's stretching it.’ Yet here too he shows an underlying M capacity, 
since belatedly, in the inquiry, he does verbalize it, though still weakly: 
‘a person with hands on hip.’ We thus have cumulative evidence that E 
is holding his imaginative living under leash, which in turn is evidence o. 
an inner pressure to hem it in. 

Impact of this pressure is even stronger in the affective sphere. S per- 
mits himself very few of the normal feeling responses. He would like to 
do so, as is seen in his spontaneous expression regarding the first all-color 
card (fig. VIII): ‘Coming to the artistic designs.’ He has used this 
phrase once before, also in a figure with color (fig. II). But feeling tone 
participates in only a single one of his associations (R 32). In so productive 
a record, this shows severe affect restriction. S manifests the restriction 
overtly in R 8, where, of his own accord, he eliminates color as a factor: 
‘Not because it is red? In nuance, the one affect-dictated response 
uncovers a partly disciplined emotionality. In an adult with such broad 
interests, this is likely to issue as a quick sensitivity or possibly in tempera- 
mental outbursts. However, the balance of movement as against color 
responses (Exp) offers some assurance that the feelings do not frequently 
explode outwardly. At the surface S remains calm. f 

A number of factors contribute to produce contrasts in this personality. 
S suffers from the more somber feeling experiences, those related to depres- 
sion. In figure IV, the previously adaptive attention to the components 
of the figures (Ap) loses its elasticity (3 W, 1 D); a ‘stormy day’ appears 
in the content; and the shadings of the figure disproportionately channelize 
the thinking (two of the five responses are light-determined). In this 
sensitivity to the light factors, S has recourse to resignation that may 


amount to apathy. A moody, unsatisfied state of dysphoric loading must 
be expected. 


This state mingles with anxiety, 
effects. One clue to such effect is 
humans (Hd > H)—a restriction o 


which is discovered only through its 
the excess of part-humans over whole 
f vision found to be specifically related 
(when the subject is not feebleminded) to anxiety. Another sign is the 
Very narrow inner living (Exp) in a man capable of a broader experience— 
again the work of the anxiety. 
. Feelings of inferiority are & closely related trend. S shows compara- 
tively much of this (FV), with a content (a) pointing to consciousness O 
smallness, and (b) connected with measuring himself in relation to the 
distant. In one such asso 


ciation he looks at the moon; in another he looks 
down, and has an aerial View; all are landscapes. The need of caution 1D 
respect to the meaning of 


Specific content cannot be overemphasized. The 
Rorschach test serves only as a pointer, never as à finding, in this sector. 
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Confirmation is always necessary by way of direct work with the patient. 

To these unsatisfying feelings of inferiority, this man reacts with an 
oppositional attitude (s) exceeding that found in the average. He can be 
pushed so far and no farther. A stubborn core of personality becomes 
his resistance nucleus. Opposition in a person with more inner living than 
outer affective contact (Exp showing M > C) is directed against the fan- 
tasy life, i.e., against very deep wish activity (this is more fully discussed 
below). 

But the general defense pattern represents a neurotic reaction. Neurotic 
Shock is clear in figure VIII. In this alone among the ten figures logical 
method (Seq) breaks down. The situation is worse than it looks, since 
the D of R 29 was in reality a selection of several Dd, including some 
infrequent Dds. The first response time is slow in figure VIII (16 seconds 
as compared with the average of 9.5 seconds for the whole series). Thus 
this first all-color figure both retards and disturbs the intellectual processes. 
In figure II also S shows some shock: he opens with anatomy, an associa- 
tion that is pathologic when not professionally dictated; he sees none of 
the common forms ; he is sensitive to gray in & figure that does not com- 
monly draw out black-white reactions. After the shock in figure VIII he 
Tecovers in figures IX, X; this is the usual pattern of neurotics, and 
further evidence that the condition is reactive. 

In the intellectual sphere, S manifests for one thing that adaptive attack 
(Ap) which Rorschach identifies as characteristic of persons maintaining 
even keel—a nice distribution of attention to wholes, to essential parts, 
3nd to minor elements. In this appropriate attention to the stimuli S 
Again gives evidence that neither the anxiety nor the resignation trend is 
all-pervading. His moods have not frozen his intellectual freedom nor 
broken his control. He shows this too in his high level of functioning 
Intelligence (Z). It is within the range found in the healthy superior 
(Le., at the lower end of this range). His associational content is broad, 
reflecting wide interests. Rather high for so much promise is the stereo- 
typy of perceptual activity (A); here 8 manifests one mild effect of the self- 
Suarding trends, Another such effect, also mild, is the response time 
(T/R) which is at the slow end of the average range; this may reflect no 
more than caution and care in criticizing his own reactions before expressing 
them. The conformity score (P) is low, although not seriously so; it 
reflects an apparently insufficient participation in community thinking, 
especially for a man of his intelligence; but S was born abroad and settled 
in the United States as an adult. 

The grip on reality (F+) is above the findings in the average and nearer 
those in the superior group. This helps to fill out the pattern as that of an 
individual who could maintain himself at a higher than average level. At 
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the same time, as ego-representative, the F-+ finding is an index of this 
man's strong personality core. It is in fact a bit high and to that extent 
represents a trend to rigidity, again reflecting mood and caution factors. 
Taken together with the previously noted resistivenesss it is indication of a 
very strong will—obstinacy reinforcing self-regard. 

Significant information as to S's ambition is uncovered by the associa- 
tional content. The repitition of the scientific themes is quite out of 
keeping with his occupation. Thus R 2, R 36, R 40; possibly too the 
anatomy responses belong here—R 6, R 10, R 16, R 36—though these may 
stem from a deeper source, the same that produces the resignation. There 
is, however, clear evidence of broad interests or culture in R 3, R 5, R 35, 
R 41, possibly R 32. In R 20 we have a hint as to this man’s country 
of origin. 

The scientific interests and the evidence of capacity for work of higher 
social status than that which S is doing, bring us back to the central prob- 
lem of the dynamic relation between his fantasy life and the forces that 
constrict it. The questions are: Does the associational content represent 
merely the language that S is soaking in while working in a hospital atmos- 
phere, or doesit stem from a deeper personalneed? If so, whatis the actual 
emotional strength of the inferiority feelings and of the moodiness? Is 
the latter a surface reaction to being engaged in a lower status occupation, 
while all around he sees professional people with their higher prestige; OT 
does it speak of frustrations that are older and more deeply set (and that 
are being awakened anew by his position in the hospital atmosphere)? 
Here the evaluation of the fantasy activity becomes most intriguing: 
What is the relation between (a) the determined opposition trait, directed 
against the fantasy that it is so difficult for him to express, and (b) the 
Tesignation-anxiety-caution factors? Are the fantasies being hemmed in 
by the anxiety because of the content of his wishes, i.e., by apprehension 
as to what will happen to him because of his wishes? Or is it that he has 
been forced by environmental vicissitudes to restrain his wishes—hence the 
resignation, as a consequence of the frustration? In a nutshell, he wants 
certain things; he fights what he wants; at the same time he has fears as t0 


what will happen to him if he ets what h isi ; 
ts. thesis 
that these Rorschach test, fi écrites bdo 


i ndings present, 1 rting 
point for treatment, ES p and that would form a sta 


Clinical Note. 
mines, and in ins: 
plays tennis, 
sociable and 


This man left school at the age of 13. He has worked in offices, 1? 

urance. He swims and has won prizes in this sport, also dances, 
and has Played polo. He described himself as seclusive rather than 
88 not caring for parties. 
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RESPONSE RECORD 


Figure I (1") 
l. WF+AP ‘At first glance it looks like a butterfly’ 
1.0 (W). 
2. DF+A,Se ‘Looks like a bug under a microscope . . 
it shows up the different organs of the body 
(D 4; because it has darker central por- 
tion). 
3. D FV+ Ls,As «That looks like a map . . . a relief map 
4.0 (D 2) . . . the other section [other D 2] isa 
telescope of the moon and you see the hills 
and valleys.’ 
4. DF+H ‘That there is a picture of Abraham 
Lincoln’ (D 6). 
5. WsF-— Al V/*A Chinese character . . . something 
1.0 similar to that (W, with inner white; ‘a 


writing character"). 


Figure II (127) 
6. D F-r An ‘That looks like a human being’s backbone 
[D 6], at first glance’ (i.e., ‘a cross section,’ 
each D 1 being ‘half of the bone’). 


‘Artistic designs.’ 

7 DF-A ‘Could be a crab’ (D 8). 

8. Dd Y Na *And this color in here is like snow 
melted [in D 1; ‘because of the dark streaks, 
not because it is red’]. And it’s on the 
snow and left everything in smears.’ 

| 9. Ds F+ Hh ‘And this is like a vase’ (Ds 5). 
Figure IIT (12^) 
10. DF+ An *Could be bones [D 7], pelvic bones, where 
the vertebra runs up." 
| ll. DF+A ‘And on the other hand . . . it could be a 
3.0 " crab’ (entire black portion; D 5 are claws). 
12. DF H </\‘And here you get two fellows in 


starched collars; but that’s stretching it.’ 
E: “No, a lot of people see that.” 
In the inquiry, S restricts percept to 
head and neck only; ‘but could be. . 
a person with hand on hip’ (D 11). 
13. DF-A ‘And that looks to me like a seal . . . sitting 
up and looking back’ (D 2). 
14 DF+A ‘And this could be a fish’ (D 5). 
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Figure IV (14^) 


15. 
16. 


17. 


18. 


19. 


21. 


22. 


23. 


20. 


27. 


DFY+AP~ 


DF+A 


Dd FV+ Ls 
2.5 
DF+4Hh 


DM--HdP 
3.0 
DF-A 


‘That looks like a relief map’ (W, with 
uncertainty about D 2; probably W). 
‘It has a bony structure formation anyway.’ 


‘Has a resemblance to a stormy day . .- 
the dark and light parts [W]. I couldn't 
elaborate very much on that.' 

<‘This looks like a buffalo laid flat out on 


the floor . . . appearance of a buffalo’s head’ 
(D 1). 


Figure V (17) 


‘At first glance, a butterfly.’ 


‘A man’s face . . . Queen Victoria- oF 

William Gladstone-looking face . . . quite 

distinct [Dd 21]; has the appearance of 

another face, right here’ (other Dd 21). 
Turns card. 


Figure VI (9") 


‘The pelt of a rabbit [D 1] and it is like & 
chinchilla rabbit, if any one had seen s 
chinchilla rabbit; and it could be a cat 
(D 1; because it is ‘furred’, i.e., because 
‘it is dark and light’), 

‘The top part could be an insect... some 
kind of insect’ (D 3). 

‘That looks as though it could be a beach 
here . . . and a stream [Dd 22], and I get 
the beach on either side of the stream 
(lighter Dd on each side form stream). 


‘Could be a good design for a table les’ 
(D 2). 


Figure VII (11^) 


‘Could be two people staring at each other’ 
(D 1; people's ‘heads, not their bodies"). . 
‘And could be two cats [D 1] with their tails 
stuck up in the air, as though they're having 
a fight.’ 

> V ‘Could be a clown’ (D 3; also ‘could 


be fellows standing on their hands wit 
their feet up in the air’). 


29. 


30. 


31. 


32. 


33. 


34, 


35. 


36. 


37. 


DF+AP 
Ds FV— Ge 
4.0 


DF+A 


D F-- Ls 


D CF4- Mn 


WF-A 
45 


DF+A 
Ds F+ Hh 
5.0 


D F+ AnSe 


DF+Ad 


DF—A 
D FY 4- Is 
4.0 


DdF- Hd 


THE INTELLIGENCE CURVE 109 


Figure VIII (16^) 


‘Coming to the artistic designs.’ 

‘Like two animals . . . could be a bear [D 1] 
that’s standing on its hind legs.’ 

> ‘This looks like a map [D 8] and these 
would be lakes, a bunch of lakes that run 
inland’ (Dds between D 4 and D 5, with 
Dd in D 5 as mountain ranges). 

‘This top portion might be a jellyfish in the 
sea (D 4; ‘kind of flat’ and like jellyfish). 
V > ‘I must have my mind on animals and 
fishes.’ 

‘The two portions here. ..like icebergs 
[D 6]—not the color; that’s my imagination 
of an iceberg as it stands out of the water.’ 
‘And that might be a diamond . . . cooked 
glass... or stone for a ring’ (D 7; color, 
form). 

"The whole in general might be a flatfish . . . 
a flounder has this shape.’ 


Figure IX (117) 


‘Looks like a lobster, the top portion... 
and these are the feelers’ (D 7). 

*And these two portions here could be... 
a lion [D 1] that's part of a vase [Ds 8], 
ornamental...a vase setting in between 
... lions on each side.’ 

You can see... that portion here [D 5]... 
reminds me of the only time I looked under 
a microscope, an insect... had a central 
column. Brings to my mind a portion of an 
insect’s back.’ 

V ‘A hippopotamus’ head [D 1], the head 
at the top and the little poke on the side.’ 


Figure X (8") 


"That could be a crab’ (D 8). 

"That could be a relief map [D 9]...as 
though you approach from an aeroplane, 
the hills here [darker edge Dd] and lowlands 
lying behind" (lighter area). 

"This could be a hair follicle . . . and this is 
portion of the hair coming from the scalp’ 


(Dd 24). 
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: ; {elie a pare 
A I can see some . . . this here is li 
= gi dactyl in old times [D 7], the birds that fly 
: -.. and the teeth sticking out’ (Dds in D 7). 
42. DF+A ‘These look like two horses’ heads . . . like 
f unicorns’ (D 4)— ae M 
. DM+H ‘And the portion in the center [ coul 
E be a man standing with his hands over his 
head’ (acting out). 
44. DdF+A 


> ‘Here you've got a fish... there's the 
eye, there's the tail portion... the same 
thing on this side’ (Dd 22; form only). 


Notes on Scoring 


R 2. ‘The central portion, which is darker’: shading does not determine what i8 
seen; it is used only in locating the area, hence not scored Y. 

R3. The lunar landscape is essentially the same as the rolief map. We have ri 
elaboration and enrichment but only one response. The Z score relates to ‘hills 
and valleys of the moon,’ an analysis-synthesis activity, 
in fact, it should receive a higher scoring. : ith 

R5. The white spaces are not separately perceived or meaningfully organized wit 
the figure, hence no white space Z. 

R6. The cross section is esse 


which is very difficult: 


ntially that of a vertebra, hence scored plus. No Z is 


credited, since the two D 1 of this figure are frequently seen as a single detail. 
R39. SeeunderR3 above, note concerning Z. 


R41. ‘Teeth’ is not elaboration; the Dds ig meaningfully perceived and organized 
into the larger percept, hence Z. 


Record 6. A NURSE IN TRAINING 


RESPONSE SUMMARY 


R total 29 
W 4 M 3 (-, 1) H 4 F+ 84 
D 19( 1 cr 1 Hd 1 A 38 
d 6 Y 1 A 9 P 4 
29 FY 1 Ad 2 8 1 
FV 4(-,1) An 2 
F+ 16 Aq 1 
F- .3 Ar 1 
29 Fi 1 
Z 280 > é 
Ap (W)D Da! Na 1 
Seq irregular trend Exp 3/1 39 T/first R 34.0" 
INTERPRETATION 


In this case we havea personali: 


ty that is overtly controlled but inwardly 
not too serene, and probably deeply troubled. 
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The outer façade that this young woman turns to her world can be pat- 
terned out in her highly accurate interpretation of reality (F+) and in her 
concrete and adaptive approach to her tasks. She demonstrates this latter 
in (a) her mode of attack on her problems (Ap) and (b) the adaptivity of 
her thinking (A). From the approach (Ap) we see that the more obvious 
elements of her environment (D) attract her interest according to normal 
expectaney. She deviates in paying excess attention to the minor (Dd) 
and she does this at the expense not of the obvious (D) but of the larger 
whole (W). However, in neither deviation (Dd or W) does she depart 
far from the level of findings in the average. In the percentual level of the 
animal content in her record she displays the matter-of-fact quality of her 
interests. This percentage is at the high (i.e., stereotyped) end of the nor- 
mal range but still within that range. At the same time her intelligence 
functioning (Z), while also within the normal range, is at the low end of the 
latter. In all these test factors we see a person who will work efficiently 
but at a level not above average, and not outside the sphere of the imme- 
diately obvious. 

In the test information as to this girl’s inner life, there is evidence that 
this functioning represents a reduction of her potential. 

In the affective sphere we find only a single association in reaction to a 
test element—color—that normally draws out feeling responses. This is 
in figure II. It is notable that S produces not a single such response in 
figures VIII, IX, X, the all-color figures. These are the ones to which 
persons who are in healthy emotional rapport with their world respond at 
their best. She is thus restricting her spontaneity to an extremely narrow 
range. From the one such response that she does produce we find her 
labile, probably tense (CF), and easily upset. . 

One force behind the restriction is clear in her reactions to the massive 
grays. Figure VI is responsible for her slowest reaction time; in figure V 
productivity shrinks to the minimum, following a rejection trend, although 
this figure normally elicits the most common association in the test (‘bat,’ 
"butterfly; in figures IV, VI her usually logical method (Seq) is disturbed. 
These blacks do something to her intellectual control. The finding is 
indicative of apprehension and anxiety that is probably deep-going and of 
Such sort as to be central in this woman's personality. 

Especially crippling to the girl’s psyche are her feelings of inferiority 
(FV). The number of her associations so determined is large in relation 
to her underproductive record. In one of these associations, she verbalizes 
a theme directly related to insecurity: the ‘mountain’ of R 11 has no 
Joundation. In all four of these associations (R 11, R 15, R 25, R 27), the 
theme is nature in its overpowering aspects. It is a topic noted in persons 
more than usually disquieted by the consciousness of smallness, especially 
In neurotics. 
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S has in fact stabilized her existence at a neurotic level in reaction to her 
disturbances. Neurotic shock is found: in figure IX it is seen in slow reac- 
tion time, reduction of productivity, and absence of form-dictated re- 
sponses; in figure VIII, there is P failure. A serious sign is the slow recov- 
ery (long first response time in fig. X), as showing the lasting effect of the 
shock and S's difficulty in regaining self-possession. 

In these critical moments, she has one valuable resource. Her fantasy 
living is her cover-up, helping to keep her disturbance from general view. 
She can live her difficulties, and her reactions to them, in a wish-fulfilling 
world; hence her serene appearance to the world at large. The expressed 
attitude in one of these situations (R 18) holds a favorable indication as to 
character strength: it is rigorously active, and centrifugal, i.e., as of one 
struggling against her oppressive feelings. Furthermore, the content in 
this response is sufficiently original to be significant, though its specific 
meaning to $ can become known only in further study of her. The teacups 
of R 13 suggest a feminine social activity. In R 29 we have an autistic 
trend (M—), again with individualized content. The normal fantasy 
responses (figs. IT, III, VII) are lacking—that is, this girl's fantasy living iS 
exclusively her own, a daydreaming activity in which she gets away from 
her unsatisfying emotional experiences, 

In the intellectual Sphere too she shows a low degree of conformity of 
thinking (P). It is not at the minimum that shows serious deviation of 
thought, but markedly below the &verage. Probably we see here the 
effects of a preoccupation with personal matters at the cost of excluding 
community interests. The finding is less serious in the light of the adaptive 
and practical turn of mind already described. 

The findings for stereotyped content (A) and functioning intelligence (Z) 
can in fact now be understood as results of the inner constriction. In the 
one S shows herself more sterile in her interests than she needs to be; in 
the other she is functioning at a level below her capacity. These are 


impoverishing Consequences of her self-guarding, incident to the anxiety 
pis d (R total), lower than expected, presents another such 
reduction, 


She shows this vigilance most significantly in her very strong grip On 
€ (F+). We have thus a rigid ego, and this explains not only the 
: g * egree of accuracy but also the extensive lowering of this woman's 
fune loning level. That she has a higher potential she shows repeatedly 
1n associational content that characterizes persons of broad interests—in 
R 6, R 12, the ‘flora’ of R 15, among other percepts, ‘Kidneys’ 80! 


ely reflect her nurse’ ini ted 
to concern over her health. Ag Iams bereli 


Among other topics stemming from possible 
Td pos 
personal needs are the ‘fire’ of R 7, the ‘volcanoes? of R1 5 especially since 
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the latter came as an after-thought—the ‘birds . . . fighting’ of R 28, the 
‘ice’ and ‘snow’ covering the Scotties in R 19, R 20, and the possible 
caricature in R 8. What personal significance there may be in these again 
depends on what S could be induced to say about them in therapeutic 
interviews. 

Clinical Note. This record was obtained under conditions that precluded inquiry 
of a clinical character concerning the girl. She was at the time 21 years old, with an 
Army alpha rating of 134, classifying her as of superior adult intelligence. She was 
in the closing months of her training as a nurse. 


RESPONSE RECORD 
Figure I (25”) 


1l WF+AP ‘The first thing ...looks like a butterfly’ 
1.0 W). 
2. DF+HdP ‘Could be part of a figure in the middle’ 
(D 3). 
3. DF+Ge "The end of it, at the top, could be a coast- 


line’ (D 5, Dd 21, as Scandinavia). 
Turns card V A > V. 


Figure II (11^) 
DF+A "These look like rabbits at the top’ (D 2). 
DdF-A ‘And those red marks could be a little dog 
...I see in the funny paper’ (red Dd 
inD 1). 
‘Are they supposed to represent definite 
images? Or just anything? 
E: "Just anything at all." 
6. DsF.Aq V ‘Well, outline, could be Egyptian vases’ 
(Ds 5). 
7. DCF+Fi "The red... could be a fire... but I don’t 
know what a fire would be doing over a vase’ 
(D 3; color, and ‘it is uneven’). 


pr 


Figure III (5") 
8. DF+H,ArtP ‘Looks like what these commercial artists 
3.0 make, a cartoon [D 9]...like a badly 
shaped woman’ (‘as though they might be 
old maids, hard to get along with’). 


9. DF+4An 5 ‘Look like a couple of kidneys in the middle’ 
(D 3). 
10. DF— An ‘And those two at the top could be gall- 


stones' (D 2). 
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11. 


12. 


18. 


14. 
15. 


16. 


17. 


18, 


19. 


20. 


DFV-4 Ls 


WF+AP 
1.0 


Dd F4- Ad 


WM+H,Re 
2.5 


DF+A 


Dd Y Na 
10 
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V A < ‘Holding it this way, it’s like a 
mountain [D 11; D 4 is a hill] but it doesn’t 
seem to have any foundation." 

Turns card V > < V >. 


Figure IV (207) 


V ‘This reminds me of one of these Chinese 
temples [W] that you see in the movies, 
looks Oriental’ (‘it could be the top of & 
fountain"). 
‘And like a partial figure at the sides [Dd 
27], as if they have cups in their hands.’ 
‘These would be a snake, I suppose’ (D 4). 
</A> A< ‘And that might be a fountain 
or one of those volcanoes’ (D 3). 
In the inquiry S said that she had seen one 
of the lighter Dd, in the lateral area, a8 & 
"landscape in the mountains,’ a we l 
known pass, with certain of the ‘mountain 


flora, but had not reported it because it 
seemed foolish. 


Figure V (15°) 


‘What if you don't see anything? " 
E: “Then you don't, but most people do. 


V ‘The only thing this could be—a moth, 
or a butterfly’ (W). 


Fig VI (95") 


OA XA X VAV ‘can’t seem to’— 
V "Those at the bottom, like a couple of 
beaks [Dd 21] of eagles or something. , 
“You know, at the circus, some one jumping» 
and they're all on fire (D 2 is the human, D 
the flaming mass; ‘could be a comet’). 


Figure VII (157) 


‘Like two Scotty dogs’ (D 2; with muzzle 
at Dd 28, D 5 as tail). 

<V SV ‘The two Scotty dogs seem to ba 
covered with ice... or snow’ (Dd on tai 
and ‘on the nose’; it tapers and stands outs 
it is snow because it is white). 

‘I don’t know what the top looks like." 
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Figure VIII (18") 


21. DF+A > < ‘Two wildeats' (D 1). 
3.0 
22. DF+ 1s ‘And these look like big stones [D 2] at a 
lake.’ 
28. DTY+ Ls,Na ‘Like cakes of ice [D 5; because transparent, 


but S denies influence of color. They're 
stepping from them to dry land.’ 
24. DdF-A ‘Two little birds at the top’ (Dd 24). 
Turns card > V KA <A>. 


Figure IX (62”) 
25. DFV--Ls,Na <V>A<A> < ‘ike a landscape 
2.5 picture, and that’d be a shadow in the water 


...and the rest are clouds... dark clouds 
as if a storm is approaching’ (D 5, waterline; 
D 1, 3, clouds; S denies influence of color). 


Figure X (74") 
26. DT. Ad V < A^ V > The heads of two dragons' 
(D 4). 

27. DFV—- Is ‘A hill or a mountain’ (D 9). 

28. DF+A "Two birds [D 6; ‘eagles’] apparently fight- 
4.0 ing; their heads are in the middle.’ 

?0. DàM- H «As if some one's standing in back of them’ 
4.0 (lighter half of D 6 adjoining D 9). 


Turns card A V. 


Notes on Scoring 


R7. There is no Z here, but the contrary. S knows that the ‘fire’ and ‘vase’ are 


together, but cannot find a meaningful relation. 


8. The question as to F or M is a ticklish one in most percepts of cartoons and 


other drawings of humans. Emphasis in the free association in this response 
was entirely on form, although the elaboration in the inquiry does lend some 
support to the M possibility. The evidence favor! 
12. This is a threshold F+; the form seen is nearer 
other percepts; also, the elaboration in the inquiry, 


R the plus indication. 
22. ‘At a lake’: S does not see any lake in the figure; the phrase is descriptive, 


R hence no scoring for ‘ake.’ 
25. This is almost a W, and would be so scored even if $ had disregarded Ds 8; 


but she leaves out D 6, one of the major details. Hence D. 


s an F scoring, however. 
toa design association than to 
‘top of a fountain,’ supports 
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Rzconp 7. A HOSPITAL PORTER 
RESPONSE SUMMARY 


R total 17 

Ww 2 CF 1 H 1 F+ 80 

DdW 1 F+ 12 Hd 2 A 83 

D 13 F- 3 A 14 P 4 

Dd 1 F E 17 8 0 

17 17 
Z 35 total time 15'12" 
Ap (W) D(!) Dd T/R 53.6” 
Seq ?* Exp 0/1 T/first R 30.0" 
INTERPRETATION 


The immediately striking fact is the extremely limited horizon of this 
man, seen in his very narrow associational content. The range of his 
percepts includes only two groups, humans and animals—the most common 
associations obtained in the test. Consistent with this limitation are his 
low functioning intelligence (Z), his comparative indifference to the larger 
scene (W), with slightly excessive attention to the obvious (D), and his low 
total productivity (R total). His mental furniture is highly stereotyped 
(A). In fact, after figure II all his associations relate to animal forms: his 
stereotypy rates 100 per cent. In conformity (P) he is below the level of 
the average, i.e., not enough of his thinking corresponds with that of the 
community at large. He proceeds occasionally with alogical reactions 
(DdW). The pattern thus appears to follow that of the feebleminded. 

There is, however, one critical discrepancy in this picture: the grip on 
reality (F+) is not consistent with mental deficiency. On the contrary, 
S manifests a habitual accuracy even above the average adult mean, dis- 
closing more than usual caution in his attitude vis-A-vis theworld. Within 
his limited field, his self-respect is high enough for him to refuse to deviate 
from the straight path of factual functioning. The man has a strong ego. 

The pattern therefore becomes clear as that of a person of restricted 
mental field but not feebleminded. Errors of judgment need not be 
expected. Restriction is further detectable in his retarded initial response 
time in the several figures, and in the slow though not seriously protracted 
average reaction time for all his responses (T/R). Also consistent is the 
low number of whole humans (H) and the excess of part-humans (Hd) over 
wholehumans. A summary in which the amount of Hd is greater than that 


of H means a limited mentality, due to mental deficiency or to other factors 
that narrow the personal experience. e 
5 A question mark in place of a specific designation of Seq indicates that the number 


of responses was inadequate for purposes of classifying Seq as of one or other of 
the usual types. 
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. The inner life in S is as restricted as the intellectual: there is no imagina- 
tive activity (M) and only a single overt expression of feeling (C). Warm 
Social contact is lacking. The affective experience that the test does 
uncover is at the level of the unstable (CF); irritability may be expected. 
But the low total amount of liveliness is assurance against any disturbed 
behavior. 

. In conclusion, therefore, we have a simple but apparently self-respecting 
individual, one whose interests and field of achievement are narrow indeed. 
But within this range he is entirely dependable. 

Clinical Note. This man was 55 years old; he was a porter in a hospital and had 
Previously worked as a houseman. He reached the eighth grade in school but did 
not graduate. At the time of the test he had been in his porter’s post for eight years 
and was rendering entirely satisfactory service. 


RESPONSE RECORD 
Figure I (12”) 


l DF+HP ‘The center part could be the body of a 
lady’ (D 3). 
2. DdF Hd ‘This over here looks like part of a head’ (Dd 


in D 2, inward of Dd 28). 
>VA<AV < ‘Its a complicated 
thing.’ 


Figure II (10°) 


3. DF+AP “This might be a butterfly’ (D 3). 
Turns card > AV > < >VAV< 
>V<. 

4. DF-Hd “Might be a pair of feet’ (D 2). 


Figure III (45") 


5. DFA > A V ‘This could be animals of some 
kind’ (D 2). 
E encourages. 
6. DF+A > V > ‘Fishes’ (D 5). 
Turns card < > A <> AV. 
Figure IV (20") 
7. DaWF+A < V A ‘Could be an animal of some kind' 
, because of Dd 25 as ‘eyes’). 
8. DFLA ‘Like an animal down here’ (D 1; does not 
know what kind; ‘head of an animal’). 
9. DF+A V ‘Looks like an animal here and one there, 


too’ (D 2). 
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10. 


11. 


12. 


18. 


14. 


15. 


16. 


17. 


WF+AP 
1.0 


DF—A 


WF-A 
2.5 


DF+A 


DF+AP 


DF+A 


DF+A 


DCF+A 


Notes on Scoring 


R12. ‘Tiger’ isa threshold F—. 
get ‘tiger’ or ‘tiger skin’ 


in this figure. 


RORSCHACH’S TEST 


Figure V (15”) 
"That's a bat.’ 


Wants to return card at once; E en- 
courages. 
V ‘Might be two other animals; the heads 
of two’ (D 1 with adjacent areas; S does not 
know what kind; ‘like a woodchuck’). 


Figure VI (30") 


V A V ‘An animal of some kind’ (W; ‘a 
tiger’ because of striping, shape of head). 


Figure VII (70”) 
< V <> < ‘What kind of a thing do you 
make out of that?’ 
E: "Everybody does something or other. 
It’s entirely up to you.” 
V ‘Might be a dog’ (D 6, is one dog, with 
face and snout at Dd 28). 
Turns card < V «. 
In inquiry, D 3 is animal head. 


Figure VIII (107) 


2 "Two dogs' (D 1). 
Turns card V A >, 


Figure IX (15”) 


X A < ‘A couple of deer’ (D 3, because of 
‘horns’ and shape) ‘or elks . . . all about the 
same specimen.’ 
N<V><A<A < ‘Like an animal 
there, and in here’ (D 2; head shaped like 
deer’s). 

Turns card > A V, 


Figure X (73") 
<A> A XV <V Could be birds, two" 


(D 2; because of color; ‘canaries’). 
Turns card > V <, 


Skin alone would of course be plus, but we do not 
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C. THE FEEBLEMINDED 


Rxconp 8. A FEEBLEMINDED GIRL or THE HIGHER TYPE 
RESPONSE SUMMARY 


R total 24 
w 2 M 2(-,1) H 1 F+ 64 
D 261 CY 1 A 10 A 42 
Dd 1 CF  3(—2) Ar 1 P 3 
24 FC 3(-,2) Bt 4 8 1 
FY 1 Cg 3 
F+ 9 Hh 1 
Z 19.0 F= 5 Is 2 
Ap (W) D! (Dd) 24 Ru 2 
Seq ? Exp 2/6 24 T/first R 8.9" 
INTERPRETATION 


The limited intelligence of this girl first shows up in certain qualitative 
factors, i.e., her immature concepts and her simple language: thus the 
‘Teddy bears . . . killing chickens,’ the ‘big trunk of a tree . . . with a little 
grass growing around it,’ the ‘butterfly—a big one,’ the ‘lamp . . . long 
thing.’ The monotonously repetitive ‘looks like’ is also to be noted. This 
material is immature not only on the basis of subjective judgment; it is 
of a kind just not found in fully developed, adult personalities. Consistent 
With this are the shallow originals—in R 16, R 20, R 23 (Rorschach’s 
“poor originals”), In addition we find concepts like ‘butterfly... & 
Yellow one’ (R 10) and ‘mice .. - crawling up a tree’ (R 14, R 15). This is 
content of regressive character; in & nonpsychotic it points to an undevel- 
Oped mentality. The associational content is limited in range, more so 
than may appear from the number of groups into which it is classified, 
since the actual interests are of a childish, homely character—stockings, a 
hat, rocks piled on one another. That is, S shows no real richness of con- 
tent and no evidence in it of cultivation. Further, her very low amount 
of human associations (H) is also as found in the unintelligent. 

But there are complications in this response pattern beyond the aspect 
of mental deficiency. S manifests capacity for rich inner experiences 

Exp), expressing affect in all its nuances, and engaging in fantasy activity. 
n her emotional nuances she shows herself sometimes impulsive (C), fre- 
quently unstable (CF), occasionally in more controlled rapport with her 
environment (FC). However, even at some of the times when she is try- 
ing to be in rapport, there is a pull away from the control (FC—). Thus in 
the majority of her affective experiences she 1s nearer the infantile level— 
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a person acting in quick response to her feelings. The trend is likely to be 
toward immediate gratification of impulse. 

Of the fantasy-dictated responses (M), one is of regressive or autistic 
character (M— in R 4). It is consistent with the generally childish 
content already noted. Of especial importance is the very fact that S has 
a fantasy life. In persons in the low intelligence brackets, this activity, 
by absorbing some of the unchecked feeling experiences, mitigates the 
danger of disturbing outward behavior. However, the inner balance 
(Exp) is still decidedly in the direction of the extratensive, and so much too 
in the direction of instability and impulsiveness that this girl must be con- 
sidered as potentially a disturbing individual. Thus the characteristics 
of psychopathic personality complicate the general picture of low intel- 
ligence. 

' Against this background a relatively good grip on reality (F+) becomes 
significant, as indicative of a comparatively strong ego. Probably this is 
now at the highest point at which the girl can function in this respect; 
but it is high for a person in the category of the feebleminded. Also at 
probably its best level is her grasp of meaningful relations (Z). Both 
traits point to considerable psychic drive (seen also in the liberated affec- 
tivity). On the other hand, S grasps generalities at a low level (W) and 
most easily attends to the obvious (D). Her conformity of thinking is, 
as ın many feebleminded persons, notably below average (although above 
the level of that of the seriously psychotic). The content uncovers an occa- 
sional turning to especially feminine interests, suggestive of wishes that 
can be utilized in salvaging the girl for some useful activity in the 
community. 


PG ae, eee . This girl was a little over 14 when she took the Rorschach test in 

ford-Binet de ipea Children’s Hospital, where she was institutionalized. A Stan- 

findings of est administered two weeks prior to the Rorschach had yielded the 

freuen 5 a Hd age of 9 years 1 month and an IQ of 65. The hospital notes 

Bome En ot her as simple, childish, dull, restless, using vile language, quarrel- 

mack B reported also that a foster mother had found the girl destructive, a 
urbator, and given to teaching other children immoral actions. 


RESPONSE RECORD 
Figure I (17") 
1l WM4H 


40 ‘Looks like two people Standing together, 
s two girls, and something in the middle. I 
don't know what it is. Looks like both of 

them are going around in rings’ (‘they have 

their both feet together and their both 


heels,’ at middle, ‘and they are way spread 
out'—D 2). 


© o0 


10. 


i, 


12. 


13, 


14, 


15. 


D C.Y Ar 


DFC- Cg 


D M- ARe 
DF—A 
3.0 
DCF- Cg 


Ds FY + Ls 


DF+Bt 
DF- Bt 
40 


WF+AP 
1.0 
DF+ Hh 


DF+AP 


DF+ Ls 
1.0 
DF+AP 


DF+Bt 
3.0 
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Figure II (14”) 
‘Looks like a fireplace [D 3, with adjoining 
portions of D 1; ‘because it looks like red 
and black’) and'— 
‘Two red stockings hanging on top of it’ 
(D 2). 
"This part [D 1] is mostly on the side of it.' 


Figure III (7^) 
‘Looks like two Teddy bears’ (D 9). 
‘They’re killing chickens’ (D 4). 


‘This looks like red hats with strings hang- 
ing down’ (D 2). 

‘A brook right in the middle of the water’ 
(entire D 8 is ‘brook’; white spaces within 
are ‘water’). 


Figure IV (7") 
‘Looks like a big trunk of a tree’ (D 5)— 
‘With a little grass growing around it.’ 


(D 2). 
‘Like two branches hanging down on the 


side’ (D 4). 


Figure V (127) 
‘Like a butterfly—a big one, a yellow one’ 
(‘the whole thing... from the shape’). 


Figure VI (14") 
‘Like a lamp on a shade, this long thing’ 
(D 5). 
‘J don’t know this, it may be like a bear, the 
fresh skin of a bear [D 1] lying on the ground 
with this [D 5] in the middle.’ 


Figure VII (7^) 
*Looks like rocks to me, piled on top of each 
other’ (all D; ‘they’re shaped that way"). 


Figure VIII (5") 
‘Looks like two mice crawling up something’ 
(D 1). 
‘Looks like they're crawling up a tree or 
something’ (D 8). 
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16. 


17. 


18. 
19. 
20. 


21. 
22. 


23. 


24. 


RORSCHACH'S TEST 


D CF- Cg "This looks like yellow goods that they tore. 
3.0 They must have pulled it down’ (D 2; ‘the 
color and the way it’s shaped’). 
E: “Who tore it?” 
‘Those two mice." 


Figure IX (87) 


DCF + Bt V ‘Looks like a shaded tree with all differ- 
ent colors on (D 9 with D 1; both sides of 
tree ‘shaded with roots sticking out,’ i.e., 


D7). 
Figure X (3”) 
DF-A ‘This looks like all kinds of worms. Dif- 
DF+ P ferent insects’ (all D indiscriminately). 
DF- Ru "This looks like the side of the trunk of a 
tree’ (D 9; ‘the way they chop it’). 
DFC+A ‘This [D 6] looks like a bird, a bluebird.’ 
DdFC- A "This like a parrot? (Dd 22; because of 
shape, and because parrots are green). 
DF- Ru "The inside of a tree, the dirt with the roots 
sticking out’ (D 7). 
DF+A 


‘Like squirrels going inside a tree’ (D 8; 
because ‘they are in the bark of the tree and 
they’re shaped like squirrels’). 


Notes on Scoring 


R10. 


R18,R 19. Some of 
R 23. Probably an 


Trends insufficient 


‘Yellow’ for this all-black figure is of course an error in naming color. This is 
occasionally found in low intelligence, also in mental disease. The instances are 
few and I have not scored C when they have occurred. My reasoning is: One 
cannot speak of yellow as a determinant, since the stimulus is not yellow. To 
be sure, if S actually sees yellow, the determinant is the color so far as he is 
concerned. But here we are entering on the philosophic, and for purposes of the 
test as I use it I prefer to depend on objective stimuli. However, if proof were 
here at hand that S was actually distorting color, i.e., having a false sense per- 


ception—yellow for black—it would be necessary to score C, But I have no 
evidence to this effect 


the D as ‘worms’ are F+, some F—. Hence two formulas. 

FY element is present (gray as ‘dirt’), But the F— element is 
and should be scored when the Y is doubtful. 
or scoring: Y in R 17; Zin R 23, R 24. 


very important 
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Recorp 9. A Very FEEBLEMINDED Boy 
RESPONSE SUMMARY 


R total 15 
D 9 FY+ 1 H 1 F+ 46 
Dd 6 F+ 6 A 9 A 60 
15 F- 7 Bt 3 P 1 
F 1 Im 1 8 0 
15 Ls 1 
Z 0 15 
Ap DDdl 
Seq ? Exp 0/0 T/frst R 14.5" 
INTERPRETATION 


The caliber of this personality is patent in the intellectual factors. The 
perception (F--) is inaccurate. S is unable to grasp any relationships 
whatever between the things he does see (Z), even when they are of a kind 
normally seen in a relation. Thus R 6, R 7, ‘pipe’ and ‘water’: S appar- 
ently lacks the psychic stamina for putting these two topics together 
meaningfully. This weakness is also evident in the complete absence of 
W, i.e, he cannot follow through to any whole concepts. At the same 
time, he manifests, in his excessive attention to the minor (Dd), an intel- 
lectual distractibility, a poorly directed attention. The one respect in 
which he functions at expectancy is that of attention to the obvious (D). 
In regard to associational content this mind is arid, as is seen in the high 
Percentage of stereotyped responses (A) and conversely in the limited 
range of the associational content. Yet S still fails in conformity of think- 
ing (P), i.e., he can see the easiest forms (A) but not those consonant with 
the percepts of the community at large. In the behavioral aspect, a 
characteristic finding are his perseverations—'dog,' ‘tree.’ Infantile 


language also will be noted. 


Inwardly S is without compensation. 
feeling tone (C) and he shows no imaginative flights (M). The one gray- 


determined response (R 6—and, as seen in the note on the scoring, this is a 

technical gift of grace) would suggest a trend to apathy. f A 
The pattern as a whole is typically that of the feebleminded—showing a 

modicum of intellectual equipment and very little drive behind even this. 


Clinical Note. This boy was seen in the New York City Children’s School for the 


Feebleminded (Randall’s Island), just after his ninth birthday. m a-Futimonn, 
inet test, a year prior to the Rorschach, he had been rated as having a mental age 


Of 4% years, with án IQ of 49. The hospital notes describe him as friendly, self- 
Satisfied, and clean, though with some nocturnal enuresis. No social history was 
, 


available, 


He does not respond with any 
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1. DF- Bt 


2. DdF- A 


3. DF+H 


4. DdFBt 


6. DdFY+ Ls 


7. DF+Im 


DF-A 
DdF+A 


fo 


10. DF+AP 
11. DF. Bt 


12. DdF—- A 
13. DFA 
14. DF-A 


RORSCHACH’S TEST 


RESPONSE RECORD 
Figure I (107) 
‘Tree’ (D 4). 


Returns card. E encourages: “Look at 
it some more." 


S is silent. 


E: “How do you know it is a tree?" 
‘You told me.’ 


Figure II (14”) 
‘Dog; pussycat’ (red Dd in D 1). 
Figure III (607) 


‘Boy right here, see?’ (pointing to D 6, 
right). 


E urges: “Do you see anything else?” 
‘Girl’ (D 6, left). 


Figure IV (127) 
‘Tree’ (Dd in upper lateral part). 
Figure V (4”) 


‘Horse [D 4, right]. Horse right here too’ 
(D 4, left). 


Figure VI (4") 


‘Water [gray in D 4, right]. Water’ (same, 
left). 


‘Pipe’ (D 2). 

Figure VII (37) 
‘Chicken [D 1, right]. Chicken’ (D 1, left). 
‘Dog [Dd in upper edge of Dd 22, left]. 
Dog' (same, right). 

Figure VIII (14^) 


‘Doggie’ (D 1, right). 
‘Tree’ (D 4). 

E encourages. 
‘Dog’ (D 1, left). 


Figure IX (167) 


‘Doggie, right here’ (Dd 28). 
‘Dog’ (D 4, left). 
‘Chicken’ (D 4, right). 
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Figure X (8") 
15. DdF-A *Dog, going up here' (Dd 25). 


Notes on Scoring 

Some inquiry had to be conducted in the free association period in this case, owing 
to the very low intelligence of S and the risk of his forgetting locations of details. 
Insuch situations E will need to use his clinical judgment in deviating from standard 
procedures as circumstances dictate (I, p. 9 f). Deviations should, however, be 


resorted to most sparingly. 
R 2. ‘Pussycat’ represents a type of perseveration common in the low range of 


feeblemindedness; usually it relates to the same content, here to associated 


content. As perseveration it is not separately scored. 
R3. D6aloneas ‘boy’ would be F—. It is characteristic of the very low group of 


the feebleminded that they cannot adequately indicate the details to which they 
are reacting. The probability that the entire human was intended is sufficiently 


strong to warrant the plus score. . . . 
R6. The FY scoring is based entirely on experience with other subjects regarding 
this response in D 4. The information given by this very retarded child was 


inadequate as a basis for judging the determinant. 
Record 10. A FEEBLEMINDED ADULT WITH PsYCHOTIC TRENDS 
RESPONSE SUMMARY 
R total 39 
Ww 3 M 2(-,) H 
D 25(s 3) FY 2 Hd 
Dd i1(s 5) F+ 13 


.89 F- 22 
39 Ar 


E 
T 
> 
t2 
to 


Z 17.0 Oj 
Ap (W)DDd!! 
Seq irregular Exp 2/0 


kl 
a 
s| 
Sle wew Amena one 


T/first R 48.8” 


INTERPRETATION 
o the healthy, S has no ego at all. 


For as measured by these standards he essentially disregards normal canons 
in the reality that he adopts as bis. Not only is his total grip on reality 
(F+) very low, but qualitatively it reveals that a private world in the pa- 
tient determines his percepts—such as (a) his many religious associations, 
and (b) the peculiar recurring numerals topic, & highly individualized theme. 
Both these themes are of a kind found most commonly in psychoses. In 


Judged by standards pertaining t 
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addition to these perceptual deviations, almost certainly determined by 
personal needs, S shows many form inaccuracies that are impersonally 
caused, i.e., deviations (F—) that are simple errors, such as are caused by 
inattention or an uncritical mentality. Both the personal and the im- 
personal deviations in form quality reveal an infantile ego stage—easy 
acceptance of a percept, with no care about the world’s judgment con- 
cerning it. 

In his inner life, S does engage in some fantasy activity (M). The very 
occurrence of fantasy in & person of such obviously low intelligence is a 
rarity. With it, he complicates his unrealistic intellectual activity, by 
living in a created, i.e., a dream world. Something of what these dreams 
are he projects in the content of the fantasy-dictated responses—all the 
religious absorption, the ‘archangels’ of R 3, and the archaic material in 
‘king fighting with a cow,’ R34,R35. This is fantasy of autistic character 
entirely consistent with findings in psychoses. Thus it uncovers psychotic 
trends in this picture of low intelligence. The heavy concentration on 
one topic—religion—supports this indication. 

S produces no color responses. Normal affective contact with the world 
is thus seen to be totally absent. There are some shading responses 
(FY), and these uncover a trend to a passive-resigned adjustment. The 
question of anxiety shock can be raised in view of the lengthened response 
times in figures IV, VI. But his response times are even more protracted 
in figures II, ITI—therefore bringing up the question of neurotic shock. 
Nothing else in this record gives supporting indication of shock, of either 
kind. S's mental life is dilapidated throughout, and not because of impact 
at any point. The lengthened response times reflect thus the fluctuations 


that go with the psychosis, the uneven f unctioning of S. 


In the intellectual sphere we find greatly excessive interest in minor 
elements (Dd), 


highly distractible attention, and poorly controlled logical 
method (Seq). Grasp of relations (Z), although in the range of the feeble- 
minded, is somewhat above expectancy. It yields evidence, therefore, of 
liberated psychologic energy. S shows this too in his high productivity, 
the number of his responses (R total) being well above the mean not only 
for the feeble 


minded but also for the healthy average group. The low 
percentage of stereotyped responses (A) is in this patient a product of the 
psychotic trend, 


yeh S and the resulting peculiar and original channels of his 
thinking. The same trend also reduces his conformity (P). The large 
number of part-human percepts (Hd, including the one X) are here not 
anxiety indicators but the true "oligophrenie" detail of Rorschach (Do; 


cf. I, pp. 200-1). Characteristic of both feeblemindedness and some 
psychoses are the perseverations— 


; a *bird,' the numerals, and an apparent 
neologism, ‘harbert,’ although in this S may have intended some word 
not understood by E. 
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In general this pattern is that of feeblemindedness with psychotic 
thought processes in an individual not likely to be destructive or disturbing 
to his environment. 


Clinical Note. S wasa colored man of 45, institutionalized in the New York City 
Children's Hospital (Randall’s Island). There was a record of a psychometric test 
(KuhlImann-Binet) administered fifteen years prior to the Rorschach, which gave 
him a mental age of 8455 years and an IQ of 55. In the hospital notes the patient 
is described as a useful helper who cares for cripples, makes beds, cleans windows, 
polishes, who is always working, quiet, and cooperative; but the smile will not come 
off. He is happy-go-lucky, gives his age in billions, quadrillions, trillions of years. 


RESPONSE RECORD 
Figure I (12”) 


1l. WF+H Rl ‘Two angels [D 4] with wings’ (D 2). 
WS ‘A harbert.’ 
2. WF-— Ar ‘White house top’ (W). 
1.0 Turns card < A V. 
Figure II (120^) 
3. WM+H,RIP > V A ‘Two archangels, holding hands 
4.0 and feet.’ 
4. DsF+Hh ‘Chandelier’ (Ds 5). 
‘The heads are red [D 2]; the feet are red’ 
(D 3). 


Figure III (1007) 


5. DF+A ‘These are the birds’ (D 2). 
Turns card V <. 
6. DdsF- Fd *Here's wedding cake’ (Dds 24). 
7. DFY+Ls ‘A brook, water’ (D 8). 
8. DF—A ‘Two birds stretched out’ (D 5). 
9. DF—A "Two little chickens' (D 4). 
10. DF-~A ‘A bird [D 11]. Can't see other parts.’ 
Figure IV (95") 
Turns card VA, points to various details. 
1l. DF-~Ha RI ‘The head part of all that’s created’ (en- 
: tire upper half). 
12. DF— Hh ‘Like a sofa or a lounge’ (D 5). 
13. DF- Rl V *Pulpit— like a pulpit’ (D 1). 
" Figure V (14^) 
14. DF— Hd ‘Just the shoulder’ (pointing to areas of 
S D 5, right and left). 
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17. 


18. 


19. 
20. 
21. 


D F+ Adx 


DF- Ar 


DF+0j 


DF- Al 


DFY+CIP 
DF-Al 
Ds F+ HdjRl 


DF+AP 
DdF- Al 
Dd F+ Im 
Dd F+ Im 


DF- Al 


Dds F+ Hd 
Dds F — Oj 
Dds F— Cg 
Ds F+ Hh 


Dd F- Al 

DF-A 

DF-A 

DdM-H 

DdF-A 
4.0 


RORSCHACH’S TEST 


V ‘Wings...two wings, right and left’ 
(pointing to each D 4). 

‘Two halves’ (pointing to midline). 

‘A hinge, two hinges, put two hinges 
together’ (pointing to middle and vaguely 
to lateral portion). 


Figure VI (65") 


V "[indistinguishable word] with handle on 
it (D 2). 

< ‘Two halves.’ 

‘A number one [D 5] with two sides.’ 


Figure VII (25") 


‘Clouds.’ 

‘W with a number one at top’ (D 6) 
‘God’s head [tracing inner edge of Ds 7]; 
there’s his neck, his shoulder.’ 

‘Number one, way up there in the white 
house’ (gray Dd in D 6; indefinitely). 


Figure VIII (15") 


‘Possum [D 1] or otter.’ 

‘Number one up here’ (Dd 21). 

‘A spear’ (Dd 21). 

‘Two spears, a gap on the end [Dd 27], 
point on the end.’ 

‘That’s something prettier than dog and 
cat’ (D 1). 


Figure IX (25") 


‘A number one’ (D 5). 

‘Two halves [D 3], red, green, yellow.’ 
‘Two edges, like eyes’ (Dd 23). 

‘Like a slide, across’ (Dd 22). 

"Two parts, like open pockets' (Dds 29). 
‘Chandelier, like’ (Ds 8). 


Figure X (17") 


‘A number one’ (Dd 24). 
‘Between two buffaloes’ (D 8). 
‘Flies’ (D 1). 

‘A king [Dd 28], fighting with'— 


‘A cow [Dd 27]; the cow’s got the king 
down.’ 
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36. DF+A ‘Two eels’ (D 4). 
37. DF- Oj "Something like a U [D 5]; steel, holding 
4.0 two eels.’ 
38. Dds F+ Hh ‘A chandelier’ (Dds 29). 
‘A harbert.’ 
39. DF— Im ‘A breast pointer... when you handle by 


high walls it points right down' (D 11). 


Notes on Scoring 
Following R1. ‘Harbert’ is either a neologism or an unintelligible distortion of some 


word, and unscorable. . "e g 

R17. D2wasscored on the surmise that it was the ‘handle’; the inquiry information 
was not reliable, as can be gathered. i . 

R18. This would be DW if one could be certain that ‘two sides’ was intended as 
content. As the response stands the phrase was taken as descriptive, i.e., not a 
W, hence not DW. . : 

R20,R21. ‘Number one...’ raises the question of a possible new response, espe- 
cially because of the ‘white house.’ However, the location is indefinite, the 
determinant ig not known, and perseveration is certain ; therefore this association 


is not scored. 


CHAPTER IV 


THE ADOLESCENT YEARS 


RECORD 11. AN INSECURE GIRL 


RESPONSE SUMMARY 


R total 26 
W 4(s 1) M 1 H 2 F+ 85 
D 19 M.V 1 Hd 3 A 35 
Dd 3 CF- 2 A 7 P 7 
26 FC 1 Ad 2 8 1 
FY 1 An 1 
F+ 17 Ar 1 
F- 3 Art 3 
26 Bt 1 
. Cg 1 
QL 1 
Fi 2 
Ls 1 
Z 23.5 RI 1 
Ap almost normal 26 total time 10’ 30” 
Seq methodical, T/R 24.2” 
except in fig. VII Exp 2/2.5 T/first R 31.6” 
INTERPRETATION 


The findings show a general binding of the mental life in this young girl, 
with a trend to depression, entirely premature for so young a person. 

The time for the first response is slowest in figures VII, II, VI, IX. $8 
thus shows herself vulnerable to exciting events by her reaction to (a) color 
and (b) gray-black stimuli; that is, she suffers both neurotic shock and 
anxiety.. But she breaks down more acutely under gray-black stimula- 
tion. Thus the slowest first response time of all (120 seconds) is in figure 
VII; in figure VI it is virtually as slow (53 seconds) as in figure II, where it 
is second slowest (55 seconds). In figure V productivity is at the minimum. 
B persists in her effort, over E’s encouragement, to reject figures VI, VII: 
‘I don’t know what that could be . . . have no idea on this one... I don’t 
know what it is” In figure VII too she is disturbed to the point of severe 
intellectual disintegration: (a) orderliness (Seq) is completely disrupted; 
(b) she overaccents minutiae (Ap), although in the response pattern as & 
whole she shows herself capable of a healthy attention to major elements of 
the figures; (c) form quality (F+) deteriorates; (d) she presents some wide 
deviation of content, centered about autistic fantasy. Purely central 
control has given way here; it has suffered also in figures V, VI. The 
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blacks and grays thus unhinge her. It is of interest that her severest reac- 
tion develops around a detail (fig. VII, D 6) strongly resembling the female 
genitalia and frequently calling out a related association. The probability 
of strong affect about this topic, and evasion of it, is indicated. 

Anxiety has been found to be the psychologie force behind gray-black 
shock; and the shock is clear enough in this girl to show the disturbance 
to be centraland deep. She reflects its binding force behaviorally in the 
criticisms with which she qualifies and in the self-depreciation with which 
she envelops her associations, as well as in her expressions of impotence and 
of resignation: ‘I have no idea what it is’; ‘I don’t know what the bow is 
doing there’; ‘It doesn’t look like anything’; ‘I don’t know what else.’ 
These heavy qualifications are common in the adult depressed patient. 
They are uncommon in the healthy child, and an early depressive trend is 
therefore apparent. 

But the condition is now a neurosis rather than a depression. S shows 
color shock in (a) the above noted long response time in figures II, IX, 
(b) the initial rejection trend in both these figures, and (c) her attention to 
color, with flight from it: ‘Don’t know what the red stuff is’; ‘Don’t know 
what the green things are.’ This is the characteristic affect constriction 
of the neurotic. 

But she is still in the freedom characteristic of a child. In the affective 
sphere she shows herself capable of responding with normal feeling experi- 
ences (CF). To be sure, she remains in delicate equilibrium. She is likely 
to be easily upset (CF) and there is even a pull toward the impulsive 
(CF—). But affective maturity is also developing (FC)—a hopeful sign, 
since it shows that S has capacity for good emotional contact. She shows 
this too in her pleased initial reaction to the first all-color card (fig. VIII): 
‘It’s pretty, whatever it is.’ The over-all significance of the child's affec- 
tive response is that in this sphere she has resisted repression. In the light 
of the severe anxiety this is an especially hopeful sign. 

The fantasy life too has resisted repression. Of her two responses 
in this sphere, one represents a “normal” percept—the two humans of 
figure III. The other is the quite original and strange thought develop- 
ment in figure VIJ—‘man,’ ‘white cloud,’ ‘jail windows,’ ‘garden’ and the 
‘house’ out of which the man is coming. Whatever the precise personal 
Significance of all this, we know from it that the patient transforms some 
of her affective stresses into an inner wish living. To that extent she re- 
duces the pressure to external overflow. The flector stance of the two 
humans of R 7 (‘men bending’) points to a submissive inner attitude; she 
adjusts by yielding. In the percept of a man ‘walking’ (R 17) the posture 
18 equivocal. k 

Of importance in helping to identify the form of the neurosis is the almost 
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even balance of fantasy and outwardly expressed affect (Exp). Rorschach 
reports, and later investigation supports him, an ambiequal experience 
balance in obsessive-compulsive neurosis. 

This girl has the intellectual equipment with which to respond to treat- 
ment effort. Her productivity (R total) is at about the mean for adults of 
average range; she shows just about a normal variability of attention to 
the general, the obvious-concrete, and fine points (Ap). The adaptive 
thinking (A) is if anything more liberated than we are led to expect in view 
of the anxiety; in this again S shows her inner flexibility. Supporting 
this is the degree of conformity of thinking (P), which is normal. The 
logical method (Seq) is orderly, except in the above discussed serious break 
in figure VII. Grip on reality (F+) is above the mean found in children 
and even in average adults. There is evidence here of self-guarding 
consequent on the inner constriction. But the finding reflects also the 
strong ego of this child, perhaps an exaggerated consciousness of her own 
value. In intellectual efficiency (Z) she shows the one serious discrepancy 
of her record, since this score is much lower than expected—the work of 
the inhibition. One other effect of the anxiety is the low number of whole 
human responses and the larger number of part-human percepts—a 
regularly found end result of this force, i.e., restriction of the attention to 
a part, where the healthy individual encompasses a whole. 

For all this S shows in her broad associational content that she has bene- 
fited by her education. Also, some of her elaborations reflect efforts at 
enriching her associations, as in R 8,R10. Some of the responses uncover 
original trends, stemming from personal needs, as R 2, R 12, and all the 
responses in figure VII. Possibly, personal significance attaches also to 
the ‘candle’ and the ‘light’ of R 20, R 21. In R 3 the girl may be disclosing 
an interest in some particular adult woman. The elaboration of R 26 
requires investigation as a clue to a pat hologic interest. The Sinatra'bow 
tie’ of R 6 gives an original twist to a very common percept, at the same 
time reflecting this young girl’s participation in a contemporary feminine 
rage. 


In sum, the response pattern is that of a girl with fluid affect, some fan- 
tasy activity, and anxiety that is both severe and distressing. The reac- 
tion to figure VII tells of a potential for unpredictable thinking and be- 
havior. The intelligence, adaptivity, and more especially the potential 


for affective rapport, all warrant expectation of favorable results from 
treatment effort. 


Clinical Note. S wasa girl of 13* years. 
was 10 and later married a 19 
mother is in a neurosis, 


Her father deserted his family when she 
i -year-old girl. (Is this the man of fig. VII?) The 
with severe depression. The child's behavior problems have 
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included late hours, food irregularities, truancy for weeks at a time. In school she 
is retarded by about one and one-half years. She is described as lonely, withdrawn, 
as not mingling with other girls and as having an exaggerated interest in sex. 

According to the psychiatric evaluation, the mother is intolerant of and rejects 
the patient; it is impossible for her to love the child, who therefore receives no love 
or security from either parent and is & potential delinquent—a narcissistic child 
who manipulates people in order to get what she wants. There is nothing in the 
mother-child relation on which to build; therefore the only treatment hope lies in 
placement of the patient. The difficulty in this is not in relation to the mother’s 
giving up the child, but to the child’s giving up the mother, to whom the girl clings 
even though she is getting nothing from her. 


RESPONSE RECORD 
Figure 1 (2^) 
1 WF+A ‘Looks like an eagle, wings, body’ (W). 
1.0 Returns card; E encourages. 
. WE+ Art ‘Could be insignia, too’ (W; ‘of the Air 
Force... the wings’). . 
Turns card V A, hands it back; E again 
encourages. 
‘I guess this is supposed to call for your 
imagination. I guess you people have it all 
figured out what it is.’ 

3. DF+Hd ‘Tf this was round, would be body [D 4] with 
wings [D 2], the legs, body, hands’ (body of 
woman, feet, skirt, ‘pretty fat... looks 
like gloves ... holding hands up . . . wings, 
might be angel’). 

‘Don’t know what else." 


tb 


Figure II (55") 
AV ^ Fave no idea what that is.’ 

4. DF+AP ‘These could be dogs’ (D 1; with ears and 
face, head and shoulders; if head were 
smaller, would be daschshund). 

Don’t know what that is [D 4]. You 
don’t block these like an artist. Don’t 
know what the red stuff is. Do I still have 
to hold it?’ 

E: "Id like you to." 
‘They don’t make any sense.’ 

E urges. 

5. DF+Art ` ‘Looks like some crazy kind of a statue’ 
(D 4; big buildings; gargoyles). 
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Sako] 


Th 


12, 


13. 


DF+Cg 
DM+HP 
4.0 


D F4 Art 


D F4- Ad 
D F+ HdP 


WF+AP 
10 


DF- Rl 


D F-- Hd 
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Figure III (7") 


‘Looks like bow tie Sinatra wears’ (D 3). 
‘Couple of men bending over some kind of 
pot, or something’ (D 1; servants, with 
aprons, ‘refined’; have beards, ruffled 
blouses). 

‘Don’t know this [D 2]...maybe decora- 
tions’ (crepe paper, because of ‘way it 
hangs; has ruflly edges’). 

‘Don’t know what the bow is doing here.’ 
‘Looks like they have beards, wearing apron 
and high heels.’ 


Figure IV (177) 


S smiles. 
'Looks like a head' (D 1). 
‘Looks like feet’ (D 7; Santa Claus boots— 
‘big fat boots’; D 4 is decoration hanging 
from boot.) 
‘Looks like an alligator’s head, on the top’ 
(D uncertain, not scored), 


Figure V (5”) 


‘Looks like a butterfly’ (W). 


V A "That's all it looks like to me.’ 
E urges but S makes no further response. 


Figure VI (53”) 


"Doesn't look like anything." 
V A V Can you turn it around?’ 
‘Looks like something they use in shuls on 
holidays. Silk things and they carry them 
around’ (center portions, including D 4— 
‘carry it in September’; D 2 is ‘roller’). 
V ‘Looks like feathers here? (D 6; ‘pretty, 
for bat; the way they are now, look like 
bird feathers’). 
‘These look like nothing. Don't have 8 
Very good imagination. 

E: "You're doing fine." 
"You'd say that anyway.’ 


Figure VII (120”) 


V A V A ‘Don’t know what that could 
be. V Have no idea on this one.’ 

E urges. 
‘T don’t know what it is’ (Dd 26). 


14. 
15. 


16. 


17. 


18. 


19. 


20. 


21. 


22. 


23. 


24. 


25. 


26. 
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Dd M.V- H ‘Looks like they're dressed for Halloween 
in there’ (Dd 26; ‘a man’). 
Dd FY Cl ‘I can imagine that’s a cloud’ (Dd 23; 
‘white cloud’). 
Dd F+ Ar "That's a window [Dd 27; ‘jail windows’). 
1.0 This funny-looking thing [Dd 26] lives 
there.’ 
Ws F- Ls ‘Garden [W; ‘or would be a big fence’) 
4.0 around the house; this [Ds 7] is the side- 
walk.’ 


‘He’s coming out of the house’ (‘walking 
toward me’). 


Figure VIII (12^) 
‘It’s pretty, whatever it is.’ 


DF+AP ‘Looks like bears or tiger’ (D 1; ‘not tiger, 
a lion’). 
DF+AnP ‘Looks like an X ray of ribs or something; 


the bones’ (D 3). 

‘Certainly did decorate it nice.’ 
Turns card V A (D 2 is seen as ‘glassy, 
part of iceberg’). 


Figure IX (30") 
‘Don’t know what this is.’ 


D FC4- Fi ‘Could be a candle [D 5]; the light there 
[upper Dd of D 5];the wax melting'(Dd 30). 
DCF- Fi ‘This is the light or something’ (D 3; orange 
4.5 light from candle). 
‘Don’t know what the green things are.’ 
DF+ Ad ‘Looks like pair of wings’ (D 3; form; 


recalls I Married an Angel). 
Figure X (15”) 


DOF- Å A V A ‘These look like birds [Dd 22, green 
4.0 birds; Dd 23, yellow and brown birds, 
canaries] on branches.’ 
DF+ Bt V ‘The tree’ (D 11, ‘trunk’; D 8, ‘where it 
4.0 starts to branch’; D 9, ‘leaves’; D 7, 
*branches"). 
/\ ‘This way, tree upside down’ (D 9 with 
D 11). 
DF—A V ‘Looks like dragonfly’ (D 10, with D 5 as 
long body and tail, D 4 as wings; form 
. only). 
DF+AP AV A V ‘This looks a little like spiders’ 


(D 1; ‘ugly body ...thin meat’). 
Turns card A V. 
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Notes on Scoring 


R2. This is a precision alternative for R 1, hence no Z credit. It is sufficiently 
new in content, hence separately scored. 


R3. This isnot M; there is too much spontaneous emphasis on F, and ‘holding hands 
up' was obtained only after too much tooth pulling. 

R12. The word shuls is Yiddish, meaning “synagogues.’? 

R17. ‘Coming out of the house’ refers to the man of R 14, already scored M. , 

R18. 'Tiger'is given too weakly as an alternative, asseen in the denial in the inquiry. 
Hence ‘bear’ alone needs to be scored. 5 

R20. FC is scored subjectively because of the emphasis on ‘light? and on the basis 
of experience with this response. The inquiry did not clear it up adequately. 

R 23, R 24. A single scoring for (a) ‘birds’ and another for (b) ‘branches’ account 
for all the percepts. The ‘tree’ response is a development from 'branches.! 


Record 12. A Boy wru GASTRO-INTESTINAL COMPLAINTS 


RESPONSE SUMMARY 


R total 53 
W 8 (8 2) M 2(-,1) H 
D 41(3 5) C 2 
Dd 4 CF 3(—,1) A 
53 FV  10(—,1) Ad 
1 


F+ 54 
A 19 
P 4 
B 7 


3 
2 
7 
3 
1 
F 19 Art 2 
F- 16 Bt 2 
53 Cg 2 

1 

4 

3 

2 

3 


1 
Oj 3 
Z 69 Pr 2 
Ap (W) DI (Da) 1 Total time 44’ 20" 
.l T/R 50.2” 
Exp 2/6 53  T/first R 44.8" 


Seq chiefly 
methodical 


INTERPRETATION 


the widely devi 
(R 10). That these associations s 
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sure, since they are so extremely individualized in content—mental furni- 
ture that no one shares with the patient. This occurs again in the ‘rope’ 
(R 87) to ‘pull up’ a ‘door,’ which, quite originally, he locates ‘between two 
mountains.’ 

This is aberrant, alien thought content. Similarly alien is ‘top of a 
round globe’ (R 33), while in the ‘rope’ of R 31 he produces one of those 
arbitrary associations that Rorschach calls sprunghaft, since there is no 
precedent for it in normal experience with this stimulus. Indifference to 
normal canons is seen in the odd organization (Z) of R 27, R 28. In R 50, 
R 51, he combines his flair for wide perceptual deviation and for odd organi- 
zation, manifesting both in the same association. In another of his ex- 
treme deviations he gives information as to the source of the distortion: he 
Sees ‘water pumps’ (R 26) because he has been studying about such things 
in school. In the same card (fig. V), the inquiry brings out & contam- 
inatory irend—'leg of a chicken’ on & man's head. 'Machine gun' 
in R 53, while not a serious deviation in any boy in view of the current 
prominence of this weapon, is still, for this detail, uncritical acceptance of 
an idea in a boy of nearly 14. It would be more appropriate in a child 
Significantly younger (of an age from 7 to 10). ‘Pigs’ for D 1, figure VIII, 
is another arbitrary form distortion. It is the more surprising in view of 
the fact that S has already produced the best form percept for this detail, 
the P response (R 40). This is again an uncritical intellectual activity, the 
kind in which the individual follows the idea of the moment, however 
indefinite, without scrutiny or discriminating judgment. In brief, with 
the poor central intellectual control he has, S can break down to a lower 
functioning level than is normal for him. 

He shows this weak control in his response pattern generally in the level 
of his regard for accuracy (F-+), which is below the minimum found in the 
healthy. He departs, even if not far, from reality; this in turn betrays the 
asthenic ego. . 

This finding becomes critically significant in the light of the fantasy 
activity (M). It means that S frequently does not subject his fantasy 
creations to the reality test. He uses his creative world to serve himself, 
as his way out in solving his problems, i.e., he resorts to autistic 
Solutions. Also, one of his fantasy-dictated associations is of autistic 
structure (M— in R 24). In his two responses of this category he gives to 
the figures a flector pose: the ‘ladies’ of R 12 are ‘bending’; the ‘man’ of R 24 
is ‘slumped over. These are the Rorschach stances of persons submitting 
to their vicissitudes rather than fighting to get well. The outlook for 
them is poor, I5 will be noted that in R 24 the patient adds to the man’s 


burdens by putting something on his head. i 
The affect in S is entirely immature. Frequently the boy is just very 
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unstable (CF). Sometimes he is infantile (pure C). The mature emo- 
tional nuances (FC) are lacking. The pattern therefore shows a fixation 
at an earlier stage of emotional growth. Thus in his emotions, as in his 
intellect, S is less than he can be. The content of some of the affect-toned 
responses shows him reveling in the world of the younger child—e.g., 
‘pink water shooting out of a hollow’ (R 47). At the same time this asso- 
ciation is part of a series (R 45 to R 47) constituting a poetic develop- 
ment, common in schizophrenia, especially when an archaic thought—i.e., 
‘pink water'—is included. 

In the background of these autistic and egocentric trends is a pervasive 
feeling of inferiority. The total of ten such reactions is a very high one, 
and the boy apparently suffers much from these experiences so unpalatable 
to the ego. The content in the associations reflecting this attitude is 
persistently mountains, hills, cliffs. The speculation follows that S is 
measuring himself against the massive, the overpowering. What or who 
this is in the patient’s psyche, the Rorschach test does not say. It can be- 
come known only through exploration of the patient himself (but ef. p. 149, 
for Adler’s thinking on perception of distance). 

The content in one of these associations (FV) may be even more espe- 
cially significant because it is concerned with the cosmic—'a round globe’ 
(R 33). This is a recurrent theme in paranoid conditions. The boy's 
twisting of reality (F—) and his building of many meaningful relations 
(Z) support this indication. Patients in paranoid states do sce relations 
that—like the “little man upon the chair"—are not there. The picture is 
filled out by the high resistiveness of the boy (s), which is beyond the range 
found in the healthy group. When, as here, the personality trend (Exp) is 
more extratensive than introversive, the opposition is directed against the 
environment. This is one of the defenses that S employs against the 
inferiority feeling. But structurally it represents another trait of the 


paranoid—the obstinate persistence of these patients in their thought 
channels. 


Thus far things look ominous. Yet there are redeeming f. irst 
i i i eatures. First, 
there is the kind of intelligence ( : 


deg cuba Ap) we find in S: he is concrete-practical. 

m 1, his logical method (Seq) is for the most part orderly, with only 4 
8 ght irregular trend. Both these findings are inconsistent with schizo- 
ee eels the second (Seq), since in this he shows an intellectual 
bef rol not nearly as badly broken down as we would expect from the many 
u favorable findings. It should be added that his construction of reality, 
while below the mini 


imum for this ¢ ity i i the 
level of that of the badly diesel desde so" dai di 


Te or n intelligence (Z) is high—in fact, like that of a superior 
Derson. is, however, is entirely negative in relation to the schizo- 
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phrenic process, since this factor is found as high or low in this disorder. 
But it is an asset in considering the problem of treatment. It gives the 
therapist something to work with. The low level of stereotyped thinking 
(A) can fit in with both high intelligence and schizophrenia. In both these 
personality groups, originality of mind reduces the percentage of easiest 
or more stereotyped associations. Both the high productivity (R total) 
of our patient and his associational breadth are consistent with findings 
in the high intelligence group. In his conformity responses (P), however, 
S again shows his departure from conventional habits of mind. Yet his 
score for this factor, while low, is not at the extreme. It confirms the 
picture so far developed—that of a boy with schizophrenic trends but not 
now in any psychosis. 

A finding that can be critical in excluding a diagnosis of schizophrenia is 
the possibility of neurotic shock in figure II—which would establish the 
structure as that of a neurosis. In this figure the initial reaction time 
Slows as compared with that in figure I. Yet it continues slow quite 
variably for the rest of the test figures. Thus S does not show a difference 
in this respect in figure IJ; rather, there is a mild blocking. 

More critical is the break in form quality, worse here than in the response 
pattern as a whole (in fig. II, the F-- percentage is 33; for the whole record, 
it is 54). But the finding is just as bad in figure V and worse (25 per cent) 
in figure VI. Hence the pattern in figure II is not specific to this figure. 
The question of neurotic shock can be raised again in figure X, owing to 


the fact that here we have the longest initial reaction time. However, 


shock incident to color has had time to wear off by the time 8 sees figure X; 
f the blocking. The 


the slow time is understandable as reflecting more o ) Nu 
intellectual break in figure V, becoming worse in figure VI, is more signifi- 
ffected by gray-black shock. He gives 


cant in indicating that S is still a gray- 
Support to this assumption in verbalizing his difficulty when presented 


With the first massive gray (fig. IV): ‘I don’t know exactly how to express 
that, but...’ Anxiety, while not the primary molding force in this boy, 
nevertheless upsets him. : ae 

Tn the content other than the elements above referred to, his sensitivity 
to women’s personal appurtenances is of undoubted significance—e.g., the 
‘purses’ of R 13, the ‘feather fan’ of R 49. The suggestion is offered by 
these Rorschach test findings that this adolescent boy is being pulled 
toward the feminine: he is shy and reflects his interest through attention 
to feminine personal articles; these may well be a substitute for women. 
The ‘pants’ of figure III are, to be sure, boy’s pants; but such content usu- 
ally screens sex iriterest. 

Tn summary, the findings in this adol 
of a latent schizophrenia with paranoid trends. 


escent boy point to the probability 
He is not now disinte- 
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grated, and offers some personality material to work with; but the outlook 
is uncertain. 


Clinical Note. The patient was hospitalized on a complaint of recurring head- 
aches over the right eye, epigastric pains, and vomiting. He is 13; years old, the 
youngest of four surviving children; the father died when S was 4. The mother has 
& drive to have perfect children; she feels that hers are more conscientious and 
touchy than others; they cannot laugh things off. In all the children, there are 
histories of gastro-intestinal complaints of some sort—epigastric pains, nausea, 
dizziness, abdominal cramps, and vomiting following pertussis, and pains in 
the abdomen. 

In the patient a suspicion of duodenal ulcer proved to be without foundation. 
The mother has been found to be actively neurotic. The patient is one facet of the 
family neurotic pattern. The psychiatrist is not optimistic about the case. His 
comment in relating the Rorschach test findings to the clinical history was: ‘The 
patient shows a good integration, but fails halfway. In other words, his integration 


does not carry through." 
RESPONSE RECORD 
Figure I (10") 


‘Do I tell you as soon as I'm ready?’ 


1. WF Art ‘Sort of looks like a decoration you get 
1.0 in the Army or something’ (W; form). . 
2. DFV+1s,Ad 'It looks like part of a mountain sticking 


out’ (D 5, Dd 21; like ‘dog’s face’ as in 
mountain landscape). 

‘And the middle part looks like a body of 8 
figure' (D 4, with D 1 as hands, with mit- 
tens or gloves on; ‘neck split open’). : 

4. Ws F+ Hd,Art ‘I think that’s like... that’s like... it 


3. DF+H 


3.5 looks like...a bit like a mask’ (W, with 
Dds 30 as white eyes, Dds 29 as open; 
grinning mouth). 

5. Ds F+ Ge ‘It looks a little bit like part of a map’ 
(upper half, with Dd 21 as peninsula, 
indentations as bays). 

‘Tm pretty sure that’s all.’ 
Figure II (25") 
‘Is it OK to turn the card upside down?’ 

6. DF+AP V A ‘It looks like two dogs P tanding up, 

3.0 with their noses together’ (D 1). 

7. DF-A V ‘I seem to see the same thing when I 
turn it’ (D 1, with D 3 as ‘square’ mouths 
together). 

8. DF- Ge 


‘It looks a little bit like a map of the United 
States’ (D 1). 


10. 
11. 


23. 
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< V > ‘It looks like back end of a key’ 
(D 6, with ‘hole’ in middle, Ds 5; ‘like our 
back door key’). 

V ‘That also reminds me of a coast line’ 
(outer white; as around United States 


map). 
‘Part of it looks like a door knob’ (Ds 5). 
A Part of it reminds me of a spearhead’ 
(D 4). 


Figure III (40") 


‘It looks like two ladies [D 1; ‘they are 
bending’] are trying to lift up a big bag’ 
(D 7). 

‘Or their purses’ (D 4). 


‘A bow tie’ (D 3; form only). 

> V ‘It looks like the body of a boy from 
the waist down [D 12; ‘Holland boy’s’]. 
See the pants [D 5 with Dd 22] and the 
shoes’ (D 6— ‘are Holland boy's"). 

‘It looks like a cliff’ (all of black except 
D 6). 

‘Some trees on it’ (D 4). 


A < A T looks like a bow? (D 7). 


Figure IV (47") 


A^ < V 51 don't know exactly how to 
express that, but'— 

‘Tt looks like some insect’ (D 5). 

‘It looks like two boots [D 6] joined to- 
gether [at the top], open at the bottom.’ 
< V «AA X ‘It looks a little bit like a 
cow’s face’ (D 1). 


Figure V (48") 


‘Tt looks like a fly’ (W). 


V < V ‘Looks a little bit like a decora- 
tion’ (W; accent on wings; Army decora- 
tion). 

V < ‘It looks a little bit like a man, or à 
little bit slumped over [D 4] and something 
on his head’ (D 1; ‘leg of a chicken’). 
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/\ ‘Looks like the top of a hill’ (D 4). . 
‘And water pumps [D 2] at the top.’ (3 is 
studying about pipes and water in school.) 


Figure VI (447) 


‘Looks like a flower pot’ (D 1; form)— 
‘With a totem pole sticking out.’ 


X A ‘Looks like a deep shaft’ (Dd 22)— 
‘In between two mountains’ (D 4). 


‘And there’s a rope going down’ (Dd in 
center of Dd 22). 
< V A ‘Looks like a starfish’ (D 1). 


Figure VII (12”) 


‘Looks like top of a round globe’ (W, with 
Ds 7; ‘shapes of a country stick out’). 
< ‘Part of it looks like South America 
[D 1] or Africa’ (D 3). 

V > A ‘It looks like a door’ (Dd 27)— 
‘In between two mountains’ (both Dd 22, 
or D 4)— 

‘And there is a rope to pull it up’ (Dd 26). 


‘Looks like a bay or a gulf’ (Ds 7; ‘it is 
white water’). 


Figure VIII (69”) 


< V ‘A dog's head’ (D 2). 

> ‘It looks like a wolf or some animal 
climbing’ (D 1)— 

‘In an open space in a canyon’ (D 5, D 2; 
color, form). , 
A ‘It looks like two pigs [D 1] climbing 
up'— 

‘A mountain’ (D 4; ‘a hill’). 


X ‘Tt looks like an animal standing O? 
some rocks above water and it’s looking 
down to see its reflection’ (W). 


Figure IX (42”) 


V ‘It looks like a steep mountain’ (D 3)— 
"With green trees on the side of it [D 1 
color only], and'— 

‘Pink water [D 6] shooting out of a hollow 
in the middle’ (D 5; ‘an artesian well’). 
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48. WCFd ‘It reminds me of an ice cream I had in 
all different colors’ (W; color and ‘the way 
it’s slapped together’). 


49. DF4 Pr > V ‘A big fan, a feather fan’ (D 9; S 

denies influence of color). 
Figure X (111") 

50. D CF- Ad < ‘It looks like a turtle’s head’ (D 10; 
color, form). 

51. DsF-Ls ‘It looks like the turtle is swimming into a 

6.0 cove’ (D 9 and interspace are ‘white water’). 

52. DF+ Mu V ‘It reminds me of a harp’ (D 10; S im- 
agines ‘strings across’). 

53. DF-Im > A ‘Like a machine gun’ (D 11). 


Notes on Scoring 


R 10. Question of reversal of figure and ground. . , * 
R13. ‘Purses’ is sufficiently original content to require scoring; also, the activity 


directed to them specifically requires a new Z score (over and above the Z value 
allowed as a matter of routine in R 12 for the activity in D 1). 

R24. ‘Something? in the free association was too indefinite; as ‘leg of a chicken’ it 
is entirely inqui i not scored. 

R27,R zu pa iis of giving one Z value for the W and one for 
the adjacent detail organization. However, the two responses really consist of 
two details formed into one additive W. Hence the one Z credit of 2.5 is suffi- 
cient. 

R 29, R30. ‘Shaft’ is an FV response, and on its own account the perspective 
formed by ‘two mountains’ requires a second FV scoring. i : 

R35, R 30, R37. The Z score of 2.0 is the sum of the credits for two adjacent detail 
Z activities, each of the value of 1.0—(a) ‘door . . . between two mountains’ and 


(b) ‘rope’ for pulling up the door. 
Recorp 13. A STUBBORN, UNCOOPERATIVE, SunuEN Boy 


RESPONSE SUMMARY 


Rtotal 23 
W 5 M 1 Hd 1 F+ 87 
D 18(s 1) C 2 A 7 A 39 
23 FC 1 Ad x 1) P 4 
FY 3 An 1 8 i 
FV- 1 Al 1 
F+ 13 Ar ı 
F- 2 Art 3 
28 Bt 2 
x Ls 2 
Na 2 
Z 195 RI l  totaltime 12'4" 
Ap W 28 T/R 8315" 
DI (Da) T/first R 14.6" 


Seq ? Exp 1/3.5 
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INTERPRETATION 


Passivity is indicated as this boy's principal reaction pattern. A first 
sign of it appears in the recurring resignation formulas: "That's all I can 
make out of it’; ‘About all I can see.’ Structurally S shows the trait in 
his shading responses (Y). "These are (as demonstrated recently by Ober- 
holzer) the product of low drive, of listlessness. S adds supporting evi- 
dence when, in figures VIII, IX, he verbalizes or largely displays indiffer- 
ence to the test as a task to be met. ‘How many more,’ he asks, and drops 
his hand heavily on the arm of his chair and yawns. 

Second, S is moved by strong, explosive affects. He does make some 
effort at rapport but the violent surges far exceed the mild allocentric trend 
(pure C heavily outweighs the one FC response; the numerical evaluation 
is 3.0:0.5). The passivity becomes clear therefore as his defensive adapta- 
tion in face of his own ungovernable impulses. It saves him from the 
danger that besets him if they maintain their dominance over him. He 
lies low, plays possum. 

Another factor fitting into this picture is his anxiety. This is a secondary 
force in the boy. It is not a principal character formation: gray-black 
shock is weak, appearing in relation to only one card (fig. V). The anxiety 
is in fact brought to light more through its effects, i.e., through what it does 
to his mental field, than as a primary factor: S seen no whole human forms 
(H); his single approximation to human content is a part-human (Hd); 
one percept yields the specific anxiety indicator, Adx (I, pp. 200-1). It 
may be significant that S articulates his one whole human percept only 
in the inquiry (fig. I); i.e., it is latent and for some reason he cannot produce 
it in the free association. This constriction is the intermediate link be- 
tween the affects and the passivity. Conscious of his strong feelings, and 
of the gratifications to which they urge, S adjusts by self-restraint; this 
leads to refuge in a passivity that becomes apathy. 

This adjustment, or rather maladjustment, is the boy’s one expedient 
for saving himself from the trends he senses. He cannot retreat into 8 
fantasy life, since he does not engage in fantasy activity (only a single 
response Is scored M and this a doubtful one). Inactivity is his only re- 
course. The one other possible way out is psychosis. 

But this is a path he refuses to take. For one thing, the ego is too strong. 
His respect for reality is not only within the range of the healthy group but 
at the level of the superior, i.e., at that of the strongest individuals. It is 
discrepantly high for the rest of the record, reflecting a self-control that 
approaches rigidity. It will be observed that in the one, association (fig. V) 
that could be a contamination—‘rabbit . . . with wings'—he finds a rational 
explanation (R 12): ‘Could have wings . . . if these are imaginary pictures 
it... could have.’ 


The general reaction pattern is in fact that of a neurosis. Neurotic 
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shock is clear in the longer first reaction time and reduced productivity in 
figure II and again in long response time, reduced productivity, and 
absence of unmixed good form in figure IX. S is thus stabilizing at the 
level of neurosis, probably of hysterical form, in view of the volatile affects 
and their indication of overreactivity. 

As regards the intellectual structure further, the productivity (R total) 
is low as compared with that of the average healthy boy of this age; in- 
tellectual efficiency (Z) is significantly low; both these findings reflect the 
passivity. The amount of stereotyped thinking (A) is lower than expected 
in the light of the sluggish mental living and points to an inadequate in- 
tellectual adaptivity. ‘This is confirmed by the low number of conformity 
associations (P). These two findings aggravate the unfavorable indication 
in the passivity, being a clue to an intellectual deviation. If we add to 
this the infantilism of the affects, the picture in general becomes an un- 
favorable one from the viewpoint of treatment. 

The associational content is equally unpromising. There are, to be 
Sure, the recurring ‘statue’ and ‘insignia,’ which represent a common and 
spurious type of logic. The ‘rainbow’ percepts (figs. VIII, X) give a 
semblance of richness but are primarily feeling reactions and not evidence 
of real intellectual breadth. The ‘V’s’ of R 9 do suggest a sensitivity to a 
current important symbol. The most individualized associations are 
those in R 5, R 14; these are probably of personal significance. . 

In summary, this record presents an adolescent boy who is responding 
to strong affects with anxiety that is of secondary strength but leads toa 
Passive adjustment. He holds himself under rigid control and is not 
likely to develop a psychosis. But the outlook for treatment is unfavor- 
able. 

Clinic i , first appeared after his father’s death (some 
months rei SS repe at the age of 14; years). The behavior 
Symptoms included truancy, unmanageability under his mother’s efforts, intermit- 
tent enuresis; his conduct is described a8 infantile. S is stolid and slow in reaction, 
inhibited in speech. The diagnostic note calls attention to the danger that he 
may drift into a passive delinquent behavior, with possible ultimate schizophrenia, 


untreatable clinically. 
RESPONSE RECORD 


Figure I (14”) 


l. WFLAP /\ ‘A bat, like’ (W). 
1.0 
2. WFY+ Le V V ‘Looks like a funny-looking stone’ 
1.0 (W; shape, and because it is gray; shape of 
" ‘statue’). 


‘That’s all I can make out of it.’ 
In inquiry, S sees D 4 as ‘lady or man,’ 
D 2 as another; also, shape of entirety as 


*insignia." 
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Figure II (28") 


3. DF+AP AV A V < A ‘Looks like two dogs hav- 
3.0 ing their noses together’ (D 2; ‘like Scot- 
ties’). 
V. A < A ‘That’s about all I can see.’ 
Turns card < A. 


Figure III (13”) 


4. DF+An A < V < A ‘Looks like two skeletons or 
something’ (D 9; ‘person’s skeleton’). 

5. DsFV- Ls ‘Looks like a beach or something down 

4.5 there’ (D 8; ‘saw dirt first’; ‘like two differ- 


ent colors,’ i.e., D 8 as ‘lake,’ with white as 
‘water,’ gray as ‘dirt’). 
In inquiry, D 3 is seen as ‘a ribbon.’ 


Figure IV (7") 
6. DF+A A ‘Looks like a big dragon’ (W, excepting 
D 1; ‘might be a statue’). " 
7. WFY-+ Art V ‘Maybe an insignia’ (W; ‘like club arms + 
2.0 color, shape). 1 
8. D FY 4 Ad A Could be a piece of fur’ (W, excepting 


D 1; color, shape). 


Figure V (21") 


9. DF— Al A V. "Looks kind of like V’s all along the 
side’ (D 8, 9, 10). 
10. DF- A A ‘Looks like a deer’ (D 7). 
2.5 
1l. DF+A ‘Or a rabbit standing'— es 
12. D F-r Adx ‘With wings’ (D 4; ‘could have wings, 


though rabbit has no wings; ‘if these are 
imaginary pictures it could have’). 


Figure VI (13”) 


13. DF+RI A> < V AV ‘Looks like some kind of 
a totem pole’ (D 3). 

14. DF+ Ar ‘Or gate’ (D 1; has opening in middle). 

15. DF+ Art 


‘Or maybe a statue’ (D 1; two figures, 02° 
on either side; ‘people... not real people, 
because there’s a pole’). 
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Figure VII (4") 


16. DM+HdP A ‘Looks like two heads looking at each 
3.0 other’ (D 2). 

17. WF- Art ‘Maybe a statue’ (W). 
2.5 

18. DF+A ‘Two dogs [D 1]...a statue, maybe’ 


(dogs; ‘or maybe people, a statue for dog 
catchers; it is nice, like dogs’). 


Figure VIII (9") 


19. WCNa A V A ‘Looks kind of like a rainbow, the 
color’ (W; color only). 
S yawns. 
20. DF+AP ‘Looks like this is a polar bear climbing on 


something, two of them (D 1; shape ‘more 
like polar bears’). 
‘How many more? 
E: “Three.” 
Js that all? 


Figure IX (217) 
21. D FC4- Bt V ‘This looks kind of like a red tree’ (D 9; 
‘shaped like a tree’; S denies influence of 


color). 
‘Can’t get anything out of this’ (dropping. 
hand heavily on arm of chair). 


Figure X (16”) 


22. DF+ Bt A < V < A V > V ‘This looks like part 
of a tree’ (D 11). 
23. DC Na ‘Got some rainbow colors’ (sundry details; 


color only). 

‘About all I could see.’ 
In inquiry: ‘Doesn’t look like a rainbow 
—just colors.’ 


Notes on Scoring 


R 16. "Looking at each other’: a 8C 
Pression in this figure. It is nece 
whether ‘looking’ is descriptive or involves a real M. 

21. S denies the influence of color in the inquiry; but ‘red tree’ in the free associa- 
tion requires a C scoring in the formula (I, pp- 114 £) 

23. In the inquiry S refutes ‘rainbow.’ This raises the question whether the term 
is descriptive only. But again the free association takes precedence. 


oring problem is frequently posed by this ex- 
ssary to question more carefully, to determine 
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Recorp 14. A GIRL ESTRANGED FROM HER PARENTS 


RESPONSE SUMMARY 


R total 32 
Ww 3 (s 1) M 2 H 2 F+ 65 
DdW 1 FC 2 Hd. 2(x 1) A 44 
D  22(s 2) FV 4 A 9 P 7 
Dd (e 2) F+ 15 Ad 5 8 5 
32 F- 8 An 2 
F 4 Al 1 
32 Ar 2 
Cg 1 
Fd 1 
Fi 1 
Ge 1 
Hh 1 
Z 10.0 Ls 3 total time 20’ 37” 
Ap (W)D Dd! RI 1 T/R 38.6” 
Seq irregular trend Exp 2/1 32 T/frst R 26.7” 


INTERPRETATION 

A neurosis consequent on inferiority consciousness hems in the person- 
ality of this not quite 15-year-old girl, with resulting reduction of intellec- 
tual achievement and of the imaginative life. Affectively she reacts 
normally. But the neurotic structure appears fixed. " 

Consciousness of inferiority is a dominating factor. The test projects it 
structurally in the fairly numerous vista (FV) associations (R 5, R 16, R 23, 
R 24). S adds support to the finding in the content of some of these 8850” 
ciations—as the ‘towers . . . in India’ of R 23, the ‘mountain’ and ‘castle 
of R 24. This is psychologic substance with which (as reported by Ror- 
schach) an individual builds to compensate for his unsatisfying inner void. 
In the paper posthumously published by Oberholzer, Rorschach! says: 


I have observed this in similar cases .. . Persons who produce striking vist® d 
sponses, conceal in the content of these associations material of important person? 
value (Komplezmerkmale); and indeed these are by way of rectifications, we may 88 
wish fulfillments. Here [case under discussion] it is landscapes, really structure 
landscapes. In others it is castles and towers, temples and archways, etc. Wherever 
such interpretations occur, we can safely conclude: This individual feels an inn€T 
crumbling, unhinged, without strength, without harmony. He projects these feelings 
asa form of wish fulfillment activity, in the structures he builds, i.e., produces 17 
his percepts—the buildings and streets, the temples and archways. Consciousness ° 
the inadequacy of one’s own structure . . . appears to be unconscious basis for the 
“building” interpretations, which represent the work of compensation. 


S builds such structures. Related to this theme are the ‘houses’ and 
‘roof’ of R 2. She gives a clue to another unsatisfied personal need iD 
1 Op. cit., p. 211. 
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verbalizing two of her vista responses as distance percepts (R 16, R 24). 
Adler's suggestive hypothesis concerning this kind of imagery is that the 
patient sets the goal distant either (a) to overcome it, or (b) to justify his 
failure. In either event it stems from the feeling of inferiority. 

Anxiety helps in lowering the personality level in this girl. It appears 
in the gray-black shock, especially in figure VI, in which intellectual proce- 
dure is severely disintegrated. Attention is here distracted by the minute 
(Dd); in fact, S accounts in this figure for one-half of her total of six rare 
details, One (R 21) is as rare as those commonly selected by schizo- 
phrenics, and its content, a letter of the alphabet, also most frequently 
appears in this disease group; so also does the probably circumstantial (Po) 
determinant of ‘heart’ (R 20; cf. note on scoring of this response). Form 
quality in two of these small details is poor (R 19, R 20) and in this figure 
accuracy breaks (F+ percentage, 50), falling notably below that for the 
record as a whole. The shock persists, although much watered out, in 
figure VII, as evidenced in a very tiny and remote white space detail (Dds). 
Altogether the gray-black, especially the massive figure VI, is too much 
for S's intellectual cohesion. 

The anxiety shows up further in what it doe 
her intellectual potential (Z) to virtually the fe 
there is ample evidence in the record that she can function at about aver- 
age level. It constricts her grasp of the human form (H), limiting her as 
often to percepts of part-humans (Hd). In one instance (R 7) the scoring 
yields the specific anxiety indicator (x), and this trend recurs (R 1, R 10, 
R 14, R 25, R 32). mu" 

Most critically, she loses in her capacity for imaginativeliving (M). She 
has this capacity, as she shows in two M responses (R 11, R 22). Yet the 
much more common percepts of this category—those for figures II, III, 
also figure I—are lacking. Something is inhibiting her in developing ex- 
Dression of the fantasies in these figures, so frequently produced even by 
the unimaginative. The anxiety thus operates to make her functionally a 
less creative person than she can be. . : 

In the sphere of affect, the total of free energy 1s again lower than ex- 
Pected (C total). But what she does release is of healthy hue (FC). She 
tries to be in allocentrie rapport with her environment; this is evidence that 
she is attaining emotional maturity consistent with Rorschach findings in 


girls of her age. 
All these reductions of persona 


s to this girl. It depresses 
ebleminded level, although 


lity potential are understandable as 
aspects of S's general reaction pattern—that of an anxiety neurosis. The 
neurotic strueture-is seen in the color shock, which is strong in figure II, 
Where she utilizes the alogical approach (DW) that is so rare except in cases 
in which there is intellectual disintegration, and where she at no time sees 
unmixed good form (F+). She is stopped again in figure IX, where we 


150 RORSCHACH’S TEST 


find the longest initial response time and sharp reduction of productivity. 
One suggestion as to the kind of neurosis is obtainable from her overatten- 
tion, in her attack on her problems, to the minor (Ap shows Dd!). "This is 
a sign of much mulling over the petty and the unessential—obsessive-com- 
pulsive phenomena. The anxiety finding supports this indication. As 
regards structure we should, however, expect a balance of introvorsive as 
against extratensive trends. The finding (2:1) does not meet this re- 
quirement. 

One other defensive reaction in the girl is her resistiveness (s). She 
shows much of this. Overtly it is her response to her féelings of inferiority. 
From the personality configuration (Exp showing M > C) we should 
expect the resistiveness to be directed against the inner (unconscious) 
living. We have a clue here to another dynamism that is reducing the 
wish activity. It also supports the obsessive picture: the resistance to 
the innermost needs generates the painful self-doubtings. 

Intellectually this girl maintains herself on an integrated level. Her 
respect for reality is within the range of the healthy. To be sure, she 
allows herself not too much margin above the minimum, i.e., the control 
does suffer from the tensions, which issue in the neurotic pattern. Yet the 
margin is sufficient for safety. In her logical method she manifests only & 
normal deviation. Her thinking is adaptive (A) and conformable (P). 
The principal damage in the intellectual field is reduction consequent on 
the anxiety, as described. In the record as a whole the evidence is that she 
does maintain central control over her thinking. In one sphere she resists 
the destructive trends, namely, in keeping alive her personal interests, 
reflected in the Rorschach test by the associational content. This is broad 
enough to indicate a capacity to benefit by cultural opportunity. It 10- 
cludes an occasional very rich bit of imagery, of a kind suggesting a superior 
individual (R 5). The occurrence of topies relating to the household (R 3: 
R 4, possibly also R, 5) is a healthy sign in women and girls. 

In recapitulation, this girl's personality potential is reduced. Feelings 
of inferiority, strongly reinforced by anxiety, are the principal destructive 
force. But the neurotic level is as far as her tension can drive her. She 
retains an intact ego, affect remains healthy, and, with her capacity for 
imaginative living and probably above average intelligence, sho is capable 
of Some response to treatment. On the other hand, she is likely, in 
view of her obstinacy, to stick to any personality trend that has become 


fixed. She is not likely to give up her neurosis. One would expect that 


efforts at deep psychotherapy would not bear fruit. Supportive treatment 
is, however, indicated by these findings. n 


Clinical Note. Marital discord between the parents is said to—and does— disturb 
this girl of 1437 years. She has a feeling of estrangement from people, especially 
from her parents, and is antagonistic to her mother. The psychiatrist’s diagnost!® 
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comment was: "Adolescent girl with a neurotie character problem. It may be 
possible to engage her in a progressive psychotherapy." This was undertaken 
but discontinued after the eighth treatment. The final note in the psychiatric 
report reads: “The girl does not want to return, the reasons being that she is going 
to work and she can now talk to her father and there is no need to talk to me, and 
if she ever needs to, she will come back. The underlying situation is that she has 
become very much frightened of thesexual transference, as manifested by her sudden 
outburst of self-consciousness about what she called my staring at her. Under 
the circumstances, I feel it advisable to drop the treatment.” 


RESPONSE RECORD 


Figure I (35") 
l. Ws F+ Ad > V < V A ‘Looks like the head of a 
3.5 cat...the ears and eyes [Dds 30], the 
mouth [Dds 29], and nose’ (Dd 27). 
2. WI+ Ar ‘Could also be > one of those Chinese 
1.0 houses, the roof... they usually have a lot 


of designing’ (W). 
‘That’s all I can make out of it, I think.’ 


Figure II (19") 

3. DFC4 Fi V A ‘Could be a fireplace... if you hold 
it this way there's a fire coming out’ (D 3; 
accent on form; ‘color too’; ‘the way it 
comes together"). 

4. DdWF- Hh V A ‘Like a box of some kind... . These 
represent the legs’ < /\ > (because of Dd 
23 as ‘legs,’ though the whole is ‘a box— 


chestlike’). 

Figure III (427) 
5. Ds FV+ Is >VA<A>A Could be a garden... 
4.5 this representing a pond of water’ (D 7 


with both D 9, including white interspace, 
as ‘shadow, water, flowers, grass’). 


6. DF- Ge "That could be Italy . . . shaped like Italy’ 
(D 5. 
7. D F4 Hdx ‘These two... these two up here might be 


a head of a man or a woman [D 6]... this 
would be the nose, the eyes, and this would 


be the neck.’ 

8& DF4AP ‘And this in the center... could be a bow 
or a butterfly .. . some kind’ (D 3). 

9. Dd PF Ad ‘And this might be a rat or mouse [Dd 21], 


this representing the eye . . . this the shape 
of a rat’s bead." 
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10. DF+A ‘This could be a dog... this tail and legs 
...and his head turned toward the tail’ 
(D 2). 
Figure IV (237) 
ll. DM+H "This whole thing except this [i.e., exclud- 


ing D 1] reminds me of a man... . This is 
the head...and these the arms.. . this, 
the feet? (acting out—‘arms’ are ‘like this’). 


12. Ds F— Ad,An ‘These two resemble a skeleton outline of a 
horse's head’ (D 4 with included white 
space). 

13. DF+CgP ‘Right in here is another shoe’ (D 6). 

Figure V (4^) 
14. WF+AP ‘This whole thing resembles a bat, its 
1.0 wings spread out... the head . . . and little 


horns, like.’ 

V ‘This section up to here is an animal 

running [D 4]... with this the leg and this 

the tail’ (D 1, Dd 22). 

‘Also like a butterfly... . Represents the 

wings ... and that’s the legs.’ 

16. DFV+Is ‘And this right here...and that..- 
mountains’ (D 5, Dd 21, seen as from 8 
distance). 


15. DF-A 


Figure VI (8”) 


"This part here . . . looks like a totem pole 
[D 3]... with the wings.’ or 
V ‘It’s put out like the hide of some animé 
[D 1], with this where the head should be 
[i.e., at Dd 24] and the paws there’ (Dd 27). 
‘And these the horns of a cow [Dd 21] or of 
some animal.’ 

‘And right up here in the center [Dd 23] 
that could be a heart.’ š 
> V ‘This might be an L... the letter L 
(tiny Dds just inward of Dd 27). 


17. DF--R1 


18. DF+AdP 


19. Dd F- Ad 
20. Dd F- Hd 


21. DdsF Al 


Figure VII (27”) 


V "These two... could be a woman dant- 
ing, with this the skirt...the hesd.-* 
the arms, legs’ (D 2; waist at Dd 28). 


222 DM+H 
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23. Dds FV Ar < V ‘Right in here... might be towers 
of those castles they have in India... 
right here the peak’ (very tiny inner Dds 


at top of D 6). 
Figure VIII (13") 
24. D FV 4- Ls,Ar ‘That’s a mountain, a castle...seen from 
a distance’ (D 4). 
25. DF+AP "These two seem as if they could be an 


animal...a wolf...or something like 
that. The legs...face...body...here' 


(D 1). 
26. DF+AnP V < A ‘Right in here like the ribs of a 
human’ (D 3). 
Figure IX (80°) 
27. DF+A VA«VP2VAA? V This 


seems like a rhinoceros’ (D 1). 
‘This just doesn’t look like anything.’ 
Turns card > V. 


Figure X (16”) 

28. DFLA ‘This might be a deer [D 7]... or an ani- 
mal... jumping up in there .... This 
the legs... and this is the body.’ 

20. DFLAP “These two . . . like lobsters’ (D 1). 

30. Dd F— An ‘And this resembles the vocal cord of a 


human body' (Dd 24). 
"These two ...8re like cherries on a stem’ 


(D 3; form, color). 
32. DFLA "These two...they're little dogs... with 
their heads erect.. .and these two, the 


front legs' (D 2). 


3L DFC4 Fd 


Notes on Scoring 


R15. ‘An animal running . . . with this the leg and this the tail’: question as to 


Possible separate scoring for D 1 as ‘les’ and Dd 22 as ‘tail.’ They are not so 
Scored here, as being too much in the nature of elaboration of the ‘animal’ asso- 
ciation. But there are instances when similar ‘leg’ or ‘tail’ elaborations of a 
Previous re o be scored. 

20. Question of e quarto The Po symbol should be reserved for 
Unequivocal position determinants. Proof is not at hand here. The few in- 
stances in which the ‘heart’ association has been given for Dd 23 have been posi- 
tion responses, "The chances of error are about equal, whether or not we 
Score Po, 
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Record 15. A MOTHER-DAUGHTER CONFLICT 


RESPONSE SUMMARY 


R total 44 
wW 4 (s 1) FC 3 H 4 F+ 68 
D 33(s 4) FY- 1 Hd 5 A 32 
Dd 7 (s 1) FV 2(-,1) A 6 P 6 
44 F+ 26 Ad 8 8 6 
F- 12 Aq 1 
44 Ar 5 
Art 4 
Bt 4 
Cg 2 
Fi 1 
Ge 1 
Hh 2 
Ls 2 
Z 17.0 Mu 1 
Ap (W)D!Dd Pr l total time 37’ 22” 
Seq methodical with 44 T/R 50.9" 
irregular trend Exp 0/1.5 T/first R 17.9" 
INTERPRETATION 


The findings show anxiety inhibiting a girl of above average intellectual 
ability, who is emotionally in good contact but not engaging in inner wish 
living. The ego remains intact. The personality structure is neurotic. 

S has the capacity to benefit from exposure to education and hence has 
the intellectual equipment for it. She shows this in her associational con- 
tent. This is broad, as is seen from the many categories into which it 
is classifiable (cf. response summary)—a total of eleven groups in addition 
to the usual H, Hd, A, and Ad percepts. The categories include art, 
architecture, music, botany, and geography, aside from the concentration 
of material of strong personal interest. Further, S can be original: the 
"bird profile’ of R 7 turns out to be a ‘pelican’; the ‘top of an ancient 
building . . . Chinese’ (R 5) with ‘decorations’ on it, is recalled in the richly 
pallens scene of R 16; the ‘design’ of R 3 becomes a ‘pattern on a table- 
cloth,’ just as the ‘designs’ of R 38 turn out to be fancy needlework.’ To 
be sure, this girl has neither the breadth nor the originality of the very 
superior healthy personality (cf., records 1, 2), she manifests none of the 
latter's well sustained interest in and saturation with material of the arts 
and sciences. Yet she certainly produces percepts and embellishments 
such as are not found below the average level of intelligence, and enough 9 


these to warrant prediction of a classification somewhere in tho high 
average range. 
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This promise of capacity is reduced in actual functioning. For one thing, 
as regards intelligence efficiency (Z), the score (17.0) is low for any person 
of or above average potentiality; intrapsychic forces are obviously depress- 
ing achievement. Second, S sees the whole human form in only a single 
association. Such percepts are numerous in persons of broad interests 
when they are healthy. At the same time she does see part-humans, i.e., 
she limits her survey of the human form to portions of it, and there is 
further the significant excess of her scored percepts of such part-humans 
Over those of the whole humans (H > Hd)—always an anxiety indicator; 
also, she shows more trends in the same direction, which are not scored 
(R2,R22,R 32,R41). Qualitatively she offers evidence of her restriction 
in the many criticisms in her responses: ‘If it only had a head on it’ (R 10); 
‘a hat’ (R 6), except for certain details that she covers up; ‘a butterfly’ 
(R 20), again with covering up of details. All this is the work of the 
anxiety, its hemming in of the psyche. 

This dynamism shows itself also as a primary character trait of the per- 
Sonality. § suffers gray-black shock: in figure IV initial response time 
slows; accuracy (F-++) is reduced well below the percentage for the whole 
Tecord; logical orderliness (Seq) is disturbed. In figure VII she slows 
slightly in her first response time, possibly not significantly; but the break 
in Accuracy (F+) is again significant. In figure VI she directly projects 

er bewilderment on to one of her percepts (R 26). In all, she shows her- 
Self sensitive to the black masses, though the shock is not as acute as that 
observed in some other persons. Her central control (as will be seen below) 
'S strong enough to resist the shock. , . 

Feelings of inferiority at the same time contribute further to contracting 
S's psychic freedom. She discloses these structurally in the vista associa- 
tions (FV) and more frequently in the many architectural constructions 
With which she fills in her deficiencies (R 5, R 8, R 18, R 27, R 43) (cf. in 
this connection record 14, especially discussion on pp. 148 f.). Her overt 
Tesistivencss (s) is another compensatory activity, although this trait 
Serves her also in another sphere (this is developed more fully below). 

For all these inner constrictions, she keeps her psychic energy liberated. 
Her productivity (R total) approaches the mean for the superior group; 

18 is evidence of an affective push, coming to expression in the many 
associations, Directly, the affect emerges in her three color-determined 
responses. In each of these, however, intellectual considerations dominate 
Over the feeling element (FC), that is, S is stabilizing at the social rapport 
level. But in these FC percepts she demonstrates again the working of the 
£go. This is especially proved in R 9, by the association 'a burst of flames’ 
(for D 3 of fig. IT); strong feeling is commonly the more influential factor in 
determining the response to this D (the fire association is frequent, and usu- 
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ally CF). S brings intellectual factors more strongly into play, since 
form quality rules (the scoring here is F+). 

The total of three color responses is still low for so much productivity 
and for such broad associational content, more especially since the score 
for the entire evaluated affective energy (C total) is the lowest possible 
for three responses (1.5; i.e., three credits of 0.5). This small amount of 
overtly expressed affect, together with the complete absence of fantasy- 
dictated responses (M), patterns into an extremely narrow inner life (Exp). 
This reflects a constriction of psychic experience, characteristic of anxiety— 
in fact, a critical effect of it. The anxiety cuts down the personality in its 
richest feeling and wish experiences. The same effect shows up, COn- 
versely, in the very low proportion formed, in this whole record, by non- 
intellectual factors (13.6 per cent of the responses are non-F; cf. the di- 
ametrically opposite results in the expansive girl of record 18). 

The functional force of S’s emotions is seen, indirectly, in the level of her 
grip on reality (F+), which is low enough to point to a disturbing effect 
of her tensions. Yet she is strong enough to maintain herself within the 
normal range. 

Here another trait adds support—a determination amounting to ob- 
stinacy (the s score is very high). To be sure, it turns into a resistiveness 
likely to be directed against the environment (C > M) and we should look 
for antagonisms to the dramatis personae of her world—the more so since 
S does not fantasy (she produces no M); she has no creative world into 
which to escape. Still, with not much direct expression of the feelings (C 
total is low), her overt antagonisms or destructiveness will not be extensive. 

The reaction pattern is that of a neurosis. S suffers neurotic shock 10 
figure II, in which the first response time slows, and again in figure VIII, 
in which there is a drop in construction accuracy (F+) to 33 per cent a8 
compared with the score of 68 per cent for the record as a whole, and shift 
of attention to the minor element (Ap), whereas S generally attends to the 
major elements of the figures. Also, she manifests in this figure bet 
strongest qualification; her reaction becomes in fact a rejection of her ow? 
response (‘a tat—not a rat’)—a type of nihilism seen only in more dis- 
ordered conditions. In figure IX we have a rejection trend, ‘Can’t see 
another thing,’ with productivity at the minimum. The severity of the 
neurosis shows up in the persistence of neurotic shock in figure X, in which 
the first response time is again slow, and accuracy breaks (F+ percentas® 
40); but the shock is now weak (productivity is very good) and is obvious 
wearing off - Some further evidence of a color-shy reaction appears in the 
comparatively lower productivity in figures VIII to X “(response average 
3.67) as against that in figures I to VII (response average, 4.72). Without 
more statistical foundation for a criterion regarding productivity in figures 
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I to VII as compared with figures VIII to X in neuroses and in other clini- 
cal conditions, one cannot judge how significant the reduction in this case is. 

In the intellectual sphere, we have already observed the level of the 
respect for reality (F+). The distribution of interest (Ap) shows emphasis 
on the obvious at the expense of the abstract-general, with normal attention 
to the minute; it is the practical intellectual approach, and common in 
persons functioning at high average level. Logical method (Seq) is present 
to a normal degree. The adaptivity (A) and conformity of thinking (P) 
are quite within the range of the healthy. The fairly broad associational 
interest has already been noted. S thus has the equipment of an individual 
whose endowment is sufficient to assure that she will care well for herself. 
The content further brings to the surface associations reflecting the girl’s 
personal drives and possibly stemming also from sources of her dissatisfac- 
tions. Thus she heavily accentuates the household theme (R 3, R 15, 
R23,R 30, R 38); a close second to this is clothing of feminine appeal (R 1, 
R 6, R 14, R31). The two themes together suggest a maturity beyond 
that usually found in a girl of her age and point to possible need for satis- 
factions more consistent with those of adult women. The indication of 
emotional maturation (FC) is to be recalled. The test here offers a possible 
clue to S's relation with her mother (involving perhaps identification or 
competition) as an important dynamism in the picture. 

Other content around which some emotions appear to play pertains to 
art or related topics, raising the question of a possible vestigial ambition 
for this vocation; other elements are significant because original, i.e., 
individual in S—the ‘building’ and ‘pathway’ of R 8, the ‘strip of water... 
eading into something’ of R 19, the ‘violin’ of R 28. ‘The three time occur- 
Tence of ‘bull’ is of probable meaning, more especially because S twice 
lorgets where she saw the form. g . 

In sum, this test record projects an anxious adolescent girl. Tensions 


disturb her, but she is too strong to break down, and she is incapable of 
therefore, by way of a neurosis. 


retreating into fantasy. She adjusts, 
Her maturity appears too advanced for her years. 


Clinical Note. S was referred for test because of her irritability in her home; this 
was related to her mother’s watchfulness over her, which included the breaking up 
of an affair with a young man, owing to religious differences. The medical record in- 
cludes hospitalization (three 3uonihs before the Rorschach test) with complaints of 
diffuse Abdominal pains and nausea. The findings were v dim — -— 3 
Onism i ed; the episodes were usually over S’s 

between mother and daughter is repii mother p^ religious een The 
(social life, school, work). 
ha (Wells revision, 1937, form 5). The 


Taw score wag 100; the percentile ranking, 78.79; the classification, high average 
; 


among adults. 
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The girl's age, at the time of the Rorschach test, was 15;': years. 


Psychiatrically, the impression was that of mixed hysterical psychoneurosis, with 
infantile behavior. 


RESPONSE RECORD 
Figure I (19") 


1 DF+Hd ‘Could be a figure of a body’ (D 4, ʻa 
woman’; top is ‘old-fashioned dress’). 


2. DF+A ‘Could be an eagle or a bat’ (Dd 21, wings; 
D 4, body). 

3. WF- Art V A X A <A ‘Could be a design’ (Wi 

1.0 'pattern on a tablecloth...open spots 
make it not completely solid . . . edges are 
not straight"). 

‘Can it be a certain part of the blot? 

4. DF-4 Ge ‘Could be a piece of land’ (D 2; ‘like a map 
... the shape’). 

5. Ws F + Ar V ‘Top of an ancient building’ (W, except- 

3.5 ing D 5, Dd 21; with inner white; ‘like 
Chinese'—both Dd 21 are roof, rest i8 
'decoration' on it). 

6. WF 4 Cg ‘A hat? (W, excluding D 5; various D are 
'brim...much trimming’; S covers UP 
various portions). 

7. Dd F- Ad 


"Profile of a bird’ (Dd 21 is ‘a beak of peli- 
can and his head’). 
Figure II (40") 


8. Ds FV-+ Ar,Ls ^ < V € A ‘A building’ (D 4; ‘just 2 


45 doorway part of a building and a pathway: 
: the white part, Ds 5). 

9. DFC-Fi V A V ‘A burst of flames’ (D 3; ‘the waY 
edges of ink are spread’; form more than 
color). ind 

10. DF+A < V A > ‘If it only had a head on it, 3 
could be an animal’ (D 1; ‘bull... cow ). 

11. Ds F+ Art AV<K<AVA'A design’ (Ds 5; center 
portion; ‘shape of white part’). 

Figure III (5”) 
= gc p ^^ "Figures (D 1; ‘looks like a man’). 
‘A bull’ (detail unknown). 
13. DF+ Bt V ‘Trees’ (D 4; also D 8, ‘three trees"). 
14. DF+Pr 


< A ‘A bow’ (D 3; shape). 


15. 
16. 


17. 


18. 
19. 


20. 


21. 
22. 


23. 
24. 
25. 


26. 


27. 


28. 


29. 


DF+Hh 
Dd FV— Is,Na 


Dd F+ Hd 


DF- Ar 
D FY- Ls 


WF+AP 
1.0 


D F— Ad 
D F4- Ad 


DF+AP 
D F+ Aq 
D F4 Ad 


D F+ Ad 


D F— Ar 


DdF- Mu » 


D F+ Hd P 
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> V A< A ‘Basket (D 7). 

‘Sunset’ (‘reflection ...upon the water’; 
water is lower half of D 8, sun is in upper 
part of D 8. S thought of reflection first, 
then of sun. Top is sky; water is in 
motion). 


Figure IV (28") 


A > V A Face’ (Dd 25; ‘at time of In- 
dians, when they wore bear heads"). 

V ‘Building’ (D 1; ‘Chinese building’). 
A<A<V<A<VA> Strip of 
water’ (lateral half, excluding D 4; ‘as 
though leading into something... from 
shape of it . . . something making the water 
flow that way ...like a brook’). 


Figure V (7") 


A ‘A butterfly’ (W, excluding D 1). 


*A bird? (W, excluding D 1, D 2). 
‘Reindeer’ (head and horns, D 2, D 6). 
> V A ‘Or a rabbit’ (ears and profile, 
D 2, D 6) 

Turns card > A € V A. 


Figure VI (8") 


A ‘A bearskin’ (D 1; ‘laid out as a rug’)? 

‘Models that Indians used to carve out 

tall’ (D 3). 

< ‘Feathers’ (D 6; first thought of it 

‘because of Indians, then ‘because of the 

shape"). 

> A ‘A face’ (D 7; face of animal, feelers 

sticking out; ‘has the expression as though 

eyes appear bewildered’). 

< A ‘A wall’ (S covers Dd 27; ‘surrounding 

something’; portion of D 1 above Dd 27, 

shape of D 8, ‘extra part added on to wall"). 
Turns card V >. 


Figure VII (21") 


A > V ‘A violin’ (Dd 23; shape; ‘a little 
the lines might be strings’). 

/\ ‘Profile’ (D 1; ‘an old woman... Car- 
toon...hair pushed up in back’). 
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30. DF-— Hh “A jug’ (D 3; Dd 21 is handle). 

31. DF+Cg < V ‘Neckwear piece’ (D 4; ‘could be 
lace... like collars in olden times around 
neck’). 

32. DF- Ad > A> </A> ‘A dog (D 1; ‘just the 
head . . . poodle’). 

33. Ds F+ Art V < V < V Portrait’ (Ds 7; *Napoleon's 


hat...and collar’). 
Tm beginning to see more figures the 
longer I look.’ 


Figure VIII (167) 

34 DF+AP AV A < ‘A rat—not a rat, it’s an ani- 
mal’ (D 1; ‘more like a beaver’). 
V A V ‘A bull’s head’ (cannot find). 

34. Dd F- Ad > V ‘Sheep’ (Dd 26 is head; part of body 
is shown). 

36. DdF- Hd ‘A face or mask’ (Dd 23; dark portion 8$ 
eyes). 


Figure IX (10") 


37. D F4 Bt A V. ‘Tree’ (D 9; D 6 is bloom, D 5 is 
stem). 
V < A > ‘A figure’ (‘can’t remember). 
V < A 'Can't see another thing.’ 
In inquiry, D 2 is seen as ‘goat.’ 


Figure X (23") 
38. D FC4 Art A V ‘Designs’ (W, excluding D 7, Dd 21, 


40 Dd 23; ‘fancy needlework’; shape, 809° 
color; ‘wouldn’t be wallpaper’). : 
39. DF— Bt A ‘Tree’ (D 1; ‘bark itself’; shape— upside 
down it could have the bloom’). 

40. DF+AdP ‘Rabbit’? (D 5; ‘head’). " 
41. DFC+A ‘Caterpillar’ (D 4; shape; dark spot 18 
hi ,. 

2. DF4Bt ead'; color also). 


> « V ‘Flower’ (D 2; dark part is inside 
of flower; shape; ‘a garden flower . i e 
leaf petal’; S denies color determinant 

43. DdsF-— Ar ^. V < Building of ancient times’ (upPe* 
Dd of Dd 28, with white; ‘a top like in 9 
Chinese building"). 

V > V ‘A face’ (D 11, including white Dd 
‘the eyes, horns; a mask"). 


44. Ds F- Hd 
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Notes on Scoring 


R3. Question ofs. The white space percept is descriptive, and there is not enough 
evidence that the ‘open spots’ were seen as part of the cloth. 

R5. This represents typical retrospective criticism of a fairly common W (cf. later 
inclusion of Dd 21), hence the scoring W. This retrospective criticism is con- 
tinued in R 6, and occurs again in R 20. 

R17. Question of Hd or Ad (‘bear heads’). The content apparently is an Indian 
mask, and a grotesque Hd is common enough for this Dd; hence Hd. 


Recorp 16. A Bor Wao Hares Aut WOMEN 


RESPONSE SUMMARY 


Rtotal 34 
W 8(s 3) M- 1 Hd 4 F+ 78 
DW 1(s 1) CF- 1 A 12 A 44 
D 21(s 2) FC 1 Ad 3 P 4 
Dd 4 FV 3 An 1 8 6 
34 F+ 21 Bt 7 
F- 6 Cg 2 
Z 22.0 F.Po 1 Is 3 
Ap WDDd 34 Oj 1 total time 12/19” 
Seq methodical with RI 1 T/R 217" 
irregular trend Exp 1/15 34 T/first R 9.6" 
INTERPRETATION 


The findings suggest a thinking disorder. A first suspicion arises in R 4 
With its percept of what would be a gigantic open mouth, together with the 
Original development of the other face details. This percept recalls the 
bizarre content produced in mental disease. S manifests other wide 
Perceptual inaccuracies, very poor form quality, e.g., ‘teeth’ for Dd 28 in 
figure III (R 10), which is not only poor form but also has accidental 
determination—'because of different color.’ Other examples are ‘branches’ 
for Dd 26, Dd 28 in figure IV, ‘branches’ for the usual ‘rib’ Dd of D 3 in 
figure VIII (R 26), ‘snail’ for D 5 of figure X (R 31)—this again in part due 
to an extraneous factor, i.e., it is ‘curled.’ . . 

In the structural aspect, S manifests this peculiar thinking in R 2, where 
the DW is weaker in being also a DsW, in fact a DdsW: a rare white space is 
the point of departure for the response. Psychologically this is an alogical 
approach, found in asthenic personalities. S engages in more of this type 
of Intellectual activity than the one scored response of this kind would 
Indicate. There is suspicion of DW in R 3, although the percept was too 
uncertain to be so scored; and there are two clear instances of DdD, the 
type of response in which a Dd is the point of departure for interpretation 
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of a large D (I, p. 24). This occurs in R 8, in which the inner white space 
suggests the idea ‘hollowed out,’ and therefore the entire D 8 is a ‘tree 
trunk.’ It is found also in R 34, in which D 9 is a ‘monkey’ because Dd 25 
is like the ‘face of a monkey.’ 

S engages in perseverations and other weak intellectual procedures: the 
‘branches’ of R 13 are apparently perseveration from the ‘trunk’ of R 12; 
in R 15 the ‘wings’ are an elaborated perseveration from the already per- 
ceived ‘butterfly’; and in R 26 the ‘branches’ are sufficiently deviant to be 
perseveration from the ‘trees’ of R 24, or even a belated perseveration from 
the earlier ‘branches’ (fig. IV). 

The single fantasy-dictated response is regressive in structure (M-). 
This would be supporting evidence, though not proof in itself, of a trend to 
disordered creativity. 

The unequivocal position response (R 27) is a more critical factor. This 
is a circumstantial kind of thinking most common in schizophrenia. Also, 
there are mental fluctuations, manifested (a) in the associational content, 
or, e.g., in the original associations of R 16, R 20, which are inconsistent with 
most of the rest of this response record, and (b) in the poor form quality 
alternating with clear form (ef. especially in figs. II, III, IV, X). 

However, in the response pattern as a whole, the grip on reality points 
against the probability of any present psychotic breakdown. If anything, 
it indicates a rigid observance of reality. S is holding himself together at 
a level even above expectancy for the healthy. The ego is therefore still 
strong enough to keep this individual realistic. Trends to disordered 
thinking there may be. But he wards off the lure of the comfortable solu- 
tion offered by psychosis. It is of interest in thisconnection that in figure x 
he follows up his decidedly poor form quality with very good forms. 
There is evidence in this that, whatever the personality structure, the dis- 
turbance is for the present a process, not a condition. There may be 
breaking now going on, but there has been no disintegration. In the in- 
tellectual sphere further, the logical procedure is most methodical. This 
Points against presence of any schizophrenic condition, since break in logi¢ 
(Seq) is one of the most commonly found signs in schizophrenia. Adaptiv- 
ity of thinking (A) is within the normal range. On the other hand con- 
formity (P) is somewhat low, and here again we see the trend to deviational 
a a S suffers most seriously in his functioning intelligence (Z), this 
veng iscrepantly low, and reflecting both the disturbance that produces 
the thought disorders and the-impoverishing effect of the rigid intellectual 
control. 

So far, then, the indications bespeak an intact though unsmooth pet 
sonality. 'The sources of the weaknesses are disclosed by these Rorschach 
findings as (a) feelings of inferiority, and (b) certain affective factors. Th? 
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total amount of affective energy is low (C total). The nuances of the feeling 
experiences in which S does engage show that control is difficult (CF—), al- 
though he does make an effort at rapport (FC). This latter is especially 
important in the light of the trend to intellectual disorder, since it would be, 
E this important sphere of the affects, a counterindication as regards psy- 
chosis. 

The feelings of inferiority (FV) loom the more significantly because of 
the background of unwholesome personality. As a sick person, S feels 
more strongly the inadequacies of which he is conscious. They work 
cumulatively in further reducing his potential. 

His adaptive adjustment or rather maladjustment to these personality 
difficulties consists, first, in neurosis. There is evidence of neurotic shock 
in figure IT, in the highly individualized responses, the autistic fantasy, the 
complete absence of unmixed good form; in figure IX we find slow response 
time, reduction of productivity. The recovery (fig. X) is decidedly weak 
and slow. The shock lasts. Second, S has recourse to resistiveness 
amounting to negativism (very high s score). 

The problem is: Against what does he direct this opposition? According 
to the Rorschach-Oberholzer? formula, when the individual is more extra- 
tensive than introversive (Exp showing C > M), the resistiveness is in 
relation to the outer world. Comparison of the M and C scores in terms 
of ratio (1.0:1.5) shows S to be more extratensive and we should thus 
expect rebellion, But the absolute numerical totals for introversive and 
extratensive trends, M and C, are small, and just about balance each other. 

e€ Opposition could therefore be to the conscious self. These trends 
are not mutually exclusive, and both can be predicted in the same person. 

e boy is antagonistic both toward the world and toward himself. 

he next problem is: In what form does the fight against himself erupt? 

he Rorschach test findings cannot be regarded as specific regarding this. 

But the logie is warranted that (a) S will not take refuge in psychosis, as 

the ego is too strong (F+), and (b) actual destructive assault on the en- 

vironment is not likely, since the necessary drive is low (C total); therefore 
C) some form of somatic disturbance is to be looked for. i 

As to the personal dynamics, the strongest affect-dictated response 
(CF —) has ‘teeth’ as its content, and strong feeling presumably centers 
about this topic. The importance of the mouth is reflected in the striking 
original percept of R4. ‘Jaws’ appears of possibly more significance because 
this percept is expressed only in the inquiry (i.e., because of the long latency 
t thi association); also, the two are ‘tied together.’ The single fantasy- 
dictated Percept is ‘a boy running,’ and further study of S would arouse 
curiosity as to the identity of the boy. Of the associations tied in with 
inferiority feelings, one involves a percept of great distance (R 21), one a 


? Op. cit. 
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‘tunnel’ (R 5), and one a ‘canal’ (R 22). But these give no hint as to a spe- 
cific personal need in the patient. The recurrence of ‘tree’ or ‘branches’ 
needs to be noted, if only because these topics do not occur with any great 
frequency in most persons. The Inca ‘stone’ of R 16 and the ‘Indian hel- 
met’ of R 20 are of interest more in reference to the periphery of the per- 
sonality, as signs that the boy has absorbed something from the educational 
effort expended on him. 

In sum, the findings show a boy who responds to his dissatisfaction with 
a set stubbornness but who does not possess enough energy to turn the re- 
sistance into open rebellion. He does resist himself and must show some 
overt effect of his conflict. The disturbances are sufficient to produce some 
disorderly thinking. But the general response pattern is like that in 4 
neurosis. 


Clinical Note. S was referred for neuropsychiatric examination because ''he has 
a hatred for all women," manifests peculiar facial grimaces, shaking of the hands, 
and involuntary giggling and blushing, and is in conflict with his mother, who overtly 
states a desire to be rid of him. He is always getting into difficulties and it is hard 
for him to play with other children. He has received intelligence ratings ranging 
from 96 to 110. His age at the time of the Rorschach test was 15;'s years. 


RESPONSE RECORD 


(Figure I (6") 


1. WEF+AP ‘Looks like a bat [W] with wings.’ 

1.0 Wants to return card; E encourages. 

2. DsWF+Hd ‘Looks like a face’ (W, because of Dds 26. 
Much grinning on part of S). 

3. WsF- Bt < A ‘A leaf? (W; ‘there are holes in it. : 

1.0 usually holes in a leaf"). 
Figure II (3^) 
, 

4. WsF— Ad V A ‘Looks like a mouth of a cat—ope? 

45 (W; D 1 are ‘jaws, Ds 5 ‘mouth,’ D 2 ‘red 
eyes,’ D 4 ‘nose’). 

5. Ds FV+ Lg ‘Looks like a hole in the tunnel’ (D 1, Ds 9 
V (wants to return card) ‘Can’t see 8DY 
more.’ 

6. DM- Hd 


'Oh...feeb...like they got feet 0’ 
(D 2; of ‘a boy running’). ; 
‘Looks like it's tied together’ (at D 4, which 
is ‘jaws’). 

in inquiry, D 2 is seen as ‘birds,’ D ga 
'storkish' birds. 


15. 


16. 


17. 


18. 
19. 


20. 
21. 


22. 


D F+ An 
Ds F+ Bt 
DF+A 


Dd CF— Hd 


D F+ Cg,Hd 
D F4- Bt 
Dd F- Bt 
Dd F+ Hd 


WF+AP 
1.0 


W F+ 0j 
2.5 
DF+RI 


DF+AdP 
WF+A 
2.5 
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Figure III (6") 


V A V ‘Looks like a body . ..a skeleton’ 
(‘all black’; D 5 are arms, D 7 a neck 
part, black)]— 

A ‘And a face.’ 

< V ‘Looks like a tree trunk with branches’ 
(D 8; ‘hollowed out’ because of ‘hole’). 
‘Shall I tell you what these red things are? 
They look like sea horses’ (D 2; ‘or a 
monkey’). 

< ‘And this here...looks like teeth in 
there’ (Dd 28; because different in color 
from D 3; color chiefly). 


Figure IV (7") 


V A ‘Feet, a shoe’ (D 2). 

ʻA trunk of a tree’ (D 1). 

‘Branches [Dd 26, 28] or’ — 

* can see a face in it... it’s got ears’ (Dd 


25). 


Figure V (7^) 


V ‘This looks like a butterfly [W] 
It’s got wings .. - feelers... and's got legs 
It's facing that way ...got a face, facing 
that way’ (right edge of D 6 is face of 
‘butterfly’ or ‘bat’). 


Figure VI (8") 


V A ‘This looks like some kind of a stone 
(W; such as ‘made by the Incas’; form, 
and because ‘rugged’). 

‘Looks like a totem pole on top...some 
people believe in a god or something like 
that’ (D 3). 

V ‘Looks like an animal skin here' (D 1). 
/ ‘And a turtle’ (W; accent on head, but 
entirety is perceived). 


Figure VII (9") 


V ‘This could be an Indian helmet made 
out of skins' (W; form only). 

And land [W; as from an airplane] with 
water in it’ (Ds 7). 

‘A canal through here.’ 
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Figure VIII (6") 


28. DF+AP ‘Oh, some beavers’ (D 1). 
24. DF+ Bt ‘Trees’ (D 4, 5; ‘maple’; form only). 
25. DF+A ‘Some lions down there’ (D 6). 
26. Dd F- Bt ‘Looks like branches over here’ (‘rib’ Dd of 
D 3). 
27. DF.Po-A ‘I think they are squirrels or something on 
3.0 the tree here’ (Dd 25; because on 'tree"). 


Figure IX (227) 

28. DFC+A > V > V > "There's two faces right 
here [Dd 24] and some kind of animal up 
there . . . here’s a face of some . . . of a green 
animal [D 1]...the same over here... 
these are green things...looks like hip- 
popotamus (because ‘grayish green,’ hence 
hippopotami; but emphasis is on 'face"). 


29. D F-- Ad "Two faces there’ (D 2). 
Figure X (227) 
30. DF-A "These things here... could be sea horses’ 
(D 7). 
31. DF-A 


‘Snail’ (D 5; because ‘curled’). 


32. DF+A ‘Or eaterpillar...or sea horses’ (D 4i 
because ‘long,’ and has ‘tail’). 

33. DF+Bt ‘Seaweed’ (D 1; because ‘tangly’). 

34. DF+A 


, 

‘Here’ssome kind of animal . . . two of them 

(D 9; because Dd 25 is like ‘face of a mon- 

key’). 

Notes on Scoring 

R3. The ‘holes’ are incidental to the whole percept ‘leaf.’ There is no meaning- 

ful organization of the white space with the rest of the figure, hence no Z. 

R4. Question of scoring CF— because of ‘red eyes.’ In the free association 5 88W 

only ‘mouth.’ _ ‘Red eyes’ is therefore a new percept in the inquiry. 

R7. Face’: it is not known what detail was intended or whether the response W88 
a development from ‘body’; hence it is safest not to score. 1 

R8. 1 Because of the hole': the Dds is the point of departure for the larger a5s0ci8- 
tion ‘tree trunk... hollowed.’ The response is therefore not Z, but on the 
contrary DdD (like DW). 

R22. ‘Canal’ is FV, Passageways, especially channels for water, seen in this D 
are so regularly FV that they may be so scored routinely unless the evidence 18 
unequivocally to the contrary. 

R28. This is another DdD, since the ‘face,’ Dd 24, is the point'of departure for the 
animal percept, D 1 (cf. under R 8 above). 

R29. 'Faces'forD2: no further information evolved as to content. In view of the 


very broad background of experience regarding this D, it was assumed to be 
and therefore also plus. 
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R34. DO0as'monkey! would be F—; as ‘animal,’ F+. Dd 25as ‘monkey’ would be 

F+. On two out of three grounds the reasoning supports the plus scoring. The 
DdD process will be noted again: as in R 8, R 28, the Dd is the point of depar- 
ture for the D response. 


Recorp 17. A Morner-Son STRUGGLE 


RESPONSE SUMMARY 


R total 38 
w 2 M 5 H 8 F+ 65 
D 33(s 3) MY 3 A 11 A 32 
Dd 3(s 1) Cc 3 Ad 1 P 6 
38 CF i An i 8 4 
FC- 1 Ar 1 
FY- 1 Art 2 
Yr 41 Bl 1 
FV 3(-,1) ce 2 
F+ 13 Fi 1 
F- d Hh 1 
38 Ls 4 
Na 2 
Z 35.0 Oj 1 
Ap (W) D! (Da) RI 1 total time 33’ 9” 
Seq questionably vapor 1 T/R 52.3” 
irregular Exp 8/6 38 T/first R 17.8” 
INTERPRETATION 


Fear, becoming intense anxiety, with a reaction of submissive resignation, 

neutralizes the effectiveness of this adolescent boy, who shows potentiality 

Or energetic and creative living and for benefiting from cultural oppor- 
tunities, 

S uncovers his sensitivity to the heavy blacks in his very first (unscored), 
descriptive reaction: ‘A rather gloomy card. He is influenced by shadings 
(Y) in his first scored association (R 1) and in four other associations 
(ROR 10, R 19, R 34). Thus he gives evidence of apathy as his dom- 
inating mood and attitude and confirms this in the language with which 
he finishes off each card: "That's all.’ This is the resignation formula, 
found commonly in dispirited individuals. Strikingly, he greets with pleas- 
ure one of the two most somber-hued cards, namely, figure VI (this and 
& IV are most provocative of gloomy reactions): "This has a very nice 
Shape, its irregularity is very pretty.’ It would seem that he reacts with 
Some abandon to this overpowering all-black stimulus. . 

. Further Significant support regarding this resignation attitude appears 
in the centripetal direction of his fantasy activity. The stances taken by 

In his imaginative living are bowed. They disclose an inwardly passive 
adaptation to his problems. Thus, in R 1, even though the ‘witches’ are 
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‘fighting,’ their movement is toward the center; in R 2 the subject of the 
movement is not acting but being acted on—i.e., entirely passive. In R6 
the figures are ‘bowing’ in a ‘dignified’ manner associated with obeisance; 
in R 9, though the actor is a ‘devil,’ he is represented as ‘peering’ down in 
a way that would require a bent head. The action is center-secking further 
in R 17, R 26. In R 15, R 34, the pose is one of immobility. Thus the 
evidence concerning the wish activity supports that pertaining to the 
emotional set. S solves his problems by becoming noncombatant. Just as 
he has turned listless in his mood, so he is completely slumped in what he 
does about his difficulties, even in what he does in his wishful living. 

However, so far as personality equipment goes, he need not throw up 
the sponge. R 

He has the drive wherewith to energize more positively satisfying effort; 
the total amount of his affective response (C sum, 6.0) is above that found 
even in most adults. Its nuances are primitive (pure C) or sensitive- 
unstabilized (CF), with only an occasional effort at sympathetic contact, 
and these attempts are not overly successful (the F of the FC percept is 
F—); i.e., his urges are still egocentric. He adjusts to them by extinguish- 
ing them in submissiveness. 

Behind this self-effacing adaptation are (a) feelings of inferiority, (b) neu- 
rotie reactions, and (c) anxiety. The inferiority feelings (FV) show 8 
attending to the distant (R 20) or the massive (R 37; less certainly, 
R4). Ina sick personality this is self-measurement with reference to the 
faraway (the presumably unattainable) and the overpowering; it is 2D 
appraisal of the self to its own disparagement. The patient feels himself 
small, inadequate (p. 149). 

Neurosis is deducible from the color shock in figure II: here we have the 
slowest initial reaction time, the response total is low, the form quality 
(F+) entirely poor, the quality of approach (Ap) poorer than that for the 
Tesponse pattern in general. In figure VIII, S is again slow, the first as50- 
ciation is pure C, and poor form quality predominates. 

Nee a trends are reinforced by the anxiety. Gray-black 
nock first becomes clear in figure V: there is failure of P response, the more 
significant since the ‘butterfly’ or ‘bat’ association for this figure is th? 
most common of all responses; failure of a whole response is likewise the 
more significant since this W is statistically the most frequent; the 
response yields a poor form (F—), and S produces an extremely odd 2550" 
ciation in this figure (R 15). He foreshadows the gray-black disturbance 
in figure IV, in the somewhat slow initial response time and in producing 
here only a single unmixed good form. The shock is at åts height in figure 
VI, as is seen in greatly reduced reaction time (second lowest first respo2®° 
time in the entire test) and in productivity reduced to the minimum (020° 
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response). The intellectual control thus suffers not only under the stimu- 
lation of affect-evoking events but is influenced also by those of depressive 
variety. They provoke a central disturbance. Much of the content is 
also direct expression of the fear-laden thinking, as R 1, R 2, R 9, possibly 
R 10 to R 12—in which we have a series of three noxious animals— possibly 
R 25, also R 26, R 27. 

S's intellectual pattern shows the crossing effects of these inner stresses. 
We are in position to know that he starts with good potentiality, since the 
high productivity and broad associational content are evidence of high 
intelligence, and a number of the fantasy-dictated associations are in the 
range of those of highly creative adults. His functioning intelligence as 
manifested in the building of meaningful relations (Z) is, however, lower 
than expected, and he is very low in conceptual thinking (W), to the point 
of dysfunction. The anxiety here discloses its constricting force. How- 
ever, he does not lose himself in the inconsequential (Dd); rather, he main- 
tains a concrete approach to his environment (Ap). This is an adjustive 
Procedure, seen also in the adaptivity of his thinking (A). The number of 
his most conformable thought reactions (P) is just below the minimum for 
the healthy average group—he sees and does the decorous thing usually, 
but there is a pull away from it. o. " 

He shows a possible independence trait also in his opposition trend (s), 
Which is above the average. The resistance represented in the white space 
Percepts is being exercised against his own wish fantasies (Exp showing 
M>C). He may thus be fighting the submissiveness noted in the passive 
Pose of the fantasy. From a therapeutic point of view this resistance 
Potential can therefore serve as a nucleus of personality material, to be 
mobilized in a counteroffensive against the resignation. 

Also, S has the ego to support him in at least launching such a counter- 
Offensive. His grasp of accuracy is within the normal range. He can and 
does respect normal canons in his dealing with reality. Still, the total F+ 
achievement is not as high as would be expected in a healthy boy of his 
anc gence. Here we see the crossing ed of coi current—the 
affective stresses, These help to break down the control. 

to associational wa the ‘beheaded female’ of R 2 has already 
fen noted; so also have most of the fantasy-dictated associations. The 
upside-down posture in R 15 is most unusual. As regards the affect- 
dictated responses, there is originality and possibly personal significance in 
the ‘pounding mut ’ ete., of R 24 and the ‘very warm summer day’ of R 29, 
While ‘blood |., xiinüs the contact of air’ in R 36 is definitely pathologic. 
d individual are the ‘fallen cow’ of R 13 and the 'sleek dancing pigs 
o9 22. 


In recapitulation, the findings show & 16-year-old with a strong urge to 
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gratify his primitive cravings (pure C and CF). He is apprehensive, anx- 
ious (black-gray shock). He is resigned in mood (Y) and passive in his 
inner wish activity (M). His solution of the problem of his personal dis- 
tress is thus by way of a maladjustment. His creativity and his intellectual 
potential are neutralized. The structure remains neurotic. The ego main- 
tains itself and S is not likely to have recourse to psychosis. Also, he offers 
a toe hold for therapeutic effort. In fact, there is much personality material 
to work with—intelligence, broad associational content, creativity, affective 
flux. But as he is in these present findings, S presents a frequently found 
picture of adolescent maladjustment that has been in the molding a long 
time and has hardened into a character formation. Only deepest, uproot- 
ing psychotherapy is likely to help. 


Clinical Note. This boy was referred for neuropsychiatric examination by a social 
agency, as a means to evaluating his request for placement. His age was 1513 years. 
His father had left the family when the boy was 10. The patient's reaction W88, 
according to the report, that he “had no father"; he was ashamed when other chil- 
dren asked about his father. Neither he nor his one sibling, a girl nearly two years 
older, saw the father for some time after the desertion. Conflict with the mother 
developed when the boy was just about entering adolescence. He was placed and 
returned home after three months. His quarreling with his mother became serious; 
and he shows confusion and conflict in conversation concerning either parent. 
(There has been some recent contact with the father.) The boy himself has requeste 
placement in a foster home because of his inability to get along with his mother. 


RESPONSE RECORD 
Figure I (5") 


"This is rather à gloomy card [because of 
‘the contrasting shades of black and gray 
and the grotesqueness of it], you mg 
say it suggests'— 


1 DMY+H *Witches [D 2], witches are suggested in this’ 
4.0 (seem to be ‘fighting over the beheaded fe- 
Hs male). r 
. DM+H ‘Also a beheaded female’ (D 4; Dd x 3 
‘the belt buckle’; ‘skirt? is different shade): 
3. VE AP ‘At first glance I should have told you that 
5 this was a bat.’ , 
‘I don’t believe there is anything else 

V. A ‘I don't think so.’ 

Figure II (62”) 

"This appears rather, Pd say, queer: -` ; 
Parn I don't know exactly what it suggests, 


‘O yes, it might be rugged mountains 
(lines on D 1). 


THE ADOLESCENT YEARS 171 


Dd F- Ls,Na ‘Or a wavy sea, not too wavy’ (lines on 
D 1). 
‘I don't think there's anything else—no, 
I don’t think so.’ 


Figure III (2^) 
DM+HP "This appears, you might say grotesque. . . . 
4.0 It looks like a couple of queer figures, very 
dignified, humorous in their dignity [they 
toss heads back] bowing to each other or 
having a stately tug of war’ (D 1). 
‘Do I tell what the different blots repre- 


sent?’ 

Ds F+ Fi ‘I think the center dim blot looks like a 
fire, and’— 

D F4 Hh "The two objects that the figures appear to 


be holding look like kettles’ (D 4 are ‘ket- 
tles’; D 8 with white interspace is ‘the 


fire’). 
"That's all.’ 
Figure IV (17") 
WM.Y.+H “This seems to remind one of the sort of 
2.0 devil in the Fantasia picture [W]. He 


seems to be peering down at something 
and there is a sort of murky blackness 
[ʻa cloudlike blackness’) around and the 
two hooklike objects at his sides appear to 
be his hands, with which he seems to be 
trying to grasp something.’ 

‘May I reverse it and tell you everything?’ 


Ds FY- A V ‘Reversed it appears like a very upright 
5.0 wolf [D 1; head, ears, general shape] sil- 
houetted against light rather than dark'— 

DF+A ‘While the hooklike objects which before 
resembled hands, resemble snakes’ (D 4)'— 

DF-A ‘Or vultures’ (because of ‘long necks’). 


* don't think there is anything else." 


Figure V (5") 

DF-A “This looks like a fallen cow [D 4], or 08- 

2.5 trich’ (because D 1 ‘looks like chicken 
leg, and it is feathery’). 
*A rabbit [D 7], holding it up in the middle. 
There doesn't appear to be much of a de- 
sign, as in the others, due to the different 
shades’ (‘just murky blackness, not many 
different shades’). 


DF+A à 
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15. DM+H V ‘Reversed it looks like a man standing on 
his head’ (D 7; D 2 as arms, D 3 as legs). 
‘I don’t think there is anything else." 


Figure VI (397) 


‘This has a very nice shape, its irregularity 
is very pretty.’ 

16. DF+RI ‘Reminds me of an Indian totem pole’ 
(D 3, with D 7 as head of totem pole). 
V ‘I guess there is nothing else. ^ I don't 
think there is anything else.’ 


Figure VII (7") 


17. DM+HP ‘This looks like various impish figures [D 1; 
3.0 also D 3 ‘look a little like it] with only 
faces, gazing impudently at each other.’ 
18. D F+ 0j ‘There is a rather absurd feather-like object 
on there [D 5], on the back of their heads.’ 
19. DYF+ Cl ‘The lowermost pair of figures look like 
large billowy cumulus clouds’ [D 4; because 
of ‘color... lightness’), more off to a dis- 
tance.’ 
‘It appears that the sun is setting much 
farther away’ (tiny space above D 6; ‘it’s # 
round white spot’). 
‘I don’t think there is anything else.’ 


20. Dds FV Na 


Figure VIII (19”) 


‘This is quite colorful in comparison to the 
others.’ ; 
‘The pink and orange on the bottom remind 
me of an ice cream cone ad’ (D 2; color 
only). " 
‘While the red figures at the side look like 
sleek dancing pigs’ (D 1; attitude or pose 
indieates movement). 

"The figure at top and center looks like an 
internal view of a human’ (skeleton and 
ribs; D 3 with Dd 21 as esophagus). 

"The bluish color in the center [D 5] looks 
like a bird's-eye view of a pounding surf 
(D 5; ‘waves and foan’; color, form). 

‘I don’t think there is anything else.’ 


21. D C Art,Fd 


22 DF— A 


23. DF+AnP 


24. D CF4- Is 


25. 


26. 


27. 


28. 


29. 


30. 


31. 


32, 


33. 


34, 


DF-A 
3.0 


DM+HP 


DCC 

DF-A 
Ds F+ Ad 
DF+AP 


D F+ Art 


DMY+H 
40 
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‘The top figure [D 4] is like a giant pano- 
rama of slim wolves leaping up at nothing 
in particular; and they are one, like a huge 
bundle’ (each Dd 31 is tail, forelegs, and 
head, as in bundle, and ‘they converge on 
one another’). 


Figure IX (13") 


"The orange figure, the pair of orange figures 
at the sides, at the top, once again remind 
me of a pair of witches [D 3; ‘making faces 
at each other, grimacing’] coming out of 
some sort of’— 

*Mysterious vapor' (D 1, shape; no color). 


*What do you call those things? O yes, 
the long figure, going up and down, reminds 
me of an oil geyser, if that’s correct! (D 5; 
‘seems to be going up and curving back 
down; has a gray-green color, but it is not 
the particular color,’ i.e., of oil). 

*And the green-blue blots look like a very 
warm summer day—but rather moist, due 
to their overheavy color’ (D 1; color 
chiefly, shape ‘a little’). 

‘The couple of red figures at the bottom 
remind me of some fish we studied in 
school’ (D 10; ‘has the eye, the shape, and 
the body’). 

“The very large white figure reminds me of 
the head of an octopus’ (only head, no legs 
scen—Ds 8, with Dds 23 as eyes). 


Figure X (9") 


"The blue figures at the sides [D 1] do look 
like octopuses, only very queer ones, since 
they have arms coming out of their arms.’ 
‘The blue and green figures at the bottom 
look like some very priceless idol' (D 10; 
‘reminds me of something I've seen"). 

"The two dark figures at the top look like 
huge staring hooded men' (D 8; shape; 
blackness suggested ‘hooded’). 
‘Altogether it represents quite a picture of 


contrasting colors.’ 
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35. DdFC- A 

36. DCBI 

37. DFV+Is 
4.0 

38. DF+ Ar 


Notes on Scoring 


‘The little green figures remind me of par- 
rots’ (Dd 22; form, color). 

'And the reddish color reminds me... 
makes me think of what our blood might 
look like minus the contact of air' (D 9; 
color). 

‘Tt also reminds me of two huge overhang- 
ing cliffs’ [D 9] joined together'— 

‘By a very dainty bridge’ (D 6; ‘rather & 
natural bridge’). 

‘I don't think there is anything else.’ 


R 4. Whether ‘mountains’ for D 1 involves just the streaks within or the entire D 
cannot always be cleared up. This response is sometimes D, sometimes Dd. 

R7,R8. When the two figures are holding something (D 7) the content is usually 
not scored unless, as in the present instance, it is developed later, or the content 
is quite different from that usually obtained for this detail. " 

R29. This is C rather than CF, even though S invokes shape ‘a little. There !8 
too much spontaneous emphasis on color in the free association, and insuflicient 


emphasis on form. 


Record 18. A Harry ENDING 


RESPONSE SUMMARY 


R total 46 
W 12 M 13 (2,3) H 12 T4 53 
D 31(8 1 MCF 1 Hd 2 A 26 
Dd 3 M.Y 2(—,1) A i P 5 
46 © 3 Ad 1 8 1 
CF  5(—,2) Ab 3 
FC 1 Art 1 
Y 2 Bt 3 
FY  3(—,2) ec 2 
FV 1 Hh 1 
F+ 8 Im 2 
B 7 Ls 3 
Z "5 46 Mu 1 
Ap WID (Dd) Na 1 total time 27/0" 
Seq questionably ir- Oj 3 T/R 353" 
regular Exp 16/11 46 T/first R 4.0" 
INTERPRETATION 


The elation of the hypomanic and the resignation of the depressed intet- 
twine in this response record. The fundamental structure in this girl }§ 
therefore that of the cyclothymic personality. She also possesses very 
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much creative fantasy and intellectual energy, which the affective drive 
releases. A rich potentiality is thus uncovered. There are also hazards 
of a suicidal trend in this adolescent girl. 

"The red suggests force . . . red seems like . . . clash of hands... red-hot 
mad’—thus (fig. II) she translates a color into an abstract quality, some- 
thing observed most commonly in the elated and in the hypomanic, espe- 
cially women. She gives a clue here, early in the test, to the euphoria 
potential. She fully substantiates it where we would expect this—in the 
all-color ecards (figs. VIII-X). In these she openly verbalizes her color 
love, a characteristic of the elated: ‘The colors are very pretty,’ and again, 
This is grotesquely beautiful.’ She revels in color as material for inter- 
pretation—‘seems like it’s giving off coloring to the animals to make them 
colorful’—and follows this concept by again abstracting a quality, ‘strength,’ 
which, through the force of the color, radiates to a detail that just about 
invariably evokes only an undiluted form response (the animal percept for 
D 1, fig. VIII). Imagery related to good spirits punctuates her associations 
in these three cards: the ‘two King Neptunes’ are Jaughing . . . they don’t 
have a worry in the world . . . their stomachs are satisfied’; she sees ‘a 
Pretty flower’ and ‘happy creatures.’ Her behavior on receiving fig- 
ure VIII was a reaction of pleasure—laughter. 

The colors, as seen from the scoring formulas, directly determine many 
of her associations. In three (R 29, R 34, R 36) she utilizes undiluted hue 
(pure C); this is the reaction that stands nearest to uninhibited wish 
Sratification. In R 9, R 10, R 11, and in R 28, R 32, R 46, although the 
feeling tones retreat in face of the regard for reality (CF), the feelings dom- 
inate; and in two of these reactions she still stands closer to the impulsive 
(CF—). Only one of her affect-toned reactions shows the social rapport 
(FO) characteristic of the mature. Finally, she responds more productively 
m the color figures: the total of responses for figures VIII to X is 19, as 
Compared with 27 for all of the other seven figures—a rate of 4.14 responses 
for figures I to VII as against 0.33 for figures VIII to X. It is seen, then, 
that she comes out more easily with what is in her in the presence of affect- 


exciting stimuli. We thus have cumulative evidence as to this girl’s 
This is the mark of the hypomanic. 


ersonality, the liability to depression, 
tivity to the massive blacks. Of the 
two (R 16, R 25) represent un- 
G is so entirely immersed in the gray- 

‘ve form. The dark aspect over- 


Whelms her. . ivity (F) is momentarily suspended. 
, and ¢he intellectual activity k: hun 
In three of the pair reactions in which the intellect does participate 
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(FY), the intellectual element is still dominated by the mood (R 3, R 21, 
R 22); the form quality is poor (FY —)? 

The girl's thought content heavily strokes in this picture of gloom— 
as in ‘a stormy sea ... black... real dark’ that ‘looks stormy’ (R 3), and 
‘a sea bat? (R 15) that ‘has a long, doleful face . . . the eyes look sad, they 
seem to be staring straight ahead and are wistful? In R 16 we have ‘sky 
before a storm’ and she accents the blackening of the sky and the heavy 
atmosphere. Even in the common ‘butterfly’ and ‘bat’ percepts of figure V 
‘the black is very black’—hence ‘bat’ because it is ‘more cruel, stronger 
...Strong and dark and yet weak.’ Here she translates the black into 
abstract qualities of unsatisfying or destructive kind—‘cruel,’ ‘strong,’ 
‘weak.’ It is probable that we see here a psychologic activity parallel to 
that of the manic phase, in which the bright colors are seen as pleasurable 
abstract qualities; i.e., blacks, as representatives of the converse affective 
experience, call out abstract qualities of the opposite emotional loading. 
But abstraction of qualities as such is much less common in depression than 
in the hypomanic states. More abandonment to the gray-black stimulus 
is found in figure VII; here essentially all of the association is influence 
by this aspect of the stimulus. S can even be influenced by dark aspects 
in the all-color card (fig. X), in which she finds ‘glum creatures’ (R 37). 

This girl thus has many thoughts of a depressive cast. They lend em- 
phasis to the evidence in the structural pattern regarding the allure that 
the grays and the blacks hold for her. She manifests a consuming absorp- 
tion with the dark stimulus. This is the Rorschach test equivalent of 
resignation so complete that its ultimate eventuation is complete passivity, 
death. A suicide hazard is therefore manifest. 

The test projects from this girl, with prodigal abundance, information 98 
to personal needs behind her tumult. In one fantasy-dictated association 
(M) she puts ‘two people’ in a ‘stormy sea,’ and the theme persists. ter 
five intervening responses, she returns to it: ‘Most of all it looks like wate? 
with two people in it.’ Aggression or destruction fantasy recurs R, 2 
R 12, R 17, R 26, R 43), and she develops this thought even around a Pl 
ture concerned with so sociable a subject as ‘a feast’ (R 13, R 14). Re- 
straint and frustration experiences are projected (especially beginning with 
R 39, and continuing to the end of the test), with an escape fantasy— TU” 
ning for all their life is worth,’ as one detail in the picture. Further, 8° 
brings to the surface other material of deep significance, since it consists 
both of wish activity and of very original content in which the meaning 8 
less clear—babies [R 24] reaching out for something . . . crying for it too’; 
a woman ...in a long white robe [R 27]... coming,out of the mist 
ghosts [R 22] holding on to a... pole. This last exposes a thous 


! Concerning the minus scoring in the MY— of R 22, cf. I, p. 94 
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that apparently is also at the center of R 30 (and R 29)—‘suspended in 
air . . . trying to grab onto some last little piece.’ 
S's total of sixteen fantasy responses is very large, especially for so young 
a person. It is above the range of all except a few, even among creative 
adults. We see here the well known effect of high spirits in releasing the 
inner psychic material. Im vino veritas. But this production is evidence 
of S’s potential creativeness. Not even & manic attack can let loose an 
imagined or wish world that is not there. The inner stances taken in this 
wish activity are less often extensor (R 12, R 24, R 26, R 27, R 44) than 
flector (R 2, R 9, R 13, R 22, R31, R39, R 40, R 43). The content is in 
Some instances inconsistent with the pose taken—e.g., the aggression in 
the flector kinesthesia of R 9, and the flight for life in the extensor movement 
of R 44. More commonly S takes the bowed, submissive attitude. The 
Wish fulfillment is thus more frequently in harmony with the mood tend- 
ency to resignation. 
Here another finding is as significant as it is surprising. Overt resistive- 
Dess (s) is very low—a rare occurrence in a person with so rich a psyche. 
It means that this girl will show & minimum of obvious self-assertion. 
Thus, from another angle, it confirms the indication of submissiveness. 
Tn the intellectual field S shows the high productivity (R total) and high 
unctioning intelligence (Z) that go with superior ability. In handling 
her problems ( Ap) she overaccents the larger whole, no doubt under the 
impetus of her affective drive, but reflecting also a capacity for this kind of 
attack on her problems. The large number of whole human responses (H), 
especially with the relatively few part-human percepts (Hd), is typical of 
the superior, Stereotypy of thought content (A) is, again as in the highly 
Intelligent, moderately low. Conversely, the associational content is of 
broad range. 'This has been observable in some of the above cited 
Tesponses, and shows up too in the language generally—e.g., ‘huge under- 
water fish... big and fantastic’ (R 15), ‘grotesquely beautiful’ (R 36), 
and the literary reference in R 8. The picture developed in R31, R 32 is 
of à kind exclusive to superior persons with liberated fantasy. . 
Inconsistent with healthiest achievement is the somewhat low conformity 
of thinking (P); it is not so low as to indicate * serious departure from con- 
Ventionality, yet she falls short of normal levels. Of more serious signifi- 
cance is the level of reality interpretation (Œ+). We find a break to a 
level below the critical minimum in the healthy (which is 60 per cent), yet 
not of serious degree, On the other hand, S demonstrates her stamina in 
her comparative disregard of minutiae (Dd) and Ber only moderately dis- 
turbed logical method (Seq), which is about as found in many healthy 
Superior persons with much drive. Persons with as much loose affective 
energy and as ri ch a potential as this girl, are, when psychotic, unmistakably 
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confused in logical method (Seq) and likely to attend to minutiae (Dd) to 
an inordinate degree. They show in this way a distractibility not found 
in S. Rather, she attends coherently to the elements of her world. 

Especial significance attaches in this connection to R 20, R 21. These 
are too original not to have personal meaning, and the sexual significance 
seems unequivocal (though again not proved without confirmation from $). 
Assuming the surmise to be correct, it not only eliminates the verdict of 
psychosis, but justifies the assumption too of a thick layer of ego armor 
warding off any such trend. In psychosis or even near psychosis, this 
thought content would issue in undisguised sexual imagery (cf. extreme 
manifestaton in record 42). í 

It may be concluded therefore that the level of the girl’s grip on reality 
and the lowered conventionality in thinking bring to light the influence of 
(a) the pulsing affect and (b) the personal agitation. Sis on the borderline 
between health and illness. But she retains her integrity. 

Anxiety too is playing a role in breaking her down, though a minor one. 
Structural evidence of this appears only once, in the gray-black shock m 
figure VI. S herself verbalizes it—"This stumps me'—and her initial 
reaction time in this figure is her longest. But the role of this force is less 
critical in the entire personality configuration; S does not manifest much of 
it in the response structure and it does not constrict or break her down. 

In associational content not yet noted, there is possible personal signifi- 
cance in ‘fish... flat and oozy’ (R 11), an affect-dictated response. In 
R 10, aggression stems from a color stimulus, although suggestion of t 4 
erotic is also present in ‘red lips.’ In R 23, S transforms the phallus-like 
D 2 of figure VI from a ‘pole’ into a ‘serpent.’ " 

Most striking is the relatively large degree to which she employs material 
derived from inner experience, i.e., responses in which M, C, Y, V partici" 
pate—or, conversely, the small proportion of strictly intellectual activity 
(F responses, whether F+ or F—). The percentage of F percepts fi- 
teen in a total production of forty-six, or 33 per cent) is quite low. a 
in fact is the outstanding picture: S is a girl who rides vibrant emotional 
surges, who is liable also to sink into deep melancholy, and who possess? 
abundant creative talent. The latter serves her for stabilizing the hype” 
activity incident to the affects; but it is not so clear what psychic utility 
Hu has in connection with the depressive moments. It is in offering her ? 
living Space When the stresses become exceptionally severe that the fantasy 
talent is of greatest biologic service: it eliminates the need for solutions 
way of psychosis. 

The record in sum uncovers much potentiality in this almost adult you2® 
woman—high intelligence, imaginative power, drive. These are the €'€ 
ments that organize into the constructively achieving personality —w> = 


THE ADOLESCENT YEARS 179 


the ego is also healthy. S's ego is showing the effect of buffeting, but she 
maintains her integrity. Psychotherapy is clearly indicated. 


Clinical Note. This girl was rejected by her parents, who had wanted a boy. 
Their second child was a boy, and the favorite. Subsequently, the father deserted 
his family. S later verbalized feelings of responsibility for his leaving. A social 
agency referred her, at 17:1% years, for neuropsychiatric examination because of “un- 
happiness, school work below capacity, truancy, depressed and withdrawn behavior, 
complaints of illness and dizziness. She is extremely depressed, often hysterical in 
the home, demanding and quarrelsome with the family, fearful of social contacts, and 
miserably unhappy. She has alarmed her mother by threatening suicide." Accord- 
Ing to the psychiatrist’s notes, she at times “appears slightly euphoric . . . enthusi- 
astic . . . very happy," also has ‘dreams with disguised suicidal material . . . and 
Suicidal fantasies.” 

After her graduation from high school S obtained a 
of drama; she is paying for herself, and obtains great sa 
She has shown increased interest in her own clothes an 
young people and making friends. 


job, then enrolled in a school 
tisfaction under this program. 
d appearance and in meeting 


RESPONSE RECORD 


Figure I (3”) 
LOWE Art ‘Looks like an army insignia’ (W; ‘an 
1.0 eagle . . . wings of an eagle’; shape). 
1 “Then like two people’ (D 4). 
$ WFY-Is ‘In a sea, stormy sea’ (W, excluding D 1; 
4.0 ‘black, it's real dark, looks stormy’; dark 
on light). 
4 D M+H “Then it looks like clowns’ (D 4; ‘one body 
...wasp style dress they wore in mid- 
Victorian days’; ‘clown’ because of two 
heads and one body; D 1, ‘upraised hands 
gesturing’). : 
5. DFV+ Ls < ‘Looks like mountains too’ (D 2; ‘shad- 
ows on mountains, high and jagged-look- 
ing’). 
‘Can I turn?’ 
8. Dd F4 Mu V ‘This part here looks like a bell’ (Dd 24; 
A ‘now in this position is more like a bell’; 
Dd 31, ‘where it’s hanging, more clanging 
against the sides’). i ; 
T. DF+Ha “Then there is something like fingers' 


1). 
& Dar- Ls,Hd oret here looks like a great stone 
face’ (Dd 21; nose, mouth, chin; ‘as in 


z Hawthorne’s story’). " 
» *Most of all it looks like water with 


two people in it.’ 


w 
iv] 
Zz h 
abs 
H 
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9. WM.CF+ HP 
4.0 


10. DCF- A 

11. DsCF- Ad 

12. WM-+ Ab 
4.5 

13. DM+HP 
4.0 

14. DF- Hh 

15. WF+A 
2.0 
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Figure II (2”) 


‘This looks like two witches fighting with 
each other’ (W; ‘the hands raised in bat- 
tle . . . red seems like some sort of clash of 
hands, as if each is trying to push the other 
down’). 

V > ‘Looks like some sort of animal’ (D 1; 
‘it’s red-hot mad;’ because D 8 are ‘red 
lips’). 

> V ‘At first it looked like a domestic 
animal, then some weird sort of animal.’ 
‘Face of fish here’ (W, excluding D 2; ‘with 
gap in middle [Ds 5] and red here [D 3], 
looks like jellyfish; flat and oozy; colors 
and ripples suggest ooziness’). 
‘Something is tearing'— 


> V ‘I don't know. A Seems like there 
is some disagreement in all parts—either 
the witches fighting or something tearing 
one thing apart—some force’ (‘the red 
suggests force"). 


Figure III (27) 


"You have to take it down word for word? 
"This looks like two people [D 1] preparing, 
or bringing in’— 

‘A dish [D 7] for a feast, looks like fish’ 
(feast! because two people have to carry it). 
"They seem to be arguing [seem to be hesi- 
tating, pushing against each other] about 
which way to hold the dish. The dish 
has fish ... like crab in it,’ 


y X A < V ‘I don't know anything 
else." 


Figure IV (b^) 


"This seems like a huge underwater fish" 
(W; ‘it seems big and fantastic"), 

‘Like an octopus—like a sea bat’ (‘it’s 
what I imagine a sea bat to look like’). 

V > A ‘It seems like it has a long, doleful 
face’ [‘the eyes look sad, they seem to be 
staring straight ahead and are wistful’). 
> The eyes are looking for something.’ 
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16. W i 
YC ‘Now seems like sky before a storm’ [‘the 


blackening of the sky; it’s black and gray]. 
Heavy clouds and still atmosphere' (W; 
‘black and gray suggest stillness—as though 
something would come up’). 


17. i 
WM+A / ‘Now it looks like a gorilla [W] with 


2.0 enormous feet . . . looks like it wants to kill 
something or someone, I should say [way 
in which arms and shoulders are raised, and 
‘mad look’ in eyes]. But it has small 
hands for that’ (D 4 are ‘half-arms, for 
such & body’). 


Figure V (2”) 


18. WFY+AP ‘This is like & butterfly’ (W; D 6 is ‘head 


19, 


20. 


21. 


22. 
23. 


24, 


1.0 with things coming out; I never liked in- 
sects, so I never studied them’). 

‘This is the only design we could get when 
we started’ (‘my brothers and I make ink 
blots’). 

‘Looks like a bat’ (‘looks stronger than 
a butterfly and more cruel, stronger... 
strong and dark and yet weak’). 

/\ ‘Something weird-looking about it, L 
just can’t place it? (because of color). 

‘It has two pincers wide open waiting for 
something to pinch’ (D 3 is ike ready to 
pull out a tooth’). 

‘The black is very black’ (‘the gray isn’t 
makes it more black’). 


D F+ Im 


so gray, 


Figure VI (11”) 
‘This stumps me.’ 
‘This looks like a screw driver' [D 2; be- 
cause of ‘the head on it,’ and narrowness] 
going into’— 

DFY- Oj ‘Something soft . . . soft to have the screw 

driver go into it [D 6] like jelly [looks soft 

and goo-y’], hard on edges, soft in middle.’ 

t ‘Ghosts [each vertical half of entirety is 

2.5 ‘body and robe of ghost’) holding on to a’— 

D F+ Oj ‘Pole [D 2]; the pole isn't a pole; looks like a 
serpent.’ 

DM+H s V ‘Looks like two babies reaching out for 
something [D 4]; crying for it too’ (Dd 27 
are extended arms and hands. Can see 
the head; mouth open, crying). 
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25. 


31. 


32. 


WwYGa 


DM.Y+HP 
3.0 


DM+H 
1.0 


WM+ Ab 
4.0 


DM+HP 
2.5 
D CF+ Bt 


D FC4 Bt 
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Figure VII (4") 


"Looks like a flying mist’ (W; ‘like clouds; 
it’s not soft—has no place to go; it’s like 
thin clouds just started, just mists’; dark 
gray ‘like dampness and something cover- 
ing it up’). 

‘Two people glaring at each other and 
pointing in opposite directions [D 2; ‘dark- 
ness around eyes and mouth' gives them 
‘glaring expression'. Look like Alice in 
Wonderland creatures’ (‘those queens’). 
V ‘Now someone is coming out of the mist, 
it’s small and the mist is big . . . thing com- 
ing out is a woman’ (D 6; ‘she is in a long 
white robe and is walking or standing’). 
> V ‘That’s all I get.’ 


Figure VIII (67) 


S laughs. 
"This looks like two hyenas [D 1] or one 
of those wild animals walking on'— 
‘Some grass [D 5; ‘has green in it’], I believe, 
but the grass is falling away, it’s suspended 
in air’ (‘they are walking confidently though 
there is nothing there’). 
‘The colors are very pretty [D 2]. Seems 
like it’s giving off coloring to the animals 
to make them colorful’ (D 2 ‘gives color and 
strength’ to D 1), 
‘But still the fact is that—they’re still 
suspended in air; in spite of that—they’re 
trying to grab onto some last little piece.’ 
‘Shorthand would help.’ 


Figure IX (7”) 


"These look like 
[D 3, with D 7 and 
laughing at each 0 
but at — 

‘Something they’re 
throne of seaweed’ 
and blowing like sea 
‘Looks like they don 
world’ (‘their stomac 
V ‘Now looks like a flower [D 6; because 


‘pink, and look like petals’; form, color], 
the roots (D 8): int— 


two King Neptunes 
Dd 27 as ‘noses’] in sea, 
ther; not at each other 


both sitting on—their 
(D 1; because ‘green, 
Weed or moss’). 

’t have a worry in the 
hs are satisfied"). 


34. 


35. 


36. 
37. 


38. 
39. 


40. 


41. 


42. 


43. 


45. 


46. 


DM-H 
4.0 


DM-H 
4.5 


DF-A 


9 


D CF4 Oj 
4.5 
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"The soil [D 1; because ‘green and hard, 
grass on it/] where they should be.’ 

"The head is a pretty flower.’ 

"There is something like insects or clams— 
not clams, they are trying to work at the 
roots, to destroy them’ (D 7). 


Figure X (4") 


‘This is grotesquely beautiful’ (‘the colors 
are pretty’). 

V ‘Looks like glum creatures and happy 
creatures and colorful and’— 
‘Cruel—some of them...all life kinds.’ 
‘There is something [D 6] holding the'— 


“Two sea horses’ (D 9)— 


‘With human faces [Dd 25], holding them 
together against their will because they’re 
both glaring at each other and they evi- 
dently don’t want to be together.’ 

‘There is something [D 10] jumping on 
this thing that’s holding these two people 
together.’ 

‘These things [D 6] that are holding V sea 
horses together, seem to be two strong men 
holding hands’ (elaboration of R 40). 
‘And this thing that’s jumping down [D 10] 
has its wings in all directions and a look of » 
horror on its face’ (‘could be a spider’; 
elaboration of R 42). 

< A ‘There is something on either side 
of these sea horses that are sticking it and 
picking it and pinching it and it seems to 
enjoy it’ (D 1). 

"That's all.’ 

‘There is something jumping away from 
side of it [D 7] and running for all their life 
is worth.’ 

‘And something is gone to block up their 
path.’ 

‘Then on top there is a crab fish’ (D 11; 
‘pow looks like a spider’). 

‘And there is something, golden in the 
middle [D 3], and it looks like it wants to 
get it; but these two sea horses are in the 


way.’ 
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Notes on Scoring 


R14. ‘Dish,’ ‘fish,’ ‘crab,’ are all elaborations of the same F—, therefore only a 
single response is scored. 

R18. Scored Y because, as elaborated later, the ‘butterfly’ is ‘dark . . . weird-look- 
ing . . . very black.’ ‘Bat’ isa precision alternative that would be scored exactly 
like ‘butterfly’; hence it is not separately scored. 

R 27. The ‘mist’ out of which the ‘woman’ is comin 
Y for R 25; hence no Y in this Scoring. 

R 28. Scored CF because in the elaboration follo 
as colored. 


R 36. The qualities abstracted inhere in ‘glum,’ ‘happy,’ etc., verbalized in R 37 
and R 38. 

R37,R38. One F+ and one F— scorin, 
tures,’ ‘butterflies,’ sometim: 
figure for the several details. 


R39. ‘Something’ is identified later (following R 42) as ‘strong men,’ hence M 
and H. 


g has already been scored in the 


wing R 29, the ‘animals’ are seen 


E are necessary for such responses as 'erea- 
es 'vegetable forms, given indiscriminately in this 


R 40. The ‘sea horses’ as seen in the continuous development of the thinking in the 
rest of this figure are anthropomorphic in stance and in activity; also, they have 
‘human faces'—a nice contamination, with archaic thinking. These responses 
are safely scored M, even though the overt content is A. 

R39, R 40. Two Z credits: one, in R 39, for D 6 ‘holding the two sea horses . . - 
together'; one, in R 40, for D 9 ‘holding hands.’ 


R 43. The ‘something? is engaging in an activity that is too human, with the related 
pleasure, to warrant scoring anything but M. 


CHAPTER V 
SCHIZOPHRENIC SOLUTIONS 


RECORD 19. HEBEPHRENIA IN AN ADOLESCENT Boy 


RESPONSE SUMMARY 


R total 22 
W 4 Cc 2 Hd 7 F+ 25 
D 11(s 3) CF 2(—,1) A 1] A 9 
Dd 7(s 1) F+ 4 Ad 1 P 1 
22 F- 12 An 2 8 4 
F 1 Ab 3 
Po 1 Al 1 
22 B 2 
Bt 3 
Z 13.0 Im 1 total time 13’ 42” 
Ap W (D) Dd! Tr 1  T/R 37.3" 
Seq confused Exp 0/5 22  T/ürst R 22.5" 
INTERPRETATION 


Complete crumbling of the personality is reflected in this Rorschach 
Tecord. S has fully departed from ordinary reaction modes and withdrawn 
from normal interests. Affectively he is regressive. Fantasy capacity is 
lacking. Psychosis appears to be his only escape. 

Structurally this young man manifests an extensive break with reality. 


^ e construes reality at an extremely low level even for schizophrenia— 
Ow to a degree found only in the very seriously retarded feebleminded. 
in his arbitrary and capricious form 


If anything, there is a more serious sign 

Interpretations. In some of these he is obviously distorting at the dictation 
of personal needs (RA4,R7, R8, R 11) Others are impersonal errors and 
show up his uncritical ‘intellectual functioning. He accepts percepts, how- 
ever, that are far removed from forms seen in these stimuli by the healthy, 
and without referring these percepts to established criteria. He imposes 
no judgment, centrally controlled, on the suggested ideas. 

He shows the same divergence from the world—one may say independ- 
ence of it—in the level of his conformity (P), and more especially in the 
adaptivity (A) of his thinking. In his lack of conformity, S shows his 
nonparticipation in the community’s intellectual habits—a schizophrenic 
Mark. As regards the adaptivity oF stereotypy, so low a finding is rare 
even in the most superior, i.e., those who are most original and as a group 


Tespond with the lowest numbers of these very common forms (A). They 
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still recognize the usual elements of their environment. Not so this boy. 
He lives in too alien a world; in fact, he recognizes the everyday form only 
twice in his twenty-two responses. u . 

The finding of this low percentage of stereotyped associations is of espe- 
cial value, viewed in the light of the low degree of accuracy (F--). The 
two together serve in differentiating the diagnostic pattern. Alone, the 
very inaccurate perception would point to mental deficiency. But SB 
person so free of stereotypy (A) cannot be feebleminded ; this trait rises in 
the feebleminded to levels of from 70 to 100 per cent. His is thus not a 


feeble but an enfeebled mind. What we see is not lack of psychologic 
equipment, but a tra: 


nsformation of his psyche, making him what he is at 
the moment. 


He displays this distractible intellectual condition again in his maldis- 
tribution of attention with respect to the minor, less essential elements 
presented in his environment (Ap). In some instances he selects the ex- 
tremely rare detail (R 3, R 16), displaying a talent for pulling out of the 
context of a situation something that for most of us does not take on dis- 
tinguishable contours. He is disorganized in logical orderliness (Seq) to 
the point of confusion—another identifying mark of the schizophrenic. It 
is the effect of poor central control. 

S manifests an ataxic mobility of psychic energy: this is seen in the 
highly fluctuating initial reaction time in the several figures, ranging from 
2 seconds to 100 seconds, and in the fluctuation likewise of his productivity 
(R total). He is thus quantitatively unpredictable. One cannot foretell 
how often and how much he will respond to any given stimulus. Behind 


this volatile functioning is a primitive, infantile affectivity. His responses 
“referable to this sphere represent either direct reactions to feeling stimula- 
tion (pure C) or beh 


avior with only a moderate restraint and remaining 
egocentric (CF—), 


The social rapport of the grownup does not appear. 
is sole claim to good a 


ure, ‘a beautiful flower’ 


color card (fig. IX), ‘It’s pretty good-looking.’ But in this otherwise badly 
unhinged personality there j is healthy affect to warrant 
n long maintain a good social contact. On the con- 
tves the presence of colors without using them in his 
percepts: “That’s a lot of paints put together’ (fig. VIII), and again, "lots 
of Paints’ (fig. X). He gives evidence here of indifference to the affect- 
provoking stimuli. He is able to know them intellectually but they have 
no influence on his Psychic life. 
Fantasy production is at zero. He is thus without ra 
wish-fulfilling activity. If he had some capacity for thi 
stitute a biologic economy, since it would absorb some of 


Sort to an inner 
S, it would con- 
his feelings, and 
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thus modify the overt organization, even if it could not save him from psy- 
chosis. But he does not possess this talent. Thus, with the ego (F+) 
as vulnerable as it is (pp. 21 f.), psychosis is inevitable. In this one-sided 
organization he betrays another weakness—negativism. This is the trait 
value of the opposition tendency (s) in schizophrenia. Also, in an extra- 
tensive individual (C > M) it provides foretokens of unpleasant, even 
destructive behavior toward the environment. S gave a small example of 
such behavior while taking the test (cf. response record, fig. VIII). 

Here in passing mention should be made of another bit of peculiar be- 
havior—edging (fig. IV). This I have observed more commonly in schizo- 
phrenics than in other clinical groups. However, others, even in healthy 
groups, also engage in it, although to a notably lesser degree. In the 
present findings it is simply another touch helping to fill out the picture. 

In the associational content we find recurrence of a theme complex sug- 
gesting both (a) the life topic that proved too much for this young man and 
over which he went to pieces, and (b) something toward which he is reaching, 
Something of supramundane potency to which to cling—as in the associa- 
tions regarding ‘the expansion of science,’ ‘the division . . . which generates 
heat,’ ‘the expansion ... between life and death,’ ‘the revolution,’ a 
‘physical motor’; of less certain meaning but probably related are ‘some- 
body living’ and ‘just internal.’ What all of this may mean in the con- 
fused mind of this boy can only be guessed at from this Rorschach material. 

In ‘a dial’ (R 21), 8 may be producing & condensation similar to those in 
record 22. The clue to his logic is offered in the association ‘eyes.’ If 
my hypothesis is correct, the train of reasoning was: "Eyes... [face ie 
clock] . . . dial”; the concepts bracketed would represent the steps in S's 
Teasoning that he did not verbalize. He comes out with a quantity of 
Quite unpredictable content, some scorable, some just interpolation. ‘A 


dot and a da. i i rder as the "left . . . right’ 
É sh’ (fig. bly of the same o g! 
ieati Ce cm recondite ‘snap between this and 


VI) may have been an association 
Il sufficiently to explain. Regard- 
he gives no clue. In figure II he again 
on when, to my “J can't hear you,” he 
answered, “Can you see me?" This looks like primitive type associating 
of related topics: hearing and seeing mmon, both are 
Senses; the patient’s reply rests on this ¢ 


Propriate as it jth reference to the question asked. 
it may be with refere ips’ of R 3, and the later ‘mouth’ 


Personal sieni s in thi 

gnificance is robable in the dee 

(R 15)—and it would be as enormous mouth—the ‘fingerprint? (R 9) m d 
the ‘heart? (R 14). In his smooth transition from *heart/ to ‘apple’ he 
BlVes a nice example of fluid thinking. 


about some person, but S could not reca 
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His seven part-human percepts (Hd) as against no whole m iem 
(H) may look like an index of anxiety. But the other signs sr Apes 
indicate that this boy's condition is a present affective mpi we - 
lacking. These part-humans, including the specific anxiety indicato: As. 
therefore more nearly represent the true oligophrenic response of Lr E 
(Do). S is in his present condition functionally feebleminde : "1 
monosyllabic responses—'ink . . . a line'—and the general absence of qu: E 
fying phrases fill in the picture further as belonging to the lowest a = 

This is the stage to which this young man has splintered on the roc : 
his life's difficulties. That it represents a reduction we are enabled p 
know from some of his concepts. The feebleminded do not talk RRO 
‘the expansion of science’ or ‘lines which generate heat.’ This Rorschac 
record thus presents a picture of a being in whom the governing apparatus 
appears to have been removed; he has machinery without steering gear. 
The psychic components are simply there, with some remnants from 
healthier days. They are in motion without coordination, and etme 
direction detectable to rational thinking. According to the formulation o 
the late Macfie Campbell, this case presents clearly a condition of 
emotional turmoil, with mental confusion and with emergence of special 
trends. Eccentric behavior and deterioration of conduct appear, but 
essentially no resort to fantas ý 


Clinical Note. 
the hospital after 


S is described as having been good- 
natured, a quiet bu He had shown considerable facility in 
A special interest in music, particularly in the 
e read much, especially scientific material, and 
—8 good boy. He is further described as seclu- 
picious, emotionally labile, “a daydreamer,” while his twin 


appeared. H 
, Y quiet and submissive 
sive, Oversensitive, sus 


was more determined, 
About six months before his illness 

and that light would hurt his eyes; he 

body to be with hime 

from sleep, and w. 

home at this time 

about his father, 


; he began to have ideas that his mother was ill, 


nce he was afraid to be alone, and wanted some- 
very minute. He then became destri 


» restless, would arise 
as put back to bed only with difficult; i 
- One day he sud 
His talk becam 
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1 i 
ap De maintained & generally quizzical expression and was not in 
Mr Dabei * environment; his speech varied from unintelligibility to incoherence, 
Ue eee : punning. His affect was inappropriate, and he presented a general 
eE Teas os tone. Retention and recall were difficult for him, and he 
The di j his judgment was poor, and insight was lacking. 
iagnosis was that of schizophrenia, of hebephrenic form. 


Remp 


10. 


11. 


12, 


13. 


Dd F— Hd 
D F+ Hd 
Dd F Hd 
Dds F— Ab 


DF- Hd 


DCRI 
DF- Ab 


Ds F— Ab 


Ds F— Hd 
4.5 


DCRI 


RESPONSE RECORD 


Figure I (10”) 


‘Looks like a line.’ 

‘A shoulder’ (Dd 21). 

‘Heads’ (D 5). 

‘Lips’ (darker Dd below Dd 22). 

‘And this is the expansion of science’ 
(Dds 29; ‘it is the division between two 
lines which generate heat’). 

V ‘A fingerprint’ (D 5). 


Figure II (8^) 


*Blood' (D 3). 
"The expansion’ (‘between life and death,’ 
ie., D 4). 
‘The revolution’ (Ds 5). 
E: “I can’t hear you.” 
‘Can you see me? 


Figure III (18”) 


V ‘That looks like a face’ (D 4 are nos- 
trils; Dd 22 with interspace are torso). 
‘Twisted that way, what do you get?’ 
‘Drops of blood’ (D 3). 


Figure IV (100”) 


"That's left and that’s right’ (edging, with 


card close to eyes). 

‘Doctor, am I right?” 

‘Looks like physical motor’ (W; ‘it’s a snap 
between this and that,’ i.e., two D 7; ‘two 
fingers; generates heat, electricity’). 


Figure V Q^) 


‘Butterfly.’ 


‘Jt isn’t an aeroplane?’ [denied in inquiry]. 


I can build one too.’ 
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14. 


15. 


16. 


17. 


18. 


19. 


20. 


21. 


22. 


Dd Po An 


DsF- Hd 


Dd CF- Bt 


W F-F An 
4.5 


Dd F- Ad 


DCF+ Bt 


DF- AI 


Dd F— Hd 


D F-4- Bt 


RORSCHACH'S TEST 


Figure VI (30") 


TInk...a line...it's a perfect line... 
It's somebody living! (no explanation 
obtainable; whether association or just 
confabulation, could not be determined; 
therefore not scored.) 

‘Maybe it’s a heart’ (Dd 23; ‘a heart or an 
apple’). 


Figure VII (107) 


‘That’s another mouth’ (Ds 7). 


Figure VIII (157) 


"That's a lot of paints put together.' 
‘Could be a beautiful flower’ [Dd— like 
Stalk'—between D 6], or'— 
‘Maybe it's just internal [i.e., internal parts 
of body—W], maybe'— 
In inquiry period, S violently tosses test 
eard to ceiling, twirling it, rising in his 
chair, falling back into chair, seemingly 
exhausted, breathing heavily, with face 
flushed. 


Figure IX (10*) 


‘Could be a nose’ (rounded protrusion on 
outer of edge D 1 below Dd 24). 
> ‘It’s pretty good-looking, isn’t it? all the 
colors.’ 
Tm scared of my image.’ 

E: “Anything else on there?” 


< ‘Trees [D 5], and leaves and different 
things. 


Figure X 


‘Lots of paints.’ 


E: “What could they be?” 
‘A dot [D 1, left] and a dash [D 1, right]. 
A here and a there.’ 
‘A dial, maybe, two eyes’ (Dd 33; in in- 
quiry, could not be found for identifica- 
tion). * 


"Those are two seeds’ (D 3; ‘apple seeds’). 
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Notes on scoring 


E 7a S was too disturbed to be pinned down to a determinant; F had to be assumed. 
. The Po scoring, while subjective, is based on dependable experience with this 
association. 


Record 20. A Youna WOMAN IN DISINTEGRATION 
RESPONSE SUMMARY 


Rtotal 19 
Ww 5 M 5,9) H 5 FL 60 
D 1061 C 3 Hi 2(1 A 2 
Dd 4(82) F+ 6 A 5 P 5 
19 F- 4 An 1 s 3 
F 1 Art 1 
I9 Bt 1 
Ge 1 
Z 17.0 Hh 1 
Ap W (D) Dd! fs l total time 35/15" 
Seq irregular- space 1l T/R 111.3” 
confused Exp 5/4.5 19 T/ürstR 93.5” 
INTERPRETATION 


this young woman has reached an 
st in the world to a degree 
prognostic of disordered 


a 
um elo Se to her conscious awareness. Ty i 
ective layers of the psyche (pure C) are energizing these wishes. The op- 


Position of psychic forces has issued in (a) a blocking off of the mental life, 
to the point of emotional paralysis—the girl is washed out—and (b) intel- 
lectual eccentricities so patent that they instantly disclose the condition 
88 a psychosis. The blocking is obvious in the test behavior—motionless- 


ness, Speechlessness, very slow first response time; it is necessary for E to 
encourage, as welas urge, in order to extract responses. S maintains this 
Pattern in all of the ten figures. She produces few responses, and these 
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near the level of the feebleminded, and her time per response for the entire 
record is inordinately slow—111.3 seconds. Yet she is not lacking in 
mental savor, as is seen in the extravagant fantasy and other associations. 
These same productions rule out a diagnosis of anxiety. This girl's mutism 
is therefore the blocking seen in certain schizophrenics. 
sembling stupor. 

Intellectually she is eccentric to an extreme. In R 4 she perceives & 
blank portion of the card as in motion. As can be seen from the record, 
E's questioning was cautious to the point of countersuggestion and defi- 
nitely established the fact that S saw ‘the white itself? as ‘moving,’ and & 
hallucinatory experience must be inferred. In R 13 she abstracts from the 
sense modality of vision a sense experience referable to touch—‘a wet 
color.’ She distorts color in figure VII (R 11). She also interprets an 
artefact here as ‘fingerprints.’ In figure IX the common ‘fingers’ of Dd 21 
become (for the first time in my experience) ‘the Finger Lakes.’ This 
may be a pun; it is, in any event, an association dictated by a suggestion, 
and having no basis in the reality established for the selected blot element. 
‘A crooked stile’ (R 16) looks as though it too is a suggestion from the crude 
form of the Dd and a leap from that to the nursery rhyme; it depends on 
whether S saw a stile or associated from the crude form of the Dd to the 
childhood story. The latter is more likely in this schizophrenic picture. 
For scoring purposes S was given the benefit of the doubt and the response 
was treated as though she actually saw a stile. Both these associations 
would be examples of schizophrenic logie, in which the individual uses & 
part as equivalent to a much larger whole, of a different category: ‘fingers’ 
equals ‘Finger Lakes’; the ‘stile’ is equivalent to the rhyme. A contamina- 
tion appears in R 2, and even in this more frequent kind of divergence, 8 


resorts to confused impossibilities: ‘a butterfly dance’ is certainly a “free 
combination” (Bleuler). 


It is severe, re- 


Most extraordinary are two examples in which she confuses, in a single 
percept, reactions in two different spheres of mental experience. In 
figure H she sees ‘two men...trying to finish the picture.) Thus she 
reacts Simultaneously (a) with the fantasy commonly projected here, and 
(b) to the objective stimulus, the unfinished 'picture'; then she blends the 
two. In figure VII she identifies D 3, commonly seen as a ‘human head,’ 
with E—ooks something like you.’ Here she fuses the printed stimu- 
lus with the reality before her as though they were one continuous world. 
She draws no line of demarcation between these spheres. As in William 
James’s “big buzzing confusion” of the infant, everything is one flux 

Through this confusion and overt stupor, she is carrying on her comfort- 
able fantasy (M). It is structurally autistic in two instances (R 4, R 7) 
and autistic In content in two others (R 2, R 3). In two res onsen the 
content is related to the dance; this reflects a Personal dide in S and 
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points to a potentially healthful trend, one that can be used in treatment. 
Án is of possibly greater importance as indicating à dynamic, in relation to 
S's mother (as will be seen in the mother's Rorschach record, pp.197f.). The 
same dynamism is expressing itself in the elaboration ‘something that’s 
entertaining’ (R 2). Whether the unfinished ‘picture’ in figure IT is an 
index of consciousness of her own condition can only be asked. Most sig- 
nificant is the stance of the fantasy activity. In virtually all of the re- 
sponses (R 6 is the exception) the trend is to an extensor kinesthesia, which, 
however is never fully developed as & centripetal struggle but remains as 
a striving in that direction. It is as though effort at independence is 
being halted and S remains immobile. This striving, even though faint, 
would be a favorable finding. At the same time, the abrupt cessation of 
fantasy activity can be no accident. $ produces five fantasy associations 
In the first four figures, then no more. This is another form of the block- 
ing, and in any event shows a fluctuating psychic activity. 


Affectively, S takes one of two courses, polar opposites. She names 


colors without producing association content, and blandly. That is, she 
onally meaningful experiences. 


not respond to these stimuli with pers 
ective contact is lacking. She can £0 to the other extreme, however, 
responding with primitive intensity and only so (pure C). She never 
develops emotional rapport (FC is entirely lacking). She cannot even 
restrain herself at the still egocentric stage of the growing child (CF). 
Her overt almost vegetative disinterest in the world thus masks a high 
explosiveness, She is not the shrinking mouse that she looks. The 
fantasy living, to be sure, gives her room for the ebb and flow of this 
energy, and prediction as to the how and when of its emergence cannot be 
made from the Rorschach test findings. But it can be said that when it 


does break out it is likely to be forceful. oer 
The already noted resistiveness (5) accents this indication. Some of the 
white space responses represent reversals of figure and ground (R 4, R 11, 
Whether reversals as 


and the unscored ‘table’ in the inquiry in fig. ID» . 
Such represent a more obstinate position than the usual s reaction, I do not 
in schizophrenia, and 


ums But they are found with greater frequency in 
US these responses consistently fill out the present picture. 


Returning to the intellectual sphere, our attention is arrested by the 
Persistence of good form quality (F+) in this girl, in spite of all her bizarre 
content and her obvious disorder. In the midst of her confusions she re- 
ams a capacity for intellectual accuracy. The grip on reality for the 
Tecord as a whole (F+) is just at the critical minimum for the healthy, too 
low for safety, but not in the range of the mentally diseased. S thus shows 
i p the nucleus of a more healthy ego than is now in function. RU supports 

€ hopeful straw in the wind noted in the extensor fantasy activity. " 

he similarly shows good signs in her conformity and in her adaptivity 
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of thinking. The former (P) is higher than is to be expected in so dis- 
turbed a person. The latter (A) should be markedly lower; it bears com- 
parison with the finding in the young man of record 19. $ is recognizing 
the ordinary facts of her world at an only partially reduced level. The 
inference is that she is not as disintegrated as she looks. In the affective 
sphere too there is one barely discernible sign of healthier potential—the 
comment in figure III, ‘The red and white is a very pretty picture.’ It 
is at least one outgoing reaction to her environment. It is not enough in 
the light of the entire affective condition. Among other manifestations of 
poor intellectual control is the varied breaking in of the strange thinking in 
the midst of accurate perception—the fluctuation of psychic control. 
Second, the separate form deviations are impersonal; ie., they bespeak 
uncritical acceptance of inaccurate ideas as real, the ego in its weakness. 
Third, S displays some failure of control in her confused logic (Seq). 
In distributing attention to the elements of her environment (Ap), she 
somewhat overaccents the minute at the expense of the obvious. 

In the associational content, anatomy recurs—‘the inside of something’ 
(fig. X), ‘like stomachs’ (fig. III). It is content that usually projects a 
patient’s concern with his own person. ‘Hips’ in R 5 expresses a similar 
interest, the more strongly since structurally the response yields the specific 
anxiety indicator (x). In ‘wolves... trying to get up . . . reaching’ (R 12) 
S may be projecting meaningful trends; but this is a frequent association 
in this figure, and hence not necessarily differentiating. There is significane 
in her twice repeated ‘dance,’ especially since she envelops it in an autistic 
fantasy structure. We have already seen that she is resisting certain 
wishes, and now we sce that these wishes are tied up with the dance. The 
test findings therefore give a lead here to a focus of her conflict, one topic 
stirring up issues that she has not been able to resolve. 


In sum, the Rorschach test here projects a condition in which emotional 
turmoil has effected a st: 


ate of confusion reaching stupor-like intensity. 
Under the overtly anergic surface, emotions continue to agitate this young 
woman. But she can and does withdraw into a fantasy world; her in- 
tellectual cohesion brea 


o ks up, and she becomes indifferent to reality. 
Special trends emerge only fragmentarily. 


Clinical Note. See page 199. 


RESPONSE RECORD 
Figure I (2107) 


S holds card motiontess without a word, 


in spite of E's encouragement. E urges: 
“What do you see?” 


‘Like ink stains.’ 7 
E: “But what could it be?” 


1l. DF+H 
2. WM+AP 
1.0 
3. WM+HP 
4.0 
4 DdsM-S 
5. Dd F+ Hdx 
9$. DM+HP 
3.0 
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‘Like formation of some kind of woman’ 
(D 2). 

‘Could be a butterfly dance’ (W; ‘all the 
ink part is the butterfly dance; something 
that’s entertaining.’) 


Figure II (40^) 


‘Looks like two men [W], with their hands 
up against each . . . they're trying to finish 
the picture.’ 

E: “And what else?” 

"The white resembles a dance of some kind 
(ie. white space generally, exterior to 
figure). 

E: “And what else?” 
‘Nothing.’ 

E: “Why does it look like a dance?" 
‘The white seems to be moving’ (indicating 
that white areas lateral to figure are mov- 
ing—‘in different directions’). 

E: “The white itself? Or does it remind 

you of someone moving?” 
‘The white itself.’ 

Later S adds that Ds 5 ‘could be a table 

between them.’ 


Figure III (957) 


‘Looks like a picture, this could be hips 
[rump area, i.e., Dd 21 with upper Dd of 
D 5] of a human body.’ 
‘Now it is the picture of a human being, one 
holding a bag’ (D 9). 
E: “And what else do you see there?” 
‘And red spots.’ 
B: “Is there anything else?” 
‘TJ don’t think so.’ 
‘The red and white is a very pretty picture.’ 
Later S adds concerning D 2: ‘They are 
ina funny place, they look like stomachs.’ 


Figure IV (75") 


S is silent for first 60”. 
E: “Will you tell me what you see there?” 


‘Ink spots.’ 
E: “But what can they be?” 
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7. DM-H 
8. WF+AP 
10 
9. WF-A 
2.5 
10. DF+H 
11. Dds F Hd 
12. DF+AP 
3.0 
13. DCBt 


RORSCHACH'S TEST 


‘I don't know.’ 
E: “Look at them; everybody sees some- 
thing in them. Can you tell me now 
what it would be?” 
‘It would be a picture.’ 
E: “A picture of what?” 
‘People’ (D 7; ‘they are standing up... 
on tiptoes’). 


Figure V (70") 


E: “How about that?” ; 
"That looks as though it would be a bat. 


Figure VI (1857) 


S is silent for 65". 
E: “What about that?” 
S remains silent, studies obverse of card, 
then front. Again, 180” after S has 
received card, E asks: “What does it 
remind you of?” 

‘A pollywog’ (W). 


Figure VII (70") 


S remains silent for 60”. 

E: “What about this one?” 
‘It’s cute, though.’ 

E: “You tell me what it reminds you of.” 
‘Something like you, this one [D 3] looks 
something like you’ (i.e., like E because of 
color, texture). 

‘Red hair’ (Dds at outer junction of D 1 
and D 3; because ‘it has a color; a shade"). 

E: “Anything else?” 

‘Fingerprints’ (finding finger marks on 
white background of figure). 


Figure VIII (35”) 


‘A picture of two wolves... . trying to get 
up to the top... they look as if they're 
reaching’ (D 1), 

E: “Tell me what else you see." 
‘Blue and pink and yellow.’ 
"They look like birch leaves here’ (D 5; 
because ‘they have a wet color’), 
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Figure IX (50") 


‘Orange and green and dark red.’ 
E: “Tell me what it could represent." 


14. DC Art Paint’ — 
15. Ds F+ Hh ‘Could be a lamp’ (Ds 8 is ‘globe,’ D 6 
2.5 *base"). 

16. DF- Ls ‘A crooked stile’ (D 5 with its lower ex- 

tension, i.e., area between D 10). 
17. Dd F- Ge V ‘Could be the Finger Lakes’ (Dd 21). 
18. DF-A ‘Fish’ (D 1). 

Figure X (105^) 

‘Picture of a yellow spot, blue-gray.’ 

19. WCAn ‘Looks like the inside of something’ (be- 


cause of ‘all the coloring’). 


Notes on Scoring 


R2. "Butterfly dance': question of P. 


E the form ‘butterfly’ is too clear no l . 
4. It will be noted that the inquiry was carried on in the course of the free associa- 


tion. S was too much disturbed and too much might have been lost in postpon- 
ing the inquiry to the end. Cf. record 9, for the feebleminded child whose inquiry 
Tesponses were obtained as he gave associations. A schizophrenic is of course 
in many respects mentally deficient functionally. 
R10. In seeing the detail as ‘like you,’ S is merely seeing a human head, however 
alien the association to normal experience; the human head percept for this 


This is a badly contaminated concept, but 
to score thus. 


detail is F-+, and is here so scored. 
ll. A blank vbi i as ‘red hair.’ Here S gives us nothing to grip 
E EPI for the sake of the record I use F, neither F+ 


for purpos i imply 
dide pepe i sard she sees ‘fingerprints,’ an 
his is a response to an actual stimulus, 


Dever score such associations, 
Standard stimuli. 


RECORD 21. Tug Morurn oF A YOUNG Woman IN DISINTEGRATION? 


RESPONSE SUMMARY 


R total 38 
x. 3 « wee ROS T^ E 
DW 1( 10 CF- 1 um B 2 
D Be 2) FCO 2 A 
Da 6 F+ 19 Ad 2 8 3 
38 F- 9 An 4 

88 A 2 -— 
Z 26.0 o 38 a p 19' 6 
A 30. 
p MUN T/first R 14.9" 


Seq irregular trend Exp 7/2-0 


! Not schizophrenic. For daughter, cf. record 20. 


198 RORSCHACH'S TEST 


INTERPRETATION 


In à comparison of this summary with the one preceding—the m 
and the daughter’s—certain differences at once stand out. Intellec us 
the mother is firmly knit; she holds herself together closely in all her em » 
festations in this sphere. In construction of reality (F4-) she is 2 p 
the range found in the healthy group; her adaptivity of thinking (A) 
quite as expected, her conformity (P) is as in the healthy average yer 
Her intelligence functioning (Z) is at the low end of this range, but wit 
it. She does underattend to the larger field in her approach to her prob- 
lems (Ap) and gives more than normal attention to obvious detail, demon- 
strating herself to be a practical person, especially in the light of her adap. 
tivity. A mild disturbance of logical method (Seq) also shows up, bu 
this does not go farther than that found in many otherwise controlled 
individuals. All in all in these several intellectual aspects she functions 
about as we should expect; she is a well balanced individual intellectually . 
In all this she gives evidence that it is her ego that controls her mental life. 
In turn this is assurance that she will correct her fantasy—and she engages 
in much of it—by reference to realit 
restraint upon her wish-fulfillin 
with her; she does not, as th 
field of existence. 


Obviously absent in the mother are the stuporous anergic state of the 
daughter and the “out of this world” intellectual reaction modes. In only 
two instances does the mother depart markedly from the pattern of re- 
Sponses of the healthy and introduce material more characteristic of the 
daughter's State—i.e., ‘a man upside down shinnying down a rope' (R 23), 
"the whole thing has the effect of a vagina’ (R 38). The former of these 
responses contains a fantasy of autistic structure (M—). In both S 
employs a white space as the point of departure, and in the second she 
uses this alogically (DW) in producing a quite radical departure in content. 
The form quality is poorin both. The thinking in both is definitely foreign 


to that normally stimulated by these figures. 
Affectively, 


the two women r 


y. Her conscious awareness places & 
g activity and prevents its running away 
e daughter does, retire into it as into a private 


drive indirectly—i.e., through its 
;in the speed of her first response, 
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and especially in the increase of her productivity in the affect-stimulating 
figures (figs. VIII-X). We may be sure, then, that though her emotions 
are tempered, their volume is decreased little. The child is dealing with 
a vigorous person. 

_ The mother’s psychologic state is characterized by, first, anxiety. This 
is manifested both (a) as central disturbance (gray-black shock in figs. IV, 
VI, less severe in fig. V) and (b) through its work—the restriction of associa- 
tional content to virtually the most stereotyped categories, the many part- 
human percepts (Hd) and the fact that they outnumber the whole human 
forms (H), the concern with the body generally (An) and with the female 
Sex organ specifically. Second is the neurotic structure (neurotic shock in 
figs. II, III, VIII). Third, S gives her imagination full freedom. Its 
content includes ‘people... kissing,’ a ‘comedian .. . flippety-flop,’ the 
man shinnying,’ ‘faces... like jack-in-the-box,’ ‘men doing . . . minuet.’ 
All these topics relate to lively activity and recreation, including the dance. 
The lady has a zest for living. She resists these wishes, to be sure (s in à 
Person with M > C), and this fact tells us something as to the form of the 
Neurosis. Also, she is likely to be intense in her attitude, with an idealistic 
Strain—the more introversive (M. > C) individuals are so. At the same 
time she is sufficiently buoyed up by her affective force to be an active 


Person in the world generally. 


. This is the woman who plays the role opposite that of our patient: this 


1s the mother, wanti nioy life, capable of doing so, anxious, concerned 
about her person de ud evincing a touch of idealism. How much 
this mother was a competitor—whether in action or in standards—whom 
the 17-year-old girl could not outdistance, how much an exemplar that b 
could not hope to duplicate, is not known. We recall here from the girl's 
Tecord that dancing was one fantasy theme around which her resistance 
centered. We know from the clinical story that her psychosis was pre- 
“Ipitated by her first kiss. 


an of record 20 referred her for exam 


Clinical N., $ 

3 E A ote. f the young Wom: à i : 
Ination when ghe E tog. and visual hallucinations and became seclusive 
RM dad hildren. The family is above average 


On admission the patient was just 


over 21 years 
old. " iba 
e mot) 7 i the hospital for the Rorschach test in order 
her, vinis e er, described herself as very active, am- 


to be of h = 

PS elp in th the daught : s 
bitious, but with ia a pale € money. Sheis a good mixer and leader. She is 
unh ements nish) and wants to be “ʻa true American. 


eing kissed. She was angry with herself, 


er, appeared as though in a fog, would stare jnto space, used poor judgment in han- 


and was inclined to remain zen kn 
en becam : : ;ould snap her fingers, wrinkle her forehead, 
e preoccupied and giggly, aane s a a pearc confused. 


Ber 
ew her mouth up, and fidget and shrug 
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As a young child S frequently screamed in her sleep and once walked in sleep. 
Enuresis persisted until she was about 5 years old. But she was popular with other 
children, a leader among them, graduated from high school at an early age, and 
was a freshman in college when the illness broke out. Up to this time she had been 
social, sympathetic, and ambitious, and had shown promise in one of the fine arts. 
She also had acted superior toward other girls because she had not been engaging 
in their hectic activities and did not care for petting. Her mother thought her a 
prude. She liked boys but treated them badly as “a defense," according to the 
mother. Her disposition had been generally happy. 

In the hospital she was undertalkative, heard voices, smiled inappropriately. 


Judgment, insight, orientation were all poor. The diagnosis was that of schizo- 
phrenia, probably hebephrenia. 


RESPONSE RECORD 


Figure I (10”) 


1. DF+An ‘Could be part of a spinal column.... 
Is this the top part where the head fits on?’ 
(D 4). 

2. DF+HdP ‘The bottom might be the bottom of the 
human body, legs and hips from the waist 
down’ (D 8). 

3. M H ‘Could be two people standing together 


kissing [S laughs]....Suppose this is 
crazy’ (D 4). 

‘I don’t know...also could be a picture 
of a vagina...like in pictures I’ve seen’ 


(midline; as of ‘opening’ when looking at it 
directly). 


4. DdF- Hd Sex 


Figure II (35") 


" ‘Well, I don’t know.’ 
. DF+AP ‘Could be two animals with their feet up 
3.0 against each other or something, the ears, 
s if standi thei iL 
6. Dd FO4 Ha Sex as 1 standing on their feet... or tail 


‘Also looks like the vagina... or parts. 
I don't know whether you'd call it that or 
not’ (Dd 24; form, color). 
7. DF-A "The top could be an animal, two paws. .- 
not like a rabbit, but Something facing 
each other, some kind of animal’ (D 2). 
In inquiry, S sees ‘two men, great big 
bungling men... holding up something, 


putting their feet together’ (holding up 
her own hand). 


10. 


11, 


12. 


13. 


14. 


15. 


16. 


17. 


18. 


DM+HP 
4.0 
D CF— An 
DsF- Hd,Sex 
WM+H 
2.0 
Dd F- Ad 
WF- An 
1.0 
WF+AP 
1.0 
D F— Hd,Sex 
DF+A 
DM+HP 
3.0 
D F+ Ha Se 


SCHIZOPHRENIC SOLUTIONS 201 


Figure III (107) 


‘Like two men... putting their, well... 
a kangaroo position, I suppose’ (‘hand out, 
chest out, curtsying to each other’). 

‘The center red there...not lungs... 
some sort of an organ... is the wrong way 
...some internal organ’ (D 3; color, form). 
‘Also could be a vagina... I’m starting to 
think I’m fairly sexy, and don’t know it? 
(D 8; with emphasis on inner ‘opening’). 


Figure IV (307) 


"The general outline could be a comedian, 
a clumsy one... with the head out... 
feet in. . . flippety-flop . . . the general out- 
line of it’ (‘dressed in big shoes’). 

"The top thing is like an animal’s head . . . 
like a kangaroo’s ears. ..not a bear... 
the nose is too pointed' (center ‘core’ Dd 
of D 3; ‘could be two bears back to back"). 


Figure V (10) 


‘That is like the back part of lungs [W]. 
No, it looks more like the pelvis bones... 
hips’ (W). . . 
‘Also could be a bat...standing on his 
hind legs’ (W, with D 1 noted, in inquiry, 
as ‘leg,’ spreading from pelvic organ). 


Figure VI (25”) 


‘Well, looks like & woman’s private organ 
too [D 5]«x« T don't know whether... 
I don't know whether I can see anything 
else or not.’ 

‘Could be some sort of scorpion ...some 
sort of fish...& thing with wings and a 
spread, & flying animal... not dragon- 


fly’ (D 3). 


Figure VII (57) 


“This could be two neighbors over the fence 
... talking, fighting, rather arguing’ (D 2). 
*Also, could be the vagina... part of iv 


(D 6). 
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25. 


26. 


27 


28. 


29. 


30. 
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DF+ Ad ‘Down here, that section, the lower part, 
looks like a creature, an awful-looking face; 
the eyes, nose, mouth, horn' (D 3). 


DF-A "The bottom part, a couple of kittens all 
1.0 curled, nestled up...like a tabby’ (D 4; 
‘back to back’). 
Figure VIII (5") 

DF+AP ‘I don't know what these animals are, but 
they’re weasels, or what, on the side’ (D 1). 

Dd F- HdSex ‘Also a vagina’ (Dd 21, together with Dd 
in middle of D 2). 

DsM-H 


"The center here could be a man upside 
down, shinnying down a rope...can't 
see his head, the rest of him’ (Ds 3). 
DdF+A "These down here on the corner... could 
be a dog looking down; if turned upside 
down, he would be looking down’ (Dd 20). 


Figure IX (13") 
DF+A 


‘This might be two elks facing each other, 

4.5 not very good, but two elks facing each 
other’ (D 3). 

D Ha An ‘I don’t know what to say about that green 


+. Whether that’s the pelvic organs, the 
hip bones. Know what I mean? The 
pelvic bones’ (D 11). 

DF+HdP ‘This here, like two Pe like two heads of 
something [D 4]; queer-shaped things. -+ 
I don't know whether to call them animals 
-.. Or men...like a mustache.’ 

D F+ Aq ‘This here...looks like a coat of arms 0r 
something...comes over this way - id 
not a lion, but some sort of figure’ (D 1 is 
‘like an animal’, hence ‘coat of arms’; 9 
has one at home like it). 


Figure X (6") 
DF+A ‘Could be a couple of beetles at the top- 
x AM wait a minute, better not call it 

eetles' (D 8). 
DFC+A "Down here... might be two serpents' 


Cor lizards, or chamelieons'—I) 4; because 
‘long’ and ‘green’, 
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31. DF+AP ‘On the side, seems not to look like an 
octopus [D 1], still it makes me think 
$. DF of it." 
A = -A ‘Down here, would be a bird’ (D 7; ‘crow’). 
dF+ A ‘Down here, another’ (Dd 21; ‘lion’ or 
*bison"). 
34. D M+ HdjRe ‘Here you've got a couple of faces . . . like 
35. DF jack-in-the-box [D 9], pops up.’ 
+ H,Re ‘This here, could be nigger baby’ (D 5; 
36. ‘penny dolls’). 
- DF+A ‘Two other animals, the head, tail, sitting, 


in fact they all represent... make me think 
of & kind of animal or some bird, or some- 
thing’ (D 2). 

8. D M+H ‘This here, two men, upside down,. doing 
some sort of graceful minuet’ (D 6). 


88. DsW F- Hd,Sex * And still the whole thing has the effect of a 
vagina’ (because of Dd 24; D 5 with Dds 


between D 4 as opening, Dd 34 as urethra). 


Notes on Scoring 


Me 5 
R a The ‘rope’ on which the man is ‘shinnying’ is not 

). The inquiry brings out an F— form, but only the plus o: 
18 scored. 


seen by S; hence no Z. 
f the free association 


Rxconp 29. SCHIZOPHRENIA IN THE MIDDLE YEARS 


RESPONSE SUMMARY 


R total 43 

wii M 3 H 5 F+ 82 
DW 2 C 1 Hd 3 A 98 
D aZ Y 2 XA T P 0 
Dd 19(s 3) Fy 1 Ad 5 8 3 

a3 FV- 1 An 2 

F+ 15 Ab 1 

r- 4 Bt 1 

F 3 Fi 1 

Po 3 Ge 12 

B Is 1 

Z 14.0 Re 1 

Ap DW (D) Dal! RI 4 

Seq confused Exp 3/1.5 a3 

^ INTERPRETATION 
personality in general disintegration. 


In this 
: record, the test projects à | ; 
8 Woman is disordered (3 ati She is indifferent to and distorts 
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reality. Her fantasy activity is essentially a dream life. Affectively = 
is without healthy tone. A paranoid configuration can be patterned out. 

In her intellectual activity, S is at the mercy of the stimuli impinging on 
her. Not her own will but circumstances decide her perceptual experi- 
ences. Central ego force is almost entirely lacking in determining what 
she sees. For example: 

In R 17, we have ‘big feet’ for a detail commonly seen as ‘bags,’ ‘hats, 
‘pots,’ or similar bulky objects. But S has just seen a human form (R 16); 
this suggests human portions, and she uncritically (F—) sees such a portion, 
‘feet.’ 

In R 25, the geography association of R 24 is still irradiating; it evokes 
the name of something belonging to the same general category, geography, 
and § so responds. There is no warrant for this percept, judged by what is 
actually seen. The previous association is ruling S's present intellectual act. 

In R 34, ‘seals’ represents a disregard of reality the more serious in view 
of the extensive accumulated experience with this detail as an ‘animal 
of some such species as ‘bear,’ ‘rat,’ ‘wolf.’ But S has just seen Alaska 


(R 33) and she continues in the grip of this preceding association. It de- 
cides what she sees next, inaccurate though t 


he idea is. : 

In R37, R 38, a continuous irradiation around the geography topic stirs 
up many ideas persisting into R 39. A similar mechanism produces the 
error of R 31. There is no basis in fact for these percepts in the light of 
the reactions of the healthy. 

Through another reaction tendency this woman shows herself moved by 
factors not within her volitional discrimination. In R 32, the position of a 
detail directs her thinking—'top . . . highest peak ...North Pole.’ To 
make confusion worse confounded, she puts the ‘real equator’ at ‘the ex- 
treme top.’ In R 35, ‘North Pole’ is elicited by the topmost Dd of the 
figure. Location at the top appears (my scoring is subjective) to be the 
sole reason for the ‘North Pole’ percept. Similarly in R 41 (also subjective 
scoring), S's language points to acceptance of the suggestion given by the 
position of the figures—Mount of Olives at the top.’ Thus happenstance 
—if the Surmise concerning position is correct—channelizes the patient's 
thinking. Totally accidental factors, unrelated to the forms of the stimuli, 

me of her associations. 


traneous to the reality 
"Mount of Olives’ (R 41) is the 
ion, ely, religion ; Iso is ‘Palestine’ 
in R 40, the elaborati * p enge dt. 


t ons in R 42, possibly too ‘Asia Miror (R 25, R 37), 
and certainly the ‘Crucifixion’ (R 11, R 15). That is, S’s own needs fashion 
her percepts. In R 29 personal interest and 


also the accident of position 
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fuse to produce highly individualized content. A position trend (Po) 
is conjectured from the expression ‘can see further’ following the phrase ‘at 
the top.’ One can only attempt to reconstruct the thought steps, i.e., ‘top 
:+.. [high places]...see further’ (cf. note on scoring of this response). 
We are on somewhat more solid although still hypothetic ground in regard to 
‘Egypt ... Allah? as bound up with the religious idea complex. One thing 
Is certain. The intellectual processes in R 29 are quite without foundation 
obtainable in normal experience. 

s In all the foregoing responses the form quality, when scorable, is devia- 
tional (F—). Under stress of her personal abstraction, S distorts her world. 
This mechanism differs from that at work in the deviations in R 17, R 34, 
R 39, and also in R 3, R 4, R 7, R 8, and probably in R27. In these latter 
examples S simply makes mistakes; i.e., these are the impersonal errors 
* an uncritical mind, like those seen in patients with low intelligence or . 
brain damage. They differ from the earlier cited deviations (e.g., R 29, 
R 40), which are personally determined and in which S distorts her world, 
reshapes it nearer to her heart’s desire. 
. The level of respect for reality (F+) in the response pattern as a whole 
1s below that in the healthy; actually it may be lower than it is scored 
(since S is credited with a threshold F+ in R 6, and although R 21, R 30 
are technically F+, she demonstrates in these responses a twisting of per- 
cepts, i.e., F— behavior): The evidence as to the thinking is in sum that 

IS at the mercy of events outside her. The personal vigor by virtue of 
Which the healthy refer a percept to known forms, compare, criticize, dis- 
card the inappropriate, and select the correct association, is lacking. In- 
tellectually S is thrown about by winds of circumstance. 

à S à consequence of this weak functioning we should expect regressed 
thought processes. S manifests these in two forms. One consists in a 

uidity of Concepts, a fusion of one into another, issuing as archaic imagery: 
the ‘bull dogs’ aro, landing at a bonfire... carrying on secret societies’ 
(R 9, R 10); the ‘animal flying through the air’ becomes ‘the reflection of an 
animal (R 13); the ‘race horse’s feet’ are Jike a woman's! (R 18); S makes 
g dmarcation from idea to idea, irrespective of self-contradictions in the 

nal percepts. The second is seen in three condensations, striking exam- 
Ples of schizophrenic logic. The problem in such logie is to discover the 
Prise that the woh is omitting. In the present instance S gives 
iia help us onto tho tok eremi, on pu 
us on the ri oe oa, responds to the selected detail: [it is 
not a good human form;it is a ragged human form; scarecrows are ragged hu- 
Sm. forms; scarecrows protect farms]— the way people protect thei ermer 2 
Tecrows.’ The material in brackets is my restoration by surmise of the 
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steps that S omitted. Again, in R 27 the association is ‘a combination of 
all nationalities . . . clock,’ etc. (in reaction to Dd 25 of fig. IV). We know 
from previous experience that this Dd is commonly seen as a face, human 
or animal; the inquiry elicites the additional information that in the 
present instance ‘faces’ is equivalent to ‘clock.’ We reconstruct the 
reasoning: [face ... clock face... different time in different lands] to ‘all 
lands, all nationalities,’ the verbalized association. The third example is 
R 28. The association is ‘the Elks’ emblem,’ and S gives us no further 
clue. But from R 2 (fig. I) we know that S arrives at the ‘Elks’ emblem’ 
association via ‘elks’ horns’; we know further that in figure V, D 2 is seen 
as ‘horns’ by some individuals. We now unravel the condensation— [horns 
...elks' horns... Elks... the society of Elks] to ‘the Elks’ emblem,’ 
the expressed content. One other determinant behind this particular 
association is S's complex about ‘societies,’ which appears also in R 10. 
In the background of these uncontrolled perceptions, there is S's fantasy 
work. She carries this on in about the amount found in the average adult 
of imaginative bent. But in the unreal world in which she lives her 
creativity cannot help but use unreal forms, i.e. it is autistic. The content 
of the Tesponses so dictated confirms this indication—as in the percept of 
R 3, R 10, in ‘Peary and Cook shaking hands,’ etc. (R 36), in the ‘people’ 
on ‘the tower of Babel’ (R 42). Viewed in the light of the vague quality of 
othis Woman’s intellectual pattern, and the flux of her undefined percepts 
ne into another, this record is the cross section of a waking dream; the 


bd has projected the naively odd, unreal happenings of the dream state- 

S's one overt affective reaction is an unrestrained response to fecling 
Lee) E ati mul (pure C). Otherwise she comes out with no 
tone in which ahs nbl eh at castrate bland, feelingless 
ences: in the she = on with her strange content. That is, she either 
E TU Bonon L m i inadequate. The evidence therefore indi- 
her themes. on between feeling tone and the subjective values of 


un ue nae sphere further, her conformity of thinking 
Fede Le t. “4 is not Surprising in a person living so much in a worl 
i ines x a a her community. The finding is a regular one in 
Adapivicy i on „Y varying directly with the degree of disintegration. 
Tiew of the Pine: ped ie um but m us as one might expect » 
sited teat 5 we see here the cross effect the ill- 
Prises a IN intelligence. For this woman in normal, che state 
breakdown is EH typy (A) of about 50 per cent. The effect of the 
to matter-of fact tenn Percentage. But even in her illness she adheres 
r-of-fact stimuli; it is easier for her to make these th int of de- 
parture for her peculiar thinking, She uses an alogical mech (DW). 
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This is found also in other clinical groups, but always in weak or weakened 
Personalities. It reflects again an asthenic intellectual reaction: a con- 
clusion as to a larger whole is drawn from a small portion of that whole. 
In her approach to her problems (Ap) she is excessively distracted by the 
Minor element—again a characteristic finding, representing sensitivity 
to stimuli to which the healthy individual pays no attention. Her logical 
method likewise is confused; one cannot predict her procedure in any one 
figure from the pattern she has used in preceding ones. Here once more 
lack of central control is reflected. She demonstrates her ataxic intellectual 
mode in another way, namely, in (a) fluctuations in productivity, as seen 
im comparing the response totals in figures V, VI with those in figures ITI, 
V on the one hand and in figure VII on the other, and (b) alternation of 
good (F+) and poor (F—) reactions; her deviations arbitrarily show up in 
the midst of such clear percepts as she does have. 
This woman’s grasp of relations (Z) is a clue to another and a critical 
Personality configuration. While her actual achievement in this is low, 
er capacity is not as devastated as one would expect in so serious a dis- 
turbance, judging it by the fact that her functioning level at best was not 
much above the present finding (14.0). She is still seeing the connections 
she could sce. When we consider these in the light of, first, her form dis- 
tortions, we must conclude that she sees connections that are not there. 
Second, there is her excess attention to the inconsequential, i.e., she sees 
What most of us ignore. In addition there js a third factor not yet re- 
Ported—her stubborness (s). In this she rates at the high end of the 
average rango finding high enough to show 2 pers istence of mental 
attitude, Thus we have the three apices of the paranoid triangle—twisted 
Perception (F—), suspicious attention to the unimportant (Dd) with 
‘ do not (Z), and the stubborn sticking 
at paranoid trends flow within this 


number of a 
by this y ead irae e the needs that, because they were 


Telative 
» She participates. ‘Peary and Co NE s 
‘th k keine me as his daughter,’ ‘the big law suit in Cambridge," 
€ Northern li bt the gran 
ghts’ (R 36) are no dou g ed 
n R 20 we have a S A ense development of a similar theme. In R31 


i i tasa 
ousin mM i ck, with Theodore Roosevel 
Ferre Rmo rt is the theme of ‘secret 


Character į i 
Sq. CT In the acti imilar ego impo «ods 
Societies , .. with mia pini also in the two Elks associations. 
; 


it ig: 
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Sex does not appear to be an important dynamism. An -— enn 
to this topic appears only once, and weakly (R 12). I m ed 
quality characteristic of many schizophrenic responses: the v eue 
association ‘woman instead of a man’ for a detail so frequently seen 
female genitals is an apparent metonymy—the whole for the part, -— 
The religious theme recurs throughout the record. It apu dem 
doubt one avenue by which S sought and may still be seeking consola e 
Obviously it did not serve her sufficiently. The stresses in this d 
were too strong. She found only one avenue for escape from the d 
namely, psychosis. It will be recalled that the findings show her a — 
tially without affect. This is now her real state; she is relieved of thes n 
Such appears to be the biologic value of the schizophrenic breakdown » 
this woman. It takes the edge off the conflict. The price, to be — E 
retreat to a previously abandoned personality position. But it is s is 
simple as that. The patient does not just become a child again. 8S a 
tains concepts that she acquired in the process of growing up, and d 
are not such as are found in children. This entire record demonstra - 
what schizophrenia may doto an individual. It fashions a mental phenom 
enon of an order different from the normal. The patient is a person 0 à 
new kind, not a child and not a normal adult. He is reduced from w 
former state, unevenly reduced. He is broken, but patches of the HM 
adult personality layers still show. One may formulate the picture ve^ 
in general as that of a woman distorting the outside world in the light ps 
her wishes, with autistic assuagement of her needs. Ideas of reference; O7 


I t 
other paranoid phenomena, may be expected. Special trends emerge, bU 


they are probably far removed from the real personal dynamics producing 
the illness. 


Clinical Note. S was a woman of 50, physically well on admission. The third à 
seven children, she had never married but had lived with her parents, and her mre 
life had been satisfactory. After the parents’ death $ lived with a sister, paying 2s 
her board while working as a milliner. Her education had been limited to gramm 
School attendance, 

Her personality is described as havin; 
she never had intimate frien: 
worker. She was always vi 


g been set and determined from childhood 
ds, but got on well with her sisters, and was an efficien 

ery religious; she has had no love affairs or other sex 
experiences. In the hospital she is generally quiet, but on being questioned exhibits 
a mild push of speech; her talk is often fragmentary, irrelevant, impossible to inter- 
pret. She wears a grandiose air, mixed with apprehensiveness and suspicion of €x- 
aminers. A number o 


f delusions appear; she is correctly oriented and without im- 
pairment of memory, but has no insight. 


According to the final diagnostic note, the grandiose air and push of speech suggest 


an affective disorder, the persistent fragmentary and incomprehensible talk resembles 
more the behavior seen in schizophrenia. 


The delusional ideas seem well fixed a? 
determined. The final diagnosis was that of schizophrenia with paranoid trends. 
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RESPONSE RECORD 


Figure I 
UM An ‘I should think it is some kind of experi- 
0 mental drawing’ (W). 


‘Tt looks like ink.’ 
‘Might be a copy of an X ray.’ 

DF + Ad,Art ‘Those look like elks’ horns up on top. I 
should think it was a copy of the Elks’ 
emblem, at the top’ (D 1). 


Dd F— An "The straight line is the spine, I should 
DF think’ (middle). 
— Ad "The head might go for an owl’s head’ 
Da (upper part of D 4). 
s F-- Re ‘Here is puzzles you cut out and put to- 
Dd gether’ (Dds 26). 
Fra ‘I should think on that right side you have 
4.0 dog and cat put together’ (Dd 28 with 
adjacent Dd). 


Dd F- A ‘On the left an elephant, but the trunk has 
been cut off’ (darker Dd in left lateral 
portion are eyes; between Dds 29 and Dds 
30 is where 'nose is cut off"). 


Dd FV- Ls ‘On the top, if you were looking down a 
coral isle, that’s the way corals are’ (Dd 


21). 
S explains that an elephant protected her 
from neighbors. 


Figure 11 
puy A,H ‘Those are two bulldogs’ (D 1). 
C FijH *Looks as if they are standing at a bonfire 
30 (D 2; ‘they are carrying on secret societies 
in connection with Harvard; it’s the re- 
DF flection of & fire’). — 
-R ‘In the center is the Crucifixion’ (D 4). 
Bá F+H ‘In the lower end it looks like a woman 
instead of a man’ (Dd 24). 
‘But the bulldog is the Irish terrier type.’ 


Figure III 


DO d "Well, I 
are some 
air (D 2; 


should think these two at the right 
kind of animal flying through the 
*they are like the reflection of an 
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14. 
15. 
16. 
17. 


18. 


19. 


20. 


22. 
23. 


26. 


27. 


28. 


D F+ H,Ru 


3.0 
D F+ Ad,Hd 
DF+Bt 


D F+ Hd 


D F-- Ad 


Dd F+A 
Dd F Hd 


DF+ Ge 


Dd F Ge 
Dd FA 


Dd F— Ab 


DW F— Ad,Art 
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animal, like you see in a movie show"). 

‘I don't know what it is in the middle.’ . 
‘But on either side the way people protect 
their farm . . . scarecrows’ (D 11, D 4). 
*The Crucifixion here too' (D 8). 

‘Sandy Chapman’ (D 11)— 

‘With big feet’ (D 4). 


‘A race horse’s feet...as near like 8 
woman's as you can make it [D 5]. There 
are the pointed heels.’ 

V ‘The upper part is like the top of a tree’ 
(D 4). 

‘Over here is a pretty good imitation of my 
father [D 4] and that would bring it near to & 
rabbi’s... Rabbi A—— of our street. 
We used to buy from him...he wore 8 
small beard’ (both ‘father’ and ‘rabbi’ ne- 
gated in inquiry). 


Figure IV 


‘This has the elephant’s trunk upsid® 
down’ (D 4). 

‘A shepherd dog on the left’ (Dd 22). 

‘On the right, women’s faces’ (Dd profile 
just below D 4), M 

"The lower is a pretty good map of South 
America [D 7]. Argentina on the left, 


Brazil on the right? (darker portions in 
D 7): 


‘Asia Minor’ (edge Dd). 

‘The foxes on the lower end’ (Dd within 
D 2), 

"The upper part is quite hard to describe . - - 
a combination of all nationalities. . - 9 
pretty good representation of a clock that 
tells the time of all lands... Berlin, Paris, 
Genoa [Dd 25; ‘faces’ in it, therefore 'clock ]- 
I don't know what that fourth is." 


Figure V 


‘This looks just like the Elks’ emblem, 
that’s all I can make of that’ (indicating 
D 2, but saying it is ‘whole thing’). 


29. 


30. 
31. 


32. 


33, 


34, 
35, 
36, 


37. 


DW F- RL 


D F+ Ge 
DF- Ge 


D Po Ge 


Dds Y Ge 


DPA 

Dd Po Ge 

Dd M+ H 
3.0 


DEF- Ge 


Figure VIII 


Figure IX 
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Figure VI 


"This is way far off in Egypt [because of 
‘the emblem at the top,’ D 2]. The Egyp- 
tians can see further than anyone else; 
it's from the Allah tribe, the Garden of 
Allah’ (‘emblem’ means ‘Allah,’ hence 


‘Egypt’). 


Figure VII 


‘This is South America upside down’ (D 2). 
*On the right is Gibraltar, the Rock of 
Gibraltar [D 3], you follow up the coast on 
the left, the extreme top is where Cousin 
Tom was wrecked by Theodore Roosevelt’ 
(rambling on—'It was & few years back; 
his men were taken from him and he had to 
run and conceal himself, with more con- 


cerning Theodore Roosevelt and Cousin 


Tom). 
‘At the extreme top is the real equator; on 


the other side is an Alaska mountain, the 
highest peak you cross [D 5]; he would be 
going beyond to the North Pole if he went 
any further’ (but North Pole is not on 


figure). 


‘This is Alaska’ (outer white, left, Pacific 
Ocean’; white space Dd between D 4, D 5, 
‘snow,’ therefore ‘Alaska’). 

‘Here you got your seals’ (D 1). 

‘That’s your North Pole’ (Dd 24). 

‘This is supposed to represent Peary and 
Cook shaking hands to see who's who’ 
‘reflections of the northern lights,’ 


[Dd 24; 
je., details around top, 'are being thrown 
upon Peary and Cook .. . standing’ below 


them]. Cook claimed me as his daughter 
and that started the big lawsuit in Cam- 
bridge’ (i.e., to try to recover money stolen 


from S's father). 


‘This is Way beyond Asia Minor, the yet 
d lands [D 1; form— they would 


undiscovere! 
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be the same if black or green’]; those that 
are placed there are as natives’ (but are 
not on card). à — 
3 iberi zhi ou 
Ge The Siberian Sea [white space d o 
mm right D 1], it's going way beyond the Asiatic 
Ocean to the Antarctic. 


, 
: rer i inoctial equator zone 
d F- Ge The lower is the equinoctia : 
udis (lower edge of entire design; ‘the line that 
cuts the world in two"). 
Figure X 
40. DF—GeRI ‘This is Palestine’ (D 11). ; . 
d Dd Po Rl "The Mount of Olives at the top baee 
also ‘the Crucifixion,’ because it took plac 
on Mount of Olives). 
42. DAMH 


"The Tower of Babel, your different people 
... Where different ones came from to adore 
our Lord at the time of his birth... ee 
is your Arabs here’ (Dd on branch D or 
D 1; ‘they are going on the Sahara Desert, 

i.e., main area of D 1 is ‘Sahara Desert’). 
43. Dd F4 Ge *Here is Italy? (lower Dd of D 9). 


Notes on Scoring 


R1. S was too confused to concentrat 


e in the inquiry. Much subjective scoring 
was therefore necessar 


el 

Y. In the response W is assumed from the patient's 

language, ‘it,’ and Y because of ‘ink’ and ‘X ray.’ her’ 

R6. A threshold F plus. Though ‘dog’ or ‘cat’ would be F-+, the two ‘put togethe 
are nearer F—; but S is given the benefit of the doubt. TT 

R 9, R 10. Human and animal are so mixed here as to make a deviation 
content, hence no P. 

R12. As ‘woman’ this Dd 


ited on a doubtful 
R21. 


tion; S sees it as ‘upside di 
Seems more correct to score it plus. : 

R29. 'At the top’ raises the question of position (Po). As far as can be seen, this 
phrase is used to loeate D 3—hence no Po. But the Po trend, even though in- 
sufficient for Scoring, is indicated, possibly in 'the top,’ also in ‘see further." 

R30. ‘Upside down’: again S inverts what would be an F+ percept (cf. note on R a 
above). The Scoring is here kept plus again to give S the benefit of the doubt- 

R31. Scored F— not because of ‘Rock’ but because of ‘Gibraltar.’ 

R32. The inquiry information was not satisfactory; the evidence as to F is inade- 
quate, however, and the position determinant is clear; hence Po. 

R35. The topmost Dd as ‘North Pole’ are subjectively scored Po. 


would be F—; as ‘female genitals,’ F+. Again Sis cred- 
point, on the ground t! 


hat the whole here stands for the pets 
D 4 as ‘elephant’s trunk’ is F-- only when the card is in the original om A 
own, which again reflects her confusion. Bu 
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Recorp 23. DisoRGANIZATION AFTER EXCITEMENT 


RESPONSE SUMMARY 


Rtotal 40 
Xa 5 M 5 H 3 F+ 62 
D 1 FC 2 Hd 4 A 50 
23 (s 1) FY 3—1 A nH P 7 
Dd Ue 1) Ft 18 Ad 9 s 2 
40 F- il An 8 
3 dui F.Po 1 Bt 6 
A s 40 Im 2 
P (W) D Dd! Mu 2 
Seq confused Exp 5/1 40  T/first R. 23.4" 
INTERPRETATION 


The importance of some one personality complex in channelizing the 
le set of values, is projected in 


enn life, and concentrating it on a sing 

shut, record. In his concentration on à closely confined group of needs, S 

i igi normal interests and virtually removes himself from the common 
Y y preoccupations. 

jme the intellectual life, aside from that r 

<a ot is not seriously broken down. | Odd as the expressed per- 

Suai are, the underlying structure shows evidence of holding together, 

cient to warrant the assumption of & favorable outlook. 

The oddity will be quickly recognized in the recurrence of percepts re- 

ted to vegetation, its growth, and certain ‘properties’ of it apparently 

oaded with some mysterious significance to S. He strikes the note in 

= 12. The previously seen humans have ‘vegetation growing out of their 
ests... like a tree that has human properties . . - also . . . something 

eming out of their knees... branches.’ The theme is repeated, with 
me modification, in R 16, in R 23, and once again, although it is not fully 


developed, ta R 20. 

eon kind of concentration has been found, in the test, in eo 

Itis it represents an end result of long wrestling with personal vicissitu les. 

um à conclusion that S is reaching in consequence of inability to cope with 

eal life needs in his real world by means of the personality equipment 

arti able to him. What the needs are, and what the steps by which he 
‘Ves at the solution, we cannot say from the Rorschach material. Once 


agai : 
rea are up against a schizophrenic logic. 3 . 

veh Ses offer one clue in another recurrent response topic. This he first 

= alizes in R 4, R5, R 6—in ‘two rear ends... a system of discharge for 
Organism . . , human intestines.’ It is in R 19, however, that he dis- 


eflected in these individualized 


la 


l 
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closes the focus of his concern: ‘testicles at the bottom ...a purifier go- 
ing through the body.’ He gave us a hint earlier, less clear, in R 11, 
elaborating R 10: ‘the humans have not much flesh on them.’ Here he 
projects associations found in persons breaking down on one of two con- 
cerns: (a) body impurity, loss of strength, need for purification; (b) sex as 
something unclean. 

S discloses his schizophrenic thinking in numerous contaminations. In 
the very first percept, we have ‘a butterfly’ with ‘a lizard’s tail,’ which is 
also elaborated as ‘a double body,’ etc. In R3 the‘head’ resembles ‘a tail’; 
in R 11 the humans ‘have hooves like a horse’; the women of R 24 
‘have horns on their foreheads.’ And there is the amalgam of associations 
from R 32 to R 35: ‘bills like a parrot’s’ and ‘antennae like an insect’s,’ 
legs’ resembling ‘a horse’s,’ ‘a human shoe,’ and ‘a bushy tail like a squir- 
rel's, the possessors of which—'they'—are holding a conversation. 

T he paticnt can and does engage in fantasy activity. This is a help to 
him inso tar as it supplies a theater of action for the solution of his tensions. 
Against the background of a schizophrenic structure, the wish-fulfilling 
‘creativity is entirely self-serving rather than a creativity constructive to 
the world. In one of the associations in this category (R 20, with its 
elaboration following R 21)) he performs the bizarre trick of pulling the 
acting figures ‘forward from the plane of’ the card. This is taking à 
liberty With the stimulus that is unknown except for a few occurrences in 
schizophrenic subjects, and in very rare instances in the healthy superior. 
Ppecisically S demonstrates the autistic character of his fantasy in some 0 
iis peeuisr content, ne in [1 3], and in its archaie imagery, eg, the COD: 
Heater mixed animals of R33. In both these responses he utilizes animal 
"E to carry on a human activity; i.e., the fantasy emerges out of a layer 
E crop d more primitive than that utilized by the healthy adult. 
still a. he le produces a more normal association of this category, but 

without admiyture of a determinant characteristic of schizophrenia 


usus 's an element). The one response that follows normal patterns 
ame Human percepts of fig. TIT) soon becomes the locus of his special theme 
vegetation growing out of the chest 


eae Lema m all his fantasy-dictated responses are undeviatingly 
are xtended » B he one near-exception is in R 20—'apes , . . their arms 
oni «i eK these are the very creatures that he has peculiarly lean- 
post,’ i.e., in hie genes also has them "hung up on... some sort of 
do show s. VERDI eM. p Tw out and the extended arms 

i «tensor trend, an is here in some . put 
Leeds en this man is consistently one of Pi iris. aom this 
xit inh rg atiother clue to what has been his life solution—a bowing 

e head before the enigmas besetting him. It is a finding common 


SCHIZOPHRENIC SOLUTIONS 215 


in individuals giving in to their troubles, and thus forecasts an unfavorable 
outcome. 

Yet there are certain benign aspects in this record. The slowest first 
Teaction times are in figures IT, IX, i.e., where neurotic shock is most charac- 
teristically found. Yet one can hardly speak of shock in a patient whose 
entire record shows disturbance. We have therefore not any true neurotic 
shock, but a sensitivity to exciting stimuli. It suggests that the condition 
may be in part a reaction. To the extent to which this holds, prediction 
of improvement is warranted. 

In the affective sphere too there is a favorable finding. The two affect- 
dictated responses (FC) show S as in rapport with the environment—a rare 
finding in schizophrenia. Thus the little emotional contact that he does 
make with the world is not infantile, not egocentric, but friendly; he ap- 
Parently can make identification with others. But affectively he shows 
himself generally inadequate. His total of associations showing feeling 
response is low, and the normal responses of this kind are lacking. This is 
of course consistent with the general picture of schizophrenia. 

In the intellectual sphere further, the reaction pattern bears most of 
the marks of the schizophrenic. There is an ebb and flow of psychic en- 
ergy, reflected in the fluctuation of productivity and also of first reaction 
time in the several cards. Occasionally a response is determined solely by 
Circumstance (Po). S shows excessive attention to the minor (Ap), and 
alogical intellectual method (DW), with Seq at the point of confusion. In 
Era5p of difficult relations (Z), he maintains himself at a high level, however. 

his finding has occurred oven in disordered schizophrenic conditions. It 
does show that the intelligence potential is high. Hones the general mal: 

unctioning represents a reduction from & former better level. n 

Finally, in respect to conformity (P), adaptivity (A), and, most critically, 
Construction of reality (F+), 8 shows himself within the range of the 
healthy. Thus his thinking can still participate in that which is common 
to the group, and he does recognize the most ordinary elements of his 
World. The respest for reality (F+) is, to be sure, not much above d 
Critical minimum for the healthy; still, it does pass that demarcation point. 
€ have evidence in these findings that in this puzzled, disturbed man 
ere is a substratum of strength. With it he is groping toward solutions 
58 alien to the world's ways of thinking. These test findings lead to the 
s nclusion that, far though he withdraws from ves aes Me d 

ay be episod; ae e predicted. The picture would b 
formulated as elc e here some distortion of the outside world h 
wine of the pasient’s needs, with the emergence of epen d 
ca mental confusion outside of the area of S's particular p. 


le 
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Clinical Note. This young man of 25, the second of eight children, was admitted 
to the hospital in a physically emaciated condition. His history showed that he had 
done very well scholastically, graduating from an electrical engineering school con- 
ducted by one of the large corporations. After finishing his studies he held a good 
position at first, but later had to be discharged because of irregularity. He then 
worked in a restaurant as bus boy, but appears to have recovered his efficiency, since 
we find him once again in work requiring high technical ability. In his work he does 
not mix with other employees, and his history further shows that he never confided 
in his parents nor showed attachment to any members of his family. 

In the hospital he is quiet, underactive, but talks freely and shows good 
rapport. The psychiatric study records the conclusion that there have been episodes 
of passivity, with auditory hallucinations. A specific experience of frustrated het- 
erosexual excitement resulted in disorganization, with subsequent symptomatic 
visual imagery, feelings of passivity and of power, auditory hallucinations, and & 
homosexual panic. The diagnosis was that of dementia praecox. 


RESPONSE RECORD 


Figure I (6") 
ʻA blotto.' 


1. WFY+AP (after 6") 'It resembles a butterfly [W] 
4.0 with some sort of feelers on it, protruding 
eyes and'— 
2. 3 Ad ‘A lizard's tail’ (Dd 31). 
‘A double body [D 4]...made of two 
materials...the outside is transparent 
so you can see the inner. The open parts 
don’t fit in... yes they do [Dds 26]. And 
those are wings, they’re attached in three 
places,’ 
Figure II (42”) 
3. DF- Aq "This one has a sort of head [D 4] that 
resembles a tail.’ 
s 2 a 4a ‘It has two rear ends’ (indicating D 3, D 4). 
^ zs — An "The white spots might be a system of dis- 
. s F+ An charge for an organism the same as the 
4.5 human intestines’ (indicating tiny white 
spaces in Dd 24; Ds 5 ‘might be the 
stomach’). 
7. DF+ Hd V ‘The red spots on the bottom resemble 
feet’ (D 2). 
8. DdF+ Ad 


"The red spots on the.top [projections from 


Dd 24] might be another insect’s head . . - 
feelers like." 


10. 


11. 


13. 


14. 


15. 


16. 


17. 


DM+HP 
4.0 
DF+AP 


D F+ Ad 


Dd F— Bt 
3.0 


DF- In 


WF+Mu 
2.0 


W F-- Bt 
2.0 


Dd FY Bt 
4.0 


WF+AP 
1.0 


Figure V (137) 
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Figure III (10^) 


‘Looks like two men [D 1] and’— 


‘A butterfly between them’ (D 3). 

‘Looks like they have something in their 
hands ...some sort of receptacle [D 7] at 
the bottom, and what they have in their 
hands they seem to be about to put into 
it. They are not human'— 

"They have hooves like a horse’ (D 10)— 
‘And not much flesh on them . . . and they 
seem to have'— 

‘Vegetation growing out of their chests... 
more like a tree that has human properties 
...they also seem to have something 
growing out of their knees... branches’ 
(indicating Dd 27, D 26). 

‘And those red spots on either side [D 2] 
look like some sort of club . . . also made of 
wood.’ 

(indicating D 7) ‘Might be water and they 
are about to put the receptacles into it.’ 


Figure IV (14") 


..or one of the old 


V ‘Shaped like a lyre. 
(W; D 5 is where 


stringed instruments’ 
strings are). 

A ‘This way it looks like a sort of bush or 
plant with a very big stem...almost & 
tree, in fact a tree stem... at top thicker 
...and some sort of branches... a tend- 
ency to curl down... [indicating D 4] 
leaves'— 
‘Or as outgrowth from the branches is & 
substance like cotton [black and gray Dd 
over entire design; because of unevenness 
of shading] and it seems to have the prop- 
erty of growing back into itself, being 
firmly rooted’ (indicating Dd connecting 
D 1 with D 6). 


It seems 


"This looks like a butterfly too. 
nd blunt 


to have its feelers in the rear & 


horns in the front.’ 
V Studies card; no further response. 
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18. 


19. 


20. 


21. 


22. 


23. 


26. 


27. 


DW F- An 
Dd F+ Hd 


DM+A 
2.5 


WF+AP 
2.5 


DM+HdP 
DF- Bt 
1.0 


D F4 Ad 


Dd F.Po— H 
10 


DF+AP 


D FC+ Bt 
3.0 


DF-A 
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Figure VI (25") 


"This seems to be some sort of system too 
resembling the human body.’ 

‘Like testicles at the bottom’ (D 5 is ‘a 
purifier going through the body,’ i.e., W is 
‘body,’ Dd 24 are ‘testicles’). 

V ‘This way it resembles two apes back 
to back... with a tuft of hair on the head 
..-it sticks up...and they have their 
arms extended’ (D 1). 

‘The whole thing resembles an animal skin.’ 


‘The apes seem to have been hung up 
there . . . on some sort of post [D 5]... and 
not exactly back to back...they are 
leaning forward from the plane of the 
figure’ (illustrates by twisting his clenched 
hands forward and toward each other; Dd 
24 is what ‘apes’ are hung on). 


Figure VII (17”) 


‘Seems to be two faces of a woman [D 1] and 
the bust also [D 3]...some sort of hair 
probably’ (D 5)— 
‘Plant like (D 5] . . . shrubbery of some sort 
-..Dot a growth from their body but 
placed there.’ 
‘They have horns on their forehead ..- 
one sharp and one blunt! (D 8). 4 
"They are both carrying a child on their 
back outward' (Dd 21). 

Turns card V A. 


Figure VIII (13") 


"This seems to be two bears [D 1] feeding 
of'— 


‘A pine tree’ (D 4; form, color). 


Turns card V A. 


Figure IX (667) 


‘Seems to be two animals...not human 
-.. probably belonging to an ape' (Dd 28 


is protruding abdomen, with D 3 as entire 
ape). 


29. 


30. 


31, 


32. 


38. 
34, 


35. 


36. 


37. 


38. 


39. 


40. 


DFC+H 


DF+ Bt 


DM+A 


Dd F+ Ad 
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‘Yes, the whole thing does resemble... a 
clown [D 3, ‘peaked cap’; form and color]. 
The one on the right is clearer than the one. 
on the left." 

"There seems to be vegetable growth... 
they branch out? (indicating D 7). 

V ‘The green figures resemble an ape [D 1]. 
...He seems to be playing with his toes 
...I can see the hair on the back of his 
head’ (Dd 24, ape's ‘face’; Dd adjoining 
Dds 29, ^where his paw is reaching his 
toe"). 


Figure X (28") 


‘The black thing at the top resembles... 
they seem to be the composition of three 
different types of animal life’ (D 8). 
Elaborates Dd of D 8: 
‘They have bills like a parrot’s.. . they 
have antennae like an insect’s.. . they 
seem to be able to use them to climb.’ 
‘They seem to be holding some sort of 
conversation . . . they have three legs each.’ 
‘One of each of their legs resembles & 
horse’s.’ 
‘One of them seems to have a human shoe; 
the third protrusion resembles a tail, & 
bushy tail like a squirrel's." 
V ‘The green figure at the top [D 10] is 
shaped like an old musical instrument... 
a lyre of some sort.’ 
` Studies card at arm’s length; turns card 


A V. 
"The brown and black figures [D 7]... 
resemble a cat after a mouse [form, color]. 
The cat’s about to spring. . . it’s crouched 
like a cat.’ 
‘A dog’s face on the ground’ (D 21). 
‘The black figure at the right looks like a 
mud turtle too [D 7]... it has the shape of 
the shell.’ 
“This brown in the center [D 3] resembles an 
instrument they have, I don’t know just the 
purpose. .- I think it is for testing the 
velocity of the wind . . . it spins around in 
some fashion.’ 
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Notes on Scoring 


R1. Scored Y because of ‘transparent’ following R 2—where ‘double body’ is an 
elaboration of R 1 and hence not scored. 

R4. ‘Two rear ends’: i.e., D 3, D 4. But D 4 as ‘tail’ has already been scored in 
R3. Here itis a perseveration. The scoring D F+ Ad is for D 3 as rear end. 

R10. ‘Butterfly between’: no Z, since ‘between’ only locates the detail. 

Following R 21. ‘Post’: S is too much confused about this association, referring it 
first to D 5, then to Dd 24; since it is an elaboration of R 20, it is not scored. 

R22. The M here scored will be found below in R 25, i.e., the ‘woman’ with ‘two 
faces. . .they are both carrying a child on their back.’ 

R25. The Z credit is for the ‘child’ that the women are carrying. 

Preceding R 32. ‘Composition of three different types of animal life’: question of 


an abstraction; but since S breaks it up into concrete percepts, these are scored, 
and the abstracting tendency noted. 


RECORD 24. INCIPIENT SCHIZOPHRENIA IN A 15-YEAn-OrD GIRL 


RESPONSE SUMMARY 


Rtotal 19 
w 3 [o 2 Hd 2 F+ 67 
D 13 CF- 1 A 9 A 58 
Dd 3 FC- 1 Ad 2 P 4 
19 F+ 10 Bt 5 8 0 
F- 5 Cg 1 
Z 40 19 19 totaltime 51' 22" 
Ap normal T/R 162.2" 
Seq ? Exp 0/4.5 T/ürst R 132.5" 
INTERPRETATION 


Regressive affect, peculiar thinking, against a background of intellectual 
control as yet being maintained, appear as precursors of a schizophrenic 
process already present in an early stage. A trend to mutism is in evidence. 

The serious schizophrenic list is first detected in the blocking. In figure I, 
S is very uncommunicative, and it requires much spurring to elicit 8 
Response: It turns out to be nothing more exciting than the very common 
‘bat.’ S persists in this behavior throughout the test. She requires urging 
in figure II, and in figure III lacks the mental stamina for recalling in the 


inquiry a detail selected in the direct response. In figure IV she is entirely 
unproductive. 


: Her responses most nearly approach normal in figures V, 

VI, although in turning the cards she manifests extreme motor retarda- 

tion. In figures VIII to X she is inordinately slow. 'To round out her 

pattern consistently, she holds the card in figure X, after her final associa- 
tion, for nearly ten minutes without communication. . 

Her behavior in figure IX is critical in differentiating the psychic activity 

as blocking rather than neurotic shock. Her initial reaction time in 
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this figure is her slowest—reaching the incredible protraction of 9 minutes 
43 seconds. But in this figure she also is more productive than in all the 
other figures but one (fig. III, which is also a color shock focus). I 
have known of no neurotics who stayed in shock for anything like this 
length of time. When so completely stopped, they reject, and after 
Also, the figures in which they suffer shock are 
not their most productive ones: as to this, it is not well to say mever— 


theoretically it can happen—but it occurs hardly ever. The reaction in 
figure IX is not shock, then, but the essential blotting out of the intel- 
lectual life, followed by its rapid release. By the same logic, the question 
as to whether this girl suffers gray-black shock in figure IV can be dis- 
carded, seeing that her swiftest reactions follow in figures V, VI, and her 
best controlled patterns in figures V, VI, VII, all of which are foci for shad- 
ing shock. The picture thus far is that of slowed-up, stupor-like reaction. 


The alternation of productivity with blocking of it is in keeping: low re- 
sponse in figures I, II, is followed by highest productivity in figure III, and 
the above noted increased response tempo in figure IX. S evinces here 
the ataxic ebb and flow of her mental life. 

Under her overtly unruffled exterior there lies, further, a potentially ex- 
plosive affect. In largest part this is at 8 primitive, infantile level (pure C). 
S manifests some sensitivity to environmental factors (CF), at times even 
Teaching for an adult rapport (FC). But the feelings are too strong. In 
each instance she veers toward the egocentric; her own appetites dominate. 

She brings no fantasy to the surface. This ability is apparently not 
available to her, and therefore she cannot consume the instinctual stir- 
rings in a wish-fulfilling imaginative living. When the strains become 
Severe enough, psychosis will be the way out. There are signs that the 
intellect is already creaking. ‘Chickens’ in R 3 is an absurdity (cf. note 
on scoring), an impersonal error, and uncovers an uncritical judgment more 
consistent in mental deficiency. In producing it immediately following on 


à very accurate P response, S manifests another aspect of her unpredictable 
unevenness. R 12, R 19 are likewise impersonal errors, though these per- 
à rom the norms. ‘Teeth’ (R 4, R 7) are 


cepts do not deviate as far as R 3 f : 
unusual content in any group, and probably always personally dictated; 
but there is no clue as to their significance for this girl. In three of the 
four responses from R 14 in figure VIII through those of figure IX, her 
associational content is regressive—‘asparagus,’ ‘carrots,’ ‘beets.’ Con- 
centration on food is normal in very YO 


feebleminded, but not in healthy adolese 
of this, her most ‘persistent regress, she goes to the other extreme, pro- 


ducing her one rich association— a flower coming out in bloom’ (R 18)— 
in which both language and image are out of context with the rest of the 


much shorter intervals. 
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record. Thus it is evident that S at one time had the equipment for ab- 
sorbing concepts normal for her age. At the same time it shows that her 
irregular functioning may carry her in other directions—from bad to good 
as well as the other way. 

All this uneven mental flux, and the uncritical perceptions, appear in a 
setting of intellectual control sufficient to indicate that she is not yet 
disintegrated. Respect for reality (F--) in the entire record is above 
the critical minimum for the healthy. She is slightly slow, though not 
at a disoriented level, in conformity of thinking (P), and comparably high, 
i.e., inferior, as regards percentage of more ordinary percepts (A). In all 
these three intellectual factors, F+, A, P, she rates uniformly, i.e., every- 
thing indicates that the illness has not yet broken down her ability to 
know reality. The process is in its early stages. But two other factors 
show how far it has contracted the personality. One is S's human form 
perception: she sees no whole humans (H), only human parts (Hd). This 
is normal for the feebleminded. It is on this plane too that she functions 
as regards effective intelligence: grasp of difficult relations (Z) is almost at 
zero. Finally, her content is largely sterile. In this she shows her uncon- 
cern in relation to stimuli other than the most obvious, i.e., her apathy to 
the wide horizons of the outside world. How hard it is for her to respond 
at all, and how slowly she does so, has already been seen. The blocking is 
in fact sufficiently advanced to warrant expectation that intellectual con- 
trol, gsneral personality stamina, will grow worse. We see here not & 
person whose perception promises improvement, but one whose beginning 


schizophrenic incline bodes ill for the course of the ego. It will go on 
downhill before reaching a stabilization point. 


Clinical Note. "This 15-year old girl was brought for examination owing to poor 
School progress. The mother is also concerned over the child's headaches, poor hear- 
ing, and nervousness. She also expresses concern over the attachment between the 
father and the patient; the girl has been her father’s favorite, “his child"; when he 
18 upset or ill, she also develops symptoms. The school report describes her as 8D 
unusually withdrawn girl, who is blocked in even very simple social situations and 
reacts very slowly to stimuli: “it is often very difficult to reach her at all. ... This 
form of behavior seems to have been characteristic for several years." A Stanford- 


Binet examination (shortl i 
E y before the Rorschach test ld . The 
mother is reported as anxious, opem bes 


at times depressed, and in fear of a nervous break- 

down; she reports having suffered one in her early adolescence. In the oplata of the 

psychiatrist, her depressive attitude ‘‘is lacking in asthenic character and seems tO 
be largely reactive to being thwarted in her wishes for greater ease and comfort.” 

According to the final notes concerning the girl, “the clinical picture of schizo- 

Leer is E Clear enough to make further tests unnecessary. Whether or not 

WU npe ik i recommended will rest with further exploration of patient's 


Actually the pressure seems to be m if 
p other's rather than P® 
tient’s at present. Treatment of either mother or patient not feasible.” 
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RESPONSE RECORD 


Figure I (26") 
1l. WF+AP ‘Looks like a bat’ (after much urging, S 
1.0 being very uncommunicative). 


‘Then there’s a looks like ink spots.’ 
‘This looks like wings spread out’ (lower 
half of D 2). 


Figure II (67^) 


2. DF+AP > A ‘Looks like two dogs . . . holding their 
paws up together’ (D 2). 
3 DF-A (much encouragement necessary) ‘Like 


two chickens’ (D 2; head of chicken is at 
point touching D 1). 
Turns card > V > A. 


Figure III (76") 
4. Dd F- Hd V > V A > V ‘This looks like two teeth 
(Dd 28). 
5. DF4 Cg AV > V ‘Could also be a ribbon’ (D 3; 
form). 
6& DF+A “These could be some kind of fish’ (D 5). 
7. DdF- Hd ‘This looks like two teeth up here (in D 8; 
| in inquiry, cannot be found). 
Figure IV 
> V > V > A > A No response. S 
remains silent in spite of encouragement 
Figure V Q4") 
8 WF+AP ‘Looks like a bat’ (W). 
1.0 
9. D F4 Ad >V < A V <A ‘The head and legs of 
an animal’ (D 5, D 1, Dd 22). 
Figure VI 22^) 
10. WF+A ‘Looks like a turtle’ (W). 
2.0 


Turns card > (with extreme retarda- 
tion), V A > V. 
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Figure VII (337) 


11. D F-F Ad > V > V < V ‘These two looks like lions’ 
(D 3; ‘like lion’s head"). 
122 DF- A *Kind of a insect? (D 6). 


Turns card < V. 


Figure VIII (203") 


13. DF+AP V < V > V > V ‘These two look like 
animals but I don’t know what kind they 
are (D 1). 

14. Dd FC- Bt 


> V ‘This looks like asparagus’ (Dd 21; 
form, color). 
S laughs. 


Figure IX (563") 


Turns card V < A V < (much turning, 
slow, but not as slow as previously), 
A V > (with long scrutiny of sundry 
Dd), V «. ; 

"These look like carrots' (D 3; color pri- 

marily, form). 
16. DCBt "This looks like grass’ (D 1; color). 
17. DCBt "These look like beets' (D 6; color). 


15. DCF- Bt 


Figure X (178") 
18. DF+Bt V ‘This looks like a flower coming out in 
bloom’ (D 11)— 
1$. DF-A ‘And like an insect’ (D 10; ‘don’t know what 
kind’). 


Turns card < \/, remains mute nearly 
10’ more, then returns card with faint 
smile. 


Notes on Scoring 


R3. D 2 as ‘chicken’ is F— even in the n: 
chicken at the bottom of the detail is à 
R7. 8 pointed to D 8 in the free associat; 
association in the inquiry. It is of co 
such gratuitious aid and to record any 
R9. ‘Legs’ here is incidental to the large 
used only when D 1 alone is Been as 


ormal position. To sce the head of the 
worse deviation, and F—. 

ion period, but could not remember the 
urse good technic to take advantage of 
detail that is indicated (I, p. 8). 


r percept, hence not P. The P scoring i8 
Jeg.’ 
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Record 25. Tur MOTHER or A GIRL IN INcIPIENT SCHIZOPHRENIA? 


RESPONSE SUMMARY 


R total 36 
WwW 2 M 3 H 4 F+ 67 
DW 1 CF 1 Hd 3 A 58 
D 30(s 2) FC 2 A 2 P 5 
Dd 3 Y 1 Ad 1 8 2 
6 FY 2 An 3 
F+ 18 Ar 1 
F- 9 Cg 1 
36 Ls 1 
Z 24.0 Na 1 total time 25’ 10” 
Ap (W) D! Dd Oj 1 T/R 41.9" 
Seq irregular Exp 3/2 36 T/ürstR 22.3" 
INTERPRETATION 


The differences between this mother and her daughter (record 24) are 
first discernible in the older woman's original associational content. It 
bespeaks a still liberated intelligence, conspicuously lacking in the younger 
person, hence a capacity for taking an interest in things outside her im- 
mediate field of vision. Thus the imagery of ‘piles of snow . . . children on 
top’ as developed in R 10 to R 12; ‘men blowing horns . . . like in a fairy 
Story ... outside the gates of a city’ (R 20, R 21); ‘a snow mountain’ 
(R 26); ‘bluebirds’ (R 28); ‘bats in contortion’ (R31); ‘birds . . . performing’ 
(R 34); ‘orgies’ (R 35). The mother manifests at least a relish for the 
fanciful, and therefore a liveliness that points to some emotional sensitivity 


still stirring within her. 
fact demonstrate capacity for friendly 


In the affective sphere she does in ec 
Tapport (FC) and, less frequently, an unstable reactivity (CF); but at no 
time does she break out with the naked force that is at present the daugh- 


ter's sole potential. The mother gives more evidence of affective push 
within her; (a) her total productivity is unexpectedly high for an indi- 
vidual who in general is average; (D) her productivity increases considerably 
in the color figures (her average number of responses for figs. I-VII is 2.0, 
as compared with an average of 7.33 for figs. V. III-X); (c) it is in the color 
figures that she expresses all except one of her richer associations. Thus 
She is responsive to affect-exciting stimuli; this is in sharp contrast to the 
daughter's overt torpidity. 
Further, she does disclose some 
be sure, in two of her three responses o 
produces none. This fantasy production accen 
the two, the mother has the healthier structure. 
ecord 24. 


wish-fulfilling fantasy. It is weak, to 
f this kind. But the daughter 
ts the indication that, of 


* Not schizophrenic. For daughter, cf. T 
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This structure is clear-cut in respect to its being, from a societal view- 
point, a more robust one than the daughter's. But it is nevertheless not 
a healthy one. On the contrary, it is destructive for S, even though she 
does keep herself integrated. She suffers anxiety, and it is a deep central 
disturbance (gray-black shock in figs. IV, V, VI). One factor related to 

` this anxiety is her concern over her personal health (An). She is meeting 
all this with two reaction mechanisms. One is passivity. This is indicated 
in the shading-dictated reaction in R 10 and less strongly in R 4, and is cor- 
roborated by the recurrent resignation formula, ‘I don’t see nothing else.’ 
Responses in question form are behavior of the same order, and a lack of 
interest is reflected in the necessity of encouraging S. The second reaction 
mechanism is neurosis. Neurotic shock appears in figures II, III, and 
the reaction pattern generally is that of a neurosis. 

The need for encouragement recalls the blocking in the daughter. Other 
similarities in the personality configurations of the two women appear in 
the intellectual sphere. The mother, like the daughter, is sterile in thought 
content (A score is high), even in her originals; the functioning intelligence 
(Z) is discrepantly low. She sees too many part-human (Hd) as compared 
with whole human forms (H). In grip on reality (F+) and in conformity 
of thinking (P), she and her daughter are at similar levels. S is low in 
these respects as against her entire record, disclosing the disturbing work 
of inner tensions. Her individual inaccuracies are in all instances imper- 
sonal, simple errors due to uncritical vision, which may also be the work of 
the tension, but in any event show weak ego functioning In all, we 
have a neurotically disturbed woman, deeply anxious. Although she makes 
satisfactory affective contact with her world and still manifests some 


breadth of interest, she attains a chiefly passive and resigned adjustment 
(maladjustment) ; but for the time being she is maintaining herself this 
side of a schizophrenic break. 


This is the psychologic matrix in which the daughter is growing up. Jn 
her, the passivi 


: 'vity seen in the mother progresses to its ultimate stage. The 
resulting pictw 


sulung rein the daughter, as we have seen in her record, is a vegeta- 
tive indifference to the world around her. 


RESPONSE RECORD 


Figure I (7”) 


1 T AP ‘A bat, when I first looked at it? (W). 
2. DM+H ‘Two children in there, it looks like’ (D 4; 
4.0 ‘one child on each side; they are facing each 
other’). 


E encourages. S makes no further re- 
sponse. 


3. DF+A 
3.0 

4. DFY+A 
4.0 

5 DF+A 
4.0 

6 DWF-A 

7. DEJA 

8& DF+A 

9. D F— Ad 
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Figure II (8") 


"Two rhinoceros, is it? Facing each other’ 
(each D 1; D 4 as horns, hence *rhinoceros"). 
I don't see anything else [encouraged; 
shakes head]. I don't see nothing else." 
In inquiry, D 2 are seen as ‘torches,’ 
because they are red and because of 
shape, and D 8 as ‘butterfly.’ 


Figure III 


Card rejected after 118”. 

In inquiry, D 5 are seen as ‘hands,’ with 
D 10 as ‘gloves’; S says she thought of 
these in free association period, but— 
‘It seemed quite funny to me; that’s why 


I left it out’). 


Figure IV (60") 


‘This couldn’t be a fur of an animal? 
Taken off and spread out'— 

Like two of them to me—a larger and a 
smaller one’ (W, excluding D 1; ‘the smaller 
[D 1] looks like it goes up underneath the 
center of the larger one,’ i.e., S sees two 


furs). 


Figure V (5") 


"This is another animal; looks like it/s 
read out in two—that’s the way it looks 
(W; ‘fox’ because of ‘thin legs; it’s 
spread out in two and cut open.’ In 
inquiry S indicates D 1, Dd 22 as ‘the 
legs’ of ‘two foxes,’ one on each side). 


sp) 
to me’ 


Figure VI (48^) 


‘Like a butterfly to me—this part in here’ 


D 3). 

bd this could be some more animal—same 
as that other one’ (ie., in fig. V; ‘it looks 
like an animal slit open [D 1], both sides 
folded would fit together’). 

‘Looks like two birds’ heads, right over 


there’ (D 7). 
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10. 


it. 


12. 


18. 


14. 


15. 


16. 


17. 


18. 


19. 


20. 


21. 


22. 


23. 


24. 


25. 
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Figure VII (157) 


DFY-4 Na ‘Reminds me of two piles of snow—with 
two children on top, caps on them' (W; 

WM+H entirety is snow figure, with D 4 as snow 

2.5 pile; both D 2, ‘children made out of snow, 

grotesque’). 

DF+A "You can imagine two snow dogs down at 
the bottom—lower part here’ (D 4; each 
Dd 22, one dog made of snow; form only). 

D F4- Hd ‘Looks like these could be four faces there 
now' (both D 3, 'baby faces'; D 1, 'two 

D F4 Hd P. human faces’). 


'I don’t see anything else.’ 
Figure VIII (5”) 


DF+A ‘Looks like two—what would you call 
them? Chipmunks—on the side there’ 
(D 1). 

DEC+A ‘This looks like a butterfly. Got a lot of 
different colors to them’ (D 2; form, color). 

Dd F-A ‘Could it be alligators at the top?’ (each 

3.0 Dd 31, ‘alligator’; they are ‘meeting each 

other’; form, with shading contributing to 
give skin effect). 

DF- An 


‘Anatomy through the middle of the body’ 
(each D 5 as part of body)]— 

DF+AnP ‘And the ribs’ (D 3, with Dd 21 as middle 

of back or spine). 


‘I don't see anything else." 
Figure IX (457) 


Nu HP "Two men blowing horns, it looks e. 
: there’ (D 3; ‘like a scene in a fairy story?)- 
D F- Ars 


‘Outside of the gate of a city, that's the 
Way it reminds me’ (each lateral half, ou 
gate; city not seen; ‘men blowing horns 
outside of gates), 

D F+ An "I don't know whether that could be more 
anatomy down there or not) (D 5; ‘the 
way they draw the picture... don’t know 


just whet it is’). 

DF-A ‘They aren’t bears, are they? These two 
right here’ (D 1h « 

DF+HdP ‘Looks like two faces here’ (D 4; ‘men’s 
faces’). 

D F+ Cg 


‘Middle part could be a jacket’ (D 10, to- 
gether; form). 
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26. Ds Y LsNa "This could be a snow mountain in here’ 
(Ds 8; ‘just because it is white’). 
‘Seems like there ought to be something in 
there—but I can’t think what itis. That’s 
all’ (referring to D 2). 


Figure X (8^) 

27. DCF+A "Two caterpillars right here and there’ (D 
4; color, form). 

28. DFC+A ‘Two birds in here’ (D 6; ‘just birds; if you 


took them by color, they’re bluebirds, but 
like big pigeons; but they wouldn’t be that 
color if they were pigeons’; form only, but 
cf. note on scoring). 
22. DFLA ‘Two something here—I don’t know what 
they are’ (D 8; ‘don’t know the animals’ 
name; standing on their hind legs’). 
"Two something here’ (Dd 22; ‘two little 
animals; I don’t know their names.... 
Rats?’). 
‘Bats in contortion’ (D 1; ‘in contortion’ 
because ‘not in shape.’ In inquiry S 
adds that D 10, Dd 22 are ‘acting to- 
gether’; Dd 22 is ‘extending out’ from D 1). 
‘What are these two yellow somethings— 
hens or what?’ (D 2; form only). 
‘What’s that supposed to be? I don't 
know what you call it’ (D 3; ‘something 
dangling on a hook, call it a door knocker’). 
34. Dd F.A *Did I say there are two birds here, and 
there's the two I talked about’ (Dd 23; 
*birds . . . upside down’ or *performing"). 
"Two things supposed to have faces on 
them—orgies or what? (each D 9 is 
‘an orgie,’ with Dd 25 as heads, and entire 
D 9 as ‘orgie’ because of ‘funny shape’). 
36. DsF.LA ‘Looks to me that these should be animals 
there of some kind' (D 7, including tiny 
white space as part of head). 
* see other things in there but can’t tell 
you what they are’ (indicating Dd 24 as 
‘something standing back of’ D 8). 


30. DdF- A 


3l. DF-~A 


32. DF-A 


33. DF4. Oj 


35. DF+H 


Notes on Scoring 

R3. Question whether ‘facing’ expresses & perceived relation or is descriptive. In 
view of the similar response in R 2 that js scored Z, this association is credited 
88 carried-over Z activity. 
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R11. Question of M, since the figure is of snow. Butin R 10 there is a spontaneous 
M, and, aside from this, many art responses are M when a human form is repre- 
t H 
sented in some attitude. 


R 13, R 14. Although there is only one association, it is necessary to score twice, 
since D 3 and D 1 are separately perceived. 


R17. It is hard to know whether the shading as such or the incidental tactual 
sensation produced the texture association. 

R20. ‘Horns’ is an extension of ‘men’ and incidental to the latter. The percept 
occurs frequently enough in this detail to indicate that only one response is in- 
volved. But Z activity must be scored, because not all individuals break up 
these two details; i.e., the response differentiates them. 


R 22. Responses in interrogatory or negative forms are scored as though they were 
simple indicative statements. 


R 28, In the inquiry, 8 denied a color determinant. But her language in the free 
association, and general experience with this response, dictate the FC scoring. 


Record 26. Aw INDECISIVE, ELUSIVE, IRRESPONSIBLE Youna MAN 


RESPONSE SUMMARY 


R total 18 

W 4 M 3 H 3 F+ 73 
D n F+ 1n Hd 4 A 44 
Dd 3(s 1) F- 4 A 8 P 5 

18 I8 Al 1 8 1 

geometry 1 

Z 17.0 Ls 1 total time 22’ 37” 
Ap WD Dd 18 T/R 75.4" 
Seq ? Exp 3/0 T/first R 29.7" 


INTERPRETATION 


S manifests irregular behavior and eccentric thinking. He is low in 
overtly expressed affective energy but the fantasy activity is relatively 


liberated. Signs of schizophrenia in its early stages are found but there is 
as yet no formal disorder, 


The record reveals sharp shifts in intellectual efficiency. 


_ First, there is a sudden and complete stop of higher intelligence func- 
tioning (Z) following figure V. Up to and through this figure, S shows 


ability to grasp difficult relations and is actually achieving at the level of 
the high average adult. 


1 This ability fails him beginning with figure VI 
and drops to the Zero point; this is found only in mental deficiency of severe 
grade. An instantaneous drying up of the higher intellectual process 18 
in evidence. 


Second, the initial reaction ti 


me in the several figures fluctuates. After 
slow first responses in the first 


rst respo eight figures, S abruptly ‘changes his tempo; 
becoming significantly more ra: 


; : xu d pid in figs. IX, X. This is an acceleration 
inexplicable within this response record in itself. The other signs of respon- 
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sivity to affect-evoking stimuli—color love, color-determined responses, 
increased productivity, enriched content—all are lacking. Thus the change 
in tempo is anomalous. 

Affectively, S is not making normal contact. He does not produce & 
single response showing feeling toward the elements of his environment. 
This finding usually accompanies low drive and presages poor output of 
effort in meeting problems. 

The low total productivity confirms this. It is discrepantly low for a 
record showing both intelligence potential (Z) and imaginative richness 
(M). The man thus demonstrates inadequate interest in the task before 
him. The consistently slow first reaction time in the first eight figures is 
similarly evidence of a blocking, though a mild one. S's very first reaction 
was to put the card down without response until he was encouraged. In 
the first figure he also corroborated the indication of inadequate push, by 
Spontaneously producing an association after announcing that he had 
finished with the card. Obviously there was associational material latent 
and close to the surface. 

Within this uneven reaction pattern S produces two associations of which 
one points specifically to schizophrenia, and the other in that direction. 
The one is the odd ‘looks like an L, or a J; they look like L’s’ (R 6); one of 
the L’s would of course have to be a mirror image. In my experience 
percepts involving letters of the alphabet and punctuation marks have been 
produced so exclusively by schizophrenics that whenever such a response 
shows up, it is taken to point to this disorder. Numerals and geometric 
terms do appear in other groups, but nevertheless more commonly in schizo- 
phrenia. ‘Triangles’ (R 2) therefore supports the indication of the J 
and L. Here is eccentric mental furniture consistent with the indication 
given by the unpredictable tempo. S shows his confused thinking also in 
R 15: ‘his eyes and nose’ concerns à detail quite separated from the one In 
which (R, 14) he has seen ‘a man’s face.’ We have here not only a per- 
severation but also deviating percepts in the two reactions, reflecting weak 
control. 

Diction peculiar for an adult, m 
through the record. In his repet 


ore normal for the very young child, runs 
ition of phrases especially, S speaks the 


language of the immature—e.g., ‘some kind of a bird or something" R 1), 
men dancing or something, somebody is dancing’ (R4), the repetitiousnessin 
R 5, ‘some kind of man, some guy, etc.’ (R 7), and similarly throughout. 
Qualitatively he is here retracing his steps to 8 childhood form of expression 
—unless this is a fixation, i.e., something he has never grown out of. 


S ean and does engage in fantasy activity—in fact, in a good deal of it, 


in proportion to his low productivity. Against the background of 50 much 
aberration from the normal pattern, it cannot be a creative activity, con- 
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structive for the world at large; it is therefore self-serving imagination. 
None of it, however, is autistic (all the forms are good, i.e., M+); and he 
produces the fantasy associations common in the healthy (figs. II, III, IV). 
Thus his fantasy life is of the “normal” variety. He can and does retire 
into a creative world, but this activity would correspond more to day- 
dreaming. The inner stance in this daydreaming is at the same time in- 
active—submissive in at least two instances (R 5, R 7) and probably though 
not certainly so in one (R 4). The pose in R 7 reflects a completely de- 
pendent attitude—'some guy . . . leaning against ...a tree.’ 

Intellectually, the structure is in the main holding together: there is à 
normal distribution of attention (Ap) to the large whole, the obvious, and 
the minor, adaptivity of thinking (A) is about where we should expect; 
conformity (P) is only slightly low. Only in the proportion of whole 
humans to part-human percepts (H, Hd) does S show a reduction of per- 
sonality potential. A significant factor is the relatively high respect for 
reality (F+): it is evidence of an ego intact enough to warrant expectation 
that S can remain in intellectual contact with the world. His capacity 
for some complex intellectual functioning (Z) will of course help him. At 
the same time the fantasy, as long as he remains realistic, can be an asset: 
it gives him his world of dreams in which to move around. He can do this 
while carrying on some work that does not require long concentration oF 
social contact. 

In sum, this young man is representative of a certain class of persons 
frequently seen in outpatient departments of psychiatric units. The in- 


dividual is in no sense disintegrated, yet he is not maintaining himself in 
his environment. 


is à In the present instance the picture is that of an in- 
cipient schizophrenia that may not progress into any formal disintegration. 
But the patient wi 


L p will use an introversive trend as his escape and overtly 
will remain an anergic personality. 


" Clinical Note. The patient was an ex-service man aged 22, referred to the hospital 
y the Red Cross after his discharge. In the Army he could not explain his illness; 
he felt “weak and very ill.” 


The information received from the Army authorities 
was further to the effect that he had always been indecisive, elusive, not social, ir- 
responsible in company. He had difficulty in learning, lacked ambition; his behavior 
generally was indifferent, apprehensive, confused, vague. His speech was hesitant- 
No hallucinations, delusions, or other evidences of psychosis were observed. His 
history indicated that as a child he had been healthy and normal but, according tO 
his mother, shy and reticent; then he became, she said, “dull, slow 2nd very shy-" 
He is the youngest of five children. He left high school at the end of his second year 
because he found the work too difficult. When referred by the Red Cross, he was 
described as fretful, moody, uncommunicative, and harboring the idea that he had 
venereal disease. 

According to the psychiatric record, a first impression of depression was modified. 
After observation, the condition was judged to be a severe anxiety state and de- 
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pression, superimposed on a simpleschizophrenia. Aftereight psychiatric treatment 
interviews, schizophrenie features became more prominent; contact was poor. The 
patient was committed after a final diagnosis of schizophrenia. 


RESPONSE RECORD 


Figure I (27^) 
S puts card down; is encouraged. 


1l WFLA ‘Looks like some kind of a bird, or some- 
1.0 thing’ (W; shape—wings and body). 
2. Dds F— geometry ‘Triangles’ (Dds 29). 
‘That’s all.’ 
3. DF+Ls ‘Looks like a ragged mountain or some- 


thing like that’ (outline on side of D 2; 
because of irregular form). 


Figure II (837) 
4 WM+HP ‘Like men dancing or something, somebody 
4.5 is dancing’ (W; ‘their hands together’). 


Figure III (277) 
‘They seem to be a couple of fellows [D 1] 
holding something, something they're carry- 
ing, something there' (D 7; package of 
some kind). 


5. DM+HP 
4.0 


6. DF— AI ‘Looks like an L or a J; they look like L’s’ 
(both D 2). 
Figure IV (51") 
7 WM+H ‘This is some—some...some man, some 
4.0 guy [W; D 5, ‘a tree he's leaning against]. 
There's a foot [D 6] or an arm’ (D 4). 
Figure V (37^) 
8 WF+AP ‘Some kind of butterfly [W; wings and 
1.0 body], a moth or something like that.’ 
9. DF+Hd ‘That looks like a man there [D 7; ‘just 
2.5 face’-—D 6—‘of a man’] with a hat on.’ 
Figure VI (43") 
10. DF+A ‘Looks something like some kind of a feath- 
ered bird, some kind of moth or a bird’ 
(D 3). 
° Figure VII (81°) 
ll. DF+ Hd ‘Looks like a man’s face.... It’s like a 


man’s face’ (D 1). 
12 DFA "This looks like a moth or something’ (D 6). 
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Figure VIII (317) 
13. DF+A ‘This looks like a cat [D 1] or something; 
this looks like a cat.’ 
Figure IX (12”) 


14. DF+HdP ‘Looks like the shape of a man’s face’ (D4)— 
15. Dd F- Hd *His eyes and nose' (Dd 28). 

ʻI can’t make anything out of here.’ 

X A ‘T can’t make anything out of there.’ 


Figure X (5") 


16. DF+AP ‘A spider’ (D 1; ‘lot of legs on it"). 
17. DF-A ‘And a frog’ (D 7; because of legs). 
18. DdF+A 


‘Looks like some kind of animal’ (Dd 22; 
‘sheep or bull; can see the face and 
horns’). 


Record 27. A SIMPLE, Anercic Youne Man 


RESPONSE SUMMARY 


R total 19 
DW 2 M- 1 Hd 2 F+ 72 
D (3 F+ 33 A T7 A 63 
Dd 6(s 4) F- 5 Ad 5(x 2) P 3 
19 19 Hh 5 8 7 
: 19 
z q total time 8’ 49" 
An DW D Dadi T/R 97.8 
Seg, n Exp 1/0 T/ürst R 17.1 
INTERPRETATION 


This record discloses Schizophrenic thinking in a barren personality. 
The inner life is without savor, either affective or imaginative. Negativism 
is to be expected. Anxiety contracts a personality in which the endow- 
ment 1s modest to start with. Development into a simple schizophrenia 18 
indicated. 

This young man 

eculiar shifts that 


extraordinary Dds percepts in R 4 R 12. In both of these he literally 
lifts out emptiness : 5 á d 
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especially so in relation to his low productivity (R total). It reflects his 
facility at inverting normal perspectives in viewing the world. 

He discloses divergent thinking in some deviating responses—in his very 
first one, also in R 9, which is à confused and possibly contaminated per- 
cept, and in the modification ‘a woman's head’ (for a D that is commonly 
seen as a man’s head) and its elaboration ‘with long hair’ (R 15). He 
displays another aspect of this divergence in his low conformity (P), i.e., 
failure to participate in the community thinking. In his single fantasy- 
dictated association (R 8) he also twists the form at which he is looking, 
indicating that such wish living as he does engage in is individualized and 
of autistic character. 

Inner resources, good or bad, are at the same time entirely lacking. 
Aside from his single fantasy production, he shows no talent in this direc- 
tion, and at no time does he display any emotional liveliness. He is a 
person without enjoyment of imaginative moments, and affectively torpid. 

In the intellectual sphere his resources are also meager. He is highly 
stereotyped (A). Conversely, the range of his associational content is 
extremely narrow, being limited to four categories, three of which are the 
most common ones; he produces not à single whole human—the form that 
the healthy individual reproduces so easily. Difficult intellectual achieve- 
ment (Z) is at zero. Further, he handles poorly the little intelligence that 
he does have. In his attack on his problems (Ap) he evinces the weakness 
or the loosely directed intelligence of the immature: emphasis is on the 
inconsequential (Dd!) and he follows alogical leads (DW). Also, he 
Derseverates, as in R 5 (from R 3), R 12 (from R 11). Here he shows the 
weakness of being controlled by something outside himself (i.e., the fact 
that he has already seen one lampshade makes him see another) rather 
than through central personal direction (Bleuler's abulia). It is another 
manifestation of weak ego. He betrays this also in errors of perception 
(F—) that are impersonal in character, and he deviates enough in some of 
these to betray essential absence of discriminating judgments. Examples 
are the ‘spider’ of R 1 and the later emerging ‘buffalo’ in figure I: the 
‘ two lips’ of R 6, the ‘girl’s 


somebody ...animal's mouth... Open - -- 
ü sre ic head detail in figure V, the ‘animal’s 


feet’ in R 9. 
shows up. S construes reality at a level 
s unpromising response record; in fact, 
mum for the healthy. He gives 
be the straitening influence of anxiety. 


are the slowest, and in figure IV alone out 
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i de 't make this one out.’ A disturbance in the 
ica seri rane eea rim enough to argue for presence of : pets 
vum iti is-indiost i t with the anxiety is the con- 
anxiety condition, is indicated. Consisten : xiety iih High 

i high degree of grip on reality (F+) in combination with s 
rae im n pé he constrains himself, he va nn ed 
curacy (F+) but also narrows his horizon; i.e., eliminating the ou : s (AY. 
ordinary associations raises his percentage of more usual ewe ua 
The excess of part-human over whole human forms (Hd » H) is the bs s 
characteristic effect of constriction; this is confirmed by the pei 
the specific anxiety indicator (x in R 6, R 18). Yet the total lack E us 
humans points to low intelligence as also contributing to the Hd- ee 
Altogether, it is certain that some apprehension is helping to contr 
personality that is not highly endowed to start with. € 

It is contracted further through resistiveness. This may be a de iiis 
reaction to anxiety. It appears sufficiently to constitute an index of hos si 
character set amounting to negativism. This is one dynamism throng” 
which S withdraws from the world and its ways. Direct withdrawal € > 
seen in the overt disinterest regarding the test, as reflected in the need bus 
urging and in the low productivity (R total). The response ‘buffalo ra a 
neously produced in the inquiry in figure I, where urging had previously s g 
necessary, shows that some associational material was latent, and therefore 
testifies to low drive or lack of interest in the free association period. T D 
it appears that this young man takes an effortless direction, i.e., the easies 
way out in face of his tasks. ‘is 

In the absence of all normal affective push and of any struggle, th 
indications from this record are that the con 


dition will become worse. 
In the light of the general intelligence structure, the end result should be 
simple schizophrenia, 


Clinical Note. A social agency referred this 22-year-old man to the hospital — 
his sister expressed concern over his inability to stay on a job. He never — 
position longer than six Weeks; the usual duration was from one to three days. dis: 
patient himself cannot give any reasons for his leaving, although he was himself di 
turbed by his doing so. 
being in the house with t| 
pre: confidence generally. He ig different from other 
members of the family, having few interests, but is agreeable and willing to help 
around the house. When his sister exerts pressure on him to get a job, he leaves home 
and goes to live wi 
the father left the 


ances '*poor work, extreme 
mental immaturity” only childish joy, no desire OF 
ability to participate As regards personality, he is described as happy, carefree, 
with little interest in work. In a psychometric examination at the time of the 
Rorschach test he showed a m 


ental age of 7;°s years and an IQ of 50. 
The final psychiatric note rei 


cords a diagnosis of schizophrenia, with the conclusion 
that the patient is committable, 


10. 


11. 
12. 


DWF-A 


DF+AP 
Ds F+ Hh 
Dds F— Hh 


Dds F+ Hh 


Dd F— Adx 


DWF+AP 


D M- Hd 
D F— Ad 
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RESPONSE RECORD 
Figure I (8") 

‘A spider’ (D 1, Dd 31 ‘remind’ S of spider— 

D 5 as legs, D 4 as body). 
E urges. 

‘O yeah, looks like picture of spider.’ 
In inquiry, S sees D 2 as *buffalo'—D 5 
as mouth and nose, Dd 21 as hair. 


Figure II (10") 
‘Like two bears’ (D 1; ‘and the legs, ear, 
tail’). 
‘Looks like a lamp light’ (Ds 5; form only). 


E urges. 
‘A vase’ (Dds between D 2; form only). 


Figure III (30") 
‘Something that looks like the head of a 
lamp; glass you put on a lamp’ (Dds 24; 
lower part is glass, upper part is lamp). 
‘Looks like somebody—animal’s mouth’ 
(in D 6; ‘mouth open... two lips’; ie. 
upper eyelike slits are ‘mouth’). 


Figure IV (39") 
V ‘Looks like skin of an animal" (because 


of D 3, D 1). 
‘I can't make this one out." 


Figure V (16^) 
‘Looks like girl's feet’ (D 2; ‘dancing on 


the stage’). 
*Other part looks like animal's feet’ (D 3; 


‘penguin’s feet’). 


Figure VI (36") 
‘Looks like head of a snake’ (D 7). 


Figure VII (6") 
‘Looks like lampshade for a lamp’ (Ds 7). 
‘Another lampshade’ (Dds above Ds 7). 
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Figure VIII (107) 


13. DF+A ‘Looks like two lions’ (D 1; ‘from the legs, 
nose, ears’). 
14. Dd F+A ‘Dog’ (Dd 26; ‘mouth, ear’). 
Figure IX (11”) 
15. D F-- Hd ‘Looks like a face’ (D 4; ‘eyes, nose, head, 


a woman’s head, shaped like a woman’s 
head with long hair’). 


16. D¥F+ Ad ‘Dog’ (D 1; ‘an animal; the head, nose; fur 
is black"). 
Figure X (5") 
17. DF+AP 


‘Looks like two spiders’ (D 1). 

"Eyes of a rabbit’ (in D 4, ‘part of his eyes, 
ears, nose’). 

‘Two animals’ (D 8; Dds as ‘the eyes, the 
mouth; grinning like mad’). 


18. Dds F+ Adx 


19. DsF+A 


Recorp 28. A Cnipp's PSYCHE IN THE SHELL or A MAN 


RESPONSE SUMMARY 


R total 25 
Ww 8(s 1) M 2 H 4 F+ 44 
DW 2@ 1) Cc 2 Hd 1 A 8 
D 15 CF 2(—51) A 1 P 1 
25 FY  Á3(—,1) Ad 1 8 2 
F+ 7 An 9 
F- 9 Ar 1 
25 Art 1 
Bl 2 
Ls 2 
Z 22.5 Na 2 totaltime 12' 27" 
Ap WIDWD Se 1 T/R 29.8" 
Seq irregular Exp 2/5 25 T/first R 12.0" 


INTERPRETATION 
A passive adjustment is this man’s 


ESRI adaptation to his urges for instinctual 
gratifications, He has recourse to f. antasy living only with much difficulty: 
i his go 1s weak in the extreme. An easier solution for him is schizo- 
phrenia. 


In S's placid absorption in the massive grays the test projects the passive 
role by means of which he gets by in the world. Thus R 13, R 15, R 17 
gh which he can throw from his shoulders the 
burden of carrying out his own will. Itf ollows that in abandoning himself 
to this passive role he also gives up getting what he wants. 
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His emotional perception of these wants is via strong feeling experiences, 
with next to no regard for worldly amenities. With his four responses in 
the affective sphere, he shows himself in two as altogether infantile (pure C); 
in two others, while he modifies his reactions in recognition of a world out- 
Side himself, he is still the child (CF), and even in one of these reactions 
he is strongly egocentric (CF—). The focus of these strong feelings is 
obviously the sex hunger. It stands out in the recurrence of the theme 
fully ten times, either frankly or by indirection (in R 5 to R 7, R 8, R15, 
R 18, R 20, R 23, R 24). 

There is further his circumlocution on the theme in percepts closely 
associated with though not directly expressing it—‘pelvis,’ ‘man’s or 
woman's place for the urination,’ ‘pelvis part of a woman,’ ‘spinal column 
gland,’ ‘the female back, the seat.’ He manifests here a Rorschach reac- 
tion form of very many male schizophrenics not in acute breakdown—an 
apparent evasion of the sex need tied in with their fears throbbing around it. 
S testifies to this alarm in so many words: in figure V, after overt panicky 
behavior, in which he speaks only with greatest difficulty, he expresses his 
apprehensions more and more, and finally the conformation of two lower 
Projections (D 3) ‘arouses sexual fears because it is like the feet of a woman.’ 

He weaves another theme into his imagery. This is the motif of 
‘strength’ and its opposite, ‘weakness.’ He expresses the strength com- 
plex best in R 12—‘an extremely developed man, a strongly developed 
man ... he has a strong constitution, he’s rocky, like stone.’ The weakness 
motif follows in the very next response—‘as though it could be exposed 
wood, either wood or stone because the surface is cut off, diminished, de- 
cayed. "This in turn throws light on the apparently similar significance of 
the ‘rock, caved in’ of R 2 and, though less certainly, of the ‘old rock . . . 
gray’ of R 17. Whatever the case may be in these last two examples, the 
evidence is clear in R 12, R 13. In these the test stencils out—this is 
Something rare—the specific personal dynamism in the patient's struggle. 
The surmise is justified that he certainly tells much of his own story in 
these associations. What we cannot know from the Rorschach material 
alone is: Does the consciousness of weakness constitute the cause of his 
eschewing of the sex problem, or is that a rationalization for an avoidance 
that has become a set pattern owing to earlier established fears? In this 
Connection two other associations may be significant, though their exact 
implications are not clear. They could stem from the sex interest alone 
or from the strength-weakness complex; more probably they intertwine 
with both. They are the ‘stuff streaming within the veins of R 21 and 


the ‘protoplasm’ 

plasm’ of R 22. 
This man produces two fantasy-dictated responses. In both the fantasy 
work is weak, and expressed in something that starts as a static art form, 
‘cartoon’; but he develops them into true fantasy associations. The 
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essence of them is their indication that an inner creative life, in which he 
could live out his desires, is not readily available to him. Relief from 
the pressure is therefore possible only by way of the passive adjustment, 
since he has not the personality strength wherewith to compete for these 
satisfactions in the real world. Consistently he demonstrates in his fantasy 
associations an inner attitude as passive as his external one: in both of his 
responses the kinesthesia is of flector quality, i.e., it presents a typically 
submissive pose. . 

His ego weakness is shown in his poor intellectual control (F+), which is 
at the level of the young child's, and in his lack of development as regards 
conformity of thinking (P), as well as in his low degree of adaptivity, evi- 
denced in the matter-of-fact percepts (A). Here is intellectual immaturity 
completing the picture of affective infantilism. In his attack on his prob- 
lems (Ap) S is typically unanalytic, impractical (W!), and the large num- 
ber of his whole responses gives him a spuriously high index of functioning 
intelligence (Z). To the extent to which he does exercise intelligence, he 
shows an adult level of development. In the light of the otherwise infan- 
tile picture, it is a safe inference that he will not appropriately apply this 
equipment. 

Another characteristic schizophrenic intellectual configuration lies in the 
abrupt appearance of associations not congruent in their context: thus the 
fairly adult R 25, after a long sequence of characteristic sex-evading schizo- 
phrenic material, and R 19, offering a whole percept, good form, fantasy, and 
human and art content, all in one association, directly after ‘place for 
urination’ and followed by ‘the pelvis part of a woman.’ This is the un- 
predictable intellectual course of the schizophrenic. And the apparently 
rich response itself is not as healthy as the analysis of its structure makes 
it seem: S sees it as ‘a wise cartoon’ and displays a naiveté or confusion that 
can be noted in other portions of his content. He produces one other 


association of probable personal significance, but with no further clue— 2 
sort of nesting place for birds,’ etc. 


the security incident to the home; as 
picture of the generally passive adju. 


In recapitulation, this man is distorting the outside world in the light 
of his wishes and needs, Special personal trends emerge: fear of sex an 
evasion of the topic, consciousness of weakness. $ is, as it were, spinning 
on dead center; he cannot strike out as an adult. So far as these findings 
indieate, he is likely to remain as he is at present, “a social schizophrenic.” 


In a protected environment he may engage in some occupation adequate 
for self-care. 


It is suggestive of concern regarding 
such an index, it would fit in with the 
stment. 


Clinical Note. This 37-year-old man came as a self. 


, a -referral following advice from 
a social agency. He complained of aches, pains, 


nervousness, general weakness, 1D^ 
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ability to concentrate; this had been going on for about twenty years, i.e., since his 
immigration into the United States (at about 16). In this country he had been too 
weak and ill to go to school or to work for more than brief intervals; he therefore 
stayed at home in bed and his family waited on him. He had one “breakdown” at 
about 19, and after various medical examinations was admitted to a tuberculosis 
sanatorium, where, however, he was adjudged "not tuberculous”; a psychiatric note 
speaks of “sexual neurasthenia." He improved after his father’s death, entered 
the printing business, but lost his investment, and as his funds ran low he broke with 
his mother and now was turning again to psychiatry; he appears to have knowledge 


of his inadequacies. 

The patient is the second of 
early adjustment appears to have been sati 
Russia preceded that of the family by nine years; in this interval they suffered serious 
privation owing to famine conditions. From the time of his arrival in this country, 
S could not adjust either in school or at work: his stomach was upset, he could not 
walk upstairs, had frequent need to urinate. He would look for jobs but did not ac- 
cept any that were offered. He showed no interest in girls. 

In the psychiatric evaluation, the situation involving the patient is seen as a life- 
long *'spoiling,"' in the sense of overprotection on the part of persons around him, 
who had need to pamper him as the only son ina family of four children. Great im- 
Portance attaches to a son in an orthodox Jewish family; he is expected to bring fame 
and honor to his people, if not riches. It may be inferred that the patient never 
had to lift & finger in his own service or defense. He was literally brought up on 
Pillows and spoon fed. We have & picture of breakdown. The psychologic forces 


have atrophied, as there has been no need for S to exert himself. He is still a child 
f a man—e man who has intellect capable 


(mental age between 2 and 4) in the shell o t l 
9f acquiring a certain culture but in whom there has not been any permeation of his 
acquisitions. Therefore they are of no use to him. The process of integration of 
Personality, which represents fulfillment, has not taken place. 


four children and an only son in a Jewish family. His 
sfactory. His father’s emigration from 


RESPONSE RECORD 


Figure I (7") 
l. DF- An ‘Looks like the pelvis [lower portion from 
level of lower edge of Dd 21] and skeleton’ 


(midline is spine). 


‘Like a rock... carved rock, caved in’ 


2. WsF+ Ls 
3.5 am (W; ‘caved in’ because of inner spaces). 

3. W F4 ArArt ‘Maybe it is for an architectural ornament 
1.0 ' ...for old medieval buildings’ (W). 

4. DF- Na ‘One more thing . . . & sort of nesting place 
for birds . ..where birds accumulate and 
make their nests’ (D 1, Dd 22, and adjacent 
area, but not white space between Dd 22). 

. Figure 11 (207) 
5. DF— An “This is also ...it looks like part of the 


human body, especially around the pelvis’ 
(D 9. 


11. 


12. 


13. 


14. 


15. 


D F+ Hd,Sex 


DCBI 


DF- An 


DCBI 
DM+H 
4.0 


DW F+ Ad 


W F+ H,Ab 
2.0 


WFY- Na 
2.0 


WF+AP 
10 


W FY+ H,Ab 
1.0 


RORSCHACH’S TEST 


‘Hither the man’s or woman’s place for the 
urination'— 

‘With spots of blood all around’ (D 3; S 
indicates also D 4; ‘it couldn't be that be- 
cause it goes all the way to the spine"). 


Figure III 


‘This is also the same . . . parts of the pelvis 
...extending from the lower parts of the 
skeleton ...to the upper part’ (entire 
lower half of black figures, with D 5). 
‘Two spots of blood’ (D 2, D 3). 

‘And it could be a cartoon [D 11]—let’s see, 
what do you call these things...two 
clowns, in a duel or something in a certain 
meeting or conversation. 


Figure IV (5") 


‘This again... would have to do with . . . 
could be a skeleton of an animal’ (suggested 
by lower half and by ‘back’ of ‘animal’— 
hence entirety would be ‘animal’). 

‘Also may be an extremely developed man, 
a strongly developed man’ [W; ‘he has & 
strong constitution, he’s rocky, like stone’), 
but looks as though it is the back of an 
animal.’ 

‘It looks to me also as though it could be 
exposed wood, either wood or stone’ (W; 
especially ‘because the surface is cut off or 
diminished, decayed’). 


Figure V (5”) 


"This looks like, could be a butterfly [W] 
in a rough form, I would say, a rough 
sketch of a butterfly." 

‘Can also appear as . . . a sort of a devilish 
creature’ (W; ‘devilish’ because’ wild, fright- 
ening, harsh . . . the blackness makes it 50 
D 7 especially is ‘devil’ because of its 'eX- 
pression of fear’; D 3 ‘arouses sexual fears, 
because it is like the feet of a woman.’ 


S is in great diflictilty expressing these 
thoughts). 
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Figure VI (13") 


16. DF+ An ‘Also skeleton of an animal’ (D 5). 
Wants to return card. E encourages. 
17. D FY+ Ls ‘Could also be a rock... an old rock’ (D 1; 


because it is ‘gray’ and ‘has spots’). 


Figure VII (5") 

18. DsW F- An "This too has to do with the pelvis part of 
an animal’ (emphasizing D 2; Ds 7, ‘place 
for urination’). 

19. WM-+ H,Art ‘Can make a wise cartoon...as a play- 

2.5 thing for children’ (W; D 5 ‘makes it 
clownish ...and the way the head [D 1] 
is bent'...and ‘bowing.’ S acts out). 


Figure VIII (24") 

20. DF— An ‘Algo the same thing . . . a pelvis, the pelvis 
part of a woman’ (D 2, with Dd 23 as 
possibly beginning of 'spinal column gland"). 

21. D CF— An ‘And the light blue—is certain stuff stream- 
ing within the veins' (D 5; because of 
‘fluidity of the color, and the design, and 
the distribution of the lines’). 


22. DF-— Se ‘Like protoplasm’ (D 4; form only). 
Figure IX (17°) 
23. DF- An ‘This also appears to me...to be the 


anatomy, something anatomie, also ex- 
tending from the spine' (D 5, with Dd 
between D 1 and between D 10 as ‘female 
back, the seat’). 


"That's all.’ 
Figure X (12^) 

24. DF- An,Sex “This is also the same thing, extending from 
the skeleton [D 6, D 10], beginning with the 
place of urination [D 10] to the spine’ 
(Dd 24). 

25. W CF4 Art ‘Algo can be taken for a nice design . . . for 

5.5 children's decoration ... children's guess- 


work’ (W, because of ‘the colors, variety 
of colors, and distribution of lines’). 


Notes on Scoring ə 


R . 
a Question of plus or minus. 
DW as skeletal detail would be P. 
as ‘skeleton of an animal’ was score 


W as ‘skeleton’ would be F-. 


figure IV, 
nr ; would be plus. Hence the 


lus. W as ‘animal’ 
d plus. 
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Record 29. Tur CraAssic SIGNS 


RESPONSE SUMMARY 


R total 34 

Ww 4 M 8 H 8 F+ 79 

D 26 FC 1 Hd 3 A 56 

Dd a F+ 19 A 17 P 10 

34 F- 5 Ad 2 8 0 
F 1 An 1 
Z 25.5 34 Na 1 total time 27’ 55" 
Ap (W) D! Da Oj 2 T/R 49.3” 
Seq ? Exp 8/0.5 34 T/first R 27.6" 
INTERPRETATION 


This woman makes virtually no affective contact with the world. Her 
fantasy, on the contrary, is very free. It isa refuge in which she escapes 
the anxiety from which she suffers deeply. Shef requently disregards reality. 
The condition shows a mixture of trends within a schizophrenic reaction 
pattern. 

In a record productive above the mean for the average, S only once 
responds directly with feeling experiences. This association is in the last 
figure, and its quality is that of the least saturated of the affect-toned reac- 
tions (FC). Its content Savors strongly of personal determination— two 
ed away from the plant...some things 
that are carried away on the wind’—i.e., it takes a topic that is heavily 


she is liberated to the point of prodi- 
Her total of eight fantasy associations 


8 score (R total, 34). She lives to an abnor- 
world. The content of her fantasy 
l mes—the one reflecting a child's play 
interests, the other embodying material of apprehension- 
laden character, Examples of the first are: ʻa body of a child... a stork 
+++ two storks . . | carrying it? (R 3, R 7); ‘a very small figure of two dolls 
De their heads drooping’ (R 15); ‘two little fairies . . 
like brownies’ (R 33). ‘The other theme appears in ‘a little devil . . . horns 
(R 2), ‘a big gorilla... a big shape... heavy through the shoulders, and 
has great big legs’ (R16). In two other examples (R 18, R 14) she achieves 


- flitting around - - : 
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an odd structural deviation. The fact is that the details in question are 
usually seen as standing humans; when the card is held upside down, an- 
other pair of humans, also standing, emerges. S, when turning the card, 
sees each pair of humans, but as though in reversed orientation, i.e., she 
effects a double reversal of perspective in a single percept—‘neatest trick 
of the week," in fact one of the neatest that I have ever seen performed 
with the test, and requiring a mentality capable of alien concepts. 

As regards the stance of the fantasy associations, the human actor is 
entirely passive in one instance (R 3); the movement is clearly flector in 
two others (R 15, R 16), and centripetal in another two (R 21, R 33), but 
with an aggressive aspect in R 21. The odd reversed humans (R 13, R 14) 
are inactive. But here S elaborates with extensor fantasy—‘two arms 
and a hand extending from each arm.’ In her fantasy world she more 
frequently takes a bowed pose. To & degree this is normal for her, as 
conforming with the feminine role. But her commitment to it is too com- 
Dlete, even fora woman. Thus in her unconscious living she (a) plays 
With regressive content (child interests, motifs of inner uneasiness) and 


(b) shows a too submissive structure. 

What is she dodging by means of 
Points to a central anxiety that mus hen 
blacks of the test create for her & disintegrating situation. Her associative 
energy, as represented by productivity, contracts (as shown by an average 
of 1.5 responses in figures IV, V, VI, VII as compared with an average of 
4.67 for the other six cards). First response time slows in figures VI, Vir. 
Her attention, never well controlled, wanders apparently pilotless in 
figure VI. In figures V, VI (though also in fig. IX), she verbalizes the 
resignation formula: That's all.’ She carries this impotence further in fig- 
ure IV, actually to the point of nihilism, i.e., complete self-negation: 
‘I wouldn't say that was a gorilla either, I can’t determine anything." 
Then she accepts (though she also rejects) this response by describing its 
aspects—'a big shape, etc. In this figure too she breaks out into laughter 


Quite dissociated from any associational context. The evidence is thus 
that she breaks when confronted with oppressive stimuli. Anxiety is there- 


fore a pervasive emotion in her. Also; it is the more intense in a person as 
because it is a characteristic of 


introversive a is (Exp shows M > ©) 
deeply sone ensal TS bib that whatever they feel, they feel acutely. 
À one-sided, E] Greco character is thus limned out by the test. 
An apparently atypical finding amid this is thing that looks like 
neurotie shock: there is long first reaction time in figure IX, and her atten- 
tion wanders; here; too, she uses the resignation formula. The only two 
cards in which she ‘tails to achieve difficult relation (Z) are figures II, IX, 
In which color shock is most common. Thus she is thrown out of gear also 


all this fantasy living? The record 
+ be deeply distressing. The heavy 
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by exciting stimuli, though not as much as by oppressive ones. To the 
extent to which she does react to affect-toned events, the finding may be 
favorable, as evincing sensitivity to precipitating factors. But in the light 
of this whole personality structure, it is not neurotic shock that we have 
here: it is instability under affective stimulation. This woman demon- 
strates that not all color shock is neurotic shock ; Within such a framework, 
it is not surprising to find disturbed intellectual functioning and deviating 
control of thinking. 

This weak grip makes itself manifest in an anomalous ebb and flow of 
the psychic energy, in the lengths of the intervals between responses 
(figs. II, IV, X), and in the wandering of attention noted in figures VI, IX; 
there is also slow turning of the cards, and in the inquiry S was exceedingly 
slow in finding many of the details and in answering E. All these reaction 
modes are in sharp contrast with her rapid-fire tempo in figure VIII, in 
which all associations were given, as noted, in practically a single breath. 
This was an isolated phenomenon quite out of line with her regular tempo. 
She reveals this maldistribution of energy also in her variable productivity 
from figure to figure: from eight percepts in figure I she drops to two in 
figure II and expands to five in figure III. Then follow the four inhibiting 
cards and their reduction of her productivity; but in the all-color figures 
also she is uneven, though somewhat less seriously so, Through the record 
asa whole she clearly fluctuates in energy output: she intersperses (a) brief 
intervals of activity amid (b) longer periods in which her drive is very low 
and in which (comparably with what was seen at its best in record 24, 


although her attitude more nearly resembles that seen in record 20) she 
maintains apathetic unconcern regarding her world. 

S shows this flux in another way, i.e., in her quick transformation of 
one percept into another. The ‘old Mother Goose’ of R 4 is in the next 
breath ‘a fox.’ The 


t ‘two little rabbits’ of R 20 may also be ‘two people 
making faces at each other.’ 


Thus we have so far an uneven personality—a woman who sometimes 
manifests complete disinterest regarding her environment, who sometimes 
displays unpredictable activity, who makes essentially no affective contact 
asily retires into a private one of her own 
of schizophrenia, 

1 th signs of aberration in‘thought processes. 
Tous - Piercing... the bat? is a rchaic 
thinking, although this is S/ furthest departure le fie e bebe i 
reflect thinking somewhat less off center: e.g., the ‘body of a child with 
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the ‘storks . . . carrying it’? may be less personally meaningful in so far 
as the percept reproduces a well known fiction of our culture; the ‘picture 
of a little animal’ (R 12) with ‘something blinding it . . . something with 
wool over it? is an odd percept though not an impossible one. S gratui- 
tously attests to its personal force by immediately following it with “My 
eyes are cloudy” and remembering that she uses glasses for reading. The 
odd inversions of R 13, R 14 have already been reported. 

In the intellectual sphere generally, the construction of accuracy is high 
to the point of excessiveness. In adaptivity and conformity of thought 
processes, S rates higher than is expected in view of her uneven function- 
ing. All this points to the rigidity produced by the anxiety, which is 
reflected also in a functioning intelligence (Z) rather low for a woman who 
shows such ability as S reveals in her fantasy and in some of her content. 
This reduction of ability appears also in the low amount of conceptual 
thinking (W). R 29, R 30 represent one instance of failure to integrate, 
the more notable in view of the fact that the association is of a kind that 
lends itself to integration, and that, when it is produced by a person in good 
health, it is more commonly a large concept (W). The fact remains, 
however, that at the periphery of the personality, in the intellectual sphere, 


S remains in touch with the world (A and P). She gives evidence therefore 
The ego is holding. Furthermore, 


of a capacity for contact with reality. s r 
in her imaginative living she uses good form quality (M+), and otherwise 
also control persists during her excursions into fantasy. : 

The errors she commits are in the main personally determined ones. It 
takes some need to make her distort—e-8» 22, R 30. These associations 
are suggestive of an ambition for or interest in a cultivation that may have 


been beyond her reach. In ‘rabbits running in the wrong direction’ (R 20) 
; + that is highly individualized and therefore 


she introduces a personal twis à à 
requires further study as to its meaning. Concerning the face... of a 
little brown bear’ (R 6) she gives us no clue, and this may be an impersonal 
error. Almost certainly under the influence of a personal dynamism are the 
recurring percepts involving ‘two,’ €^ "wo... rabbits, “a people mak- 
ing faces,’ ‘two dogs,’ one of which is ‘a collie’ and the other ‘a puppy,’ ‘two 
... fairies,’ and ‘two seeds. This last percept is the more remarkable as 
‘two’ because it requires an effort to see it as anything but ‘or (R 31) i 
it i ; R only seen as a 'pawnbroker's sign. 
d diuidi pr “ lead to some important inter- 


The inference i ; ‘two’ is & 
ce is that this accent on ‘two E 
relation in S. In cene and to what extent these personality-dictated 


eccentric forms are related to the deeP anxiety, only further study of the 


patient can determine 

, In summary, the irregular psychic functioning and the large amount of 
living in a dream world present the configuration of a schizophrenia in 
which the patient utilizes autistic solutions of her wants. It constitutes 
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her adaptation to her distress, which is consequent on the anxiety, is 
which appears to be at the core of the personality. The color shoc F : 

atypical in this record; also, the patient shows sufficient, respect for rea. 
and excessive adaptivity and conformity in thinking, indicating that she 
is capable of intellectual contact. But the contact is peripheral only. 
She is out of touch emotionally and lives too completely in her imagination. 
Perhaps she can be maintained at the level of realistic living pene 
This record as a whole uncovers enough good material to make one wis 


that this woman had got some “breaks” in her earlier years. 

Clinical Note. At the time of referral this woman had been working as a gum 
maid. She was described as a good worker, industrious, loyal, genial with t 2 
children. She was also, however, excessively fearful and anxious, insisting on yo 
ing her doors locked, and refusing to stay alone in the house. She once thought t 1 
she saw two men lurking on the lawn; investigation showed that she had seen on T 
Shadows. A few weeks before the referral for neuropsychiatric examination she ee 
complained of pain in the eyes, headache, dizziness, and inability to read, and ther 
fore had taken to Wearing dark glasses. The opthalmologist found nothing VEU 
with her eyes and Suggested psychiatry. She was brought in when she had — 
irrational in conversation, with flights of ideas, including paranoid trends: BARR d 
were talking about her, were suing her, she said, and she had seen God and had talke 
to him. She identified the doctor in the hospital as “George,” the man with whom 
she was infatuated, and she was erotic and provocative toward the physician. 
Previously she had shown no interest in men. ied 

The patient is 26 years old. Her mother died when she was 2; her father remarried, 
and she was reared by her paternal grandparents. In her school years she had xn 
very well; she was studious and a great reader. On finishing high school she worke 
her way through three years in a class A university concentrating on liberal PS 
She nursed an ambition to become a writer. Her money ran out, however, and Ba e 
left college because of a "nervous breakdown" due to overwork and resulting ils 
insomnia and anxiety. She then began to work as a maid to support herself while 
writing. 

In the hospital she Was suspicious, evasive. A note in the report reads: ‘Fatuous 
smile and laughs,” 


been a guest at a pa 
look that « 


According t 


of schizophre: ociative processes, affective dull- 
1ng, preoccupation with au 


and complete lack of insigbt. 
RESPONSE RECORD 
Figure I (8”) 


1l. WF+AP ‘Looks like a bat? (W). 
1.0 


‘Looks as a little devil’ (D 4; horns .. - and 
it’s standing up, straight up’). 


10. 


11. 


12. 


13. 


14. 


15. 
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DM+HP ‘Also there's a body of a child’ (D 3). 
‘There are any number of objects that I can 
see.’ 

DF+H ‘Old Mother Goose, it can be’ (D 2, because 


of ‘long nose,’ i.e., Dd 21). 
‘Or a fox... two foxes.’ 


Dd F Hd « V ‘Just an ordinary figure—the face of a 
person with a cap on it’ (Dd just under 
Dd 21). 
Turns card very slowly V < A > V. 
Dd F— Ad ‘Also the face. . . of a little brown bear... 


(upper Dd area of D 4). 
‘A stork’ (D 2; ‘two storks, in odd positions, 


DF+A 
4.0 ‘carrying it,’ i.e., carrying central figure). 
DF-A ‘Also, two mouse-shaped things that are 
3.0 piercing the central body of a bat’ (lower 
halves of D 2 are ‘two animals—biting’ 
into central portion). 
Throughout inquiry S is exceedingly slow 
in locating areas of her percepts; all 
answers to E are greatly delayed. 
Figure II (14^) 
DF+AP "Two little puppies’ (D 1). 
Interval of 90” between R 9, R 10. 
DF+A > V A > V A ‘You can determine two 
heads... and the body, two seals per- 
haps’ (D 2). 
Figure III (8”) 
DF+AP ‘A butterfly’ (D 3). 
Turns card /\ (edging). 
DF+A ‘Picture of a little animal [D 4], something 
blinding it. . .something with wool over 
it. > A <A My eyes are cloudy’ (S 
explains that she has glasses for reading 
but they would not help her in this.) 
DM+HP ‘Two figures of people standing on their 
3.0 heads’ (either V or A ‘it’s people on 
DM their heads’). 
e A^ V ‘Two arms and a hand extending from 
each arm’ (D 4). 
DM+H V ‘A very small figure of two dolls [D 2], 
= their heads drooping... wouldnt say 


they’re dolls... they’re figures of people, 
, 
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16. WM+A 
2.0 

17. WF+AP 
1.0 

18. DF+A 

19. DF+ Oj 

20. DF-A 

21. DM+HP 
3.0 

22. W F— Ac 
4.5 

23. DF+AP 

24. DF HdjRe 

25. DF-- An P 


RORSCHACH'S TEST 


Figure IV (147) 


S laughs. 

‘A big gorilla’ (continuing laughter). 
Interval of 135" between R and elabora- 
tion 

> V < A ʻI wouldn't say that was 8 

gorilla either, I can't determine anything. 

... It seems to be just a big shape’ (‘there 

are it’s arms...it is heavy through the 

shoulders, and has great big legs, and the 
shape of its head has [with sudden laughter 
quite out of a clear sky]—he’s sitting on 

a stump’). 


Figure V (3”) 


‘A butterfly [W]. < V "That's all that is.’ 


Figure VI (867) 


Attention wanders from figure. 
‘Looks like a bird [D 6] at the top.’ 
‘A pole’ (D 2). 

‘That’s all I can make of it.’ 


Figure VII (48") 


"Like two little rabbits running in the wrong 
direction [D 1]. Can also be determined 
as'— 

‘Two people making faces at each other’ 
(D 1). 


Studies obverse of card. 


Figure VIII 


"This is the... outline of an animal, like 
the ameba.’ 
"Two bears’ (D 1). 
‘Two figures . . . heads of a doll (D 6). 
‘A backbone’ (D 3 with Dd 21). 
All these responses are given without 
pause between them. 


Figure IX (95") 


Attention wanders; S just stares into 
space. 


E: “You're not looking at the figure.” 
"That's so; excuse me. 
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26. DF+ Ad V A ‘Looks like the horns of the deer 
. . . antelope... moose’ (D 7). 
‘Outline of a dog’ (S is not sure as to D). 


27. DF+HdP ‘Figures of people [D 4], faces.’ 
28. DF+A « V ‘Two outlines of... billy goats 
(D 2): 


"That's all I can interpret from here.’ 


Figure X 
V < V ‘These are figures of . .. primitive 
animals, not animals... various forms, of 
what I said before... beginning animal 
life ... amebas . . . parasitic [all D indis- 
criminately; no integration]. Also could 
be enlarged bacterial cells...which are 
different.’ 
Turns card V. Long silence. 
V. ‘Two seeds... which have been carried 
away from the plant... like some trees 
have...some things that are carried away 
on the wind’ (D 3; form, color). 
32. Dd F+A "Two dogs [Dd 21], one... one looks like a 
collie [left Dd 21]; the other is small’ (right 
Dd 21, ‘a puppy’). 
"Two little fairies [D 8] at the'— 


29. D F4- ASc 
30. DF- Ae 


31. DFC.H Na 


3. DM+H 
34. Dd P+ Oj ‘Top post [Dd 94]. They're flitting around 
4.0 ...like brownies’ (‘upside down they're 


two grasshoppers’). 


Notes on Scoring 


"i By The M is developed only on reaching 
two storks.’ v y 
R4. ‘Foxes’: question of a new response; but it is too much a precision alternative, 
hence not sco 
red. 
R13, R14. One association, but two percepts: each must be scored. 


R 7: the ‘child’ is being carried by the 


CHAPTER VI 


NEUROTIC STRUGGLES 


Record 30. Compunsions IN A YouNG WOMAN 


RESPONSE SUMMARY 


R total 45 
11 M 10 (—, 2) H 6 F+ 68 
D 29(s 4) M.CF- 1 Hd 6 A 53 
Dd 5 CF 2 (—, 1) A 22 P 9 
45 CF.V 1 Ad 2 æ 4 
FC 2 (-,1) An 2 
Y€ 1 Ab 3 
FY 2 Bt 1 
F+ 17 Cg 1 
F— 8 cl 1 
F 1 Is 1 
Z 59.0 25 45 total time 23'42" 
Ap WDDd T/R 31.8” 
Seq methodical Exp 11/5 T/first R 12.0" 
INTERPRETATION 


Animation, sometimes rapturous, mingles in this young woman with 
creative talent, kneading an artist's personality. She demonstrates the 
utter dependence of creativity on a liberated spirit. The record uncovers 
the several personality markings of the artist—intense feeling, creative 
Imagination, functioning intelligence, and the requisite interest. But it 
also discloses an anxiety that restricts the breadth of the horizon. Tbe 
structure is that of a neurosis. But this has had no crippling effect on the 
potentiality. 

Throughout her record, S discloses the glowing feelings that dominate 


her. She does this qualitatively in her language, in her childlike delight 
in the percepts that she e 


they’re darling,’ ‘nice design,’ ‘ 
perfect,’ ‘beautiful eyes,’ etc. 


quali pleasure in this simple experiment. Such 
Joy in ones world will be projected structurally in the affect-determined 
responses—1i.e., in S's use of color, In those of her perceptions that are $9 
constructed she shows herself almost entirely at that high emotional pitch 
which is identified with “artistic temperament.” None of her reactions 
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in this sphere are infantile-regressive (pure C). On the other hand, there 
is only one response in which she reveals the serene and mature rapport 
expected of the healthy adult (FC-+). In one other she does show an effort 
at such rapport, but the feelings are too strong and the form quality breaks 
down (FC—). In the other four reactions in this sphere, the passions 
dominate (CF). There is, to be sure, appreciation of a world outside her, 
but the feeling state is the keener force (CF), and there are some trends 
to the egocentric (CF—). This is the characteristic excitement of the 
artist. Altogether, S is not in & stabilized phase of development in this, 
the affective sphere. 
. The critical role that the affects play in this whole personality stands out 
in a comparison of the reaction pattern in figures I to VII with that in 
figures VIII to X. The latter, the all-color cards, increase her productivity, 
accelerate her reaction time, heighten functioning intelligence, and set free 
a profuse creative imagination. Thus her average of productivity is 2.88 
for figures I to VII, as against 8.33 for figures VIII to X. The mean time 
of first response is 12.0 seconds for nine figures (time not noted in fig. VID 
and 4.67 seconds for figures VIII to X. The difference is even greater 


for the color figures as compared with figures I to VII (when the more 
rapid time of the color figures does not influence the entire mean), i.e., 
Credit for difficult intellectual 


4.67 seconds as against 15.67 seconds. : 
achievement (Z) totals 28.0 for the first seven cards as against 31.0 for the 
other three (the corresponding means being 4.0 and 10.33). — A 

. The energizing effect is most striking in what it does to this girl's creativ- 
lty. Of her eleven associations stemming from this activity, only two 
emerge in figures I to VII, while figures VIII to X elicit nine. These 
latter, then, serve as a catalyst loosening up the creative molecules and 
releasing the inner wealth. In so doing, they also bring to the surface this 
Very important psychice potency, which might otherwise have continued 


latent, 

In the stance of these fantasy-dictated responses, S shows that the 
easiest attitude for her to adopt is the submissive and feminine one. The 
kinesthesia is flector. This is seen in R7, R19; in R 44 it is centripetal; 
R 25 shows equivocal stance, but the content indicates submissiveness; 
R 32, R 43 present deeply bowed positions, and R 35 portrays total in- 
Activity (‘sitting’), The position is equivocal in R 28 and also in R 42, 
but tends to the extensor. In R 26, S engages in primarily extensor be- 
havior, and so discloses her need for 2n d rw nre from the 
Central su ds : ndence wish, and 1t can e vigorous. 

The me p peer many leads regarding personal 
dynamics in this spirited young Woman. The ‘lovely lady . . . in i m 
mng gown? with ‘lovely hair’ (R 42) naturally raises the question: 48 1 
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herself or someone whom she admires? Then who are the ‘girls. . . slaves 
...in position of obeisance’ (R 43), and what are the emotions that S is 
expressing? She has stuck this note once before, in ‘girls... looking up 
... worshipful (R 25). She carries the picture to an extreme in ‘two old 
men, sort of drooping’ (R 32), and here may be uncovering some other 
personal trend. Only direct study of S could unravel what this means. 
Similarly, she expresses some personal attitude in the ‘funny baby’ of 
R 35, where she states one of her few repugnances. In the ‘two cannibals’ 
of R 7 and the ‘two witches’ of R 28, she is producing fantasy reactions 
that are very common in the test; that is, these percepts, although they 
represent imaginative activity, do not differentiate her. However, the 
one response that has the most extensor quality is also a highly individu- 
alized one—‘the wind is blowing . . . it seems to have movement’—and, as 
seen in the record, S acts out the movement. Also, she gives a lead here 
that may be of important personal significance—‘things don't seem to be 
firm’—though again it is no more than a lead. 

Some of the fantasy is autistic in structure, or in content, or in both, as 
in R 32, R 35, R 43, R 45. This, however, is not necessarily an ominous 
finding, because it occurs against a background of more fantasy activity 
of a healthy kind, and in a generally superior personality. As seen in 
records 1 to 4, such individuals can experience these autistic moments, with 
their strange flavors, and remain intact. With their strong personalities 
they take these moments in their stride. 

Thus far, then, we see a personality that is expanding under the impetus 
of elation. Powered by the drive, S's imagination soars. 

But there are countering forces. Returning to the sphere of affect, it is 
arresting to find only six reactions so determined (using color). Further, 
it is curious that she does not once engage in an undiluted feeling reaction 
(no pure C). A person delighting so much in the colors as such and in the 
esthetic (her productivity is at almost the mean level of the superior, aD! 
she responds much as do hypomanics) should manifest some totally unre- 
auis affective trends (pure C), even though this may be regressive; she 

Ould m any event produce more than six affect-toned association, what- 
ever the nuances. The absence of the undiluted emotion, and the low 
number of reactions in this sphere, are evidence of constraint. In the 
ee the affect-dictated responses that she does produce, she con- 
2: decer aoa rete pic 2 clue as to the source of the restriction i 
usually found in the artist The on vits riy : e erie =. 
her preoccupation with h Ith k a ae seco 5 

J c ealth. consciousness of inadequacy (V re 
actions) blends into the emotional experience in one instance (R 34), and 
in her distaste for the ‘funny baby’ she discloses an inwardly unsatisfying 
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experience. The ‘green dogs’ of R 27 appear to be without significance. 
It is only in abstracting ‘spring’ from the colors (R 36) that she gives us 
her one healthy emotionally toned association. 

Anxiety is the force that pushes in her expanding universe. Gray-black 
shock is sharp in figure IV: ‘I don't like it very much' is her descriptive 
phrase. In her first association in the figure, she elaborates an unpleasant 
quality closely bound up with depression: ‘It looks very morbid.’ Her 
second association here is an insect form, for which she expresses distaste: 
‘I hate bugs.’ It is only in this figure and in the next one that we find no 
expression of delight. In figure V also she is impressed by the ungainly 
aspect of her percept: the bat is ‘clumsy, bowlegged.’ These two figures, 
then, take the wind from her puffed-out sails. 

She betrays anxicty also indirectly, through its effect, i.e., in her high 
percentage of more ordinary responses (A). In this response configuration 
we should expect broad and original content. The contrary is the case: 
we find not only a high degree of stereotypy (A), but also its complement, 
little associational breadth, i.e., the associations fall into a few categories 
(only five groups besides H, Hd, A, Ad, An). This bespeaks an inadequate 
opportunity for development, reducing freedom for broadening the horizon. 
To be sure, S adorns and embellishes even these ordinary percepts—R 24 
as one example. But we must conclude also that there is an underlying 
habitual caution. She adheres too much to her stereotyped forms even 
While enriching them. This is the work of anxiety. lt shows itself too 
in the typical proportion of whole human to part-human forms (Hd =H); 
in this respect the findings should be compared with those in records 
lto4. Shas not been able to free herself from a constricting habit pattern. 

This pattern is neurotic in structure. There is neurotic shock in figure 
Il: here the initial reaction time is slowest; she fails to produce a very 
common fantasy association (‘two clowns"), although she is an individual 
of great potentiality in this sphere; construction of accuracy breaks (to a 
Score of 33), which shows a severe loss of intellectual control. But the 
effect of the shock wears off quickly (it appears only mildly in fig. MI, in 
low produ ctivity), just as the gray-black shock has only slight effect in the 
figures following the one in which she suffers it initially (fig. IV). That is, 
neither shock disrupts her for long: the cipe esae ien 

As to the f rosis, one other tra J 4 
Woman js ceils asi (s), above the Ayerape. Considered A b 
light of her inner balance (Exp), the aan d "bier 
represents a ^e dee wishes, 1.€., e 
fantasy Tm tae wot weet T atas actually means, we cannot 

ow without further probing in the patient. But ths ses 2s Bar 

Ominantly feminine, submissive. The test therefore projects 2 P: 
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against this inner attitude. There is a struggle against something that 

goes very near to S. It is unresolved and she reacts to it with a neurosis. 
One indication that this conflict is more strenuous than the mild neurotic 
reaction indicates, is that in the response pattern as a whole S does show an 
unsettling. With respect to the highly critical factor of intellectual control 
(F+) she is not, for one of her ability, sufficiently above the minimum for 
the healthy. However, this inadequate control seems more directly re- 
lated to the elating push of the affects. "They produce a flightiness that 
distracts her concentration: her perceptual deviations are virtually allim- 
personal, i.e., they occur only because she is not concentrating. The force 
of the affective surges as such (rather than neurotic defense) in disorgan- 
izing her may be gaged by the accuracy score for the three all-color cards 
(figs. VIII-X) as against that for the other seven. The percentages are 
50 and 80. S shows thus the underlying structure of the hypomanic, and 
her pleasure outbursts are qualitative manifestations such as are found in 
this clinical group. So also are her self-reference in judging her fellows— 1 
hate’ this, ‘T love’ that—and a certain egocentricity in formulating her 
associations (R 2, R 7). The fact is that in spite of the flighty moments, 
the personality is intact. S has the resilience—assured by her affective 
release, her inner living potential, her intelligence—wherewith to absorb 

her shocks. She will maintain herself at the level of neurosis or better. 

In the intellectual sphere she shows in most part a just about normal 
distribution of attention (Ap) to the large general scene (W), to its obvious 
components (D), and to the finer points (Dd). Her logical method (Seq) 
is a healthy one, which is especially important in the light of her strong 
affective stirrings and their potentiality for disturbing her control. She 
shows here that she can govern herself. The conformity of her thinking 
(P) is quite at the normal level, and her high percentage of common pe!” 
e (A), already discussed, shows that she is in good intellectual contact: 
en there is her intelligence functioning, her grasp of difficult relations 


(Z): this is definitely at the level found in superior adults. 


This i Sag: : T 
Pe the Rorschach configuration in this young woman—a rich cre 


dam | cq to affect stimulation, and accompanied by high intelli- 
e i és € old, established anxiety only slightly dampens but does 20t 
E ra ina Neurosis, under these conditions of frustrated creative 
tentiality rad HN But the neurosis has not cut down the PO" 
"owe, je Bs other fact is to be instanced: in taking the test, S frequently 
dubi. PE Sponses by drawing, and so directly disclosed possible artisti¢ 

Zo is record warrants all effort in treatment and in encouraging the 
art interest. It points to potential for a healthful and ‘constructive career 

Clinical Note. This yo i ] + j 

lacks self-confidence, d idee oie sree ME eet 
and economic pressures. Her most prominent symptom is a compulsion to step 
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ipe gea des butts, and also to give away cigarettes. Sometimes when smok- 
Kd es M sem ; she does not like to smoke, but when she is holding a cigarette 
"dius MR i though "dressed in rags.” Asa child she was disgusted by 
eee ing butts. She thinks that gonorrhea and lues are acquired this way 
ei compelled to step on butts even if she has to cross the street to do so; when 
x ired she asks a friend to do it for her. 
a AMET includes conflict with both parents, against a background of extreme 
mutent , anxiety, and poverty. The father separated from the mother when the 
rs wes an infant. S was fond of but also feared her father, who drank. The 
eee E was the mother’s second. The mother discouraged the girl’s ambition to 

T ; but the daughter could not leave home, in part because of her mother's age. 
Ne num sex interest, S does not want to marry; she takes a motherly attitude 
rd one boy, but recognizes that he is “not very masculine.” She likes 


e : 
pose men dislike her wit, therefore she tries to talk less. 
e diagnostic impression was that the girl's relations with her parents followed 


t P iie i F 
d usual oedipal pattern. The compulsions indicated guilt feeling and anxiety, dis- 
ced from her sexual conflicts to smoking. She had some insight into the nature of 


her superficial, defensive posing; she could leave her mother only if the mother mar- 


"e and so freed her of guilt. 
he patient received protracted treatment and made a very good adjustment. 


RESPONSE RECORD 


Figure I (237) 
I see two things...I see 


L WF+A (after 15”) 
1.0 three things - . . [after 23"] a bird’ (W). 
2. DF+Hd In the second one, I've got a body here 
...the bust form...up to the neck’ 
4). 


e third one is a face; I don't know 


3. Ds F+ Hd ‘And thi 
if a human face, or animal; the eyes and 


nose and grinning mouth’ (entirety, ex- 
cluding D 5, Dd 21; Dds 26 as eyes, nose, 
mouth). 

"The one I like best is the center one... 
it’s lovely. It looks like a dress designer 


might use it.’ 


Figure 11 (30") 
V "The first thing I thought of'— 
ʻA doctor's scientific sketch of the lower 
4.5 part of the body [W; ‘because of the lines 
jn it, and the red]. /\ Just those colors 
ive me the impression.’ 
‘And then up here are two strange animals, 
" rabbits? (D 2). 
‘And oh.. .here are two little lambs... 
their heads, oh, they're darling’? (D 1: 


‘they could be bears’). 
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11. 


12. 


13. 
14. 
15. 


16. 


17. 


18. 


DM+HP 
4.0 


DF+AP 


WF-A 
2.0 
DF+CgP 


DF+ Ad 


WPAP 
2.5 


DF+Hd 
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Figure III (4") 


‘Tve two cannibals here...over pots... 
and they are slanting toward each other . - - 
and they both look sort of hungry’ (D 1; 
‘they are women’). 
‘And the little butterfly . . . nice design . . - 
it’s lovely’ (D 3; form). 
Continues to describe human figures as 
‘lovely’; both are ‘wearing high-heeled 
shoes.’ 


Figure IV (57) 


‘This one looks... very, very morbid [W; 
‘because it is a mass of dark']. I don’t like 
it very much.’ : 
‘At first it reminds me of some kind of bug 
(W, especially D 5; ‘I hate bugs). — ; 
‘Two boots . . . or a stocking of some kind 
(D 6). f 
‘And it could be eagles’ heads of some kind, 
drooping’ (D 4). vl 
‘It’s too massed . . . I don’t like it when it 18 
all massed up like this’ (W). 

‘I like those feet’ (D 2). 


Figure V (18”) 


V A ‘The first impression here again -+ 
was a bird... but now'— 

‘It might easily be a snake, with the mouth 
open, and the teeth are seen’ (D 10). 

‘Or else it would be a bat... with real 
heavy wings... clumsy, bowlegged.’ 

‘And now when I look at it real closely 1 
can make out.... Looks like a real face, 
blond hair, protruding cheek bones ps „it 
hasn't horns on the head, but is wearing * 
funny cap or headdress’ (D 5) 

‘Somebody drew a pencil or ink line here 
(indicating artefact on card). 


Figure VI (14") 


V A ‘The first thing this makes me think 
of...is a fur rug... "They kill an anim? 
and cut it open, and spread the rug’ (W) 

‘Here is a face [D 7 with Dd 26; S draws 


19. 


20. WFY4CIP 


21. 


23. 


25. 


DM+HP 
3.0 


2.5 


WFC+ An 
4.5 


DF+AP 
DF-A 


Ds F- A 


D M+ Hd 


NEUROTIC STRUGGLES 259 


lines in D 2 that complete face with long 
beard], and right down here is the face, the 
eyes, the nose, the long beard, shoulders, a 
horrible-looking skull, it's a perfect face.’ 
"This would be...I don't know what.’ 
‘Oh, this is darling!’ 


Figure VII 


‘It looks like two little children, colored 
children ...pickaninnies grinning at each 
other [each D 2 as one child. I don't 
know ...it looks like a feather, the wind 
blowing [D 5], it’s dumb-looking; they're 
holding their hands out like this in & dance' 
(S acts out with her hands). 

V ‘When I hold it upside down... it has 
the appearance of very nice clouds. I 
wouldn’t like it to be clouds... they’re 
very nice clouds... fluffy’ (W; ‘they’re 
so flimsy-looking’). 

/\ ‘There are curls on the tops of the heads 
of the pickaninnies, and their little stomachs 


stick out.’ 


Figure VIII (6") 


‘At first it is like another scientific drawing 
in a medical book’ (W; because figure is 
‘flat, and colored as in the medical books’). 
“Tyo animals, T don't know what they are 
... bears [D 1] or else'— 

‘Buffalo . . - climbing up . .. they have four 
legs and are walking up here." 

‘And here is & lovely head of a goat . . . here 
is the nostrils, and the eyes [Ds 3]. Looks 
like a symbolic drawing... oh... now 
it’s changed, the goat has very, very heavy 
lids and the eyes are staring, right up, 
almost a prim look on his head .. .and 
here are the ears and horns on both sides.’ 
‘And there are two faces...of girls... 
they’re looking up sort of worshipful [D 6]. 
This is all very good composition, it all 
works right in, & Very good picture, the wor: 
sbipful head and the goats and the animals 
(because of rhythm in entirety). 


260 


26. 


27. 


28. 


29. 
30. 


31. 


32. 


33. 


34. 


35. 


36. 


37. 
38. 


39. 


W M4 Ab 
5.5 
DFC-A 
DM+HP 
DF+A 
DF-A 
Dd F+ Ad 
2.5 
Dd M- Hd 


DF+A 


Ds CF.V 4- Ls 
5.0 


.DM.CE- H 


RORSCHACH'S TEST 


Figure IX (2") 


"The wind is blowing in this one' (W; 
‘things don’t seem to be firm; it seems to 
have movement'; S acts out). 

*Here are two little green dogs, they are 
barking and jumping up’ (D 1; ‘as though 
their hind legs are above their front legs’). 
‘And right here are two witches, I think 
they’re both wearing peaked hats, long 
dresses... with sort of fat legs’ (D 3; 
because of ‘movement’—S acts out with 
her hands; ‘they are weird.’ S denies 
influence of color; ‘witches are dark’). 

V ‘And when I turn it around there are 
three birds in this picture, very small 
birds; they look as though they could be 
peacocks’ (D 6). 

‘And sort of claws coming down on these 
birds [Dd 21]. They're coming down on 
the peacocks." 

‘And here are two old men, sort of drooping” 
chiefly Dd 28 as head; S bows her head) 
< ‘Oh! And when I hold it this way, oh» 
this is... it could be an animal here, the 
head here is just perfect’ (D 2; it has ‘beau- 
tiful eyes, with dark eyeballs’). 

‘And he is on the edge of the pond... and 
he is looking into the water...and the 
reflection in the water is a little blurred’ 
(D 5 is ‘water . . . sea green’; color of entire 
scene, including animal, is ‘exquisite’)- 
‘Right here is a funny baby’ (D 6; ‘pinks 
a horrible fleshy color, very ugly,’ and 
‘sitting on the edge of the pond’). 

‘But this one head here is just gorgeous, 
it’s a sort of head of an animal.’ 

‘The colors seem very lovely.’ 


Figure X (6”) 


"This one is a picture of spring’ (entirety; 
because of colors, form). 

'It's a lot of flowers... and animals, and 
birds, all mixed in’ (various details in^ 
discriminately). 

‘And here are some funny little animals - + 
flying around with wings’ (D 1). 
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40. 
0. DdFA ‘And here are . . . not exactly snakes’ (small 
Dd projections of D 1) 
4 7 1 
1 DFY+A ‘And here... I’ve two little mice; I think 
_.. two little gray mice’ (D 7). 
42. DM+H ‘I can’t quite make anything out of this. ... 


I think I see...I see a lovely lady... 
here, in an evening gown, she has lovely 
hair...and lovely evening gown.. . she 
is sort of bending over’ (acting out with 
movement from hips; D 9 is ‘lady’ because 
of outline, and ‘the flimsy appearance is 
like chiffon’; influence of color denied). 
‘And right here are two more girls... they 
look like slaves... they are darker’ (S 
draws outline of ‘girls in position of obei- 
sance,” utilizing Dd 26 and adjoining Dd). 
44. DM+A ‘Zooks like two animals reaching out to 
4.0 touch each other’ (D 6; ‘a queer little 
monkey; it’s trying to escape, as though it 
is uncomfortable and straining forward’— 
acting out with outward motion). 
‘The whole of this is very pleasant and I 
think the colors are very marked.’ 
‘Here are two little bunnies... and they 
look as though someone is holding them 
up, someone’s hands [Dd 21]... two very 
neat little bunnies, they look very sweet., 


43. DdM+H 
4.0 


45. DAM- A 


Notes o ; 
n scoring 
But the evidence of ‘the lines’ in the inquiry too 


nt to permit of scoring pure C. Hence CF. 
‘bird.’ But because there is an inter- 


it is necessary to score again; 


R4. S says, ‘Just those colors.’ 
R ig ney indicates an F eleme p 
R15. ‘Bat? is a precision alternative for 
pone response, and because of the P element, 
oweve DE 3 df. 
R19. Sa ea iae e S a common elaboration of D 1 when this is seen 
as a head, and is not scored. 
R29, R30. D6 is broken up into 
nu S ees , 
: ‘Beautiful eyes . . . dark eyeballs’: quest: 
scoring- . 
ithout reflection, 
here was inadequate, 
his is shown int 
dge of the pond.’ 
he inquiry. 


‘three birds’; in this, D 10 as ‘peacocks’ are F+, 


ion of both Y and C; but the evi- 


the white space is a factor, even 
since E assumed 8; but 
he association follow- 


an s scoring is required, Th No Z is credited in 


ing, in which the ‘baby’ is seen 28 
sume 


this latte EET 
87, R 38. ee emm the A should enter into the scoring 

ume Since it is necessary to score this response twice, once 

mo is also distributed (Bt,A 


Find once, but not twice. 
EE the F-+ and once for the 
nd A,Bt) and in such a way t 


7—, the cre a 
i the A hasits due influence in the summary. 
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145. Mis for the ‘someone,’ presumed to be human, who is holding the ‘bunnies,’ 
which are F—; hence the M—. This is rather concentrated scoring formula, but 
it accounts for everything that has happened in this response. 


RECORD 31. ÅNXIETY AND DEPRIVATION FEELINGS 


RESPONSE SUMMARY 


R total 39 
W 4 M 4(-,1) H 4 F+ 7 
D 27(s 1) CF 2 Hd 5 A 59 
Dd 8 FY 1 A 16 P 8 
39 TV.Y 1 Ad 7(x 2) s 1 
FV 1 An 2 
F4- 22 Bt 1 
r= 6 Cg 1 
F 2 Hh 1 
Z 32.5 39 Ls 1 
Ap (W)D Dd! Tr 4 
Seq methodical, 39 total time 10’ 20" 
with irregular T/R 15.9" 
trend Exp 4/2 T/first R 15.2” 
INTERPRETATION 


This record limns out a sharply defined neurotic pattern. The intellec- 
tual functioning is intact. Against this background, S manifests also 
some oddities of thinking and occasional passivity. These, taken together 
with an introversive trend, at times give an impression of disorder, which 
is, however, deceptive. The personality as a whole remains integrated. 

The fact of neurotic structure in this young woman is quickly and surely 
established by the appearance of neurotic shock, which follows a course 
more sharply etched than it is common to find. In figure II the first 
response time slows, accuracy of interpretation (F+) declines, productivity 
(R total) diminishes, The shock becomes sharpest in figure IX. S begins 
in this figure by questioning the purpose of the test, thus disclosing 8 re- 
sistance to it; intellectual method (Seq) breaks down; the first reaction 18 
again slowed. As the most serious sign, her grip on reality is worse than 
in any other card in the test: of her six perceptual deviations (F—), three 
are produced in this figure, and her total accuracy level here is 25 per cent 
as compared with 78 per cent for the entire record; three of the deviations 
are extremely wide ones (R 27, R 29, R 30), and include one autistic fantasy 
(R 29). This is evidence that the neurotic disturbance plows up menta 
content that is otherwise hidden. In this figure, further, S attends dis- 
proportionately much to minor detail (Ap). 'This latter phenomenon 


appears likewise in figure X, in which she also reacts once with the specific 


anxiety indicator (x), which shows that the neurotic shock is persisting- 
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ow high, accuracy is good, and she once 
Thus in figure X she makes a good 
individuals who are fairly efficient in 
der outer stimulation, but can regain 


On the other hand, productivity is n 
more organizes difficult relations. 

recovery: this is a typical pattern in 
most situations, break temporarily un 


their balance. 
Central to this young woman's conflict is the trouble she is having with 


certain inner wishes, as disclosed in the impediments she opposes to their 
emerging to the surface. She verbalizes four associations originating in 
her fantasy world, and shows signs of wanting to make such expression, 
but fails, in seven others. Of those that she does express, three are thresh- 
old instances and weak, and one of them is also autistic. Thus in R3 she 
never sees more than the ‘body of & woman,’ qualifies the form as without a 
head and with ‘hands sticking out’—bringing the percept just over the 
threshold as M. She does not, 8$ vigorously creative individuals do, 
here manipulate a human in some wish-satisfying activity. Likewise, the 
human quality of the forms in figure III (R 7) is watered down; they are 
‘peculiar sort of people’ and later disqualified altogether from. living solidly 
—not a full body, a sketch.” In R 29, S again limits the action to a small 
portion of the body and her fantasy is a graphic art for, cartoons’—this 
even though the body part is the significant ‘mouths. We know thet o 
Interest stems from deep sources, since this is autistic structure (M-— an 
Dd), while the content names & piquant enough wish in à 21-year-old 
Woman—‘they kiss at the end.’ In one instance R 21) she at first gives 
her fantasy unrestricted freedom in the free association ; but even here yi 
find her in the inquiry confining the picture to parts only, just the beari 
and arm.’ The ‘Halt!’ command is original and probably significant. 
These four fantasies are the successful ones; they have eluded the censor. 
0t so fortunate were certain others. In them the creative urge is appar- 
ent, but it is not developed as such. This applies to R 2, R 14 Co 
R 32 (animals in human attitudes), 5, R 22, R 37, R 39 (animals wi ; 
latent trends to human action). In R 14 the imagery gae pedore 
Important to any woman-— girls with hair flowing back'—but ed. 
develop the fantasy experience in this. Similarly, she puts no creativity 


T iati ontinually play around material 
eni days qas rape boi ..nude. E reports laughter 
cid 


rommon] i — E 
here, wet eee e sion incident to à fantasy that ore 
could not verbalize, In the animals that she e ie ak i 
activity characteristic of humans, she presents content mue D 
Tecognizably disguised, which may therefore be a clue to peru a 
of dream constructions, more difficult for her to express. ©! yh is p re 
here of rather elaborAte transformation o the actor, Ee ee 
poignant personal need. But it is more difficult to esta 
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of these associations as wish creations (M)—e.g., ‘Scotties... looking 
up’ (R 5), ‘dogs... faces toward each other’ (R 22), ‘dogs—stretching 
out’ (R 37), ‘something . . . biting’ (R 39). 

S has, then, the urge to employ fantasy, but she is nearly always pulling 
her punch. She offers one clue to the force that is inhibiting her. This is 
in the stance that she takes. In nearly all her kinesthesia she is centrifugal, 
disclosing a striving to be independent. The one exception is the autistic 
and strongly personal kissing association (R 29); apparently the appetite 
is in this one instance strong enough to prevail against her more masculine 
psychologic current. This current puts her into a too vigorous role that is 
not decorous for a lady; it would mean being “forward.” By short cir- 
cuiting her overly extensor trend, she avoids living out something that 
makes her “not a lady.” Further, the centrifugal inner activity, as a pull 
away from the center, represents a pull away from the main psychologic 
support: this, according to Rorschach’s thinking, is a flight from the parent 
of the same sex. In many persons this is anything but an easy course. 
Therefore they evade and circumvent the pictures of themselves departing 
from the parent—hence, in this test, the anemic or disguised M of extensor 
character. This is a hypothesis that this record sets up in regard to 8, 
to be tested in further exploring her. 

At the same time there are signs that this woman is outwardly with- 
drawing, resigned. She manifests this chiefly in behavioral signs: there is 
the resignation formula, ‘That’s all,’ or the like, in figures I, IT, III; the 
diffidence that she shows in her questioning as to procedure or regarding the 
validity of her responses in figures I, IV, V, VI, and in the ‘I don’t know’ of 
R 17; her self-depreciation in R 16; her inability protestations in figure VII. 
All this corresponds with the finidngs in depressed individuals. In S there 
is no depression. The withdrawing trend evinces rather a lack of self- 
confidence, which in turn betrays an unhappy mood. How this mood 
relates to the wish activity with which she is at odds—especially the pull 
away from the mother—the Rorschach test cannot say; it can only ask the 
question. S also exhibits this mood in the structure of one association and 
in the content of another. The ‘blackness’ of the ‘bat’ in R 11 discloses 
the sensitivity to shading characteristic of the apathetic, and ‘mountain 
with a drooping strip’ (R 13) gives a most original twist to this landscape 
percept. . It requires a Special psychic matrix to see the mountain striP 
as ‘drooping.’ S gives a sign here that the passivity reaction can saturate 
her deeply. 

In its structure this ‘drooping strip’ also projects another psychic trend 
of contracting personality—the inferiority feeling (V). In view of its 
original content, it is presumably an experience with a personal deter- 
minant, and therefore keenly felt. Another such association, also original 
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in content, the more so in a woman, is that of the submerging ‘submarine’ 
(R 20). This not only projects inferiority feeling (V), but is also overlaid 
with a mood in minor key (Y). It may be deduced, then, that the conscious- 
ness of inadequacy, although it does not form a large part of this woman’s 
Gero activity (it is found in only two responses), is keen when she does 
eel it. 
Consistent with this relatively small showing of experiences of inferiority 
feeling, is the virtual absence of overt resistance (s). In the single asso- 
ciation in which S is at all contrary (R 32), she utilizes only a tiny Dds, 
and thisonly as incidental toa larger percept. Thus she shows only a mini- 
mum of open fight against her environment, and in this again fills out the 
picture of a submissive individual. Here the test raises the question: Is 


the outward passive-resigned attitude the facade behind which she conceals 
the independent striving of the inner life? This pattern would be fully 
consistent with Jung’s hypothesis that the outer personality manifestation 
is the complement of the inner imaginative pattern. M 

Against all this background, the affect that comes to expression 18 never- 


theless that of an excitable, even temperamental person (CF). Atno time 
her does she at any time show the con- 


does S regres re C)—but neit > 
trolled apt a Nm woman (FC). Inher exclusively labile affectiv- 
ity she exhibits the neurotic penchant for getting stuck at this level of 
affective development. These findings are an index of the upsets and 
tensions that may be expected in her. The amount of affective contact 


with the world remains low (C sum). In the light of the relative prepon- 
derance of fantasy activity, the configuration is that of an — a 
personality (Exp shows M > € Thus the total effect of the D: p 3 
ance is such that it gives her the appearance of an individual wit "Wl ae 
into a world of her own creating. Taken with the passivity wr ci 
may offer reason for suspecting 8 subtle latent psychotic process. +0 this 


indication certai tual deviations seem to add support. ee 
pereo ffer critical evidence to the contrary. This is 


because of the fact that they are concentrated at a à E E 
test, namely, i ). That is, 8 may depar ar fr 
, in fi IX (cf. above f r 
norm whineho is b ai upheaval. In fact, she wt the € in = 
twist she gi etail (R 29). ot quite so extreme, 
Still a — ig ae ce thair falling back’ (R a the 
a ic. 
Personal need behind this is at 1 s m brid nm 
There are also such serious inaccuracies 85 the 'two fish" o ; 
"body of another insect! in 31; these latter deviations are personally 
determined b 
‘ ut fhe fact that B can O° 
critical her EA can become ut all this—as well a 
; i t 
method, the distractibility of attention develops in an Pd 
figure. Under excitement, 8’ mental images co: 
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Episodes in which she appears disintegrated may thus be expected. The 
persistent edging is also peculiar behavior. I do not recall such an amount 
of it reported in a neurosis. But the import of this response pattern is 
that the upsets distorting S's vision are temporary. This follows from 
(a) the very fact that these disturbances are so largely related to neurotic 
shock, and (b) the evidence as regards the intellectual sphere. This latter 
throws light in two directions. On the one hand, S is more than intact 
on the basis of her percentage of more ordinary responses (A), which is 
high for a record that does not present evidence of intrapsychic constric- 
tion. It points to some impoverishing or caution trends, A more critical 
finding is that regarding interpretation of reality (F+). Although the 
percentage is not excessive, it is high enough to show that this woman has 
a very good intellectual grip on herself. The ego is certainly firm, and in 
the light of the excessive stereotypy (A) it approaches the rigid. Thus 
there are telltale evidences of anxiety. The excessive attention to the 
unessential (Ap) confirms this assumption, as does also the overmeticulous 
interest in minutiae. S adds more evidence in the proportion of her whole 
humans to her part-human forms (Hd > H): this, together with the specific 
anxiety indicator (Adx), rounds out the picture of anxiety. It is, however, 
an anxiety that shows itself through the effect it produces and not as a 
central character formation (Y shock is lacking). Itisa reaction to some- 


thing. Since the structure is neurotic, the entire configuration is that of 
an anxiety neurosis. 


‘peculiar’ humans in R 7, R 17, R 28, R 29 
i.e., the Jong nose’; 


inferiority feelings are present. 
other mental process. The whol 
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nation, of her passivity, and the use she makes of this mood in her entire 
personality adjustment, (b) the personal significance of her fantasy and 
near-fantasy, and (c) the significance of the mood in the light of these 
inner wishes. "These and other, lesser questions are posed by this record. 


Clinical Note. An agency referred this young woman of 20 on her own request for 
psychiatrie aid. She feels inferior; people are always criticizing her—especially 
her mother, foster mother, and aunt. Her “inferiority” depresses her. Her father 
died when she was 10; her mother lives in a distant state, to be near the patient’s 
elder brother, the only sibling. In the record of an earlier referral, the patient (then 
aged 12) is reported as having had aches in the left side, pains around the heart, and 
enuresis. The mother had also been a patient, with numerous somatic complaints but 
no physical findings. The girl’s school history is reported as good, and it was noted 
that she had engaged in extracurricular activities. She went through business col- 
lege and has since been self-supporting. Her psychiatric problems center in her 
quarreling with her mother. In consequence of this situation the young woman left 
her parent, with ensuing guilt feelings. Her work adjustment then became poor, 
“she could not concentrate, and she complained her boy friends were rejecting her, 
also of choking sensations, and ‘something crawling all over my body.’ " A fainting 
episode is reported. The initial psychiatric impressions following the present re- 
ferral involved question of a “beginning or recurring psychotic episode." On further 
study it was concluded that S was suffering from anxiety and deep feelings of depriva- 
tion, which were acted out in temper tantrums and hysterical formations; no psycho- 
518 was found. She was referred to the social service department for supportive 
treatment via outside activities and interests. 


RESPONSE RECORD 


Figure I (20") 


*Could I give you my first impression? 


1l. WFŁAP *When I first looked at it it reminded me 
1.0 of a bat? (W). 
Edges. 
*Am I supposed to tell you? 
2. DF--HP *This part like body [laughing] just & body, 


of woman or dress’ (D 3; shape; ‘not body 
in the nude’; has ‘skirt on top part’). 
‘This could be legs.’ 


3. DM+H ‘This whole part looks like body of woman, 
two hands sticking out, there can’t be any 
head’ (D 4). 

4 De aa Can I hold it another way? 


< V > A ‘These two parts similar to 
heads of wolf or some animal’ (D 5, ears; 
Dd 21, nose). 

‘That’s all I can see.’ 
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© o 


10. 


di. 


12. 


13. 


14. 


15. 


16. 


DF+AP 
3.0 


DF- Ad 


DM+HP 
4.0 


DF+Cg 
DF+An 


DF+ Bt 


WFY+A 
2.0 


WF-A 


D FV + Ls 


DF+ Hd 
4.0 


WF+A 
1.0 
D F-- AdP 
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Figure II (25") 


‘These two look like two Scotties or two 
little dogs looking up [D 1], holding some- 
thing between them.’ 

V. Edges slightly. 
"The same goes for these two, they look 
like dogs—long nose’ (lower halves of D 1). 
X V A "Haven't anything else.’ 


Figure III (9") 


‘My first impression of these were little 
peculiar sort of people standing with backs 
['protruding!'] holding something here’ (D 1; 
‘not a full body, a sketch’). 

‘Bow tie’ (D 8). 

> A V ‘These two remind me of skulls’ 
(D 4). 

X /\ ‘These two remind me of twigs’ 
(D 5; ‘piece sticking out’). 

><A>A> 'Thats all.’ 


Figure IV (10”) 


A V ‘This definitely reminds me of a bat? 
(W; ‘shape of wings, maybe blackness too’; 
if it were not black, ‘maybe insect’). 
A V Edges slightly. 
‘Could be another insect, too’ (W; ‘head, 
wings’). 
< A < A Could I make my own picture 
out of it?’ 
‘These two remind of top of mountain 
with a drooping strip’ (D 4), 
< V > V ‘The two look like faces of 
girls with hair flowing back here—here are 
noses’ (D 6, with D 2 as flow 
‘standing out’), 

/\ Edges. 


ing hair, 


Figure V (10") 


‘Why do they all remind me of insects 
7 x EET (W; ‘could be butterfly’). 

"These two like le i if 
iD 12. a gs of chicken 
> (edging slightly) ‘Should be able to 
find some more than that (edging). 


YT. 


18. 
19. 


20. 


21. 


22. 


23. 


24. 
25. 


26. 


Dd F+ Hd 


DF+A 
D F+ Hh 


Dd FV.Y + Tr 


DM+H 


DF-A 
3.0 


DF+A 


DF+AP 
DCF+A 


DF+AnP 


E 
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> ‘Don’t know why, but in this part... 
I could make peculiar sort of face' (upper 
edge of D 4 including D 5; 'just the nose 
[Dd 21] and a long head'—D 1). 


Figure VI (9”) 


"This part reminds me of another insect, 
the wings’ (D 8). 
‘This strip reminds me of bed leg or some 
piece of furniture’ (D 5). 
> A > ‘This part...a submarine [inner 
part of D 4] starting to go down into the 
water’ (outer part of D 4). 
‘Could be a tank, too, or is a sub shaped 
like a tank?’ 
V ‘This part looks like the top, like some- 
one with beard, arm sticking out as if to 
say "Halt!" (D 4; Dd 27, ‘arm’; ‘just 
the beard and arm’). 

Turns card A. 


Figure VII (13") 


Edges. 
"These two remind me of dogs. Part of 
body is turned, and paw seems to be pointed 
another way. Faces are toward each other 
but body is turned’ (D 2; ‘looking at each 


other’). 

Edges. 
V > ‘It seems like I have a picture of what 
I just told you in my mind, but I can’t 
make anything else out of it.’ 
V > A Here's the body of another insect 
[D 6] and there are the wings [Dd 22], very 
huge’ (D 4 is ‘insect’). 


Figure VIII (237) 


Edges. 
A < ‘This is some wild animal’ (D 1). 
< /\ ‘One on this side, this reminds me of a 
butterfly’ (D 2; ‘seems soft; has a soft color; 
and the shape’). 
V ‘This part . . . picture of inside of person. 
Here are the bones’ (D 4, D 5, D 3; because 
of ‘ribs’). 
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27. 


28. 


29. 


30. 


31. 


32. 


33. 


39. 


DdF- A 


D F+ Hd 


Dd M- Hd 
2.5 
DF- Hd 


DF-A 


DsF+A 
4.0 


DF+AP 


DCF+A 


Dd F+ Adx 
4.0 


Dd F+ Adx 
DF+A 


Dd F Ad,My 


Dd F Ad 
4.0 
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Figure IX (24”) 


Questions purpose of test. 
‘All a matter of imagination.’ 
A > A ‘Here are two fish’ (Dd 28, ‘head’; 
part of D 3; form only). 

> V Edges. 
‘I could make an odd sort of face. Not 
really a face’ (D 1; ‘long face; no shape; 
no parts to it"). 
‘Starting from here these would be two 
round peculiar sort of mouths’ [‘pushed-in 
effect’ at center, where two D 1 touch]. 
Cartoons where they kiss at the end.’ 
‘Hair falling back here’ (D 1). 

< A Edges. 
V ‘Here’s the body of another insect. 
Here are the wings’ (D 5, ‘a long body’; 
D 1, ‘wings’; ‘never exact shape—wings 
curve and pull in some places’). 


Figure X (9”) 


‘These two look like some funny little ani- 
mals. Mouths open. Very angry at each 
other’ (D 8, with tiny Dds). 
‘Spiders, these two remind me of? (D 1). 
> A V ‘This whole picture reminds me 
of—not all together, but divided up’ (each 
part recalls some kind of insect). 
A ‘These remind me of snakes’ (D 4; 
‘green and slender’), 
‘Here are the beaks of two birds. Their 
legs. Are not the legs of birds’ (‘just 
beaks'—Dd of D 6; "holding something). 
> ‘Here’s the nose of a dog, just half of a 
dog’ (Dd 21; ‘just head"). 
/\ ‘These two yellow ones are dogs— 
stretching out. Here's tails. Sophis- 
ticated-looking dogs (D 2; form). 
"This part looks like Something weird' 
(top Dd of D 7; 5t isn't anything'; lower 
part of D 7 ‘could be tail’), 
‘Looks like something is biting it? (ower 
part of Dd 23 is biting; ‘don’t know what it 
is; could be the beak of a bird’), 

Turns card > \/, 
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Notes on Scoring 


R3. AweakM; yet these ‘hands sticking out’ are in general experience so frequently 
found to be M that this response must be so scored. 


Recorp 32. A Woman BOHEMIAN 


RESPONSE SUMMARY 


R total 39 
WwW 4 M 7 (—, 1) H 7 F+ 80 
D 31(s 2) M.Y 1 Hd 4 A 38 
Dd 4 [o] 3 A Ul P 9 
39 CF 1 Ad 4 s 2 
CF.Y 1 An 3 
FC 1 Art 4 
YF 2 Ab 1 
FY 2 Bl 1 
F+ 16 Pr 2 
F- 4 Rod 
F 1 Se 1 
4 27.5 39 39 totaltime 20'45" 
Ap (W) D!IDd T/R 31.9" 
Seq irregular Exp 8/7 T/first R 9.2” 


INTERPRETATION 


, Romantic preoccupations, a lavish fantasy, and a lively temperament 
give an appearance of superior personality structure in this woman. But 
the evidence is mixed as to whether she has the full equipment requisite 
for all that she is attempting. A resignation streak appears. The findings 
all in all disclose a random reaching out as part of a neurotic's haphazard 
Searchings. The entire psyche is in imbalance in the direction of the 
dreamy and the sentimental. 

_How much of §’s mental field is preoccupied with the esoteric is early 
disclosed in the associational content, the recurrence of themes related 
to the oriental, the ancient, the mysterious—e.g., ‘figures in Disney’s 
Fantasia -..& huge demon, with wings’ (R 1), ‘stone animals, as in As- 
Syrian stone sculpture’ (R 2), ‘an oriental print’ (R 4), ‘book ends... 
figure... like a Negress...an Egyptian princess’ (R 5), ‘cavemen’s 
drawings’ (R, 6), ‘gnomes’ (R 10), ‘primitive sculpture’ (R 12), ‘figures . . . 
on totem poles’ (R 19), ‘medieval monks . . . wearing vestments .. . long 
garb.. like ... Greek Orthodox priests’ (R. 31), and possibly ‘peculiar 
animals... grotesque imagination’ (R 34). 

Here is evidence of exposure to the broadening influences of culture. A 
minimum of intelligence equipment is, however, requisite for acquiring 
education. § gives indication in three of the test factors that she does not 
actually function at the level represented by her broad interests. One is 
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her productivity (R total). More critical indexes are her conceptual 
thinking (W) and grasp of difficult relations (Z), in which she falls even more 
notably low. These three findings set her in the high average group; but 
her aspirations would require a very superior ability. The question there- 
fore is: Does she have the equipment, and has it been hemmed in by intra- 
psychic forces—anxiety—so that it is functioning at a reduced level? . 
There is not evidence in this test of a serious anxiety of central origin 
that might produce this reduction. Further, if such a cause were present, 
S would not be capable of so much liberated fantasy, vigorous feeling ex- 
pression, and original associational content. We must conclude therefore 
that her achievement is low in these two factors because of the equipment 
she possesses. That is, the level of intelligence functioning (Z) and of 
productivity (R total) as found are expressions of her normal ability. We 
may note here that even the associational content is not as broad as it 
would be in a person in whom a total of four art associations is à normal 
finding, i.e., in an individual of superior intelligence. S shows little other 
real breadth. Her one Ab percept is highly personal; the content that 
falls into the Rl category is the very common totem pole of figure VI, there- 
forenotoriginal. Her An and Bl associations originate in pathologic trends 
of the personality. Aside from the four most frequent classifications of 
association (H, Hd, A, Ad), and the interest on which She especially con- 
centrates, she produces material really in only two categories—Sc (one 
response) and Pr (two responses). The concentration she shows is there- 
fore an overweighting of one theme. WU" s 
The need tbat this theme represents attains satisfaction in another 
sector of her psychic life—the creative imagination. She carries on in this 
theater at a level discrepantly high for an individual not among the most 
superior, and so again complicates the picture as to her intelligence. But 
her many inventions can be understood as activity in which she lives the 
purpose she pursues in her cultivation seeking. As regards the content 
of the fantasies, the Fantasia association and the ‘gnomes’ are further 
instances of the attention to the mystical. In ‘men . 
S produces a common variety of fantasy, 
tiate her. She utilizes a rare detail and di 
percept is autistic in structure. 


» Sufliciently so to indicate that the 
ery thickly 
7 she leaves 
The question of 


7 re, evidence con- 
a sentimental, romantic young woman: 


content is perfectly meaningful. 
screened in R 3. In the highly ori 
no doubt that she is telling muc 
what this means is unanswered. 
verges to the effect that this is 
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(1) much of her mental furniture consists of very remote imagery; (2) she 
gives a good portion of her time to daydreaming. 

The inner stance that S takes in these daydreams is in one instance ex- 
tensor (R 20); in four it is equivocal (R 1, R 3, R 10, R 15); in three it is 
flector (R 9, R 17, R 32). These latter are her most clear-cut fantasy 
productions. When her pose is bowed, it is very much so—e.g., ‘a little 
old woman... hurrying,’ ‘two men. ..over cauldron,’ and the sense of 
complete helplessness in R 17. Thus in her fantasy she most clearly takes 
a yielding attitude. On the other hand, she is frequently unable to make 
up her mind one way or the other (equivocal M), indicating that to the 
need for a feminine-submissive pose (flector M) she is opposing an extensor- 
independent effort. But she cannot make it and therefore is often in an 
inner paralysis: the humans in her creations just stand still as though on 
dead center. She reveals here an obsessive-compulsive trait. 

Her affective development is not that of a healthfully adjusted, adult 
Woman. Nor does it warrant assumption that she is organized to coordi- 
nate her feelings with her creative work and with her fanciful preoccupa- 
tions. Uncontrollable impulses move her (pure C) and she no doubt rides 
high emotional surges, primitive in their force. Less frequently, she shows 
Sensitivity to worldly amenities, but she still remains excitable and self- 
centered. Now and then she displays a fully mature attitude, and she 
Shows some adaptive emotional understanding of her world (FC). Her 
one reaction that is structurally healthy is supported by one instance of 
qualitatively good affective response, i.e. the pleasure reaction with which 
she greets the first of the all-color cards (fig. VIII): ‘M-m-m, this is lovely... 
colors.’ (Whether the similar pleasure she shows in fig. VI—'I don't 
know what they are . . . but are very lovely'—is also a sign of good affect 
or, rather, evidence of a passive trend, in that the pleasure is evoked by 
the heavy Shading, I am not ready to say. The emotionally mature 
affective reactions, either qualitative or structural, are too few in relation 
to the entire psychic life. This woman is most likely to be headstrong, 
hard rushing. Gu" 

A gloomy mood, possibly a sense of frustration, is projected in the light- 
determined reactions, ie., in the patient’s sensitivity to the grays and 
blacks—R 4 R5,R 13 R 14, R17, R24. As can be seen, it is the large 
dark areas that hold her attention—including wholes. (In R 4, although 
ìt is technically scored Dd, she is actually taking in all of the large D 1 
mass.) The sensitivity to the blacks originates in the generic attitude of 
resignation. As a first hypothesis, it may mean, as in some individuals, 
that S is throwing déwn the sponge, is withdrawing as an individual. Asa 
Second likelihood, it may bespeak an apathy due to deep discouragement, 
an apathy symptomatic of depression. The question is: What does it 
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represent specifically in this patient? There is no evidence in her of de- 
pression. There is a third possibility. The resignation reaction fre- 
quently serves as a saving device, a defense against ungovernable affectivity 
(cf., record 4). In S, in the light of the entire reaction pattern, which is 
neurotic, we infer that the passivity is being used in this way. It is one 
of her expedients in her struggle, one form of the neurotic’s swings in 
his searchings for serenity. 

The neurotic structure is clear in the neurotic shock. In figure II the 
first three associations are dominated by emotional factors, and not until 
the fourth does S utilize a purely intellectual approach (F+); logical 
method (Seq) is poor; the most common responses (P) are delayed. The 
shock is more severe in the all-color figures, especially in figure IX. After 
the initial pleased and healthy reaction to figure VIII, a delay ensues and 
the response time is slow. Content is definitely pathologic in R 27. In 
figure IX, S shows a serious disintegration of intellectual activity: the first 
reaction is to a white space; she manifests a trend to peculiar organization 
in her use of two white spaces in R 29 (Ds with Dds) and produces a pecul- 
iar percept, ‘eyes... set sidewise,’ in R 30. Here she brings no fantasy 
material to the surface, although she is able elsewhere to be quite lush 
with her fantasy. Respect for accuracy breaks to a score of 50 per cent, 
which is well below the finding for the pattern as a whole; initial response 
time is still slow in this figure. In figure X there is essential recovery, 
although the accuracy achievement of only 50 per cent may seem evidence 
against this. The fact is that R 37, although not technically scorable as 
F+ or F-, is probably F+. Also, the first reaction in this figure is a 
color response very commonly found in the healthy. Productivity is high. 

As regards the form of the neurosis, S gives one index in the impasse that 
she manifests in her equivocal fantasy pose, which projects an obsessive 
state. This index is supported by the ambiequal pattern of the inner 
balance (Exp shows M just about equal to C). This is the configuration 
that Rorschach reports for the obsessive-compulsive neurotic group. 

This woman is resistive in just about the average measure, certainly not 
beyond this. In a person with an ambiequal inner balance this opposition 
would be directed against the conscious self, Here is an index to another 


ingredient in the maladjustment—the tossings cong t 
against the self, emus: 


l ; in her contact with reality, 
and intellectual conformity, $ gives full assurance 
into an autistic fantasy world, H i to 
the point of excessive control: her F+ percent: "A dien 


age is in fact high enough 
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to suggest that she is fully as intelligent as is presumable from her asso- 
ciational content and her profuse imaginings. Possibly therefore it is 
unfair to judge her as of only average intelligence and to see her associa- 
tional breadth as only superficially a cultural reflection. But the structure 
as a whole does not maintain the balance that marks the person of superior 
endowment. The conformity of thinking (P) is above the average level, 
again showing the effect of more than usual watchfulness. The distribu- 
tion of attention (Ap), with its emphasis on the obvious (D), fills in the 
picture of a practical intelligence; and while there is some letdown in 
logical method, the extent of this is not serious. In her percentage of more 
ordinary responses (A), S confirms the indication, already noted, of a 
probably high average intellectual equipment. 

Concerning the personal needs that are unsatisfied and that provide the 
machinery for this neurosis, what if any evidence is there in this record? 
It throws out several leads. (1) The art interests may imply ambition for 
an art career, which has been defeated. (2) S may be doing some brooding 
Over her person or her health, which is reflected in her anatomy associations. 
(3) A deeper personal need has already been suggested in the structure: the 
clues to this are (a) the deeply bowed attitude that S can take in her fantasy, 
the passive adjustment represented in this, and the question it raises as 
to what this may mean in her in terms of feminine needs, (b) the impasse 
in which she shows herself in her equivocal fantasy activities, (c) the pos- 
sible significance of the content in the fantasy-dictated responses. This 
last is a lead to be followed up in treatment: for example, who is the ‘little 
old woman . , . hurrying to get somewhere’? This and other associations 
already cited are original enough to be of personal significance. R 1, R 9, 

10, present more conventional and hence not especially differentiating 
fantasy; but S does elaborate the ‘gnomes’ with much whimsy. In the 
responses in which feeling plays a direct part (C associations), there is 
decided art interest; there is also the highly individualized development of 
the ‘blood’ theme (R 27), especially unexpected in a nonmedical person. 

€ ‘ostrich plumes’ (R 30) and the jewelry’ or ‘brooch’ (R 38), though 
Possibly related to the art interest, are also good evidence of entirely healthy 
feminine desires. It reflects the push of the libido in S, and so of her fem- 
Inine ego, thus supporting the evidence, already outlined, of a firm ego core. 

_ The resignation-toned reactions, i.e., those registering gray-black sensi- 
tivity (Y), again delve out of her some art needs (R 4, R 5, R 24), a mani- 
festation of health concern in one much elaborated X-ray percept (R 13), 
and two associations of obviously strong person 2l significance (R 17, 
R 24). In figure VIT she blends structure and develops content into highly 
original materia] (R 24). Structurally she utilizes not only (a) the light 
factor (Y), and (b) a ‘dimensional effect’ (V), but also (c) imagination, 
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latent very near the surface and vigorously creative; she lives in her im- 
agination a ‘graceful gesture’ and an aggressive moment—‘as though to 
strike'—and also establishes ‘an equilibrium.’ Certainly the test here exca- 
vates what should be, on further exploration, a psychologie gold mine. 
R 17 presents another blended structure in which the creative moment 
coalesces with the resignation mood (Y and M). One may hazard a guess 
that in this association S is epitomizing much that is of vital concern to her, 
possibly despair concerning herself, the more intense because the intro- 
versive experience deepens it. 

Other personal trends projected in the content employ the theme of the 
‘twisted’ or ‘distorted’ (R 10, R 15, R 16, R 24, R 29), one science topic 
(R 22), no doubt peripheral memory reproduction of a high school study, 
and two more adumbrations of the art or the antiquity theme (R 34, R 37). 
One association in the intellectual sphere that is very original and therefore 
requires following up for its personal significance is that of R 35. 

Thus we have a young woman who has possessed herself of unquestion- 
ably much associational wealth. She is freely creative, though she gives 
assurance in a sturdy ego that she can stay realistic. The affective stirrings 
are strenuous, and one of her defenses against them is a resigned attitude 
that is part of a neurotic reaction pattern. The condition as a whole is 
that of an unadjusted neurosis. The high creative activity must be set 
down therefore as daydreaming, not likely to be a gain to the community. 
There is much in this personality that indicates that treatment should be 
attempted; yet S lives so much by inner psychic forces—about half of her 
reactions in the test are determined by nonintellectual factors—that she is 
likely to be elusive to treatment effort. Still, with a Rorschach record 


such as hers, the indicsitions are that the effort, even if it is a gamble, ought 
to be undertaken. 


Clinical Note. 'This young woman was brought for PSychiatrie examination by 
her mother. The girl, in her early twenties, is leading a bohemian life away from 
home and under conditions below the standards o. 


f the home. ~ She has interrupted & 
promising university career. As a child she heard voices that she knew were ined. 


Her bohemian behavior, aside from drinking, has included relations with homosexual 
men and also heterosexual affairs. In the course of treatment interviews she recalled 
recent suicidal thoughts. She made good Progress under treatment, and was adjust- 
ingin remunerative work, then abruptly terminated thetreatment pes tothe 
psychiatrists’ findings, the patient felt stigmatized as a woma; d d f ctive 
in regard to her personality; there was conflict with the mother ios ur round 
e ei interest of the two women in the father and husband; the po eae a 
ie aa toward the mother and Tage against the father and the 
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RESPONSE RECORD 


Figure I (2”) 


WM+H ‘That figure on top of the mountains in 
1.0 Disney’s Fantasta’ (W; ‘a huge demon, 
with wings’; mountains not seen). 
D F+ A,Art ‘Like stone animals, as in Assyrian stone 
sculpture’ (D 2). 
DM+H ‘Like the lower part of a man’s body in 


riding breeches—tight-fitting’ (D 3; ‘stand- 
ing still, and facing in the opposite di- 
rection’). 

‘This one pleased me very much.’ 


Figure II (5^) 


Dd CF.Y Art "The colors as of a pale effect in an oriental 
print’ (because of ‘all the fine soft mark- 
ings’). 

D FY + Art,H "This part right here...book ends (D 4, 

3.0 ‘as though put together with no books 


between’). Plates right together.... The 
figure here is like a Negress [color]... 
probably an Egyptian princess," 


D C Art ‘The coloring also is like cave men's draw- 
ings’ (‘flat effect of primitives’). 
DF+AP ‘Two dogs facing each other’ (D 1). 
3.0 
DF+AP ‘And down here...a sort of a butterfly 


effect? (D 3). 


Figure III (5") 


DM+HP ‘Leoks like two men facing each other 
4.0 [D 1], standing over cauldron warming their 
hands’ (‘they have long, tapering hands; 

are wearing dress suits’). 

DM+H ‘Peculiar little figures [D 2].... Look like 
gnomes [because of their faces.. . and 
sizes... they have peculiar small quality 
of gnomes’]. Are wearing tall stocking 

* caps... twisted to a point . . . and smoking 
cigarets’ (‘are humorous-looking’). 
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Figure IV 


11. DF+ Ad ‘This looks like a tiger skin that’s been 
prepared—scraped out... probably hung 
on floor...in an explorer’s cabin’ (upper 
half; form and ‘the markings’). 

12. D F+ Hd,Art ‘Here I seem to see eyes...oh, it looks 
like a kind of primitive sculpture you see 
[D 3, with Dd 25; ‘like a head’). That 
whole thing has sort of the quality of an'— 

13. WYF+ An ‘X ray—I don't know why I should think 

2.0 of an X ray, but I do’ (D 3, then W; ‘and 
as if bones show up’; also because of gray 
as shadow of X ray). 

14, DFY+A V ‘On either side I can see fleecy dogs’ 
(D 2). 

V ‘Up here, looks like headdress’ (Dd of 
D 3). 


Figure V (107) 


‘A strange figure.’ 

‘Looks like a very distorted and grotesque 
-..like some one wearing huge leg-o’- 
mutton sleeves’ (W, with D 7 as figure, 
D 4 as sleeves). 

‘Looks like two great big horns [D 2], 
again distorted.’ 

'I get a feeling... of weightiness, of some 
one being enveloped... being swallowed 
in a dark fog’ (i.e., ‘as if figure would feel 
the weight of sleeves...and would be 
dragged down’). 


‘The person is definitely knock-kneed.’ 


15. WM+H 
2.5 


16. DF+ Ad 


17. WML.Y Ab 


Figure VI (6”) E 


‘Again get a feeling’— 

‘This 2 again a skin that’s been dried and 

scraped [D 1] and stretched out.’ 

19. DF4 RI ‘Up here...a figure that you see on the 
totem poles’ (D 8). 

20. Dd M- Hd 'And then I see another fgure in this 
portion ...someone Stretched out, the 
arms outstretched’ (Dd 25, Dd 27). 

21. DF+A ‘Also there's a definite., wormlike effect, 

could be a reptile’ (D 5). 


18. D F-- AdP 


22. DF— Sc 

28. DF+A 

24. D YF-- Hd P 
30 

25. D F-- Hd 
1.0 

26. DFLAP 

27. DCB 

28. DF+AnP 

29. Ds F- An,Hd 
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‘Like as though it’s been split down the 
middle—prepared for a section of some 
sort’ (Dd in center is ‘split,’ therefore 
entirety is ‘section’). 

‘Here there seem to be birds... flying 
[D 6]...I don’t know what they are... 
but are very lovely. 


Figure VII (7") 


Figure 


*Effect of two silhouettes [D 2] facing each 
other...not complete figures... like 
busts; they seem to have been made out of 
cotton, pulled, twisted’ (because of ‘dimen- 
sional effect,’ hence ‘a plastic effect, and 
this is filled out by the soft color effect; has 
substance, but is soft’). 
In inquiry: ‘Each one seems to have an 
outstretched arm [acting out]. Looks 
like a very graceful gesture, as though 
dropping their arms; on the other hand, 
both might be drawing back their arms 
as though to strike. ... The whole thing 
is in equilibrium, they don’t know if to 
strike, or not.’ 
> V ‘Looking at it this way, I see two old 
men with long beards . . . rather prominent 
noses [D 3]... . They're smoking.’ 


VIII (25") 

*M-m-m, this is lovely... colors.’ 
‘Seem to be animals on either side [D 1], 
stretched taut...leaning toward some- 
thing.’ 

*Effect of pink and orange colors looks as 
if someone had separated the component 
colors of blood...and they seem to have 
separated’ (D 2; color only). 

‘Up here... it’s part of a skeleton... 
probably the spinal column’ (D 3). 


Figure IX (19") 


‘This looks like a skull [Ds 8, with Dds 23 
as ‘eyes’], the forehead has been pulled . . - 
or stretched ... or somehow elongated . . - 
that’s the word . . . elongated." 
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"There's a fluffy effect here as of ostrich 
ee BAR plumes’ (D 6; because of ‘soft color effect,’ 

form; ‘it has no sharp outlines’). 

‘And here are two eyes; instead of being 

set in the head, as they should be, they are 

set sidewise’ (Dds 23). 

31. DF+HP ‘And on either side are two medieval monks 
[D 3], with the high pointed headdress they 
wore at the time’ (‘wearing vestments... 
long garb . . . like pictures of Greek Ortho- 
dox priests’). 

32. DM+H ‘This is a little old woman... hurrying to 
get somewhere’ (D 1), 


Figure X (4") 


"This looks like the sort, of painting which 
2 first-grader might do [because of 'the 
many colors used; without any sense of a 
beginning]. No idea of drawing anything 
in particular—just dabbing paint on pieces 
of paper.’ 
‘Two very peculiar animals [D 8]. Are 
not real, of course.. -are grotesque im- 
agination. Animals that a savage might 
think of’ (have ‘huge bodies’; Dds are 
eyes and mouth), 
35. DF- ANa ‘Like two snails [D 4] that come out of their 
4.0 shell’ (D 5; ‘are peculiar; may have gone 
back to look at the shell; are still fasci- 
nated by it’). 
‘And these look like animals that are a 
peculiar combination of octopus [D 1] and 
Something else’— 
37. DdFA "Perhaps a bull’ (Dd in Da 28 ‘looks bovine’; 
S apologizes for ‘combination’). 
38. DFC+ Pr "This is like jewelry [D 3], perhaps a breast- 
40 plate and brooch . . . connected by a golden 
chain’ (because it ig ‘rounded’; color). 
39. Dd F— Aq f i he hoof of some ani- 
at bottom ‘there are 
protrusion’), 


33. DC Art 


34. DsF+A 


36. DF+AP 


Notes on Scoring 


R10. Question of Z, because of ‘cigarets.” 
this detail when Seen as a human, sufficien 


But this is very common elaboration of 
stimulus rather than as activity ofS. H 


tly so to be regarded as a function of the 
ence no Z credit, 
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Following R14. ‘Headdress’ is an elaboration of R 12, hence not scored. 

R17. Emphasis is too much on the shading, even though M is present; i.e., there is 
not enough evidence of F, which must always be present for Z scoring. Hence 
no Z credit. 

R22. A good example of DdD, since ‘split’ suggested ‘section.’ 

R24. Question of M. However, ‘silhouettes,’ ‘busts,’ etc., are in the free associa- 
tion too inanimate; the response does become M in the inquiry, which is signifi- 
cant as indicating restriction. As given in the free association, it cannot be 
scored M. 

R25. Here ‘smoking’ as elaboration of D 3 is, unlike the similar association in R 10 
(cf. above), original with S; hence Z is scored. 

R26. Thereisa strong temptation to score M here. But the animals, and the posi- 
tion seen, are too common, and represent & very frequent F association. 

R29. Dds23 as ‘eyes’ is frequently seen as continuous with the rest of Ds 8 when this 
is seen as anything with eyes (e.g., ‘goblin,’ ‘fish,’etc.). Hence no Z scoring. 
R36. ‘Combination of octopus and . . . bull': there is no meaningful organization, 

but a fusion of the two animals, with a contaminatory trend, hence no Z value. 


Recorp 33. SuLF-DEVALUATION AND SELF-DEPRECIATION 


RESPONSE SUMMARY 


R total 19 
D 18 M- 1 A 12 F+ 75 
Dd 1 CF- 1 Ad 2(x 1) A 74 
19 FCO 2 An 1 P 4 
Y 1 Bt 1 8 0 
FY 2 ea 
F+ 9 Ls 1| 
F- 3 19 
Z0 19 total time 23’ 35” 
Ap DII T/R 74.5 
Seq ? Exp 1/2 T/first R 65.1" 
INTERPRETATION 


This record, in its exemplification of (a) severe limitations of the mental 
field, (b) neurotie structure in (c) an extratensive configuration, with 
(d) the personality remaining in general intact, projects what may be called 
a "textbook" Rorschach pattern of hysteria. Brooding and passivity 
trends are also present. A deep-set anxiety underlies the condition. 

The intellectual activity of this woman is contracted in all aspects. Her 
total productivity is at the feebleminded level (R total). She does not 
Once organize a meaningful relationship between disparate elements in 
her field of vision (Z): it is as though her higher intelligence processes 
are completely frozén. She does not once range over any whole stimulus 
area (W) in a generalizing or abstracting effort. Virtually all her attention 
turns to the most obvious concrete element before her (Ap shows DII). 
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She is even too inert to be distracted by the fine points, let alone es 
interested inthem. She is altogether unable to recognize the -— orm, 
either as a whole or in part—a finding that may be of especial signi "ers 
(cf. below). In persons with liberated intelligence the test invaria o] y 
elicits a few human form percepts, more especially whole humans. 5's 
breadth of associational content is restricted in the extreme; she = 
squeezed out all interests other than the most ordinary ones, As regards 
the complementary factor, the production of trite percepts (A percentage), 
the finding is very high, reflecting extremely stereotyped thinking; and 
these reactions include one of the specific constriction indicators (x). . 
The high level of accuracy (F+) consistently fills in the picture: it is a 
product of the guarding that originates in the very component of the 
psyche that produces the impoverishment, namely, the rigid ego. In 
fact, the configuration of high F+ percentage and high animal per- 
centage—rigorous self-control and sterile thought—can be depended upon 
to reveal a tight intrapsychie constriction. ] 
The disclosure of the inner life goes on with the story. Devastating 
gray-black shock breaks this woman down in figure V, and the disturbance 
persists through figures VI, VII. The extremely slow reaction time in 
figure V instantly arrests the attention as a first sign. The second is the 
odd content—‘two dead rabbits...split open. Thus the shock is suffi- 
ciently disorganizing not only to block her but also to plow up obviously 
original and hence personal mental content. The third sign is the devi- 
ating percept (F—) in this figure, the more critical because it occurs 
(a)ina person who maintainsa high respect for reality, and (b) in a figure that 
elicits one of the most common associations in the test (bat, ‘butterfly’), 
which § fails to produce. Figure VI paralyzes her associational process 
even longer than figure V. She misses all the percepts that it commonly 
evokes; her single form-determined association here is in reaction to one of 
the least frequently selected major portions (D 7, i.e., the seventh in statis- 
tical order among the eight D of this figure). In her reaction to the sta- 
tistically frequent D 1, form perception (intellectual activity) plays no 
part; only the gray aspect (mood-precipitating element) influences her. 
In figure VII her accuracy again breaks down, and there emerges something 
that is, for her, original content— dancing animal . . . ata cireus'—and that 
may also be an autistic fantasy (M—; the M is of threshold value). 
Whether or not it is M, the inaccuracy of the percept, which is probably of 
personal determination, is clear. Altogether S gives thus a just about 
perfect example of being stopped and disturbed by the impact of the heavy 
grays and blacks. "The basis of this reaction is an 
Oberholzer's Angst vor der Angst. 
debilitating fears. 


xiety, of deepest source— 
The woman is heavily laden with 
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In the presence of this anxiety there is a neurotic reaction pattern. 
Neurotie shock is clear in figures II, IX. In figure II her reaction time, 
with respect to retardation, ranks only with that of figures V, VI. How 
slow she actually is in these three figures as compared with the other 
seven, may be seen by computing the average initial reaction time in the 
former and comparing it with that in the latter, i.e., after removing in- 
fluence of the shading shock and the neurotic shock on the mean initial 
reaction time. The respective averages are: 151.6 seconds for figures II, 
V, VI; 28 seconds for the other seven figures. A possible further effect 
of neurotic shock is seen in figure II, in S's hesitation and apparent diffi- 
culty in regard to one of the most conventional percepts (P). The shock 
Shows up again in figure IX: the first reaction time is slower here than in 
any of the figures except the three in which retardation is extreme. As 
compared with the average of 28 seconds in the seven cards isolated in the 
computation above, the initial reaction time in figure IX is still significantly 
slower (57 seconds). The break is even clearer in the structure of the one 
association to which this figure limits S. This association is determined 
primarily by emotional factors (CF); there is no satisfactory evidence that 
the intellect participates at all (cf. note on scoring); and to the extent that 
it does so, it is only in an uncritical fashion (the F in the CF of R 17 is at 
best F—). If it were established that form perception does not contribute 
to these responses at all, it would be an entirely affect-dictated response 
(pure C)—representing hysterical hyperreactivity. 

The evidence as to the affective life in general is, first, that S has a meager 
total feeling experience (C total is low). She is not likely to show much 
excitement over matters that normally arouse people; this is the indiffer- 
ence of the hysterical individual. Second, she does put a brake on feelings 
that stir her. As regards her three affect-toned associations, the feclings 
are under incomplete control in only one (CF— in R 17): as scored, this 
shows her a labile woman, struggling with difficulty against violent feeling 
Surges, but with some regard for the world outside her (F in CF). Third, 
in R 15, R 16 she definitely shows capacity for social contact via the emo- 
tions (FC), If the rest of the record were more promising, this would be a 
healthful sign from the therapeutic standpoint. The content in these latter 
two associations is of run-of-the-mine variety, hence adds no information 
concerning personal interests around which this woman’s feelings center. 
In the more affect-saturated ‘goldfishes - - - diving into green water’ she 
Probably does offer us something that stirs her peronai ; the test thus 
gives an openi in studying the patient directly. 

Of an iii e rp m absorb her feelings, S shows little. 
The one fantasy-dictated association (M) is a threshold instance (R 13; cf. 
note on scoring). As affording information concerning the patient, its 
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structural character is of less importance than its content, which cpi 
recreational interest and a certain amount of whimsy. This again ik 
be a good thing in a healthy individual, a sign of capacity for anger 
occupation. With respect to the whole personality configuration, ics 
question of M or F scoring here is of importance. If this is an entire y 
intellectual reaction (F), the inner balance (Exp) is more extratensive than 
the recorded quotient indicates it to be; i.e., instead of 1/2 the evaluation 
should be 0/2. = ; 

On the basis of Rorschach's formulation, this balance is of critical sig- 
nificance in establishing differentiation of the neurotic structure as of 
hysterical type. Rorschach may, however, have based his conclusion on 
too few instances. I have many Rorschach records showing clearly intro- 
versive balance (M > C) in persons clinically found to be hysterical. 
Rorschach’s dictum cannot, therefore, be accepted as a generalization. 
But it is true in enough instances to sanction the assumption that, given 
the other indications, this Exp completes the picture of hysteria. 

Concerning what this woman is shuttin, 
sponse record tells little. The ‘dead rabbits’ of R 10 and the ‘goldfishes 


- -. diving into green water’ of R 17 are the only form deviations of personal 
significance. The errors in R 1,R5ap 


incident to uncritical mental activity, 
woman's thinking is occasionally con 
namely, in the recurrence of the ‘dark’ 
dark and sinister’ (R 9 


g out from her psyche, this re- 


sence groups and in severe anxieties. We know that anxiety is present in 
the patient. It is also known that the 

) Some individuals with aversions to certain persons. The test record thus 
shapes the hypothesis that the patient, in consequence of an acute anxiety, 
is shutting somebody out of her mind. 


One other problem ig presented by this record—that 


s of the significance 
ssociations (Y) in the entire stru 


cture. They could 
'This pos- 
potence expressions OF 
bos agination’ (fig. III); "There 
isn't much of it,’ i.e., the ‘green water’ (fig. 9). However, the evidence of 
depression is otherwise scant, and that of hysteria too clear. We must 


-black bespeaks the moodi- 
al reaction mode. 
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In sum, the findings show a sharp contraction of intellectual effort in 
essentially all aspects. Stringent anxiety and apprehension appear. 
Affectively this woman is impoverished, while occasionally manifesting 
trends to hyperreactivity and also potential for good socialrapport. The 
reaction pattern is clearly that of a hysteria. The findings suggest that 
through the present maladjustment she is evading thoughts of certain 
persons. Concern over health may be another source of the apprehension. 


. Clinical Note. The complaints on referral of this 29-year-old woman included a 
tired feeling, dizziness, sensations of coldness, and pains, especially in the head. 
She is married and her husband is in overseas military service; she is therefore living 
with her parents. The patient discussed her ‘Gnferiority complex”? in relation to 
(a) having lived in childhood and adolescence ina Negro neighborhood, (b) having two 
malformed front teeth for which she could not get attention, (c) her mother, whom 
she holds responsible for her poor education. S describes herself as uneasy in the 
Presence of other people, unable to talk, fearful of criticism, and unable to work. 
She seems to feel inadequate as compared with her husband. A fear of sexual inade- 
quacy is apparent, since within a few days after her marriage she went to a physician 
because she was unable “to go through with it, and... ashamed.” She married 
only on her husband’s agreeing not to have children, because she could not give 
children what a good mother should give. 

Treatment was undertaken, and the notes include the following appraisal by the 
psychiatrist: “This picture was becoming clearly that of a depression, which might 
be hysterical or psychotic, or both, with profound inner self-devaluation and depre- 
ciation.?! 


RESPONSE RECORD 
Figure I (257) 


l. DF-A ‘First impression looks like an owl’ (D 4 
as body) and’— 

2. Dd F+ Adx ‘These are wings’ (Dd 21; ‘not of owl, of a 
large bird’). 

3. DFY4+ 0 ‘This looks like dark clouds’ (lower part of 
D 2; because of ‘light and dark’; shape 
primarily). 

Figure II (116”) 
4 DFŁAP > A > A ‘Looks like elephants, or dogs 


[D 1; ‘wire-haired terriers’). Looking 
again, looks like dogs.’ 


Figure III (22") 


5. DFA ‘Looks like a grasshopper’ (D 11). 
6. DF AP *A butterfly here' (D 3). 
» ‘Guess I don't have much of an imagina- 
tion.’ 


E encourages. 
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10. 


11. 


13. 


14. 
15 


16. 


I7. 


D F+ An 
DF+A 


DFY+A 


DF-A 


D F4- Ad 
DYCI 


DM-A 


DF+AP 
D FC + Ls 


DFC+ Bt 


DCF-A 


RORSCHACH'S TEST 


‘Looks like ribs’ (D 8; ‘not very many’). 
V<VFVAVKVAVESVA 
‘Looks like a monkey’ (D 2; ‘two monkeys 
hanging by their tails’). 


Figure IV (14”) 


‘Looks like a bat’ (W, excluding D 4; ‘it is 
dark and sinister’), 


Turns card V A V AV A. 
Figure V (155") 


Turns eard V A VAS AVAS A 

<VA>A. After? 17", E encourages. 
‘Looks like two dead rabbits’ (both D 4; 
‘split open’; D 1, ‘leg? of rabbit). 


Figure VI (184”) 


Turns card > A. After 3’ 4”, E en 
courages. 
"Snake's head' (D 7). 
‘Looks like fog’ (D 4; it is lighter as you 
get nearer; at a distance you can’t see 
anything’; no shape). 


Figure VII (41") 


> /\ ‘Looks like dancing animal’ (D 2 
‘animal at a circus’). 
Turns card < A < A^ > 


Figure VIII (157) 


< > < A ‘Looks like rats’ (D 1). f 
< A < A ‘Looks like rocks, large rocks 
(D 2; ‘different-colored large rocks'; form 
primarily, color), 

"Tree top! (D 4; form, color). 


In inquiry, D 3 is seen as ‘skeleton, at 
waist.’ 


Figure IX (57) 
< A < A ‘Looks like goldfishes’ (D 3; 


‘gold’; ‘looks like they’re diving into green 
water [D 1] but there isn’t much of it’). 
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Figure X (22") 
18. DF+AP > A ‘Spiders’ (D 1). 
19. DF+A > A ‘Insects’ (D 7). 


In inquiry, D 4 is seen as ‘snake.’ 


Notes on Scoring 


R4. ‘Elephants, or dogs’: the emphasis is sufficiently on ‘dogs’ to warrant a P 
scoring. The two responses are given 80 much as one that a single formula is 


sufficient. 
R13. ‘Dancing animal’: a threshold M, but the activity is sufficiently anthropo- 


morphic to warrant scoring. 
R 17. Question of C rather than CF. The inquiry is not definitive. Experience 
with other "fish? responses here supports assumption of an F element, and there is 


| not enough basis for excluding it. 
Recorp 34. A REACTIVE DEPRESSION 


RESPONSE SUMMARY 


R total 17 
| Ww 3 M 2 H 3 F+ 75 
DW 1 Y 1 A 6 A 41 
| D 12(s 2) FY 2 Ad 1 P 5 
Dd 1 FL 9 B 2 8 2 
1 F- 3 Cg 2 
Y Is 2 
Z 23.0 Mu ] total time 21'45" 
Ap WD Dd 17 T/R 76.8 
Seq ? Exp 2/0 T/first R 54.9 
INTERPRETATION 


| T this personality picture, a depressed mood devastates the intellectual 
| je to the point of occasionally producing confused moments. This woman 
| brings no healthy affect to expression. But she shows some freedom in 
| ee activity and intelligence functioning. A serious anxiety 
| is erlies her condition. A reactive pattern thus emerges, and it contracts 
© personality potential A hazard of suicidal impulse must be considered. 
“Inability to think" (Bleuler), the characteristic mark of the depressed, 
sticks out in this record like the proverbial sore thumb: 'I don't know, 
that’s all I can make out of it, I can’t think of anything else . . . it’s kind of 
hard to figure out... . Do you know anything else that they are? The 
more you look at it, the less it looks like anything. - . . No, I can’t think of 
anything else....1 never saw anything like this before. ... But I don’t 
ow what this is. >. . I can’t think of the names of this one either,’ and so 

on throughout the test. Expressions of impotence and heavy qualification 
Surround all the associations, These complaints of the patient concerning 
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inability are valid. She proves them objectively in her response 
velar A ud lies in her low productivity, below the average for iem 
feebleminded. Yet there is too much evidence in the response record t e 
S is at least at average level; the low response total must therefore represen 
& reduction, the effect of the illness. 

A second proof is offered in her slow reaction time—in the mean of 76.8 
seconds for all the associations (T/R) and of 57.9 seconds for the first 
responses in all of the ten cards (T/first R). Both are sufficiently more 
protracted than they are in the healthy to indicate the retarded deportment 
of the depressed. 7 

Yet this woman gives evidence in the test findings that her condition 
does not represent the mood swing of an affective psychosis. She 
proves this in (a) her ability to communicate inner fantasies, (b) her intelli- 
gence efficiency, and (c) some of the original associations that she succeeds 
in releasing. 

Her two fantasy-dictated associations (M) constitute a smaller total 
than is found in the average individual who is at all creative. Buta person 
as depressed actually as this woman is on the surface produces none. How- 
ever one looks on this restriction of fantasy in the depressed—whether it is 
regarded as a physiologic inhibition or as psychologically purposeful—the 
fact remains that such a patient just cannot bring a wish to realization, 
not even in fantasy. Further, even two such wish activities coming to 
expression represent a high quantity in relation to the low productivity. 
Besides, more creativity is actually latent, as S shows by bringing a third 


such association to the surface (fig. IV, i.e., in inquiry and not scored, ‘a 
person lying down’). 


In her inner pose $ is clear] 
‘two people . . . sittin 
‘person lying down.’ 


y passive, even supine, in two instances— 
£ with their hands together’ (R 4) and the just cited 


In a third instance she does not take a clear position, 
the stance could be active or passive— 


‘they get into all positions and ways' 
(R 6). The one certainty is therefore that this woman most easily slumps 
into her resigned state. 


On the other hand, she engages also in a moderate amount of resistance 
(s). Inan introversive individual (M > ©), 


resistance is directed against 
the inner wish living. Here, then, may be one focus of a conflict, sufficient 
to produce the neurosis. Her dilemma—an insoluble one—would be the 
Struggle against her femininity (flector M). 


Affectively, she shows no capacity for normal contact. She does not 
at any time respond to the color stimuli. Overtly she does appear entirely 
constricted in this sphere: all capacity for pleasurable experiences is frozen 
out of her. But here the surface appearance is inconsistent with stirrings 
beneath. The latent association ‘fire blazing’ emerging in the inquiry in 
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figure II is an index of capacity for unchecked explosiveness. The stormy 
feelings are there, even though insulated from the outside. 

It is in the heavy black masses of figures IV, VI, as might be expected, 
that S reveals the affective tone that dominates her. In figure IV, gray- 
black shock is severe: the initial reaction time, 120 seconds, is her slowest 
of any in the series; she achieves a W, but very gradually, through a painful 
process of adding in a detail here and a rare detail there—‘a bush' with 
this as ‘roots’ and that as ‘limbs’ and the other ‘like branches. In this 
figure she is unable to express her fantasy association, although, according 
to her testimony in the inquiry, she experienced this reaction when first 
looking at the card; she reverses her intellectual method (Seq)—the one 
example of such disturbance in the test. The shock is therefore severe 
enough here to cause temporary disorganization—the effect of a centrally 
disturbing anxiety. As a pervasive state, it explains the spiritless cast 
with which she gives in; it is the expected affective consequence of the 
anxiety. She continues to show the shock in figure V, where she dilates, 
even more than in the other figures, on her inability, and states her response 
in negative form. In figure VI the large gray areas absorb her and domi- 
nate her perception. i 

In these light-determined responses (Y and FY) the test projects the 
apathy and passivity that grave in the picture of depression. Thus the 
emotional tone is consistent with the attitude that emerges in the fantasy 
living: resignation appears in both. This is no doubt S's continual psychic 
state. But the emergence of some unconscious living (M), and the latency 
of other such material, and of affective explosiveness, are indications against 
assumption of any endogenous mood swing. The depression must be 
reactive. S shows in fact a latent even though faint capacity for better 
ds (figs. VIII-X). Her speediest first 


affective response in the all-color car : á 
response is in figure VIII; the qualifications and the ‘don’t know’ protesta- 


tions recede markedly; she verbalizes her most original imagery in figure X. 
The color cards have, then, a slightly enlivening effect on her. The evi- 
dence here is that therapeutic effort may not have to strike deep to be re- 
warded by some healthful response. a : 
With ene to pat activity, the organization of difficult 
relations is well above the expectancy offered by low productivity. The 
score achieved is at the low end of the average adult range, but high 
enough to indicate an energetic intelligence still functioning. This supports 
the indication that the depression is, in its effect on the psychic life, not 
as extensive as it is acute. . . 
As regards the intellectual sphere otherwise, S's grip on reality (F+) 
reflects the crossing currents of (a) a too rigid ego, heightening her accuracy, 
and (b) the disturbance incident to the anxiety, lowering the accuracy. 
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The actual level of accuracy is not as high as in the unmixed depressions, 
nor as low as in the more severe neuroses. Consistent with her regard for 
reality is S’s recognition of the more ordinary forms, her adaptivity in 
thinking (A); it is high enough to betray the constriction and low enough 
to disclose the emotional troublings. In the conventionality of her think- 
ing (P) she is moderately below the limit of the normal range, but not at 
any disintegrative level. She shows just enough reduction to indicate that 
her thinking is more independent than that of the severely constricted. 
Her logical method (Seq) cannot be adequately judged, owing to the small 
number of responses. She distributes her attention normally to the ele- 
ments of her environment (Ap), but in this factor she presents, as it hap- 
pens, one of her weakest intellectual reactions, an alogical mode (DW). 
Here again is evidence of affective stirrings sufficient to break down & 
usually controlled functioning. In the content of this DW (R 1) she 
manifests a confusion trend—butterflies...silk fly.’ She shows her 
weak hold also in two of her three form inaccuracies (R 3, R 7); these are 
impersonal errors such as are consequent on incomplete concentration and 
therefore reflect uncritical thinking. 

Her one other deviation is too original and appears too much to stem 
from early childhood fairy tale reading—‘a rabbit with a robe around it’ 
(R 16, R 17). In this one picture she again evinces a mental liveliness 
inconsistent with the findings in the acutely depressed. Three other 
percepts that are original though not strikingly so are ‘musical instrument’ 
(R 15), ‘street light? (R 10), and ‘snow’ (R 11). But in the record as & 
whole the breadth of associational content is limited, and thus we see 
again the parallelogram of forces—hemming-in trends and liberalizing 
energy. The question of neurotic shock can be raised by reason of the 
slow initial response time in figure III, the slowest but one in the series; 
cce patient here for the first time opens with a rejection trend. The 


figu is, however, weak, and unsupported by evidence of shock in any other 
re. 


Another question is raised by the resignation trends and the overtly deep 
depression—that of the suicide threat. The record does not indicate that 
this 18 a serious hazard. For one thing, the woman shows too little ab- 
sorption in the heavy grays. Patients judged to be suicidal lose themselves 
much more in this aspect—usually in more than one figure, and almost 
always in figure IV. Second, there is not enough evidence of antive conflict. 
8 appears to £o precipitately into her depressed State, without any 
intervening conflict phase. My Rorschach test experience is that the 
m of inner struggle is as essential to a suicide picture as the depressed 
mood. 

This record therefore warrants the conclusion that the condition is one 
of acute depression, sufficient to retard and reduce the mental potential, 


| 
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and even to effect occasional confusions intellectually. It is tied in with 
an anxiety of central force. Affect is considerably restricted, but respon- 
sivity in this sphere is latent, and close to the surface. Inner fantasy 
living, and functioning intelligence especially, resist the depressing forces. 
S releases some original imagery. The outlook as regards the possibilities 


of treatment is favorable. 


Clinical Note. The hospital record opens with the following paragraph: 

“This patient, a 22-year-old divorcée, enters unaccompanied after having been 
seen in a regularly scheduled psychotherapeutic interview this afternoon. She is 
obviously in an acute depression. Her manner is one of utter despondency, she 
speaks slowly, tonelessly, reluctantly, with eyes on the floor. Affective dulling is 
unmistakable. She remarks that she and her two children would probably be better 
off dead, and gives every indication of really meaningit. She has been kicked around 


all her life, and one can take only so much of it.” eS: 
The patient's father died before her birth; her mother remarried within & year. 


The stepfather rejected the patient and her brother, and they were boarded out. 
They “raised themselves,” and as an escape 8 married at the age of 14. The husband 
was unstable, and she divorced him after two years, intending to support the children. 
. Depression symptoms set in (about six months before the Rorschach test): they 
included sleeplessness, loss of interest in food, loss of weight; S became slow in move- 
ment and dexterity. About three months before the time of the test she collapsed 
suddenly, with a feeling of pressure in the chest and inability to breathe. She was 
hospitalized for about three weeks. There was no diagnosis of the condition in 
this episode. The children meanwhile were removed to the husband's care. 
According to the psychiatric discharge note, the patient entered in a severe de- 
Pression, with suicidal and homicidal ideas. Superficially, however, she gave sur- 
Prisingly few obvious manifestations of severe illness. She received three electric 
shock treatments, producing great improvement. In the last day or two of her stay, 
owever, and particularly after learning that she was to be discharged, she became 
More depressed and exhibited more somatic disturbances. 
The final diagnosis was that of reactive depression. 
RESPONSE RECORD 
Figure I (22^) 
‘I have seen butterflies that look like that’ 
(‘a silk fly,’ because of Dd 21; also, D lis 
‘the way & butterfly is made’; also because 
of ‘the way the wings are made... a butter- 
fly would have more wings; has long wings’). 
*T don’t know . . . that’s all I can make out 
of it. Ican’t think of anything else.’ 
‘Yet in here... looks like the figure of a 
person [D 3]... if you leave this out.’ 
E encourages. 
4 ‘This part in here looks like a tree bat... 
that’s in the country’ (‘more like a tree bat 
than a butterfly,’ because Dd 22 is ‘the head, 


not whiskers’). 


1l. DWF+A 
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4 WM+HP 
4.0 

5. DF+(Cg 

6. DM+HP 
3.0 

7. DF-A 


8. WF+ Bt 
2.0 


9 WF+AP 
1.0 


RORSCHACH’S TEST 


Figure II (17") 


‘This could be two people. . . sitting with 
their hands together’ (W; but S cannot see 
faces; indicates neck Dd). 
> A < V ‘It’s kind of hard to figure out. 
--- Do you know anything else that they 
are? The more you look at it, the less it 
looks like anything.... No, I can't think 
of anything else.’ 
Later, D 3 is seen ‘like fire blazing,’ 
because of color. 


Figure III (1057) 


V A 'T never saw anything like this before.’ 
> /\ ‘This looks like a bow tie in there’ 
(D 3). 

‘But I don't know what this is.... They 
would be like the persons...no, they 
couldn't be, either’ (indicating foot, head, 
hand; ‘like colored person; they get into all 
Positions and ways’) 


Figure IV (1207) 


V A ‘I can’t think of the names of this one 
either,’ 


‘It could be a funny kind of a butterfly’ 

(D 5). 

‘No, it looks more like a tree... or a bush’ 

(D 2 with Dd 26, Dd 28 as ‘roots,’ D 4 as 

‘limbs at the top,’ D 6 ‘like branches’). 
Smiles, and laughs lightly. 
In inquiry: ‘Like a person [Dd 21 with 
D 4) lying down; person’s face, head..- 
shouldn’t have such a long nose’ (‘saw 
it? in free association period; ‘didn’t 
say it.’) 


Figure V (757) 


'All have something alike about them... 
I don't know why,,.. I'm afraid if this 
means I pass or I don’t pass, I wouldn't 
pass. Can't figure this one.’ 


‘They can’t all be butterflies . . . though 
they do have that shape,’ 
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Figure VI (30^) 


10. DFY+ Is 


ll. DYIs 


‘This could be a street light (D 5, with D 6 
as ‘gleam’; as ‘when you take a picture"). 
‘But all this down here...the light up 
here...seems so funny...maybe that’s 
snow around here. I don’t know why’ 
(D 1, ‘snow pile,’ also D 8; ‘don’t know 


why’). 


Figure VII (40) 


12. DF+A 


‘I don’t know what that is... but this on 
the side . . . could be elephants [D 3] if you 
turn it that way.’ 

Turns card A V. 


Figure VIII (15") 


13. DF AP 


14. D F+ Bt 
3.0 


‘This is some kind of animal [D 1]... 


climbing'— 
‘Up a tree... it looks like’ (D 4, D 5; ‘a 
pine tree’; form only). 


Figure IX (42^) 


15. Ds F+ Mu 


‘Shaped like a...like some instrument 
[Ds 8]...2 musical instrument . . . that’s 
all I can see in that. Maybe a bass fiddle 
... something you play.’ 


Figure X (83") 


Note on Scoring ° 


R8. The various D and Dd add up, 
ing W. 


‘Any more?’ 

E: “That’s the last one.” 
(laughing lightly) ‘Don’t know what all 
this means.’ 
‘This to me looks like a rabbit with a robe 
around it... otherwise don’t know’ (D 5, 
with Dds between D 4; ‘a white rabbit’; 
D 4, ‘a robe; because it has to be some- 
thing’). 

S relates that she once had a rabbit. 


however painfully, into a whole, hence the scor- 
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Record 35. REACTION AND RECOVERY IN AN Ex-SOLDIER 


RESPONSE SUMMARY 


R total 14 
WwW 5 (s 2) FC 2 A 3 F+ 87 
D 8(s 2) Y 1 Art 1 A 21 
Dd 1 FY 1 Bt 1 P 2 
M FV 2 Ge 1 8 4 
F+ 7 Hh 2 
F- 1 Ls 4 
Z 27.0 14 Na 1 total time 18’ 28" 
Ap W!D (Dd) Tr 1 — T/RS5.2" 
Seq ? Exp 0/1 14 T/first R 60" 


INTERPRETATION 


This Rorschach record uncovers both capacity for a wider living sphere 
than S enjoys, and a narrowing-in of the psychic life. Mild moodiness, 
related to anxiety, and neurotic shock are found. There is a suggestion 
of clouding of consciousness. The pattern is clearly one of hysteria. 

At first glance this personality shows depression in three of its aspects. 
As the first indication, speed is retarded both in all responses (average 
time of 85.2 seconds, which is very slow) and in initial reactions (mean of 
60 seconds for the eight figures in which S produces associations). In 
the latter tempo, S manifests unevenness, but even his fastest time is slow— 
20 seconds for ‘bat’ in figure V, that very common percept produced by 
the healthy individual in a very few seconds. Nor does S manifest the 
alternating very fast and very slow reaction times that are the product of 
blocking and release of mental activity. The evidence is that he is re- 
tarded, not blocked. 

The second indication lies in his two associations determined by dark 
elements (R 1, R 6). In both, the content—'shadow'—is indicative of 
gloomy preoccupations. Structurally, the FY reactions would point to 
the resigned apathy that goes with this state of mind, However, a truly 
depressed person would reflect this condition in gray- or black-determined 
associations in figures IV, VI, possibly also in figures VII, V. This man, 
however, responds in these cards only to the form quality. He thereby 
gives one sign that he is not essentially sensitive to oppressive stimuli as 
such. But there is enough Y reaction to warrant expectation of some 
moodiness, though not of an overwhelming amount. 

A third possible index to this mood is the high degree of construction of 
accuracy (F+), excessively high for a person of this man's moderate intelli- 
gence (as projected in the rest of his record). This high accuracy uncovers 


excessive guarding, the work of a rigid ego, which in turn Stems from a guilt 
consciousness. 
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Another sign appears frequently in this record—a qualitative or be- 
havioral factor characteristic of depressed conditions. This is the recurrent 
resignation formula with which the patient concludes his associative effort 
in most of the cards: ‘That’s all) However, the response pattern includes 
too many configurations inconsistent with depression. In Rorschach 
terms these are the findings in respect to FC, s, A, P, Ap, Z. In his two 
color responses (R 3, R 18), this man displays more lively affect than is 
found in the depressed—this even though the two associations are of the 
type least saturated with feeling tone (FC). They still show an emotional 
contact with others—something of which the melancholy are not capable. 

S can show open hostility (s), another impulse that the dejected com- 
pletely constrict. His total of such reactions exceeds the normal finding. 
In a personality that is also extratensive (C > M) the hostility will ma- 
terialize as attack upon the environment. Here he gives critical evidence 
that the reaction pattern is not that of depression. 

The low percentage of more ordinary percepts (A) and the very low 
number of associations that show thinking conformity (P) are also critical. 
They point to an independence of thinking that is in fact quite anomalous 
in this record. Accuracy of perception (high F+ percentage) with little 
stereotypy (low A percentage) is the configuration found in the healthy 
superior. Conformity as low as that found in this man raises the question 
of psychosis. There is no other evidence of psychosis. What can be said 
With certainty is that this man’s intellectualization participates inade- 
quately in that of his community. He lacks intellectual rapport, dis- 
closing a break between his own orientation and the thinking of the world 
at large. There is not enough of this in the record as a whole to indicate 
estrangement. But a mild perturbation, of such degree that he is some- 
thing of a stranger to his environment, may be deduced. 

He gives effective proof of originality in the associational content he 
manages to release in his very low total production: thus R 2, R 3, R 9, 
also the probably significant thought complexes developed from the entirety 
of figure VII, and the potential for esthetic imagery revealed in figure VIII. 

Here is capacity for broader psychic living. S manifests this even more 
in other factors in the intellectual sphere. For one thing, his functioning 
intelligence, as reflected in his grasp and meaningful organization of difficult 
relations (Z) is high, for his productivity, disclosing potential intellectual 
energy. An ability overlapping this one is reflected in his attention, in his 
intellectual procedure, to large wholes (Ap), again revealing an active 
intelligence. Though he emphasizes this larger field, he still remains 
practical (D), but neglects the finer points (Dd); possibly he is a not too 
careful individual, There is a clue here in the light of which the drive 
behind his intellegtualization may be seen 48 aymptomatios e. the self- 
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display, bespeaking an emotional need and therefore self-propulsion. 
More precisely, this points a finger to the inferiority feelings. 
S confirms this structurally in his three-dimensional responses (FV), 
the percepts in which the Rorschach test projects the consciousness of 
inferiority. This finding, together with two others, clearly etches out the 
reaction pattern. These others pertain to the two forms of Rorschach test 
shock, gray-black and neurotic. S shows the former in figures VI, VII. 
In these he is at first unable to associate. (Also, he tries to reject figure I, 
which may be another instance of gray-black shock. But hesitant be- 
havior in figure I must always be discounted, since the very newness of the 
task presented by the test figures lengthens the reaction time in many 
subjects, discrepantly in relation to their tempo in the other figures. Thus 
it createsan artefactin the pattern.) In figure VII he suffers a disturbance 
that leads to his one deviating perception, and his attention wanders to 4 
minute element for the one and only time (Dd). Thus he falters or weak- 
ens in figures VI, VII—telltale sign of an underlying anxiety. He does not 
exhibit here such extreme reactions as have been observed in some cases 
(e.g., records 34, 39); he presents enough to account for the moodiness 
already described. 

The neurotic shock is clear in figures IX, X: these stop him completely. 
The failure to recover in figure X is an index of the severity of the shock. 
The disturbance, although it takes a precipitating event to produce it, 
puts him out of function for longer than is common in most even severely 
neurotic individuals. In him, the effect amounts to momentary stupor. 

The Rorschach pattern is thus clear. There is an anxiety to which 8 
reacts with neurosis. The extratensive inner balance (Exp shows C > M) 
helps to classify the neurosis as of hysterical form. The low productivity 
(R total) also conforms to the finding in hysteria—indicating a narrowing in 
the mental vision. The already noted richness of content supports this 
indication ; it sets the rest of the response pattern off in deep relief as dis- 
closing a general restriction weighing on a potentially more productive 
psychic activity—a capability of a higher level and broader horizon. ‘The 
continuance of the shock from figure IX into figure X fits into this picture: 
Ear m ema vip en Allin all, the pattern coalesces into that of an 

2 perturbation of the patient represents a degree 
of clouded consciousness. 

As to the dynamies, S gives us some hints to work on, few though his 
associations are. ‘A boat coming into a lake’ via ‘a c; 


i : : anal’ in figure VII 
(possibly touching on the security theme), ‘a house’ in R 2 (on building 


percepts as an offset for the feeling of incompletion, cf H 

e I ; - P. 148), the ‘flame 
ofa lamp’ in R 3, and the ‘candle’ in R 9 probably hase SÉ nce 
The ‘chair . . . carved’ of R 13, although of probably more peripheral origin, 
still represents & capacity for appreciating an art form. 
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Summing up, the findings are those pertaining to an anxiety hysteria. 
There is some slight capacity for affective contact, but the total affective 
drive islow. A mild trend to depression appears. The intellectual contact 
with the world is poor, and the record is generally that of a man not much 
interested in reaching out beyond himself. He therefore does not offer 
much that can be manipulated in therapeutic effort. 


Clinical Note. This discharged soldier (over 38 years old) complains of pains in 
the left knee and shoulder. The condition had its onset while he was in the Army. 
He now complains of feeling depressed and lethargic, of inability to sleep at night, 
of being “not himself." He is single and lives with his mother and unmarried sister. 
The initial psychiatric impression was that of ‘depressive reaction in a superficially 
shallow, neurotic character.” In treatment interviews, the condition fluctuates; S 
reports that he “feels peppier, can eat and sleep," then he is ‘“‘more depressed again," 
with “lack of appetite, and progressive loss ofinsight." The final note is as follows: 
“Completely recovered. Feeling fine, eating well, sleeping soundly. All happened 
almost overnight a week ago for no apparent reason; has gained four pounds since 
then. Feels ambitious, is working about the house, will get a job soon." 


RESPONSE RECORD 
Figure I (100") 
< A V > V Nothing in that.’ 


E urges. 
< /\ ‘Shadow, of a map [‘water in a map’), 


1. Ws FY+ Ge 
3.5 that/s what it looks like to me." 
‘Thats all. ... Looks like a map, design 
of water or land’ (W, with Dds 26). 
Figure II (64”) 
2. DsFV+Ls Ar V > A Some kind of scenery [D 1, ‘land’; 
4.5 D 4, ‘a house or some design’; Ds 5, ‘part of 
it, but don’t know what’] and that’s about 
all.’ 
3. Ds FC+ Hh V ‘Or a lamp, the middle part here [Ds 5, 
4.5 ‘globe’; D 3, ‘light, like flame in oil lamp’ 
and that’s about the only thing. > V 
That’s all I say about this.’ 
Figure III (16^) 
4 DF-Is V AV ‘This, to me, looks like some land’ 
(D 9, ‘grass’ D 8, ‘grass too’). 
5. DF+ Bt ‘Two trees’ (D 4)— 
6. DY Na ‘And shadow of that’ (‘on the side"). 
30 


‘About all that I can see—in my imagina- 
tion.’ 
A "That's all.’ 

E urges. 
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Figure IV (36") 
V ‘Looks like side of bug—just like a 
n wa » butterfly [W; D 1, ‘head’; D 6, ‘wings’].... 

i "That's all on this, [urged] some kind of funny 
butterfly’ (‘looks like butterfly but looks 
different’). | 
> A "That's all I see.’ 


Figure V (207) 


8. WF+AP V A More a kind of a bat? [W; wings, 
1.0 head and feet]. ‘I’ll take this for a bat. 
E urges. 
Turns card V A. 
Figure VI (86") 
V A ‘Can’t make nothing out of this.’ 
9. DF-- Hh ‘Center might look like candle stand ...I 
don’t know’ (D 5, with D 2 as ‘candle’). 
Figure VII (75”) 
V < A V ‘This, I can't see anything.’ 
10. Ws F+ Ls ‘Water and'— 
11. Dd F- Tr ‘A boat coming in'— : 
12. D FV+ Ls ‘A canal (Ds 7, ‘water’; entire gray is 
4.0 


‘land’; D 6, ‘canal’; Dd 26, ‘boat coming 
into a lake’), 


"That's all I can see on that.’ 


Figure VIII (237) 
13. W FC- Art V. < ‘Some kind of design (W; ‘the two 
45 sides of a chair...carved...of wood’; 
form, color). 
14. DF+AP /\ ‘Animal there [D 1], that's all.’ 
< ‘That’s all.’ 


Figure IX 


V X V» A V "This I don't know—can’t 
make nothing out of it,’ 


Figure X 


<V<A<V Can 
of this.’ 

< V 'Can't make nothing out of this." 

> /\ ‘Can’t make nothing out of this.’ 
Puts down card, picks it up, turning it 
2«V. 


"t make nothing out 


DM oi — S 
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Notes on Scoring 
R5, R 6. ‘Shadow’: this is not located, but in the inquiry S indicates ‘on the side.’ 
Either D 5 or D 8 would be involved—hence a D in either event. Z activity is 


not clear, therefore not scored. 
R9. ‘Candle stand’: in the inquiry we have also ‘candle,’ raising the question of Z; 


but no scoring is given, because it appears only in the inquiry. 

R10-R 12. These represent a single association, which, however, must be split up 
into three in order to account for the W, the D, the Dd, the FV, the F+, the F—. 
However, a single Z value, a single FV, and a single W in the three scoring for- 
mulas are all that is necessary for evaluating the several aspects of the response. 


Rzconp 36. A CHARACTER Neurosis IN A NEGRO 


RESPONSE SUMMARY 


T/R 22.04” 
T/first R 10.7” 


R total 48 
WwW 33 (s 8) C 2 H 1 F+ 54 
DW 2(s 1) CF 6(-,3) Hd 2 A 23 
DaW 1 CRY 1 A v P 4 
D  1(s7) CFV 1 Ad 4 8 16 
48 FC 4(-,2) An 1 
YF 1 Ar 1 
FY 5(—,0 Art 1 
FV 4 Bb ut 
F+ 13 Cl 1 
F- 1H Fd 1 
B Fi 8 
Im 6 
Is 6 
Na 2 
Z 124.5 Pr 1 
Ap WIDWD Re : total time 17’ 38” 
a 


Seq methodical, with 
irregular trend Exp 0/13 


INTERPRETATION 

Here is a record offering the temptation to interpret directly from the 
response summary. The impersonal quantities in it actually appear to 
delineate the life dynamics of à human personality. The data might be 
read thus: This man is making à tremendous effort to display himself 
intellectually (W), is rebellious (5). With both these behavior trends he is 
defending himself against feelings of inferiority (V). At the same time 
strong affects rock him (C), and he cannot stabilize them (Exp) through 
retreat into an inner world (M), since he has not the ability for such inner 
living; therefore he avoids trouble by means of passivity (Y). Under 
stress of emotion his intellectual grip weakens (F —), though this is deter- 
mined in part too by his heavily concentrated and one-sided interest, which 
Tepresents a dynamism through which he would satisfy his need to display 
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himself; he also has the intelligence (Z) for this achievement. i Further, e 
suffers neurotic shock. With so much negativism, passivity, infantile 
affect, and atypical interest, a deep-set and therefore permanent character 
neurosis is patterned out. The other associational content offers hints 
concerning the personal needs effective in producing the neurosis. ] 

In his many whole responses this man, disadvantaged by the white 
society in which he lives, is announcing to all comers that he “is some- 
body.” Rorschach says concerning excess W: 


Intelligent subjects further produce from 7 to 10 or more whole responses that are 
for the most part sharply perceived F or M....The largest quantities of W are 
achieved by individuals who are ambitious to demonstrate "quality," thus by that 
W type of person who sees tho experiment as a test of his capacity for abstraction and 
desires to set a record by reacting with nothing but whole responses.... We are 
dealing actually with what may be called a dispositional will to achieve that in the test 
is only heightened by the conscious drive to achieve a record.... The number of W is 
above all to be regarded as an index of the dispositional energy of associative pro- 


duction, frequently also of the will, conscious or unconscious, to complicated per- 
formance.! 


In §, then, we see ambition for quality, 
that Rorschach contemplated. 'The ex 
something over 9. Anything over 12 W would indicate overattention. 
His production—33 W—is three and one-half times the expectancy. It is 


as though he were over and over flaunting his capacity with strongly felt 
triumph. 


but in a quantity far beyond any 
pectancy for S's response total is 


i ferred from all his display of ability and 
from his persistent parading of t 


satisfying attitude toward the self. The 


(R 6) and three distance 
R 17) he also interweaves 
T response in this category is ‘a series of 
8 the vista response ar disclosing the in- 
It frequently announces consciousness of 


, in one of which ( 
the theme of ‘open space’; anothe: 


islands’ (R 18). Rorschach see 
dividual’s feeling of inner void. 


1 Op. cit., p. 63. 
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being very small. In S, therefore, there are leads from these associations 
to three nuances of the inferiority feeling—consciousness of incompleteness, 
small stature, isolation. 

Vehement passions are at the same time raging inside him, and this 
occurs frequently (fourteen color associations). At times, these passions 
rock him beyond conscious control (pure C); most often he is stirred by high 
excitement, having, however, some regard for a world outside himself as 
something real (CF). In this respect he still has great difficulty; the 
egocentric pull is very strong (CF—). He shows some entirely social 
affectivity (FC) but this too comes hard: the feelings are too intense (FC—). 
One grand theme courses through these emotion-laden associations: they 
turn on nature processes, mighty and lesser ones, fire, explosions—sparks 
from the energy exploding in this man. Most frequently recurring among 
the specific subjects are those associated with mechanics, chemistry, and 
contrivances depending on these (R 10, R 40-42, R 46). A science topic 
in R 44 uncovers a reaching out for higher education. The other affect- 
toned associations divide among an interest in flowers (R 13, R 37, R 45) or 
the recreational (R 43, R 47) and once ice cream (R39). All this bespeaks 
a capacity for healthfully enjoying the amenities of life, again something 
that is denied him. 

This man brings out no active fantasy (M). He can storm and he can 
brood, but so far as the test evidence goes, he is without recourse to a wish- 
fulfilling creativity. He is in danger, therefore—in danger of attacking 
the world. This is the logic of an inner balance (Exp) in which it is seen 
not only that (a) extratensive pushes exceed the tuming inward (C > M) 
but also that (b) the affectivity is primarily uninhibited (C and CF), while 
(c) virtually no introversive activities absorb the outward push (M score 
at zero); all this, further, is reinforced by an antagonism in constant play 


(very high s total). i . " 
S's safety lies in completely neutralizing this stress by inner passivity. 
he test discloses this passive state in the seven light-determined responses 

—five FY, one more heavily saturated with black (YF), and one blending 

With the strong feeling experiences CF.Y). The content in three (R 10, 

R23,R 31) stems from S's absorption in mechanics; in two others (R 12, 


R 83) he approaches again the emptiness feeling and the contemplation of 
s more to the sense of depression than 


the distant d 
—only he now respon : 
to the inferiorit i ather than V). In two, the mood is deepened 
— pon e al content (R 34, more especially 


by ver ae 
Y original and specifically person : 
R19) This is how he kens out of trouble—namely, by being completely 


without backbone; the steel spring that he potentially is, gives up its 
tensile quality. So much sensitivity to gray-black means also a depressive 
affect. It is the expectable mood reaction to giving up all as he does. 
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Since this man lacks the creative talent, he necessarily throws a i 
burden on his intellectual equipment. As seen, he has this ee an 3 
another that superficially is constructive, i.e., all his thinking in abstr d 
tions and in larger units (Ap shows W!!). We have already seen the symp 
tomatic character of this intellectualization: it is a reaction of — 
against the feelingsof inferiority. Also,heissoone-sided. Hedoesso much 
general thinking and building of relations at the expense of the obvious 
(D) and with total disregard of the finer points (Dd). ; He is neither prac- 
tical nor careful. As an even more serious index, he yields to the tempta- 
tion of the alogical approach (DW, DdW)—a weakness not seen to such 
extent except in the mentally disturbed. Most serious is the break in his 
grip on reality (F+), which is below the level of that in the healthy average 
individual. True, this break is in largest part consequent on the interest 
that so greatly dominates him: of his eleven form deviations (F—), six 
derive from this theme (mechanical contrivances). He thus tells us some- 
thing concerning the dynamics behind his misinterpretations, but does not 
by this token explain them away. Thus—for all his intellectual ambition— 
his ego, as seen in the entire response pattern, is asthenic. 

His one-sidedness stands out also in the low Score for conventionality of 
thinking (P). Although he is not seriously disintegrated with respect to 
this factor, the finding is low enough to show that he is different. All in all 
there can be no minimizing the effect of this man’s struggle in shaping his 


personality awry. Yet none of the critically bizarre and odd perceptions 
or behavior configurations of mental disorder—or of schizophrenia in 
particular—appear. A notabl 


e evidence of firmness is the adequate control 
he shows in his logical method (Seq). This is especially significant, since 
in a psychosis with so much loose, primitive affect, method would be greatly 
disturbed. Also, his thinking is adaptive (A) to a degree to be expected 
in a man actually functioning on as high a level of intelligence as S's per- 
formance shows. 

One sign of his intel 


ligence is his high score in grasp of difficult relations 
(Z), even though this 


achievement of his is in a sense an artefact. For 
nearly all of his credits a 


nearly cerue in the scoring of the many W—the factor 
in which he is unnaturall 


y ballooned out. Yet without the ingredients— 


sign is his productivity, 
adult group. Thisisno 
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The structure is neurotic. Neurotic shock is clear in what happens to 
his intellectual stamina (F-+) in the figures with color in them. Of the 10 
responses in figures II, III, only one presents a good unmixed form, ie., 
only one of his percepts is uncomplicated by some inner living experience 
and also accurate. He is unable to produce one such good percept among 
the 8 associations in figures VIII, IX, and achieves only one in the 12 
responses in figures VIII to X. Of his 13 associations of good form quality, 
only 2 are found in the total of 22 responses in the five figures that have 
color in them. Here, therefore, is where he is most easily disorganized— 
namely, under impact of emotion-stirring events. The pattern is therefore 


reactive. It is that of a neurosis. - 
We return now to the excessive resistiveness, and try to fit it into the 


Neurotic pattern. Whom or what is this man fighting so persistently and 
bitterly? The immediate answer in the case of a person so markedly 
extratensive is: Something or somebody outside himself. The problem is 
that of identifying this someone or something. We start with the knowl- 
edge that this man is a Negro, therefore living under special disadvantages. 
The obvious inference is that he is venting all his hostility to the white 


World. But, even if this is true, is that the whole story? At this point 


the test can only ask questions and call attention again to the many leads 
Obtainable in the associational content. Many of these have already been 
Cited. Among others are the recurring scientific connotations: R 4 and its 
elaboration, R 9, R 16, R 21, R 26, R 48 are all in this classification, defi- 
nitely reflecting the yearning for “knowledge ...[and] her ample page, 
rich with the spoils of time.” The art motif (R 36) is related to this ambi- 
tion. The recreation theme in R 2, R 15, besides such associations previ- 
ously cited, speaks for itself. There are also more percepts bordering on 
S's most concentrated interest (R 5, R 7, R 28, R 32) and there are two 
deeply personal ones (R 19, R 29), the exact significance of which cannot 
be known from the Rorschach test alone. ; 

In summation, this record alone, 2$ it stands,? depicts a Negro of very 
high intelligence, suffering from inferiority feelings, stirred by violent 
affects, and reacting with an overtly passive-resigned attitude. He main- 
tains integrity of personality at the neurotic level, but continues bitterly 
resistive to the outer world. A persistent character condition is to be 
? Thi ing of the American Orthopsychi- 

po a "meer ep eden Journal of Orthopsychiatry. 

That report used,both the clinical and the Rorschach material, showing through- 
out the interrelations and the mutually interpretative value of the two methods 
for studying the patient. In the present report, as throughout in this heres 
the Rorschach interpretation is presented entirely separate from clinical an 
other validating information. 
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inferred and the reaction is that of a character neurosis. One other thing 
is to be noted: the test projects in its entire pattern an individual in whom 
the mental life is dominated by feeling. Whether the affect is strong ex- 
citement, resignation, or inadequacy consciousness, he lives proportionately 
more in this sphere than in the intellectual. Associations determined by 
inner living elements form nearly 50 per cent of his total mental experi- 
ence—a much larger ratio than is commonly found. The benign factor 


in the outlook is that he will go on as he is now. The character is set 
enough to assure this. 


Clinical Note. This Negro man, aged 32, was the fifth of twelve children and the 
oldest of five still living. The family had been slaves for generations. The father 


had always wanted the “impossible,” read much, made strenuous efforts to educate 
himself, was inventive and interested 


worked hard before her marriage, was 
violent trembling when worried, but n. 
mother's favorite; she had wanted him 
infancy, chiefly the Bible. 


and there was no further formal training. His ambition 
mical engineering or teaching. His recreations included 
Atthe age of 12, when he first heard of airplanes, 
with the help of tin wings fastened to his arms. 
e football team and sang in the glee club. He 
ore marriage. Girls were interested in him but 
t they were “above” him. Hehas many friends, 
with especial emphasis on his own serious interests and scientific 
efforts. He knows of the andards and the limitation of oppor- 
tunities for his race, concerning his own ability, has ‘‘in- 
and death of members of the family, 


The lily association 
: represent a defense against the castration. 
ings (of the Rorschach) are related less to the patient's color 
sonal experiences as a boy when he was trying to take his father’s 
It is to be noted that he does not look for Work at all for his 
Is back on his intellectual drive,” B 

that of a character neurosis. 


place in the family. 
support; rather, he fal 
The diagnosis was 
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RESPONSE RECORD 


Figure I (40") 
‘It looks like a blotto . .. made by putting 
ink on paper, folding over’ (further de- 
scribing process of making figure). 


TET AP ' ft looks like a butterfly’ (W). 
Ws F + Re,Hd ‘It looks like the outline of a jack-o’-lan- 

3.5 tern’ (W; Dds 30, ‘eyes’; Dds 29, ‘mouth’). 
DdW F— Ad ‘It could be a sheep's head’ (suggested for 


entirety by Dd 21 as ‘horns’; Dds 29 
‘would be the sheep’s mouth’)— 

DsW F+ Ad,Dh ‘Or the skull of a bull... or the head of an 
insect related to the bee family; or it could 
be of a dragonfly’ (Dd 21 ‘would be the 
horns of the bull’; Dds 30, ‘eyes’; Dds 29, 
‘nose’; hence entirety is ‘skull... as though 
the head is without flesh.’ For insect 
percept, Dd 31 is seen as ‘proboscis,’ Dds 
30 as ‘eyes,’ hence entirety is ‘insect’— 


DdW). 
WF- Tr,Im « V <A < V ‘Tt looks as though it 
1.0 could possibly represent & battleship’ 


(W; ‘it is the prow’; form—‘as though 
looking head on’). 


Ws FV+ Ls ‘Like the cross section of a four-holed 
3.5 tunnel' (W; dark portion is 'the earth,’ 


white spaces are ‘tunnels’). 


Ds F+ Ar ‘Like the span of a bridge... of a canti- 

3.5 lever bridge’ (D 4, both D 2 as one D, but 
excluding Dd 21; white spaces included). 

DF-Im A ‘It looks like a water valve...or & 


plunger’ (excluding Dd 21 from entirety). 


Figure II (6") 
Ws F— An V ‘It looks like the section of the vertebrae, 
looking down from the top of the head" 


4.5 
(W; Ds 5, ‘where the spinal column goes"). 
W CRY Fi ‘Like flames of fire [D 2] from lumps of coal 
4.5 [D 1], > as though it were an explosion 


produced by spontaneous combustion’ (like 
é a blaze of oil and coal dust once seen by 
S; ‘it burst into flame of its own accord’; 


color, form). 


1. 


12. 


18. 
14. 


15. 


16. 


17. 


18. 


19. 


20. 


21. 


22. 


Ws F- Im 
4.5 

Ws FY+ Ls 
4.5 

D CF- Bt 

Ds F+ Ls 

Ds FC - Hd 
4.5 

Ds FC— H,An 
4.5 

Ds FV 4- Ls 
4.5 

Ds FV + Ls 
4.5 

WFY-Bt 
2.0 

DW F- Ad 

WF+A 
2.0 

WF- Ad 
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V ‘Like a carburetor of an automobile 
with the needle valve on top’ (W; Dd 24, 
as projections, are ‘valve’; Ds 5, ‘gasoline’; 
D 4, ‘a valve’; D 6, ‘float that would regu- 
late the gasoline flow’; both D 2, ‘outlet’). 
> /\ ‘Like a pool of water [Ds 5] sur- 
rounded by black earth’ (D 6)— 

‘And red flowers’ (D 2). 

‘Like the crater of a volcano’ (Ds 5). 


Figure III (4") 


"The face of a clown...of a comedian’ 
(D 6, ‘eyes’; D 2, ‘cheeks, and they would 
be painted red’; D 3, ‘nose’; Dds 23, 
‘mouth’). 

‘A man with a black coat and a red tie, as 
though it is the outline of the bones of the 
hip, and the pelvic’ (D 6 indicate outlines 
of abdomen; D 11 with D 7 indicate ‘the 
pelvic’—each is ‘like the extension of the 
hip, if you were looking down’). 

V ‘Looks like a landscape [D 7] with trees 
in the distance[ D 4] and a body of water 
in the foreground’ (Dds 24, ‘open space’; 
both D 5, ‘smaller trees in the background’). 
‘Like a series of islands [D 5, D 7]..- 


Separated by your regular bodies of water' 
(white Spaces). 


Figure IV (87) 


V "That looks like a lily that's been stripped 
by the weather’ (W; ‘as if it is bedraggled 
-+- exposed to dust and wind and storm 
-+- leaving the center cone ragged’; form, 
shading). ^ 

/\ ‘Tt could be a part of a fish's head that's 
been caught’ (W; D 4, 'antennae'—these 
Started Suggestion; D 2, ‘gills’). 

‘The giant manta... the devilfish or 
sting ray (W; S indicates ‘flappers’ or 
‘wings’)— 

‘Or it could be the head, looking down on 
the head at an Airedale dog’ (indicating 
D 3 as nose, D 2 as ‘blocked’ ears ; 8 recalls 
Airedale he had as small boy; family was 
very fond of him; automobile killed him.) 


24. 


25. 
26. 


27. 


28. 


29. 


30. 


31. 


32. 


33. 
34, 


35. 


W YF + Fi 
4.0 


W F— Im 
2.0 


WF+AP 


WFY4 Fi 
2.5 


WF+ Fi,Tr 
2.5 


NEUROTIC STRUGGLES 307 


V. A ‘Like a puff of smoke on a locomo- 
tive’ (W; D 1, ‘the solid part of the loco- 
motive...the rest is the smoke'; heavy 
shading primarily, form also). 

‘A governor... the balls as on a stationery 
engine’ (‘pivoted’ at D 1; D 6 ‘would be 
the weights’; ‘speed of the engine would be 
regulated"). 


Figure V (27) 


‘Tt looks like a vampire bat’ (form only). 
V ‘A flying bird of the albatross family’ 


(W). 

Tt looks like the flywheel in a watch... 
like the clutch mechanism in automobiles’ 
(W; D 7 ‘would be the pivot’; entirety 
«would revolve on that’). 

< ‘Could be the propeller of an airplane’ 
(W; D 7, ‘axis that it would turn on’). 

A ‘It’s like a toupee used by bald people’ 
(W; bottom edge, ‘outline of what would 
fit on the head’). 


Figure VI (12^) 


VAM 'Like the pelt of an animal 
stretched on a board’ (W). 

‘Like an aerial bomb’ (W; D 8, ‘plunger 
that would set off an explosion on striking 
the ground'; form chiefly, also shading). 
« /\ ‘It could be—I don't know what you 
call those things ...a safety buoy used at 
sea, to warn vessels’ (W; D 7, Dd 26 ‘would 
be the flashing light’; but form only was 
basis for response.) 


Figure VII (10^) 


V ‘That looks like . . . the clouds in the sky 
(W; form, and because it is ‘fluffy’). 

‘Like a patch of half-melted snow’ (W; 
form, shading). 

< V ‘It looks like . . . a body of land and 
water as seen from an airplane’ (W; 
darker D, ‘distant trees’; lighter portion, 
‘fat surface’; Ds 7, and other white space, 


“the water’). 
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36. D F+ Hd,Art P A > A ‘Like two... gargoyles... facing 
i each other’ (D 1). 


Figure VIII (8”) 
37. WFC+ Bt ‘Like looking down to the... [after 8"] 
4.5 a type of flower...I think it’s called a 


tiger lily...the open part of the flower’ 
(W; form primarily, color). 


38. DsF-— Im ‘A hydraulic vacuum pump or hydrostatic 
4.0 vacuum pump’ (D 4, D 5, intervening white 
space). 
39. D CF-4- Fd V ‘Like strawberry ice cream, like a straw- 
3.0 berry sundae’ (D 2; color, form). 
40. DCF+ Fi /\ ‘As if a burning piece of carbon . . . such 
as used in carbon lights’ (D 2, ‘incandescent 
carbon’; D 4, D 5, ‘flame’; color, form; S 
describes mechanical details further). 
Figure IX (77) 
41. WsCF- Fi > ‘It looks like the flame produced by air 
5.5 


going through carbon...or coal’ (D 6 
‘looks like flame’ because of color; D 1, 
‘carbon content’; between D 3, ‘where the 
white flame begins’; Ds 8, ‘hottest part, a8 
if a jet is blowing’). 
42. WCFiIm V ‘It looks like molten metal . . . also such 
as produced by an alloy of copper, when 
making certain types of steel' (W; because 
of change in colors, as observed in certain 
alloys). 
‘It looks like electric lights... as when 
decorated for Christmas’ (Ds 8, 'white 
light’; D 1, D 3, D 6, ‘colored paper’). 
44. WCF- A,An /\ ‘Like the body of an ingen pm 
5.5 zontally in half’ (W;D 5, ‘backbone’; D 6, 


‘thorax, or anterothorax’; color especially; 
form). 


43. Ws FC+ Art 
5.5 


Figure X (107) 

45. W CF.V-- Bt "That is like a Conservatory of flowers 
5.5 seen from a great height? (W; color espe- 
cially; form; color ‘not as of individual 
owers but as though looking at the group’). 
46. WCNa ‘That could be... a table on which differ- 


ent-colored chemicals are spilled’ (Wi 
color only). 


NEUROTIC STRUGGLES 309 


4. WCF+ Ki ‘Looks like a display of fireworks, cele- 
5.5 brating some holiday’ (W; color chiefly, 

form). 
48. WFA ‘Tt is like a picture of a microscopic or- 
5.5 ganism in drops of water’ (D 4, then D 7, 


Dd 23 first gave impression of ‘nuclear 
forms’; D 10, ‘like a water fly, but it has a 
different scientific name’; all D included 


as unit). 


Notes on scoring 

R 4. Precision alternatives, including DW, DdW, F+, and F— percepts, are in 
flux. It is question therefore of scoring 88 one or more responses. It seems best 

R to err on the side of parsimony. 

10. ‘Flames of fire. . . lumps of coal’: 

W FY+). But the single scoring W CF.Y Fi tells the story. 

R26. 'Albatross' is original, as is 'vampire bat, which is also P. This warrants 
scoring both these precision alternatives, but only a single Z value is credited. 


question of scoring twice (W CF+ and 


Recorp 37. ANOREXIA NERVOSA IN A Man 


RESPONSE SUMMARY 


Rtotal 25 
7 M 4 H 3 F+ 71 
D 17 c 2 Hd 1 A 44 
Dd i CY 1 A ill P 5 
25 CF 1 An 2 8 0 
F+ 12 Art 4 
F- 5 Bt 1 
Z 85.5 25 Ge 1 . 
Ap W!D (Dd) Hh 1 total time 30' 
Seq questionably Re 1 E. E = 
irregular trend Exp 4/9.5 25 /first R 34. 
INTERPRETATION 


A deep emotional illness generally affecting the personality, disables 
this tman, Whoremains, hi owaver; intellectually intact. Capable of creative 
living and of affective response, he is nevertheless emotionally at times 
earned, at times without any control whatever. The mental potential 
S enfeebled, i favorable. . ] 

Initial ilicis pe a initiative, which S displays in the first 
three figures, turns in the fourth to impatience; this, persisting in the rest 
of the record, reflects a resistance to the task before him. He reveals the 
feeble approach early, in his hesitation and in questions of akind not found 
In the healthy nein they are more appropriate to & childhood develop- 
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mental phase—e.g., ‘an owl, or something,’ ‘several different pictures... 
could be an owl or some sort of scary animal,’ or the vague ‘could be a map 
of some part of a country.’ He demonstrates the weakness of this map 
impression by his inability in the inquiry to locate it, and his readiness 
both to discard and accept it: ‘That isn’t what I said at first, but let it go. 
He shows this asthenic personal push also in his questioning as to pro- 
cedure: ‘Can you turn it around or anything? (fig. I); ‘You want me to tell 
my pictures or the colors there? (fig. III). In this latter figure he also 
produces an association after wanting to return the card; i.e., there is latent 
content that it takes encouragement to release. 

Beginning with figure IV, he is outspoken in his distaste for the test 
material: ‘That all looks like silly pictures to me. . . . Don't see the sense 
to them really....T wonder what they look like to you? . . . This is too 
tiring for me. . . . I still don’t get the sense to it, really I don’t.” A question 
that arises here is whether this a form of the resistance seen in some schizo- 
phrenies (one way in which they shy away from the world). It certainly 
looks like a lack of interest, a probability already raised by the fact of the 
low drive, and recalling the behavior reported in records 20, 24. 

On this point the initial reaction time in the several figures is enlighten- 


Schizophrenic. At the same 
healthy; it is still a sick rea 


with him, since he reiterates t 
card with it, 


at arouses ap- 
ys the anxiety mechanism in 
earance in figure V: the evasive 


prehension in him, Structyrally he betra 
black-gray shock. This makes its tirèt% p 


language becomes Stronger and the.distuxbance apparently more distressing, 
ced to a minimum, In figure VI the shock be- 


comes sharpest: the initial reaction time is very slow, he releases an original 
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(not quite autistic) fantasy, and produces that self-contradiction, the 
negative response form; also, his accuracy breaks sharply. 

Thus he proves his debilitating anxiety, sufficiently to account for the 
sapless attitude with which he first faces the test cards. The more ob- 
streperous front that he puts up as he gets used to them becomes explicable 
as symptomatic of his anxiety: it is his defense against his own appre- 
hensions (he is “acting tough" because he is afraid). 

The personality that is being thus choked off is potentially constructive : 
on a higher than average level: there is a creative and affectively responsive 
inner life, and moderately high intelligence. The total creativity (M) is 
above that found in most normals of average level. In two of his M asso- 


ciations S shows, to be sure, a trend to archaic fantasy: the human activity, 


the ‘dance,’ starts in an animal form in one association (R 8) and starts 


and remains animal in the other (R 10). 

form quality (M+). In all four too he 
although it is variable. The creative urge is in fact strong enough to break 
through the repressing elements at a focus of most intense anxiety (R 14, 
fig. VI) and is thus a critical index of the vigor of this urge. Original 


content in fantasy material, according to Rorschach's formulation, is an 
index of ability to create the new; it is @ characteristic reaction in artists. 
This man shows an interest in the technic of one of the fine arts—painting 


(R 20, R 23, R 24). In view of his creativity, we can deduce that a pro- 
ductive career in this field may have been open to him. This is one gift 


that the anxiety has cut down. ; 
„He has also the affective equipment essential for the artist. At present 
his affect is undisciplined. Essentially all his feeling contact with the 
World is in the form of immediate, instinctual response (pure C in three out 
of four color reactions); in the one instance in which he shows that he can be 
regardful of the world, he still remains at the child's unstable level. In 
Content these are the associations that tie up with the painting interest, 
and they point to the strong feelings that revolve about this interest. 
However, since so much of the feeling in Sis at an infantile level, the chances 
a he can use his emotional energy constructively are slight. It can 
reak out in un ble reactions. 

At the other d is aflect-restricted. In figure III he names 
Color without enata content, i.e., he has a purely intellectual reac- 
tion to this feeling-exciting stimulus; it has no influence on his perception. 
So also in figures VIII to X except that his contact with these stimuli is 
now weakened further: he does pot here name the colors, he only indicates 
them. We have nere neurotic shock. It is at its height in figure IX, 
where the initial reaction time is his slowest for the series; the verbalized 
Tesistance to the figure is more drawn out; productivity 1s reduced to the 


In all four he maintains good 
shows originality of content, 
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minimum of one percept, and this is not an intellectual reaction (not an 
F response). 

The structure is therefore that of a neurosis, with anxiety as the principal 
disturbing force. It is a deep, centrally coursing anxiety (gray-black 
shock); hence the condition is likely to persist. It has the effect of damp- 
ening this man’s infantile affectivity—just as it is in itself probably a reac- 
tion to that affectivity, a defense against the impulses to which it pushes 
him. Constrained as he is, he still maintains his resistive attitude. He 
exercises opposition through two mechanisms often utilized by neurotics— 
crabby sullenness and playing the weakling. This is the value to him of 
his fault-finding in the test cards—‘Don’t see the sense to them,’ etc.—and 
of his insistence on his own frailty: ‘I am too sick for these things,’ etc. 

The resistance is, further, a passive one. He at no time displays capacity 
for overt rebellion (s), and he is not likely to break out in any direct assault 
on his environment, even with all his uncontrollable feelings. He must 
spread these passions out otherwise. 

There is a hint as to the cause of his concern. In figure VII he selects 
the detail very frequently perceived as female genitals or as an anal form 
(D 6) and says: ‘I don’t know what this is . . . can’t tell you what that would 
represent.’ A blocking of the sex interest is to be deduced, more especially 
since he naively informs us that he has been attracted by similar details 
in the other figures: ‘I see this throughout 


king. The personality holds together. His functioning 


some art effort, even if not 
that in the distribution of 
f his environment (Ap), he overattends to the 
tally disregards the minor (Dd), and appar- 
fine points, i.e., he is not 


t average central intellectual control. His 


tionality (P) he again 
departs from the norm—not to the extreme found in de do awe 
to indicate an independent attitude. Associational content not yet noted 
and of possible significance includes ‘the bears? 


: (R 4), ‘per tanding on 
some pedestal’ (R 14), ‘picture of a flower...ina vase’ RID iis 
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In recapitulation, this record, qualitatively judged, is without spring 
or liveliness; it is the product of a personality that is atonic in all spheres. 
Even the fantasy expressions of this man, original though they are, are 
without verve, as though he gave them in spite of himself. This qual- 
itative impression confirms the findings in the structure: an anxiety neu- 
Tosis, deep-set, neutralizes the affective urge and nullifies creative and 
intelligence potential, both of which S has. I all adds up to the picture 


of a very sick man. 


mplaining of loss of weight—46 


Clinical Note. This man entered the hospital co 
diarrhea, gaseous distention of 


Pounds within the preceding year—loss of appetite, 
the abdomen. He has been nervous for ten years. The onset of symptoms was 
gradual, beginning when the patient was & university student: they included vomit- 
ing, sleeping poorly, some headaches, and, more recently, shortness of breath. The 
Patient is 37 years old and has been ‘married for ten years; his wife has never been 
Pregnant. Heis greatly emaciated and weak-looking as he liesin his bed andspeaks in 
a painfully thin voice. According to the psychiatric findings, he shows hostility to a 
Sister two years younger than himself because she holds him emotionally responsible 
for his illness; he shows no resentment to the physicians who have also suggested 
emotional etiology. His tension has been increasing lately. He shows fear of the 
food in the hospital—‘‘maybe it will hurt”; he also thinks that one of the doctors 


“tortures” him. 
_ The discharge note reads: ‘The patient is unable to hold food, belches, has 
larrhea; he fears cancer; no organic disorder found. The slow suicide is a hostile 
act against patient’s wife and his mother. Diagnosis: psychoneurosis, hypochon- 
Tlasis; anorexia nervosa." 


RESPONSE RECORD 


Figure I (20") 
L WF+A ‘Form of owl or something’ (D 4, ‘body and 
head’; Dd 21, *wings"). 


2 DF-A if sce a little animal’ (D 2). 
‘There are several different pictures there." 
*One could be an owl or some sort of scary 


animal." 

3. D F4 Ge ‘Another could be a map of some part of a 
country’ (uncertain; first W, then lateral 
and edge D—‘that isn’t what I said at 
first but let it g0; really isn’t a map at all’). 
‘Can you turn it around or anything?’ 


y A ‘A scary animal, winged.’ 


Figure II (22”) 
4 DF+AP ‘Couple of small cub bears, cubs; that’s one 
picture’ (D 1; ‘beaks’ tied together). . 
V ‘Some black paint where some red is 
thrown there, splotched on there, in fact it's 


a bad piece of painting’ (W). 
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6. DF-A 
3.0 

7. DF— An 
4.0 

8. DM+HP 
4.0 

9. DM+H 
40 

10. WM+A 
2.0 

1l. DF4 Hd 

122 WF+AP 
2.0 

13. WF+AP 
1.0 


RORSCHACH'S TEST 


A V "There's two animals that have their 
beaks tied together that look like two cubs, 
two cubs, yes’ (two other forms ‘exactly 
the same turned upside down’). 


Figure III (15”) 


‘You want me to tell my pictures or, the 
colors they are? "They're all in the same 
colors, blotched black and red.’ z 
‘Looks like the skeleton of some animal 
(entire black). 

‘Two animals looking and dressed exactly 
the same; could be a dance, some sort of a 
dance by two people representing some 
special type of a dance’ (D 1). 

V Wants to return card. E encourages. 
V ‘Other side is, turned upside down— 
looks like two colored... two colored 
pigmies doing exactly the same sort of a 
dance [D 9]. Those are in the black band." 
"Don't know what those red splotches are 
for; I don't know what that is.’ 


Figure IV (33”) 


"That all looks like Silly pictures to me.’ 
"Different forms of animals dancing, that’s 
what it looks like to me. Two feet and 
there’s a head of some animal—it’s the same 
as the first picture’ (W). 

< A ‘This is the head of an animal with 


eyes on each side, and it has feet, one foot 
on each side." 


'Here looks like a h 
(D 2). 

"Could be part of a rug too, made of fur of 
some animal’ (W; ‘I take it back; couldn’t 
call it a rug—just head and feet’). 


uman being’s foot’ 


Figure V (35") 


V <A This is all win, 


ged objects so far 
+++ some form of win 


ged flying bat of some 


type’ (W). 
Tm getting awfully tired; haven't much 
to sit on. I'm too sick for these things. 
Don't see 


the sense to them really. 
Frankly, they look like the paintings of 
beginning artists, all these cards do.’ 


14. DM+H 
2.5 

15. D F4 Bt 

16. D F- Hh 
2.5 

17. DF+A 
1.0 

18. D F.- Re 

19. Dd FJ A 
1.0 


20. Ww CF 4- Art 


4.5 
21. WF An 
22. DF+AP 
23. DC Art 
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Figure VI (977) 


V > A > A Ese a picture here of some 
person standing on some pedestal there’ 
(D 2). 

V > A ‘Then it couldn’t be a picture of 
... picture of a flower’ (D 6)— 

‘In a vase’ (D 5). 


Figure VII (24") 


> V A Poodle dogs, couple of stuffed 
poodle dogs kissing each other, could be one 
thing’ (D 1, D 3, each one dog). 

*Masks, these could be masks here, scary 
objects’ (D 3). 

T don’t know what this is...I see this 
throughout on each picture; can’t tell you 
what that would represent’ (indicating D 6). 
‘One dog, two—three—all touching noses, 
kissing each other’ (D 1, D 3, Dd 22). 


Figure VIII (407) 


vV > A ‘All paintings’ (W)— 


‘They seem to have the same skeleton form 
throughout’ (W)— 

‘Paintings, all.' 
‘Animals, two, cou 


mal (D 1). 
‘I don’t know what I’m supposed to tell 


you they look like to me. I wonder what 
they look like to you.’ 


ld be some form of ani- 


Figure IX (65") 


‘What am I supposed to tell you they look 
like?" 
"Those are'— 

E: “There are no right or wrong answers." 
‘Oh, aren't there?’ 
"Two blotches facing each other, that’s what 
all of these look like to me—some artist 
testing paints’ (sundry D). 
‘Then in the middle here looks like two— 
there—whatever they are, they face each 
other and look exactly alike.’ 
“This is too tiring for me, I am not strong 


enough for this.’ 
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Figure X (30”) 


24. D C Art / V ‘Again it’s dabs of paint all facing 

: each other, two of each kind and different 

(sundry D). : 

25. DF-A ‘Represents some birds too, some form of 
(D 8). 


V ‘Lot of color put together, that’s all. 
Am I supposed to tell you what colors are 
here or what it looks like to me or what? 
I still don’t get the sense to it, really I 
don't." 

Notes on Scoring 


R6. The animals are F— because th 

R18. ‘Paintings’ is used in a descri 

R17-R 19. ‘One dog, two—three, 
R17 and the Dd of R 19 provide the necessary elements. 

R 20. ‘Paintings’: the inquiry was inadequate as to the color element. The re- 


sponse is scored CF owing to (a) experience with this response at this point, and 
(b) S's penchant for color responses. 


ey are 'upside down.' 
ptive sense and not scored. 
’ etc.: question of how many D and Dd; the D of 


Record 38. A MALE Overt HOMOSEXUAL 


RESPONSE SUMMARY 


R total 45 

W 19(s 1) M 8 (-,1) H 7 F+ 62 
D 24(s 2) CF- | A 18 A 29 
Dd 2 CF.V 1 An 4 P 5 
45 FC 2 Aq 1 8 3 

FV 5(-,3) Art 3 

FY 4 (-, 3) Bt 3 

F+ 15 Ge 2 

F— 9 Hh 2 

45 Im 1 

ls 5 

Na 1 

Z 95.5 Oj 1 

Ap WI! (D) (Da) Pr o1 

Seq irregular- Ru 1 

confused Exp 8/3 45 T/first R 12.5" 
INTERPRETATION 


Although S gives signs that he is of superior intelligence, he distorts his 
content much, on a personal basis. In this he evinces a self-centered kind 
of judgment. He is creative but does not adequately guide this activity 
ce of ominous possibility, He suffers 
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from inferiority feelings and from anxious moods. For the present he 
still maintains himself at the level of a neurosis; but he is much at odds 
= himself and badly disorganized. All in all the evidence indicates a 

eep-set character neurosis with poor outlook. A potentially good psychic 
equipment is burning itself out wastefully. 

The high potential of this young man is quickly recognized. As regards 
the intelligence sphere, he can and habitually does think in large dimensions 
(W); this is the talent of the theorist and generalizer. (S actually overdoes 
this, a point to be referred to again below.) He sees connections between 
elements of his environment and grasps meaningful relations to a degree 
Characteristic only of the intellectually elite (cf. records 1-4). His is 
also a liberated intelligence. He shows this in the first place in the mod- 
erate degree to which he adheres to the more ordinary type of percepts 
(A): his score is not so high as to reflect a stereotyped mind, and not so low 
as to indicate far removed and alien perception. Second, he shows it in 
the broad range of his imagery. One of his first associations is ‘prehistoric 
stones.’ Art associations of one kind or another and related themes 
reeur—'heraldry, a ‘public fountain,’ 9 Louis XIV cart. There are un- 
usual botanical associations—a ‘walnut kernel,’ 2 ‘species of fern,’ 
Pressed leaves,’ Scenic interest appears in ‘reflections’ and ‘growths in the 
lake,’ & ‘snow-covered mountain,’ à ‘mountain’ beside a ‘lake... covered 
With trees) Natural curiosities appear— stalagmites . . . Stalactites'— 
as well as associations with geography (R 11, 81) recreation (R 6, R 8), 
anatomy (R 7, R 14, R 17, R 37), and certain special interests apparently 
of parsona] delermibration and not otherwise alasifisble (3,3, 1 9 R 12). 

Some of these themes, to be sure; point to unhealthy trends in the patient. 
Nevertheless, altogether they uncover & capacity for absorbing many 
SXperiences, and this is a capacity limited to the highly intelligent. Also 
in his large number of whole human forms (E), accented by the absence of 
Part-human percepts (Hd), he is true to the ways of the superior group. 
His language and diction will be recognized as that of a person exposed to 
education. RE ee 

He possesses another attribute belonging to superior individuals, cre- 
ative imagination (M). His total of eight fantasy-dictated responses is 
n iaj above the average even in the top layer of the SEA 

ing ro : L—as possessing equipment w erew 
Pid be ee en ae Tiy for his own satisfaction, but also 
or the benefit of his community. S0 Jar. 


discloses a fir: + disability in the 
t or disability se 
© does not ee cis appropriate to the level to which he belongs 


according to hie fclicente, He makes jude ee thai pidet oi 
ations from those:stan dards ` The evidence for this lies m the degree of his 


measure he sets on his ego. 
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regard for reality (F+), which is low against the background of (a) the 
reaction pattern as a whole, and more particularly with reference to 
(b) the fantasies that he can live. 

Considered in the light of his ability generally, the excessive number of 
perceptual deviations means that he is erratic in the course he pursues. 
He cannot be depended upon to use his endowment healthfully. Inspect- 
ing the content of the deviations (F— associations), we obtain some*en- 
lightenment as to the criteria by which he interprets his world. They bear 
the mark of experiences personal to him; these have left memory images 
that he is now reproducing. Associations of this kind are 'a newspaper 
rack in the public library? (R 3), ‘a flowerpot’ (R 10), ‘the platform on the 
top of a well’ (R 12), ‘a walnut kernel’ (R 18), ‘two pressed leaves’ (R 23), 
‘two mops’ when they ‘hit each other’ (R 24). Possibly determined by 
experience but of uncertain significance are ‘prehistoric stones’ (R 2), 
‘X ray of ... bone’ (R 7), ‘map of the United States’ (R 11); these forms 
are seen more frequently, i.e., they are errors that S shares with others; 
though determined by personal history, they are still not so individually 
differentiating. The ‘bug’ of R 19 and the ‘woolly dogs’ of R 29 are im- 
personal inaccuracies, simple mistakes due to momentary uncritical 
mentation. 

It is in the first set of associations above listed (‘newspaper rack,’ ‘well,’ 


etc.) that S demonstrates his individualized thinking. These are orig 
but, as Oberholzer put it when he a 


found not in the health 
individual. The associ 
recalls a common enou 


inals, 
nalyzed this record, a kind of original 
y intelligent person but in the neurotic intelligent 
ation in R 24 may be taken as an example. S here 
gh procedure in the foyer of any large office building 
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In much of the content of his fantasy and in the structure of some of his 
percepts he again shows, as he did in many of his intellectual departures 
(F—), the workings of a mind centered much on the self—‘men fighting 
over the vertebra of another man, ‘people kissing’ (a deviation in struc- 
ture, not content), ‘a fellow...pushing another down,’ ‘two workmen 
drilling something,’ ‘policemen breaking into a door. Aggressive or de- 
structive fantasies fill a large place in these associations, which reflect his 
inner wishes. ‘People kissing’ originates of course in a need of quite oppo- 
site nature, but certainly one close to a strong appetite. Of his three other 
fantasy-dictated associations, two are of quite common vintage (R 6, R 8) 
and not differentiated; while R 21, though also of a frequently occurring 


variety, discloses the apprehension theme. i , 
S's inner pose as projected in the fantasy material cannot be judged with 


certainty. He indicates no trend in R 6or R 8. A possible extensor urge— 
contained in ‘ready to jump’ in the free association in R 21—is transformed 
m the inquiry into a strongly bowed attitude, ‘crouching.’ The stance is 
flector or centripetal in all the other M percepts, but S complicates things 
by the aggressive content in so many of them. All that can be said safely 
1s that the finding for stance, by itself, shows him as more easily taking the 


Submissive (feminin 

i e) pose. . : 
The dynamics that help to reduce this potentially capable person inhere 
Principally in two forees—feelings of inferiority, and anxiety. The former 
is demonstrated in the fairly large number of vista nia eee In E 
Sick person tho i rimaril introversive, these fee! ings represen 
"anda ote 4 in these associations direct 


the more bi ; themes 
e bitter, real sufferings. The theme Ap" : 
Speculation in three directions: they include distant views involving nature 


as à grand spectacle, in R 35, R 36 (possible feeling of smallness), emphasis 
9n bodies of Sater in R 31, R 34 (perception of empty space possibly 
reflecting Goneeioneness of inner void), and looking into a well, in R 12 


(a deep, dark 

An ee Voies, d interwoven in the personality fiber. Its structure 
S Projected by the test is such as to indicate that it originates in deep-lying 
Ayers, that it is a trait central to the personality. This is the m 
Mn figures IV, V, VI, VII, in which gray-black is concentrated. His 3 
Wo associations in figure IV utilize shading elements (Y); — ^ » 
Viduals, even when they are influenced by these factors, will first ux 
Sut their form-dictated material. S is influenced by mood; the heal J 
“te guided by the intellect. Distinctly odd content crops up e He a 

ese responses (‘walnut kernel’); in the other he displays interest in 4i 
Pathologic (X ray’). In figure V form quality iom] m ded 
Significantly lower than the percentage for the whole hi i rey 8 
Teaction time slows in figure VI. Nowhere in figures IV to 
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produce a response indicative of intellectual conformity (P). ee aes 
is a letdown of vigor, of one kind or another, persisting through t ese pi 
figures—none of them, however, producing such acute disorganization 
is seen, e.g., in records 33, 39. S suffers debility in the face of depresia 
stimuli, but it is a diffuse experience, not one that sets in acutely and the: 


recedes. Rather than lessening in intensity, it follows him wherever he 
goes. 


a 


Expression of affect of normal variety is in the light of this record » s 
whole inadequate. S produces only four associations directly uae 
by this factor—a small number in a productive record. The total eva ^ 
tion (C sum, 3.0) is also low. S does not make enough feeling contact wi : 
his world. The finding here is especially small in relation to his high 
fantasy achievement, i.e., as a component in his entire inner cuc 
(Exp). The total of extratensive trends will be more than absorbed by 
the turning inward. The net picture will be that of an indrawn, morose, 
and possibly misanthropic person. The few times when he does make 
affective contact with the outer world, he can be excitable, touchy (CF), 
but he also shows a desire for emotional rapport with others (FC). He 
does not regress to the infantile. The content in the affect-toned responses 
includes one expression related to inferiority consciousness (R 36) and one 
in which he heavily stresses the connotation of ‘diseased’ (R 37). He gives 
in these associations some index as to the foci of his strong feelings. 

To these several personal vicissitudes this young man reacts along three 
lines—neurosis, passivity, and intellectual display, 

Neurotic shock appears in figures II, IX. It disturbs him in the former, 
disorganizes him in the latter. His first reaction in figure II presents form 
inaccuracy, and its content is the “unhealthy” anatomy topic. Although 4 
profusely fantasy-producing individual, he does not develop the very 
common M in the ‘clowns’ ; in fact, he denudes the association of its creative 
character, at the same time departing from the most common percept (P); 
i.e., he changes from the W M+ H Passociation to the more artless D F+ A 
form. His total good form quality breaks (to a score of 33 per cent as 

nt for the entire record), 
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mits to his maladjustment— just as we saw him take the resigned attitude 
in his inner life. The two findings together accent each other in outlining 
a bad prognosis: this individual inwardly throws up the sponge and out- 
wardly lies down under his burdens. 
_ He does not, however, entirely give up the fight. The ego does flare up 
in his drive to put himself forward, which he demonstrates in his very large 
nuniber of wholes (W). Here is ego consciousness vis-à-vis his world. 
Yet it is no more than symptomatic. He is compensating, at a peripheral 
level, through achievements visible to the outer world, for the inner debility 
and sense of depression. But this cannot serve the needs of a personality 
as sick as his. It is much easier for him to fly inward (M). Also, self-will 
at times flashes out overtly (s), as a more direct expression of backbone. 
But the total of this reaction is not as much as might be anticipated on the 
basis of the many fantasies of aggression. S is less combative openly than 
in his inner world. The resistance in a person with his inner balance 
(Exp shows M > C) is directed chiefly against that own inner world ; 
e fights his aggressions and so aggravates his already disturbed condition. 
The general state therefore registers in the nonpurposeful, not construc- 


tively adaptiv. tic reaction pattern. 
that are the neurou 7 
ee the dynamics of the illness. The 


The record ji Ipful leads to 
large amount ae to be investigated. The theme appears 
not only in the above cited fantasy material but also in other associations— 

4, R 22, The recurring anatomy theme has been noted; it reflects a 
Pathologie concern over health. Still other themes are the several associ- 
ations, already quoted, deriving from specific personal experiences of S. 
Vne is naturally euriou as to why insignificant events, of less than a 
Interest to most people, have left on him an impression strong enough to 
be elicited again by the test. 

Intellectually he is, as seen, just i 
“G0 is still strong enough to assur 


mh he does fall in this aspect is evi 


ntact enough to remain realistic. The 
e him that protection. The level to 
dence of how severe the inner tussle is. 


ical procedure which is 
Shows this i erious of logica Ar 
Worse in him t re ai cd persons of the intelligent group, even when 


a are neurotic, and resembles rather d “a 
Present, ho this record is no! i : à 
rather that of a ueni a chronic condition Pw v d a 2 "im 
ality, and : fashioned into an indiv 

" . zely to be re j : i 
can "su, arate t. One can think here in terms of mrii 
Pathic Personality, in view of the arbitrary intellectual a mea = 
o&ninst the background of potentia 


lly high intelligence, a aben 
tomanifest psychosis. Yet the neurotic shock is clear enough to indicate 
at the struggle here is that of t 


he neurotic Nor is there assurance that 
e s 
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22. 


23. 


24. 


25. 


26. 


27. 


28. 


29. 
30. 


31. 


32. 


33. 


RORSCHACH'S TEST 


Figure V (67) 


"Two rams bucking each other [at center; 
each lateral half is one ram]. Get the horns 
of each one?’ 

‘Two pressed leaves’ (W; ‘lying flat’). 


V > ‘It might be two mops together, the 
bottom of the mop part [W; as if cut in two 
longitudinally; ‘each half is the bottom 
part that cleans.’ S has watched men 
clean; ‘when the mops hit each other, they 
look like this’]. Are there many more of 
them [ie., cards]?' 


Figure VI (21") 


V ‘Like a fan’ (W). 


‘Growths inside of a cave, stalagmites... 
stalactites ...I don't know which is up or 
which is down' (Dd 25, Dd 27, Dd of D 6, 
‘the growths’). 

/\ ‘A public fountain’ (W; ‘kids are stand- 
ing’ on Dd 27; white space, ‘below, is the 
street’). 

‘One of the wagon carts Louis the Four- 
teenth used to ride around in, They are 
carried by four men... . I don't know what 
you call them’ (W). 


Figure VII (13”) 


‘Two dogs’ (D 2; ‘woolly dogs’). 
‘On top of two rocks’ (D 4). 


‘A relief map of some peninsula’ (W; Ds 7, 
‘water; it’s in relief because it shows the 
mountains and geological features, and 
is black’), 
V ‘Two dogs again [D 2] balancing two 
objects on their noses’ (D 5, ‘tail’; Dd 22, 
‘balanced objects’), 


Figure VIII (13”) 


"Two wolves [D 1] catching'— 
"Their reflections in the lake? 
Spaces, 'the lake'; 
lake"). 


(interior 
D 5, 'growths in the 
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35. Dd FV- Is V/ ‘A snow-covered mountain in the 
distance’ (Dd 23, adjoining Dd; ‘can see 
the red portion of clay sticking through the 
snow’). 

A ‘Another mountain on the other side of 
the lake, covered with trees... green 
P trees’ (D 4; entirety has effect of irregular- 

ity, of 'pine trees"). 


36. D CF.V+ Ls 


Figure IX (14") 
37. DCF- An V ‘That looks like another X ray filled in 
2.5 as though with some sort of growth... 
part of the body’ (both D 3, ‘lungs’; D 1, 
‘a diseased part’, because of contrast of 
green and brown). 


38 DF-A “Two frogs’ (D 1; white outside of D 1, 


‘a lake’). 
39. DM-H A ‘It might be two people kissing each 
2.5 other’ (D 3, with Dd 28 as ‘the nose,’ inner 
snout Dd of D 1 as ‘the mouth’). 
40. DM+H ‘A fellow is pushing another down’ (Dd 27 
2.5 ‘pushing’ D 7—‘he is giving him a shove’). 
Figure X (19") 
4. DF+AP "Two spiders’ (D 1). 
42. DFC+A "Two worms; two green worms’ (D 4). , 
43. DM+H ‘Two workmen [D 9] drilling something 
4.0 (both D 6, ‘drills’). 
44. DM+H ‘I guess it’s two policemen’ [D 9 with D 8, 
4.5 ‘their caps, like London bobbies'] break- 
ing into a door’ (D 6 ‘might be the 
top of a door’; D 3 ‘might be the door 
knocker the police seem to be swinging’). 
45. WFC+ Art [t might be a wallpaper design for & 
5.5 nursery’ (W; form, color). 
Notes on Scoring y 
R8. "Iwoclowns':almost & priori an M percept, although the inquiry is ade 


Experience with this association i8 80 general that it can be score 
E evidence is to the contrary i 
9. Not P because D 2 is included. . i . 
R27. The wits endi A appears only in the inquiry ; so also the M. Hence neither 
of these is scored. There is question of V or Y: ‘fountain has been found qe. 
mined by either of these factors. The precept here is judged to be V becaus 


‘below.’ . . . ; 
R36. The Zvalue for ‘lake’ has already been credited in R 34; ‘mountain’ and ‘trees 
are continuous, hence no Z scoring. hence the percept is not scored. 


R38. The white space is ‘lake’ only in the inquiry, 
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Record 39. A Surcipr 


RESPONSE SUMMARY? 


R total 65 

M 7(-,1) H 8 F+ 83 
E e G 2 Hd 10 (x 1) A 35 
Dd 13 (s 2) CF 3(-,1) A 18 B 55 
65 FC- 1 Ad 5(x 1) 8 2 

FY 2(-,1) An 1 

F+ 38 Ab 4 

F— 8 anal 1 

F 4 Art 2 

65 Bl 1 

Bt 2 

Cg 1 

Cl 1 

Fd 2 

Im 1 

Ls 1 

Mu 2 

Re 1 

Z 530 Se 3 

Ap (W)D Dd! Vo 1 

Seq irregular Exp 7/6.5 65 


INTERPRETATION 


An oppressive anxiety, strenuous inner conflict projected in a neurotic 
structure of compulsive form, and much mulling over, both in the uncon- 
scious fantasy and in the conscious intellectualization, of deeply personal 
life experiences—when all this emerges in an individual o 
intelligence, such as S is, the pattern is always ominous 
suicide. 


Scrutiny of the table below reveals that this ma 
Sharply in his reactio. 


Í most superior 
with threat of 


n's personality contracts 
ns to two cards—figures i, IV. 


X II Il IV v VI VII VII IX x 
Rtotal 12 5 9 4 6 7 4 5 6 7 
Z 7.5 45 11.5 0 4.5 5.0 5.5 3.0 5.5 9.5 
F+ freq. 6 1 6 3 4 5 2 4 2 4 
F+% 75 50 86 75 80 100 100 100 67 67 
A% 20 0 44 100 33 73 0 20 33 43 
M 1 1(-) 2 0 1 1 1 0 0 0 

? A discrepancy appears between the R t 


otal of 65 s 
in the response record: 
II) were so autobiog: 
ion of S. Hence th 
ut the summary incl 
thus accounting for the actu. 


total of only 62 associations reported 
ations (two in fig. I, one in fig. 
the risk of clues to identificat: 
from the verbatim record. B 
omitted associations, 
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To begin with, associational push, as represented by productivity con- 
tracts in these two figures as compared with the other cards. In figure II 
intellectual control recedes: only one of the associations shows unmixed 
good form quality (F+), and the resulting percentage score for accuracy 
of perception in the figure is significantly lower than that for the record as 
a whole (50 per cent for the figure, against 83 per cent over all). The more 
ordinary reactions (A)—index of adaptive thinking—are entirely lacking. 
This is one of the two cards in which the first response was delayed (reaction 
times were not noted for this record). But the evidence is there in the 
hesitation and in the preliminary clause: ‘First thing which I saw, that was,’ 
ete. This contrasts with the direct ‘I see,’ *Here's,' S's usual introductory 
phrases in the several figures—all but one. In figure II also there emerges 
the one regressive-autistic fantasy—the type of association that in its 
structure blends inner living with unreality (M —). 

'This is shock. But figure IV is even more destructive to the psychic 
life. In it S is at his low in associational push; he fails in this card, alone 
among the ten, to organize meaningfully—a suspension of the high intelli- 
gence functioning; he goes to the extreme of complete stereotypy (A per- 
centage, 100). This is the other of the two cards in which he opens with 
a delaying introductory comment: ‘Well, my associations are zoological, 
most of them.’ The figure has for a few moments stopped the associational 
flow. Again, although his fantasy emerged freely in the three cards 
preceding and does so in the three following, he expresses none here; à 


psychic dead weight holds it in. 


This again is shock. It occurs in the face of a massive gray-black, in 


one of the two cards (fig. VI is the other) that most frequently bring out 
a sense of oppression and the anxiety affects. In figure V II he gives more 
evidence of sensitivity to the grays, though he is not as strongly troubled: 
productivity is at its lowest, adaptivity at zero, accuracy at the highest 
point possible, 100 per cent. In this latter showing he uncovers a caution- 


restricted behavior (a point to which we return below). : x 
figure II—and more evidence of neurotic 


Neurotic tossings, as seen in 7 
shock will be noted—fashion this ttern, and heavy gray 
colors affect his mental processes. 

The struggle and the gloom are apparently e 
to unconscious wish activity. In several instan ^ 
in difficulty with this activity or circumventing it as it emerges. 
point is R 30. Structurally he merely reproduces a common image, 


i i = ‘ducks ...flapping wings.’ 

some embellishments appropriate to it—‘ducks I 

such it isa form assdciation (F), simple intellectual reaction. If we ens 
S's own tensions, he has disguised the 


that the content, sex, stems from 


man’s reaction pa 


specially severe in relation 
ces the test shows S either 
A case in 
with 


s 


1 Concerning the findings for figures 1, II in the table, cf. footnote, p- 326- 
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need under an innocent nonhuman scene. The disguise is twofold. The 
wish activity (M) becomes an intellectual observation (F); the actor is 
an animal—an expedient frequently used in evading an undesirable fan- 
tasy. S is actually manipulating a human form, since the detail (D 7 
of fig. V) as 'man' or ^woman' is common, and is in fact good F+; as 
‘ducks’ it is threshold F+ or F—. Then too he uses the term 'sexual 
intercourse,’ which is applied exclusively to humans. He is a man trairied 
in one of the biologic sciences; if the interest were in the ‘ducks’ as such, he 
would be more likely to use the word copulation. 

In the next response but one he confirms the hypothesis that ‘ducks’ 
for D 7 masks a human association, since he now makes it ‘a man with 
flowing robes and a headdress . . .& courtier.’ This is a socially quite 
acceptable bit of imagination. Meanwhile the tug of war, whether to 
fantasy or not to fantasy, goes on—‘prince changed into half a rabbit.’ 
Here is a transition from purely intellectual to wishful living. The con- 
tent (‘prince . . . rabbit?) is still foreign to normal thinking; he utilizes both 
animal and human percepts and at the same time states directly its wish- 
fulfilling quality, in that it reproduces a fairy story. The sexual theme 
continues to interweave: S is ‘sensitive to legs.’ Then again (R 38, R 39), 
the animal ontent screens a quite lively fantasy experience. True, in 
R 38 he remains nearer the conventional animal form and restricts himself 
to peripheral perceptual activity, though still with an stirring of inner 
imagination—‘pointing forepaw. In R39, though still cloaking things in 
the animal images, he turns to an all too human action. 

The fantasy is, then, unfree. Yet it emerges in an amount well within 


the range of the superior and imaginative. § demonstrates this in the 
very fact of his breakin 


shows himself a sick man. In most of the 
resigned role (flector M)—e.g., the ‘robed figures’ of R 1, the ‘prisoners 
bending forward’ in R 14, the ‘gentlemen bowing’ i 
All the postures are deeply flector. 

center, are the ‘witches . . . 


m he takes the submissive- 


; he is no longer in a 
striving against his fate. When he does 
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sistance to or at least flight from the passivity and from its logical conclu- 
sion in destruction. In this connection his disturbance under impact of 
the solid black mass (fig. IV) assumes double significance. Some mutual 
influence there must be between the fateful portents in his inner imagery 
and the emotional dejection that befalls him when he is faced with this 
blackness and with the anxiety that it brings on. The content in two 
associations offers a lead connecting with the motifs of guilt and punish- 
ment—the stealthy attitude of the witches in R 1 and the ‘two prisoners’ in 
R 14. The latter are a very original concept and this is his one autistic 
fantasy, i.e., it is dream work. It undoubtedly stands close to an im- 


portant personal complex. 

The affect, in the midst of this picture of inner submissiveness and outer 
sadness, is marked with turmoil and excitement. S is from time to time 
carried away by unrestrained emotions (pure C) and frequently is in tense 
agitation (CF), while the effort at rapport with his environment (FC) 
that he does make is a failure. The feelings are too strong (FC—). 

But there is little risk that he will let these feelings erupt as force directed 
against his environment. For one thing, he is not an overtly positive per- 
son (s score); rather, he is inadequately 80 for a man of his personality 
pattern. Actually, the structural facts 1n this respect makes him look 
better than he is. His two white space associations (s) are reactions to 
minor elements (Dds); he misses the major spaces (Ds). In this inability 
to resist he accents again the picture of submissiveness. Further he 
engages in enough fantasy to absorb all his affective storms. They play 
themselves out in his inner world, where, 2s seen, he bows his head. 

With all this turmoil and distress, the man maintains himself at the level 
of neurosis. The evidence of the neurotic shock in figure II is confirmed 
in figures IX, X, in which his grip on reality (F4-) is lower than in any 


i - Sear a 1 
oth s II, and in figure IX, in which his logical contro 
aider ag e exposes the more than usually heavy infu- 


(Seq) wavers, and in which h i : 
i A | he exXP ing—‘animal of the mixed variety 
sion of i tent in his thinking anima, 0" nixen á 
TT tes eel "i 2a size’ (R 51); ‘meat? (R 54), ‘chronic indigeston 
(R 55). . . . 

Thi is the behavior pattern to which (at the time of the test) this 
man is holding himself. His ego i$ too strong to permit an escape via 
ae AIE s too high. In the intellec- 


psychosis, hi for reality E+) remain à 
cie oen T on a superior level (Z), although he is rather near 


: i i iety is here 
$ highly intelligent group. Anxiety 18 
the low end of the range of the à A on ipi prier aduta hole 


reducing him; the constraint @PP s 
human associatións as compare with aor Toup Oe E 
somewhat low score for conventionality 10 5 h m. i signifi- 
not seriously low—needs to be noted. Whether cem : ti 4 I cannot 
cant in an individual who takes the course that this man took, 
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say. A priori one would expect a high, even excessive amount of con- 
formity. All that we can say is that in S the low conformity points to 
independent thinking. He rates higher than is expected in adaptive 
thinking (A), as compared with the mean for his intelligence group; here 
again anxiety is at work (impoverishment trend). Logical orderliness 
(Seq) in the record as a whole is disturbed, though not more so than in 
many persons of this man’s level, that is, in dynamic individuals. But he 
deviates in his overattention to the minute and his excessive mulling over 
the inconsequential (Dd). This latter finding helps to identify the neurosis 
as of the compulsive-obsessive type. The ambiequal balance in the inner 
living (Exp) is the major index of such structure. Rorschach reported this 


configuration for the compulsive-obsessive states and subsequent experi- 
ence has confirmed him. 


What does the test tell about 


the personal dynamics in this conflict? 
The themes of S 


s inner living (M) have been noted. In the affect- 
dictated responses, three elements are foci for strong feelings—sex or related 
anal material (R 11, R 12), the patient's self (R 51, R 53, in both of which 
he is the frame of reference for Some aspect of the association), and meat, 
in one instance ‘tainted’ (R 54, R 61). The sex theme recurs directly or 
through related content in R 3,R4,R7,R16,R26,R 33, R 41, R 48, 
R 49. This is a high frequency, and the content is original and specific 
enough—e.g., ‘a penis figure . . . in the trousers . . . touching a feminine 
symbol’ (R 48, R 49)—to justify the conclusion tha 
with an insoluble psychic problem, one of the most important among the 
difficulties compelling this personality to its course. 

The patient talks about himself, consciously in R 31 (alluding also to 
his daughter) and in R 33, R37,R47,R55. In addition, he produces one 
association that he elaborates again with material here omitted from the 
response record because it is specifically autobiographie, but, that is very 
significant in itself (cf. R 18). Other content of Probable importance, 
because of its originality, includes the ‘football’ of R 6, the ‘plant that 
Pops open’ in R 29, the ‘architectural art’ and its elaboration in R 46, the 
‘man with horns’ in R 60, and the unscored ‘group of people around a 
pawnshop’ of R 62. What do they all mean? This man unfortunately 
is beyond direct study—beyond all good and evil. 

Such was the personality 
it easier not to be. This Rorse 


tortured and distressed him. He “took it” unti 


aged to confine himself within the painful fra; 
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anxiety. Then it must have become too insufferable. More cannot be 

said out of regard for a gentle and kindly personality. 

á Clinical Note. It is manifestly impossible to submit anything in the nature of 
iographic data concerning this man. This much is, however, in order. He was in 

the middle years of life, a professional person, successful, and highly honored among 

his colleagues. The suicide occurred eight years after he took the test. 


RESPONSE RECORD 


Figure I 
1. DM+H ‘I see a witch on the left, and another one 
4.0 on the right’ (D 2; ‘as though robed figures; 
they are stealthily going along’). 
2. DF+ Ad ‘Lobster claws’ (D 1). 
3. DF+H ‘And I see a nude woman’ (D 4). 
4. Dd F- Hd ‘Something like the vagina, up on her neck’ 
(Dd 27; ‘it belongs lower down’). 
5. Dd F4- Hd > V ‘There’s a clown’s face on the left’ 
(Dd 25). 
6. DdFRc ‘Football (Dd near D 1). 
7. Dd F- Hd < ‘Well, I think of buttocks at the left’ 
Dd 22). 
8. Dd F Hd i see a few eyes’ (darker Dd in D 1). 
9. Dd F+ Adx ‘Wings . - - of aeroplanes’ (Dd 21). 
10. Dd F+ Mu «Musical notes’ (Dd 28). 
V > ‘Of course the outstanding thing for 
me is the nude female. Whether the feet 
are forward or backward, she can be seen 
as either going clear up to the top... or'— 
Figure II 
"The first thing which I saw, that was a... 
bloody'— 
ll. D CF anal * forgot what the refined... word is for 
fart’ (D 3; color, form)— 
12 DCBI ‘And I think of menstruation’ (D 3; color). 
18. D F-- Im *Calipers in front’ (D 5 *the points"). 
14. DM-H V finally see something like two prisoners 
bending forward in stripes... striped suits; 
at the bottom" (D 2). 
Figure III 
f see a couple of embryonic chickens’ (D 11; 


15. DPI- 
A ‘put I immediately see now a couple of 
dandified gentlemen bowing to each 


other)— 
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16. 


17. 
18. 


19. 


20. 


21. 


22. 


23. 


24. 


25. 


26. 


27. 


28. 


29. 


30. 


31. 


DF+H 


RORSCHACH'S TEST 


‘And a couple of ladies'legs[D 5] . . . French 
chorus girl legs [because of ‘the high heel'] 
with something on the knee.’ 

‘And some more dead chickens on the top 
(D 2]; as if hanging from a hook.’ 

‘And the center... joining ... a keystone 
[D 3]... marriage.’ : 

V ‘The first thing again... human figüres' 
(D 9; S indicates ‘Negro head,’ with cloth- 
ing, neck, dress or gown; ‘as if wind-blown’). 
‘But as I look more and more, I sense’— 
"The ... evergreen trees at the top, wind- 
blown [D 4]... and trees at the bottom’ 
(not identified) — 

‘Fish’ (D 5)— 

‘And some kind of animal on this side . . . 
wild boar or bird’ (Dd 21)— 

‘A sense of motion’ (in entirety; ‘as though 
the wind were blowing out’). 


Figure IV 


‘Well, my associations are zoological, most 
of them.’ 

‘I see a sort of gorilla... with a peculiar 
birdlike head’ (entirety, excluding D 1— 
‘And the lower part seems like skins from 
the far north (D 1]; as in far north; and in 
the wilds.’ 
'I think of the size of a bull’s testicles at a 
fair I went to Thursday . . 
tween the legs’ (D 1). 

V ‘And here are more animals , . 
dogs’ (D 2; ‘has woolly hair of a p 


Figure V 
V 'A butterfly (W). 


- hanging be- 


. poodle 
oodle"). 


"Then I think of the sides in some kind of à 
plant that pops Open’ (each D 2). 
‘I think of the excitation of the ducks, after 


they have sexual intercourse 


flapping wings’; D 3, D 4, ‘flapping wings’). 
‘A fairy story, by Milne, I read my small 
daughter’ (of ‘a prince changed into half a 


32. 


33. 


34. 


35. 
36. 


37. 


38. 


39. 


40. 


41, 


43. 


W F-- Mu 
2.5 


Dd F+ Ad 


D F+ Hd,Sex 


DM+HP 
3.0 


D F4- Hd 


WFY+CIP 
2.5 
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rabbit and into part sheep’; derived from 
D 1, asleg with adjacent D). 

‘A man [D 7] with flowing robes [D 4] and 
a headdress [D 6] on’ (W; ‘a courtier’). 
‘Something as of a sensitive youth, legs of a 
youth’—(D 3; S explains that he is ‘sensi- 
tive to legs’). 


Figure VI 


‘Here's a bass violoncello’ (W). 


‘And another, or an animal skin’ (D 1)— 
‘And some sort of bug, with its head at 
the top’ (D 3). 

< ‘A wound ora cut on my hand and watch- 
ing its healing recently’ (D 5; light line is 
‘open part’; darker portion, ‘new skin 
growing’). 

V ‘And I see an animal, something like a 
bear [D 4] pointing with its forepaw’ 


(Dd 27). 
< ʻI see another animal being held down at 
the top...like a dog’ (‘head’ D of D 4, 


‘animal being held down’; Dd 27 with rest 
of D 4 is 'holding him down’; there is ‘a 
protesting paw’)— 

‘And this way I see 


other end’ (Dd 24). 
‘I see myself looking at the substance of 


this rather than the form, to associate 
along the way of a crystal ball.’ 


a bug’s head at the 


Figure VII 
‘Again I get buttocks and genitals at the 
bottom. -- female’ (D 6). 


‘Then appear these snarling caricatures of 
witches at the top facing each other, point- 
ing’ (D 1). 
‘I see more 


3). . 
"d think of clouds...cloud formation, 


P š A i h 
-milar to this... in locations high enoug 
ees a good view of the clouds’ (W; 
*formlessness gives appearance of clouds"). 


faces, half animal . . . half men’ 
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45. 


46. 


47. 


48. 


49. 


50. 
51. 


52. 


53. 


54. 


55. 


56. 


57. 


58. 


DF+AP 


D F+ Ab 


D F+ Cg 


Dd F Hd 
3.0 


Dds F+ Art,Hd 


Dds F + Hd 
WFC-A 
5.5 


DF+A 
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Figure VIII 


< V A ‘Well, here's a stalking animal on 
each side...a mouse’ (D 1). 

‘The top seems a rather abstract form of 
modern art [D 8]... architectural art... 
formal order, without emphasis on the 
more detailed objects’ (not form but, sym- 
metry, therefore ‘abstract’). 

X V ‘Here’s a coat, trousers [D 2], and à 
fat man's shape...and I think of my 
former dislike of being thin.' 

"Here's a penis figure in this [orange Dd 
projecting upward between D 6] in the 
trousers’— 

‘Touching a feminine symbol’ (Dd 29 with 
inner white space, ‘a closed circle’). , 
‘And I think of an article by Wadsworth in 
the newspaper advocating economy; and 
economy in the ordinary person is first, 
expressed in the amount spent for clothing. 


Figure IX 


‘Two eyes, in the center’ (Dds 23). 

‘And an animal of the mixed variety (W; 
‘as if curious animal of my size, like close- 
ups’; form, color), 

‘And I get at the top an elk, an elk’s head’ 
(D 8). 

V ‘The color at the top affects me...I 
don’t know just how... it’s pleasing. I 
see it on the water at sunset’ (D 6; color, 
form). 

‘I see it on meat... as cut ham’ (D 6; 
color, form), 

‘I think of a chronic indigestion, 


my own’ 
(D 5; ‘like vessels in a slide’), 


Figure X 
'I think of the d.t.'s." 


‘Animals... and bugs’ (D 1, D 7, D 8: 
‘animal-like and fearsome’), 

‘Blue... is at childhood at least/— 

X V ‘A favorite color? 
‘Peacocks’ (D 4)— 
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59. DF-A ‘Or unicorns [D 4] rising on each side of'— 
60. DF+H ‘A manlike figure...a man with horns’ 
4.0 (D 5). 


‘All of these take on animal form with me.’ 

‘Again I think of meat ...rather tainted 

meat’ (D 9; ‘particularly the darker parts’). 

62. D F+ Vo ‘The three balls, the pawnshop . . . it is an 
ultramodern pieture and so evokes asso- 
ciation of a group of people around a pawn- 
shop' (people not on design). 


61. DCFd 


Notes on Scoring 


R9. ‘Aeroplanes’ for the whole of figure I is F-. 
kind—is F4-. . 

R14. The card was held upside down, hence the F- scoring. — 

R15. 'Dandified gentlemen! came only in the inquiry, hence it is not scorable. 

R27. There is a trend to Y in ‘woolly hair,' but not sufficient to be scored. 

R31. ‘Fairy story,’ etc.: it could be argued that & fairy story is & wish ficium, 
i.e., M, and that hence this is M. This would involve the fallacy of assuming the 
psychologic significance, and then scoring with & formula that "uus h iatea 
preted as showing the response to have that significance, i.e., an e "oid 
This is of course working in a circle. The safest rule is to follow basic Rorschac 

rinciples and to let them justify themselves. ' 

R zi PES Question of M in iih Tn R 38 it is too much a threshold M; in R 39 the 
activity is vigorous and anthropomorphic enough to warrant this scoring. 

R44. ‘Formlessness’ is a kind of form. Hence the F in the seoring. -— 

R 49. ‘Feminine symbol’: the F+ is not for ‘feminine’ but for symbol’ as design 


or art. : 
iati J one 
R 56, R 57. In the indiscriminate ‘animals . . . bugs’ amd EE iis Mica 3 
F— scoring are necessary, also one W, since ‘the d.t.'s, 85 the subs 
dream, is a unity. 


‘Wings’ for Dd 21—of whatever 


CHAPTER VII 


BEFORE AND AFTER: THE TEST REPEATED IN 
THE SAME PERSONS 


Recors 40,41. PsycHosis AND REMISSION 
RESPONSE SUMMARIES 


Record 40. In Psychosis 


R total 31 
W 6 M 6 H 6 F+ 8 
D 2 M.Y = 2(-, 2) A 10 A 39 
Dd 3(8 1) C 2 Ad 2 P 3 
31 CF 4 (—,2) An 2 8 1 
Y.CF- 1 Ab 1 
FY- 1 Bt 2 
FV 1 Cg 1 
F+ 6 Fd 1 
F- 8 Ge 1 
31 Hh 2 
Z 35.5 ls 2 
Ap WDDd Na 1 
Seq irregular trend Exp 8/8 31 
Record 41. Sixteen Months Later 
R total 56 
WwW 8 M 11 (-, 1) H 1 F+ 64 
D 42 M.Y 1 A 17 A 38 
Dd 6 cY 1d Ad 4 P 8 
56 CF 5(—,1 An 2 8 0 
CF.V 1 Ab 1 
FC 7 (—,1) Bt 7 
Y 1 Cg 1 
FY 2 Fd 1 
FV 4 Fi 2 
F+ 14 Hh 1 
F- 8 Ls 6 
F A Na 3 
Z 71.0 56 , 56 
Ap (W) D! Dad 
Seq irregular trend Exp 12/11 
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INTERPRETATION 


The first test discloses a psychotic condition in which both schizophrenia 
and hypomanic elements are present. As a whole it follows the structure 
of an effective psychosis. In the second test S is more communicative in 
all spheres; she is better integrated intellectually and affectively mature. 
But vestiges of the illness are still apparent. 

In record 40 the psychosis is instantly obvious in the content, with its 
archaic thinking and animistic realities, and in the domination of the mental 
life by one complex. Thus ‘two half men and half foxes . . . pledged to 
... pledged to what, pledged to be true to an idea . . . and the idea is what?’ 
etc.; ‘lions . . . with snakes’ tails . . . holding up . . . a skeleton which repre- 
sents science’ (a nice example of a flux of ideas with no demarcation be- 
tween concepts of different categories); ‘two women . . . almost half animal 
. .. agreed to do one thing . . . no matter how much they sacrifice’; ‘two 
bears walking . . . up a mountain . . . a very difficult mountain . . . they 
want to see their Heavenly Father’ (the animism in the ‘bears’ reflects a 
decidedly human striving); ‘blue fireflies’ (with confusion as to why); 
‘two walking black tulips with three legs . . . miserable creatures’ (con- 
tamination and primitive thinking). . . 

The dominating complex centers around the themes of good and evil, 
with the dramatis personae, whether humans or animals, in & pledged 
ceremony, like the already cited forms that are ‘half men and half foxes, 
or the ‘two women’ that are ‘half animal.’ The patient irradiates a related 
concern in percepts of supramundane coloring—‘Heavenly Father’ (R 16), 
"Hope and Humanity’ (R 21), ‘two hemispheres . . . not like in the universe 
(R 23), ‘a candlestick’ (R 19) much elaborated later—‘The candlestick is 
the important thing. It is straight up and burning .  . burning ... 
slowly,’ etc. 

Structurally the psychosis is traced 
consideration. In itself this indicates i 
Sign inconsistent, however, with the concepts expressed by this woman. 
The two factors together (original associational content and a c 
curacy) are clear evidence that the functioning represents a -T 
from a higher level: the patient has broken down. vs grasp o L a 
relations (Z) is also lower than it would be in à healthy v m 
engage in such thinking as this woman's; this points again to the fac 

- s 8 :oning has been impaired. The 
an originally higher intellectual functioning cme 
thought conformity (P) is low rri a battus (a) taken 
toire. A critical fastor is the evidence as p^ the intellectual potential. 
by itself, and (b) viewed in perspective "7 " h actions in this 
S shows herself in a regressed state emotionally: her re: 


in the low grip on reality, as a first 
low functioning of intelligence—a 
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sphere are primitive-impulsive (pure C) or unstable-excitable E en 
never grown-up (FC). She reacts directly to feeling stimulation. ; ee 
proof that there has been a retracing of developmental steps NER 
Taking these manifestations together with the low grip on reality ( t A 
we know that this person is in a psychosis: she obeys her feelings directly 
(the child’s behavior) and does not judge accurately, although she has 
high adult endowment. ‘ 


The question here is in fact not whether this woman is in p arsi: 
but what type of psychosis it is. A first surmise is in the direction o 
schizophrenia. The contaminations and the alien thinking point in that 
direction. The low grip on reality and poor conformity would fit in. A 
supporting indication would be the fluctuation of response tempo Gn fig. II 
as compared with figs. I, III and in figs. V, VI as compared with the 
figures preceding and following). This would be an index of the ataxic 
flow of mental energy observed in schizophrenics. 

The evidence is, however, more weighted in favor of the assumption that 
the dynamics are rather those of a cyclothymic individual. The first 
indication of this is given in a qualitative factor, i.e., the finality of language 
with which S announces her percepts in figures V, VI—'a beetle and that's 
all there is to that. Here is an egocentric attitude characteristic of the 
hypomanie state. She declares without fear of contradiction: the self is 
the sole sphere of reference for the judgment. She supports this indication 
just where it would be predicted that she would, namely, in the color 
figures. Her first response in figure VIII is of a kind characteristic of 
elated individuals: it expresses pleasure in the colors—'O-oh, that's 
very pretty. In figure IX she comments, ‘It is beautiful... the whole 


thing is beautiful.’ She provides quantitative evidence in the great 
increase of responses 


in these cards: she gives eighteen associations for 
figures VIII to X, as 


against thirteen for all of the other seven figures 
together. True to the hyp: 


omanic type, she warms up in the presence 
of colors and becomes more 


productive in the color cards, 
Also true to type is the almost exa 


as in the present case. 

Among the other test nuances that pattern out this structure are the 
nd the relatively larger number of 
whole humans (H)—findings diametrically opposite to those common in 
the anxious. The almost impuden 


t self-confidence of the hypomanic 
eliminates the anxiety-constricted part-humans. 


-constr The question with 
which S opens figure X is significant: she wants to know what others do. 
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This is an interest in other people, bespeaking an affective conduct that is 
absent in schizophrenia. She manifests strong, sometimes vehement 
intensity in her percepts—evidence of how much feeling she puts into 
them. Instances of this are: ‘lovely women’ (R 3); the violent behavior 
reported in figure II; the considerable feeling in connection with ‘broken-off 
leg’ and the sequel, ‘What a good deed" (fig. III); ‘little cubs; they wouldn’t 
hurt anybody for anything’ (fig. VIII); the convincing feeling with which 
she sees the ‘candlestick . . . burning . - - burning down’ (fig. IX); "walking 
black tulips . . . miserable creatures’ (fig. X). Finally, in her confabulations 
she adheres much to one theme or to closely related ones. Her thinking 
is not the splintered, overtly disconnected process seen in schizophrenia. 
The central personality directive sets the course. — : 

In the midst of all this she still manifests reaction uncovering an apa- 
thetic-submissive streak, the hallmark of depression, in four light-deter- 
mined associations (Y). Even in her excitement she shows seen 
for the opposite swing. As & finishing touch she manifests m dieran 
antagonism (s), i.e., she is over ; ile, destructive 1n niece 
another aspect of submissiveness and & typical Rorschach test Re i 
depression. The picture of cyclothymic personality 1S = — e: 
The present condition, as judged from this first Rorschac! com is 
therefore one that should be followed by & swing 1n the a ion. 

Comparing the second Rorschach test pattern, pes n | A 
sion, with the first, the following difference? qun Hoan is (2) mu 
productivity (R total), higher level of ie gent in res sit for reality 
more conformity of thinking (P, ane Me in the psycho- 
(F+), emergence of inferiority feelings (Ry) movm iready rich in he-psy* 
sis, and expansion of the inne? prd «n pes e reaction in 
chosis and now entailing more fantasy living ORA P especially signif 
accordance with feeling experiences (Os of the feelings, and (b) the 
cant beca f (a) the change 12 : : aoe 
EUM NUM by this affective state m the light of the height 


ened ity Œ+). infanti ture. 

Ti mail e ed e vni eges 
S now mething of whic identi ith and so 
Her ee eo an instrument oma epee to her 
understands other persons; she ir enc (CF) and occasionally 
world. To be sure, she is frequently e8 large component of the 


. form & 
quite ungoverned (C pure). These trends xj att bas only set ther 
Personality and the remission has not quenc y 


in ecli & v chosi ape all of her pee ad 
deii, 4 be hn inda. ditat ms eterm: p ; 
seven show her capable of adaptive m ew level at which she interprets 


Taking these elements together with then 


tly not & hosti 
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reality (F+), we have essentially a new person. By itself the improved 
perceptual accuracy (F+) would mean a person now realistic as compared 
with what she was in her former indifference to the world's judgments. 
It would thus mean a woman measuring herself by the standards that the 
world uses. Actually, she is not in this respect much above the critical 
minimum for the healthy. Still, she is within th 
Now, taking this together with the move to m. 
Sphere, we have a person who is grown up emotio 
lectually. 
healthy. 

pattern. 


e range of this group. 
aturity in the affective 


nally and realistic intel- 
It is an entirely new configuration, of the kind found in the 


The proof is clear that the psychosis has given way to a healthy 


more efficient intelligence func- 
is now seen living at the levels 
The quantitative findings corre- 
e averages for intelligent adults— 
The increased productivity may 


erging fantasy (M) is a function of the in- 


tivity, as is also the larger number of affect- 
» With the consequentl 


cyclothymic. 


Also constant is the absence of overt com! 


Zero); she continues a submissive woman. As in the first t 
est she shov 


swing (Y). 
It can be no accident t 


records will show this. In her second re 
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this personality is what it was. The second record shows this in R 8, 
R 9, in R 16, which is as autistic as any response in either of the two 
records, in R 24, R 25, possibly in R 28, R 29, and in R 46, which is probably 
a contamination, in spite of S's denial (cf. note on scoring). A con- 
tamination is found also in R 52, but it is such as occurs in many healthy 
Superior individuals, and it will be noted that there is really a common 
denominator in the two concepts—the reference to the primordial. 

As to the personal dynamisms in this woman's personality, & reading 
of the records gives many clues. I can do no more here than call attention 
to the obvious importance of certain motifs, i.e., the pledge theme running 
through both records, the concern with good and evil, with the abstract 
and lofty—as in ‘Hope and Humanity’ and the search for the ‘Heavenly 


Father’—the religious tone that plays around much of the content, the 
theme of the burning candle. S tells much of her 


d We may be sure that 
story in these associations. 

: Clinical Note. This woman was 28 years old at the time of her first Rorschach test, 
given in a state hospital; the admission was her sixth in a mental hospital. She is 
the elder of two siblings. Her physical health has been good except for a history of 
chorea at the age 6, and this cleared up following refraction of her eyes. She is a 
college graduate with distinction and partially completed & course in & theologic 


seminary. Her brother has a history of delinquency. 
tion in the hospital notes, she has & good 


According to the personality descrip: 
analytic mind but does not learn easily and finds it hard to memorize. She gets high 
i She is overanxious to 


marks by reason of hard work and conscientious application. 
do the right thing in every situation. She reports that it takes her longer to decide 


what to do than it does to doit. She never acts on impulse but plans ahead, showing 
excellent judgment and foresight, but also a tendency to be visionary about & great 


future. She has always been imaginative. 

In the hospital her behavior is said to be overactive; she rushes about the ward, 
stopping suddenly to sing in & loud voice. She mixes freely with other patients. 
Her stream of talk is almost euphoric; but she does not keep to an idea and manifests 
considerable flight of ideas, her talk being at times fragmentary. There is con- 
siderable distractibility. She is willing to talk of her illness and previous break- 


downs. 

i Previous diagnoses, 
ave included the following: ( 

(3) manic-depressive manic; (4) 
A note on the present diagnostic impr 


years preceding the first Rorschach test, 
cox; (2) manic-depressive manic; 
py chosis; (5) manic-depressive manic. 
tates that the patient ‘shows & great 


over a period of eight 
1) dementia 
undiagnosed Pi 
ession 8 


prae 
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deal of affect in her behavior; much of the behavior and talk is suggestive of schizo- 
phrenic disorder with considerable affect, rather than a true affective disorder ina 
psychopathic personality. Believe that patient has had so much experience in 


psychopathic hospitals that she covers up some of her symptoms. Undiagnosed 
psychosis.” 


RESPONSE RECORDS 


Record 40 T 
Figure I 
1. WF+A "The first thing I thought of, it was only 
1.0 suggested ... was a swallow [W]. The 
next thing’— 
2. D F-- An,Hd ‘A headless skeleton’ (D 4). 
3. WM.Y-H ‘A woman with too thin a dress on and no 
4.0 hands...and held on each side by two 
lovely women, they may be angels’ (D 4, 
‘woman’; dress is ‘frightfully thin’ because 
S ‘can see right through it’ and ‘that’s dark 
and that’s light’; D 2, ‘angels’). 
Figure II 
4 WM+HP ‘Two witches...their hands meet. Two 
40 witches...two witches pledged to match 
their evil...or their magic’ (W). 
S violently hurls card from her with back- 
ward snap of arm, saying she hates it, but 
on E's request pleasantly agrees not to 
throw other cards. 
In inquiry: ‘I think it’s magic but they 
probably think it’s good.’ 
Figure III 
5 E HA "Two half men and half foxes'— 
6. DF- Ad 


‘Pledged to... pledged to what? Pledged 
to be true to an idea...and the idea is 
what? To do everything they think is 
right, no matter what other people think 
-+- no matter what they suffer’ (‘half foxes’ 
because D 6 are like ‘the head and snout 
of a fox’; at first, D 5 is not part of ‘the 
creatures’; then with much feeling S ex- 
claims that D 5 is ‘a broken-off leg’; ‘the 
creatures’ from whom legs have been broken 
off are saying, “What a good deed!’’). 
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Figure IV 
7. DF-A ‘That’s two lions'— 
8. DF+ Ad *With snakes! tails and they are standing on 


their hind tails holding up'— 
*A skeleton which represents science, par- 
ticularly zoology’ (each entire lateral part is 
" first seen as ‘a lion,’ with D 4 as ‘the snake's 
tail’ and D 2 as ‘the hind tail’; these, S later 
explains, are ‘legs’; D 5, ‘the skeleton, the 
skeleton of a man—there is no soul in the 
man, only the body’). 


Figure V 
10. WF-A “This is a beetle and that’s all there is to 
1.0 that? (W). 
Figure VI 
H. WF-A ‘A dragonfly, that’s all’ (W; especial em- 
2.5 phasis on D 3). 
Figure VII 
12 WM+HP "Those are two women’— 
M. DF-A "They are almost half animal. 
3.0 
‘J think they are away back in prehistoric 
times and they are agreed to do one thing 
...no matter how much they sacrifice’ 
(each lateral half, one ‘woman’; but D dis 
seen as a ‘squirrel’s tail,’ with D 1 D 3, 
Dd 22 as heads, trunks, and abdomens of 
women). 
Figure VIII 
l4. - *Q-oh, that’s very pretty ...a new kind of 
» s butterfly’ (W, excluding D 1, because of ir- 
regular shape; because of beauty, color). 
L D 1) walking— 
15. DM+AP There are two bears [ | 
i fficult 
16. D FV+ Ls i delec qa [D 4]... a very diffic 
aes ses » 
" ‘And they are just little cubs; they wouldn’t 
hurt anybody for anything; all they want to 


do is climb to the top of the mountain ani 
eavenly Father, and the top of 


see their Hi c 
the mountain is snow-capped. 


17. 


18. 


19. 


20. 


21. 


23. 


DC Bt 


D Y.CF- Na 


D CF+ Hh,Fi 


D M+ H,A 


DCAb 


Dds F+ Le 


DF- Ge 
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‘Most bears are brown, these are red and 
there are a lot of flowers on the mountain 
-.. Of course it’s a very difficult mountain 
that goes straight up’ (S sets her hands in 
vertical position). 

‘And the pretty blue, all blue flowers’ (D 5; 
later, orange and pink are seen as massed 
flowers, because of color). j 

‘And snow and icicles’ (D 5, because it is 

‘gray, and blue and pointed’). 


Figure IX 


‘I don’t know what that is...a candle- 
stick in the middle [D 5], very colored'— 
‘And there are two creatures at the top .. - 
very queer... ancient cave men, I guess’ 
(D 3). 

'It is beautiful...the whole thing is 
beautiful." 

'I look at the bottom and there is Nature 
in the middle [‘green represents Nature’). 
And there is Hope and Humanity at the 
top’ (D 3; because ‘they look like human 
bodies, they have bodies of animals and 
souls of primitive men; the eyes have hope 
in them’). 

‘Two lakes [Dds 29]... very similar... 
small lakes...in the green part... the 
nature part.’ 

‘They might be two hemispheres exactly 
similar...but not like in the universe 
[D 1; because of irregular outline, and ‘it 
curves like a globe’); and it might be & 
map of another planet.’ 

"The candlestick is the important thing. 
It is straight up and burning . . . burning 
down .--Slowly ...of course all candle- 
sticks burn down; but it is burning down 
slowly and you can’t see it in the picture’ 
(at top of D 5—'the bluish white; it gives 
Just a suggestion of smoke’), 


Figure X 


‘Do some peo 
these? 
E: "Very few.” 


ple fail to see anything in 
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24. DCF- A ‘Two blue fireflies on either side’ (D 1; S 
ig does not know why). 
1 P - Hh E candlestick at the top [Dd 24] upheld 
1 y'— 
26. D M.Y- Bt "Two walking black tulips, with three 


legs . . . fancy that! No, they're just tulips, 
: miserable creatures’ (D 8, ‘tulips’; they 
have legs, therefore are animals). 
27. DM+H ‘And there are two miserable creatures 
[D 9] and they are looking at each other and 
they say they are going to do it.’ 
E, in inquiry: “To do what?" 
‘Whatever they think is right, whether 
they want to or not, no matter what the 
pain and sacrifice; the world is a wicked 
place.’ 
28. DCF+A ‘And there are two snakes at the bottom 
...green snakes’ (D 4; because of green- 
ness, shape, and particularly ‘the one eye’; 
‘they almost look like mermaids’). 
*O-oh, a wishbone in the center’ (D 3). 
"Two little dragons on either side’ (D 7; 
shape, ‘blackness’). 
"Those black and yellow things almost as 


20. DF4 Fd 
30. D FY- A,My 


31. Dd F- Cg 
4.0 though they had women’s clothing hanging 
out’ (both Dd 23, ‘women’s clothing’; 
waving out from them, ‘the dragon’s 
bodies’). 
Notes on Scoring 
en’ doing the holding, and the ‘woman’ 


R3. Two M are really involved—the ‘wom 
being held. But only one association can be scored. : 

R 15. Although the actor here is an animal and a very common one, there is no 
question but that the response is M. The religious content makes it clear that à 
human effort is involved rather than simply embellishment of animal content. 
To score anything but M here would be rigidly sticking to a rule in the face of 
clear evidence setting it aside. - 

R21. ‘Hope and Humanity ... human bodies . . . souls of primitive men . . - e 
have hope in them' if score e M. These associations are, however, 8| 


perseveration from R 21. T! d must be noted and taken into 


account in the interpretation. 


d would bi 
he additional M tren 


Record 41 


a Figure I (10") 
1. WF+AP ‘A butterfly’ (W). 
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10. 


11. 


12. 


13. 
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DM+H ‘Oh, a woman without a head, in the center, 
holding up her hands’ (D 4)— 

WM+H ‘With two women who might be witches 

4.0 on either side holding her’ (D 2; S recalls 

seeing this in first test). 

DF- Bt V ‘Might be two lopsided Christmas trees 
when you turn it this way’ (Dd 21, ‘the 
branch of the Christmas tree’; entire’D 2, 
‘the tree,’ because of general irregularshape.) 
‘I imagine that’s about all.’ 


Figure II (127) 


"This might be a mountain on fire' (W; D 2, 
‘fire; it seems like fire at both ends’; black 
portions, ‘like ruggedness’; D 4, ‘peak of 
the mountain’), 

"Two very queer red animals on top of the 
mountain, which is burning. . . facing each 
other... they might also be red squirrels, 
deformed’ (D 2). 

‘They might be two very queer creatures 
that might have lived thousands of years 
ago, holding up their hands, pledging to 
something’ (D 1; S recalls). 


Figure III 


W CF.V + Ls, Fi 
4.5 


DFC+A 
5.5 


DM+H 


DF-A "These might be two foxes'— 

DM+H Almost half human, each of them holding 
40 down something very heavy; they almost 

seem as if they had an expression as if each 

of them was trying to bet the other they 

em hold it down longer (D 1, D 11; 

recalls ‘foxes’ but not ‘half human’). 

DFC+AP ‘And a butterfly in the center’ (D 3; dosi 

color). 

"They might be two Very queer red squirrels 

on each side with the tail at the head in- 

stead of at the tail’ (D 9). 

DF+A < V ‘And turned boi way, two fish 
very elongated, you might imagine them 
diving deep into the water, if there were 

any water there’ (D 5), 


DFC+A 


Figure IV 
E Bt "That might be a huge queer-shaped tree’ 


14. 


15. 


16. 


17. 
18. 
19. 


20. 


21. 
22. 


23. 


24. 


25. 
26. 


27. 


DF+A 
4.0 


DM-H 


DF+ AdP 
Dd F Ad 


DFV+IsA 
2.5 


WF+Bt > 
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‘With two snakes on each side [D 4], stand- 
ing curiously from the top of the tree instead 
of the bottom.’ 

‘And that same tree has’— 

‘Two little animals on either side of the 
bottom [D 2]. They might be squirrels 
fading away in the background’ (indicating 
D 2, with tiny Dd as ‘tail’). 

You might imagine it was just a thin tree 
[D 5] with’— 

‘Two figures on either side that might be 
queer-shaped women [D 6, with rest of 
blacker lateral portion; Dd 27, ‘the hands'], 
with the upper part the head lost in the 


tree.’ 


Figure V (5”) 


‘This again might be a huge butterfly’ (W; 
S recalls). 

‘It might be a tiny skeleton’ (D Ds 

‘A dwarf in the center . . . perhaps dressed 
incloth. Or it might be a very thin person 
wrapped around in a heavy coat? (D 7). 
‘The wind has caught the coat and it has 
blown out [D 4, excluding D 1, Dd 22]; 
hiding away behind the coat is just’— 
‘The legs of an animal’ (D 1, Dd 22)— 
‘And a bit of his nose. . . - Suggests the fox, 
if anything’ (indicating nose-like Dd in 
Dd 21). 

V ‘And turning it upside down, it’s two 
diving into a hole desperately’ 
If; black suggests ‘hole’; 
legs of animals’ indicate 


animals each 
(each lateral hal 
D 1, Dd 22 as 
‘diving’). T 

Turns card /\ (‘and part of this picture 
suggests & chicken bone'—D 1). 


Figure VI (10^) 
It might 


‘Suggests a spider [D 6; S recalls]. 
almost be @ spider on top of a’— 


‘Jellyfish’ (D. 1). 


> A ‘It might be an evergreen tree [W], 


overed with'— . M. 
fBaow" (on D 6; grayish white especially is 
‘snow’)- 
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28. 


29. 


30. 


31. 


32. 


33. 


35. 


36. 
37. 


38. 


39. 


40. 


DF- Ad 


Dd FY + Na 


D FY-- Na 


DFC+AP 
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V A ‘At the bottom is some creature like a 
crab [Dd 21] just peering out of'— 
‘A tree’ (D 4). 


Figure VII (107) 


"Two women [D 2]...of prehistoric days 
..- almost half animal . . . looking at each 
other very crossly . . . each perched on the 
top of'— 

‘A peak’ (D 4). 


"They are separated, kind of, looks like... 
by a waterfall’ (D 6; because of shading; 
darker gray, with white, ‘water trickling 
down’). 

‘These women have the faces of women but 
seem to have fur on them...of animals 
[irregular outline gives ‘impression of fur’] 
like a squirrel. Seems as if there are’— 
‘Icicles all over the fur too’ (both D 1, ‘faces 
of women’; D 3, their ‘bodies of animals,’ 
also suggesting ‘fur’; sundry Dd, ‘icicles’). 
V ‘Upside down it looks like two icebergs 
side by side’ (both Dd 22, hence D 4; ‘they 
are great irregular masses and they are too 
large for rocks,’ and irregular shading sug- 
gests ‘icebergs’). 


Figure VIII (4”) 


"That's two pink bears [D 1; S recalls] 
climbing up a cliff on either side [D 4]... 
the cliff might suggest’— 

‘Beautiful flowers at the bottom [D 2; color, 
form; ‘a great mass of flowers seen from 
distance]. . . and snow and ice at the top' 
(D 4, D 5). 

> ‘Looked at another way you might im- 
agine a skeleton in the very center’ (D 3, 
Dd 21). 

‘And all kinds of draperies [D 5] about the 
skeleton, and the bears climbing up the 
Skeleton. (A relative of S, a physician, 
had a skeleton in his.closet, with drapery 
before it; he used to pull this drapery aside 
for S as a young girl. This used to frighten 
her. However, after a time she used to 
ask him to show it to her.) 


41, 


42. 
43. 


44. 
45. 
46. 
47. 


48. 


49. 


50. 


51. 


52. 


D F+ Cg 


D FC4 Fi 


DFC+A 


Dd CF Bt 
2.5 


DF+ Ad 


D M+ H,My 
4.0 


DdM+H 


D F+ Fd 


DM+H 
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V ‘Looked at another way it looks like a 
fat boy's suit hanging up on the line to 
wash' (D 2; form). 


Figure IX (107) 


"There's two witches again [D 3] with two 
clawlike hands.... They are either angry 
at each other...or pledging each other.’ 
‘They are standing on a tree [D 1, color, 
form; S thinks she recalls ‘witches’ and 
‘tree’]. And the tree is perched'— 

‘On a huge rock’ (D 6). 


‘That might be a huge enormous candle 
standing up in the center’ (D 5; vague 
recollection of candle; S now describes 
‘candle’ as ‘tall and thin; and at the top 
is a blue light where it is burning and where 
it is rough is where the wax fell’). 

> ‘It looks like a green bear’ (D 1; under 
questioning S says she knows that ‘a bear 
cannot be green, it is only the form of a 
bear in green’)— 

‘Examining a little green bush’ (green Dd 
outward to D 2). 

‘Might be a couple of them, turned the other 
way.’ 

< V ‘Looks like the head of a deer kind of 
blurred over, but quite distinct [D 2] 
Another one on the opposite side.’ 


Figure X (107) 


‘Two queer figures . . . almost like one was 
trying to make a drawing of Humpty 
Dumpty...looking at each other very 
crossly’ (D 8)— 

‘And a very tall, thin woman standing 
between them at the side [Dd 24] and under- 
neath is'— 

‘A wishbone’ (D 3; form; S thinks that she 
recalls this, but is uncertain). 

‘Two queer creatures, their bodies like mer- 
maids and their heads like prehistoric 
women...they are looking at each other 
crossly’ (D 9; ‘I think I said two women 


before"). 
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*And at the bottom are two green snakes 
POETA (D 4; “I think I spoke of two snakes’). 
E i be two yellow chickens 
CF- A And there might y 
sodas on the side’ (D 2). " 
$ i blue sea fish on the 
. DFC- A Some kind of a queer 
E outside' (D 1). 
56. WC.Y Fi 


V ‘Upside down it is like a great fire rising 
-.. something that’s left many colors and 
ashes’ (W; ‘it is burning something which 


leaves color’; S indicates all details, em- 
phasizes D 11), 


Notes on Scoring 


R 9. Not P, because the forms are ‘half human’ and might also be 
i.e., even though the basic human form is 
to the point of contamination. 

R 15. The ‘squirrels’ are not seen in any relation to the ‘tree’: S uses the phrase 
‘on either side’ simply to locate them. Hence no Z. 

Following R 15. ‘Thin tree’ is perseveration of R 13, hence not scored. 

R 26, R27. Question of Z for the ‘snow’ on the ‘tree’; but the Z score of 3.5 for the 
whole response gives credit for this activity, and the absence of form in R 27 
dictates against another Z credit. 


R38. Regarding ‘snow and ice’ my inquiry was inadequate. The determinant may 


have been shading, possibly color; scoring would be pure guesswork, hence the 
percept is not scored. 


R 46. An instance in which the free association is used as the critical testimony 
regarding the determinant. In the inquiry S says that she knows that ʻa bear 
cannot be green,’ but the s 


pontaneous expression ‘green bear’ is accepted as 
having more weight, hence the scoring FC. 


‘two foxes’; 
perceived, there is too much departure, 


Recorps 42, 43. EXcITEMENT AND DEPRESSION 
RESPONSE SUMMARY 

(For record 42, obtained with patient in acute manic 

excitement, no response summary was constructed) 


Record 43. Fourteen Months after First Test 


R total 17 
wW 5 M 1 H 2 7 
DW 1 CF 3(-,1 A 3 rig M 
D 8(s 1 FY 1 Ad 3(x1) P 4 
Da $ F+ n An 1 a 1 
17 B= i Art 6 
Z 175 17 Cg 1 
Ap W! (D) Dd Ge 1 
Seq irregular Exp 1/3 I7 
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INTERPRETATION 


These two records are significant in demonstrating the polar difference 
in mental production by the same individual in a manic excitement and 
in a depressed state. Two quite different personalities are etched out in 
the two response patterns, and the second would not be recognized as & 
production of the author of the first. 

I àm making no effort to formulate a summary for record 42. S was in 
such an excited condition that no inquiry was possible; the scorings are 
therefore largely subjective, and to that extent any summary would be 
unreliable. Nor is there much point in attempting this delineation. Any 
set of associations such as these— whether educed by the Rorschach test or 
by any other stimulus—adds little to the personality picture that is not 
known from the usual clinical observation. Taken by itself, its greatest 
interest lies in the testimony that it offers concerning the mental repertoire 
in this woman, the potency of the psychosis in removing all social controls 
and so exposing the subsurface imagery, and the strong hold that the sex 
urge has on her. The response record here tells the story: res ipsa loquitur. 

So far as record 43 goes, it would be nice if this followed the textbook 
pattern of a depression. But this woman apparently had no concern for 
the present text when producing her record. In any event, it is atypical. 
It projects the marks of the depressed in the low productivity (R total), 
the low intellectual efficiency (Z), the very high regard for accuracy (F+), 
and the numerous expressions of inability. The low productivity shows 
the hemming in, with concomitant narrowing of the mental horizon, typical 
of the depressed condition. The finding of intelligence functioning (Z) 
below the average level shows similarly the constricting work of the un- 
happy state of mind. That this represents a reduction and not the normal 
level of this individual, we are enabled to know from other internal evidence 
im the test, i.e., the demonstration of capacity for conceptual thinking 
(W) and the recurring art topic, including some associations expressing & 
broad interest (R 14, R 15, possibly R 3). In her restricted achievement S 
therefore demonstrates not lack of endowment but freezing of it. . 

. A qualitative sign typical of depressions are her repeated expressions s 
impotence in the face of the task before her: ‘I don’t know what this 1s’; 
‘T can’t see a thing’; ‘I’m not going to say any more’; ‘What is it?’ or ‘Must 
I find Something in ite” This reflects the “inability to think” of which these 
Patients so often complain. This impotence, incidentally, bears compari- 
Son with S's blithe and forthright declarations when she was in the manic 
Phase (record 42), 
Central to the depressive configuration is 
S goes to excess in this: her percen 
relation to her low productivity, her low intelligence e 


the high degree of accuracy 
tage is discrepantly high in 
fficiency (Z), and her 
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narrow associational content. In this she demonstrates the excessive 
alertness and caution of the depressive patient. Loaded down with their 
gloom, they dare not see anything off the beaten track. The inference 
follows that here guilt consciousness is functioning. Strait is their gate. 
To the extent that this reasoning is valid, the excessive accuracy (F+) 
may be shown to be in the Rorschach test the representative of the super- 
ego, just as a normal accuracy finding (F+) is an index of the healthy.ego. 

Thus far this woman follows the strait path of the depressed. But she 
also deviates. She permits herself the pleasure of responding with strong 
feelings; an occasional inner wish emerges; her thinking can be liberated; 
and her sex interest is very close to the conscious level. In all this she 
departs from the pattern of the depressed. 


Her affective responsivity is disclosed in the nuances of her color reac- 
tions. All three of her affect-dictated responses display the immaturity 
and intensity of the child (CF), 


though not the undiluted feeling of the 
infant; but the pull is at times strongly in the direction of the primitive 
(CF—). This is anything but the somber affect of the depressed. Itisa 
quick sensitivity. 


Of fantasy activity S permits only a single instance to emerge. But 
in depressions, one such percept is a high showing. Moreover, she enriches 
this one with original imagery—‘clock figures'—that puts it quite in the 
class of those produced by the liberated and intelligent. Yet she fails to 
produce the most frequent of the Rorschach fantasy associations: the 
humans of figure III remain astatic and a meager pair, ‘queer figureg'— 
the constriction is too strong. 

In the intellectual sphere 
two factors—her grasp of th 
ordinary percepts (A). 
test, and production of fi They adhere 
ir records are 

E of 35 per cent, S 
d ealthy adult. The complementary 
aspect of this capacity, the breadth potential, is reflected in the already 
noted occasional original content. 


BEFORE AND AFTER 358 


inability persist throughout the figures. We have thus not neurotic shock 
nor gray-black shock as in an anxiety condition, but a constant and even 
constraint. All this, with the high accuracy, impoverished productivity, 
and impaired intelligence functioning, patterns out a depressed condition. 
In figure IV, however, S does show more than her usual constriction: 
there is much evasion effort, productivity is limited to a single response— 
and this centering on a small detail, and containing at the same time the 
anxiety indicator (x). We see that she can be upset more than is usual by 
threatening stimuli; that is, she responds to precipitating factors, and 
therefore we are not dealing with an even depression psychosis. She offers 
2 clue as to the nature of her present phase in her good qualitative reaction 
in the affective sphere, expressing actual color love—‘a very pretty design’ 
(fig. VIII), ‘those colors are awful pretty to look at, very pretty’ (fig. IX). 
Here then we have (as in records 40, 41), within one affective condition, 
evidences of the trends characteristic of the opposite phase. In her de- 
pressed state this woman is exhibiting capacity for elation. Further, 
these traces of the elated state tell us that the patient has either not reached 
the ebb of her depression, or else has passed it and is on her way to remis- 
sion or to another manic attack. The structure is thus not so much atypical 


as it is mixed. It projects a transition phase. 


Clinical Note. This woman was first seen in an acute hypomanic attack in a state 
hospital, at the age of 40. She was described as aggressive, overactive, tense, alert, 
and erotic, seeking to be the center of attention and jealous of other patients who 
gained more attention. She gesticulated and assumed dramatic facial expressions, 
Was overtalkative, showed flights of ideas. She talked rapidly in a facetious, witty, 
and often risqué manner. She was elated and euphoric but easily irritated. She was 
Oriented and her memory was essentially intact. She gave wrong dates; whether 
this was intentional or not is unknown. Her grasp of information was fair and her 
ability to calculate was good. She had no insight into the nature of her illness. 

diagnostic note stated: ‘A woman in her third known attack. There is no evidence 
9f distortion of the outside world. Diagnosis, hypomania.” 

The second record was obtained in another hospital to which the woman had 
been committed, She had in the meanwhile quieted down gradually and was in 
Sufficient remission to be of help to the hospital in clerical service. She was, however, 
becoming more and more depressed, and in the opinion of the staff was, at the time of 


the second Rorschach test, heading toward a depression. 


RESPONSE RECORDS 


Record 42 
Figure I 
1. WF- An ‘Why, it is the inside of a person [W]. I 
10 > know all about the advanced study of sex. 


Iam praying to the Blessed Virgin. I don’t 
talk to spirits. I ask the Blessed Virgin to 
help me. Jesus let me do the right thing to 


get better.’ 
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2. DF- Hd,Sex 


3. DF- Hd 

4. DCRI 

5. DM+HP 
40 
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‘Looks like a man’s penis here [D 3]. Is it? 
I think that looks like it. 

‘I never saw a doctor's book. It might 
be the woman's virginity. I know both. 
I can't see the right and left ovary. I 
never saw a doctor's book. I can't see the 
fallopian tubes. That looks like a man’s 
penis. I don’t see any right and” left 
ovaries. No heart.’ 


Figure II 


‘That’s a man’s penis’ (D 4). 

‘And the smear of blood [D 3] means what?’ 
‘Gee, I was happy. I went to Dr. —— 
and he sat me in the chair to give me a 
reading. He was just a high class abor- 
tionist. It was just after I left my husband. 
I had lost my baby. I had lost myself in 
sex. I had fifty tickets and I said to him I 
have sixteen tickets and you will buy them 
and I'll sell them again and I did. He was 
just a high class abortionist. All the society 
women are going to him to learn how to 
get rid of babies,’ 

‘Motherhood, it is a beautiful thing. He 
said, “Will you let me give you a reading?” 
I promise you Ill Stay, Doctor.’ 

‘That smear of blood... when Jack used 
to put that into me I used to bleed ter- 
ribly. I used to bleed When he used to put 
it into me. Take it away.’ 


Figure III 


‘What are they doing? Ip 
ture.’ 

1 = 

They are showing each other their shapes. 
AmI embarrassing that young girl? [Sten- 
ographer present in room.] God is in my 


I go to mass 


8 & vulgar pic- 
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struated after four babies. I asked her. 
Johnny, what are you crying about? I see 
& whole lot. I was embarrassed. You 
will find I am not a fortune teller.... 
What are you trying to find out? I never 
took a lesson. Do I sound stupid?’ 


DCRI ‘Blood smear in there, evidently a man and 
A woman [D 3], and'— 
DCB ‘Blood up here and here’ (D 2). 


‘I don’t know whether they are showing 
each other their private parts. Kind of 


rotten.’ 
Figure IV 
WF+H ʻA woman...a man. 
2.0 
DF- AnSex ‘A woman's virginity, isn’tit? Ineversaw 
a doctor’s book. The right and left ovaries 
and the fallopian tubes. The tubes must 
be up this way, the right and left [D 4, 
possibly also D 3]. Wait till I find my 
heart.’ 
D FY — HdjSex ‘The hairy part of a woman.’ 
Figure V 


‘When a male passes into the female. I 
know about the advanced study of life. 
Yes, I'll concentrate on the card now. I 
had to hide the fact that I was going to have 
a baby from my husband. I got down on 
my knees and I asked the Almighty God 
that I should show myself to a man who 
was forcing intercourse on me....I am 
ready now, I don't want to get dramatic, 
dear Jesus. My little baby is with God... 
and I used to stand for what that dirty dog 
did, and I said I am God damn glad it is 
dead...and I used to see other happy 
couples on the street.... Doctor... Doe- 
tor . . . I was almost a nun or a doctor or & 
nurse...my brother is a priest...my 
little sister teaches. . . . Cut it out, Johnny, 
. the tears. ... I am looking at the card... 
my eyes are closed but I can tell you what 
is on it.... Dr. ——, I always make passes 
at him...and he said, “Would you like a 
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1. 


12. 


13. 


14. 


15. 


DW F- An,Hd 


DW M- Sex 


Dd F+ Hd 


DW M- Hdex 


DF+HdP 
D F— AnSex 
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pack?" A pack...I know it all...I 
almost gave him a sock...it is a...I 
can’t say it because you’re a man...I 
never saw this before, I never stripped in 
front of my husband.’ 

"That's the virginity...the dirty rotten 
thing. ... I have to concentrate. . . . That's 
the man’s....I always love to havé my 
nipples kissed.... When I was a baby... 
when I was seven I used to pull out my 
mother’s nipples.... Men who are breast 
fed are all right but men who are bottle fed 
are no good .. . and the hole is opening up 
and you can conceive.’ 


Figure VI 


‘I don't know enough to shut my mouth. 
--. I would love to be a doctor and teach 
them what I know about the advanced 
study of sex . . . I want to help people.’ 

‘That looks like Jack when he used to push 
into the mouth of my womb... sex, sex, 
sex, from eight o’clock in the night until 
four in the morning till I was exhausted . . - 
the first night I was married, all night . . - 
then I bled .. . he put it up to the top of 
my womb...he had so many girls to pick 
from .. . he waited for me ten years because 
I was pure... I was too God damn pure.’ 
‘A man’s testicles... my dirty rotten dog 


of a husband used to call them balls’ 
(Dd 24). 


Figure VII 


‘A penis going into a w 
I never saw a docto. 
smear here’— 

‘Little faces here’ (D 1)... 


‘The right and left Ovaries and the fallopian 
tubes’ (D 1), t Tnm 


oman's virginity.... 
rs book....I got a 


‘He gave me sixteen lessons without a kiss 


from Harvard because 


Y entrating on sex instead 
of on their books... I know he is coming 
---is he masturbating?’ 


17. 


18. 
19. 


20. 


D M- H,Sex 
3.0 


DY+AP 
D FV + Ls 


DC ILs 
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Figure VIII 


ʻI don't know. You got me kind of 
stumped here.... My family is educated 
...l am an interior decorator ... I want 
to be loved. . . . Do not worry, my darling. 
... There is a doctor who wanted me to 
talk on sex.... Can you picture my hus- 
band bringing me out into the barn and 
having a bull put it into a cow and making 
me look at it?’ 

‘That suggests a woman and that is a man 
coming into her. I wish I had looked at 
doctors’ books instead of intercourse.’ 
‘Little polar bears.’ 

‘That would suggest the mountains, up in 
the White Mountains’ (D 4). 

‘And down here is a very beautiful sunset’ 
(D 2). 

‘And this is a desert. I am on a desert and 
he said, “What do you prefer, to love or to 
eat?” and I said, “Give me love first, I can 
always eat.” I know that’s a penis enter- 
ing a virginity.’ 


Figure IX 


‘It is coming from my heart, There is a 
light pink and a dark green and a darker 
green. I can close my eyes and tell you 
what is on it.’ 
‘That’s sexual intercourse, isn’t it?’ 

E: “It’s often taken for that.” 
‘I don't know that that’s it, but it might 
be.’ 
‘That makes me think of antlers, the hunt- 
ing season [D 7]. Sex is always in on it,’ 
"That's a smear... always sex.... He is a 
dog....God forgive them for they know 
not what they do. ... I only wish to God I 
had your brains, Doctor...I wish I was 
smart. ... Dr. , you brought five 
hundred students there and you made me 
talk to them....Johnny talked to them. 
... Why does he have smears . . . and penis 
and intercourse all mixed up with them?’ 
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24. DM-- AH 


1. 


W F+ Ge 


RORSCHACH’S TEST 


Figure X 


‘This is going to be a very pretty picture. 
It has a picture on it... a pretty shade of 
blue...it has yellow...pink...green 
[complete description after fraction of 
second]. ... Isn't this lovely'— 

Little dancing things . . . the pastel shades. 
.-- Look at that devil . . . and still your face 
looks like a lamb's...I do not like you 
dancing devils, you belong in the woods 
-.. you two are making faces at one an- 
other. ... I am not talking to this card... 
Iam talking to you. . . . Everything of the 
devil . . . everything that’s bad... you are 
going to get a lot...I am going to show 
them that you let me.... This card is no 
good . . . why amI talking about the figure? 
- ll give you a sock in the nose. ... In 
the name of the Father, and of the Son, and 
of the Holy Ghost, my Jesus, mercy ...I 
am going to leave you alone. .. . There are 
some things I know about . . . I learned... 
I paid...I tell you that I don't know... 
I wish I was smart... I wish I could talk. 
This card depicts to me anything but what 
is pretty.... The colors are nice... some 
of them rather easily represent the pastel 
Shades.... You are going to listen to a 
lecture on this card even if you don't want 
to [jumping up and hitting card violently]. 
I don’t happen to hear voices... I'm an 
interior decorator... I’m going to talk to 
doctors, nurses, Students about the 
advanced study of sex, I know more about 
it than any of them... . Look at those two 
devils there leading on to hell... . Every- 
thing that’s bad leads that way, see what I 


do to the devils... in the name of the 
Father, and of the S 


on, and of the Hol 
Ghost... 7 
Record 43 
Figure I 
‘I don’t know what it is.’ 


‘It’s a map, or what? (W). 
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2. W FY 4 Art ‘I just see a design made of ink. . . What is 
1.0 it supposed to represent? I can just see a 
design like they make in front of a building 

or on a box of chocolate. . . a design made 


of ink’ (W). 


Figure II 


Laughs, wants to return card, blushes. 
‘I can't see a thing.’ 


| 3. WM+HP ‘You know those funny clock figures they 
4.0 have? They look as if they are slapping 
their hands together'— 
4. DF- Cg *With little mittens' (D 4). 


(with much resistance) 'I'm not going to 
say any more . . . I'm not going to make a 
monkey of myself.’ 
4. DF+AP ‘This looks like two little Teddy bears... 
3.0 two little dogs going to kiss each other. I 
see the paws and the ears’ (D 1). 


Figure III 


Smiles again, as though suppressing 
something; wants to reject. 
‘I don’t know what they’re supposed to be 
...just dabbed figures....The further 
you get from an oil painting, the further 
it is.’ 
$ DF+HP ‘They look like queer figures’ (D 1). 
3.0 


Figure IV 
‘T’m not going to tell you.’ 
Jumps up, laughs; all urging brings only 
protestations of inability. 
‘T’m candid... I can’t make anything out 
of it.’ 
7. Dd F+ Adx ‘Looks as if there’s some eyes there, and 
horns’ (covering upper half, attending to 
lower portion of D 1). 


Figure V 
Wants to reject card. E waits. 
8. DF+ Ad "That's a rabbit's head there’ (D 6). 
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DF- Art 


DF+A 


W CF + Art 
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Ds F+ Art, RI 
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Dd F+ Ad 
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Figure VI 


Looks sideways at E, then turns away. . 
"What is it? The inside of people? Sex? 
‘At first I thought it was a rug’ (W). 


Figure VII 


‘That looks like another design that I told 
you about ...I think it was the design on 
Page and Shaw’s candy box, the first thing 
I thought’ (both D 2, ‘figures’). 


Figure VIII 


‘These look like squirrels [D 1]; they 
wouldn’t be pink though, would they?’ 
‘I can’t see anything...a very pretty 
design’ (W; ‘pretty blending of colors’). 


Figure IX 


‘Those colors are awful pretty to look at, 
very pretty....I don’t see anything they 
are. These colors don't clash a bit....I 
realy don't see anything ... I notice the 
colors there.’ 
‘I see right in here, they have a design on 
church windowg’ (Ds 8)— " 
‘And they have little fine gold writing in 
here’ (Dd 25; color, form). 

Figure X 


‘Must I find something in it?’ 
E: “Most people do.” 
"This puts in mind a little fish . . . the head 
of a fish’ (Dd 22; because of ‘the head"). 
‘This is a very pretty design right here . . - 
a pale green . . . and deeper shades? (D 10). 
Wants to return card. 
E: “Ts that all?” 
‘Tm sorry, I’m not doing it justice. I just 
See some pretty colors there; that’s all.’ 


R1,R2. A precision alternative, hence one Z credit. 
R8. Question of Adx. However, 


D 6 is frequently interpreted as 
is no mandate to see an entire 
tionable. 


‘head,’ and there 


animal or human. Henee an X scoring is ques- 
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R 13. Question as toscoring at all, since ‘design’ is sometimes only descriptive, some- 
times a true art response. The emphasis on ‘pretty blending of colors,’ together 
with the ‘design’ association, dictates Art scoring, especially since a CF associa- 
tion is involved. In view of all the questioning, however, no Z is credited. 

R17. Scored on the basis of the same reasoning as in R 13. 


Recorps 44, 45. MURDER AND IMPRISONMENT 
RESPONSE SUMMARIES 


Record 44. On Entering Prison 


R total 42 
W 1 M 1 H 2 F+ 5l 
DW 1 FC 5(-,) Hd 9 A 43 
D 27 (s 1) FV 1 A 12 P 7 
Dd 13(s 1) F+ 17 Ad 6 8 2 
42 F- 16 An 1 
F 2 Bt 2 
42 Fi 1 
Ge 2 
Hh 5 
Z 4.0 Ls 1 
Ap D Dd!! Mu 1 
Seq irregular Exp 1/2.5 42 T first R 16.5" 
Record 45. After Twenty-nine Months 
R total 51 
w 2 M.V 1 Hd 10 F+ 7 
D 30 FC- 1 A n A 55 
Dd 19 Y 1 Ad 11 P 5 
51 FV 2(-,1) An 1 8 4 
F+ 30 Art 1 
F- 12 Bt 3 
F 4 Ge 3 
B Hh 2 
Z 16.0 Ls 1 
Ap D Dd! ie 
Seq irregular- oj 1 
confused Exp 1/0.5 1 
INTERPRETATION 


These records uncover an inner life meager in both its spheres, fantasy 
and affect, and much more so in the former than in the latter. Ina total 
Production well above the mean for average adults, only a single creative 
experience emerges. Ittakesa longtime in coming: it is the very last asso- 
ciation in the first record. The young man lacks capacity for imagining 


362 RORSCHACH'S TEST 


One may 
ad alone. 


Since he does not visualize 
ahead, anything may happen. His crime was, in this psychologic frame- 
work, a logical event—not as an inevitable Consequence, but as a logical 
accident. That is, anything could logically be expected to happen. And 
it did—in the form of a murder 

From another test factor 
unpredictable. This is his 


it can be predicted 
low construction of 

This is to say, 
n of an individu 


that this young man will be 
accuracy (F--), His judg- 
his is a weak ego, one that 
al difference, so that he just 
that happened in the course 


map of Ireland’ 
al or impersonal; 
inking in another 
- and the road begin- 
ding over’ (R 10). Here he not only 
ent out of context, but the interpre- 
dualized; it is one of those originals 
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that draws its sanction only from the self. Thus restricted vision, scant 
imagination, and poor judgment are the marks of his mental life. This con- 
figuration—inaccuracy (low F+ percentage), little conceptual thinking 
(low W score), weak grasp of relations (low Z score), lack of imagination 
(low M score)—adds up to what looks like low intelligence. But no one 
who has administered Rorschach’s test to persons of low intelligence can 
mistake the present record as that of such an individual. Qualitatively, 
and especially in the diction, it has not that ring. Further, too many of 
the percepts are such as are found in the average ranges or on higher levels; 
they evidence exposure to an educational milieu that the retarded never 
reach—e.g., R 7, R 8, R 10, R 20, R 21 (‘antennae’), R 24. The inference 
is that factors other than intelligence potential are misshaping and stultify- 
ing this boy’s character. 

The record in fact projects anxiety in its two forms—the virulent and 
central disturbance evinced in gray-black shock, and the constricted func- 
tioning that is a more symptomatic effect. S suffers gray-black shock in 
figures I, V, VII. In figure I, four of his seven responses focus on Dd; 
his logical method (Seq) is worst in this figure; his response time is slowest. 
In figure V he manifests the alogical approach (DW). Figure VII slows 
him up only less than figure I, and here his accuracy (F+ percentage) 
sinks to zero. F igure VI contributes to the indication of gray-black shock 
only in its excess of appropriation of Dd; this card and figure I account for 
more than half the Dd in this record. Thus, central to the character, 
there is a debilitating anxiety, an overpowering, crippling fear. Less 
deep-seated, but stringent enough, are the inhibiting forces represented in 
the relatively large number of part-humans (Hd), more especially in the 
light of a finding of very few whole humans (H); this reflects some inability 
to think of human beings. Whether it is due to fear or to evasion for other 
reasons, only further investigation in the patient directly could tell. - 

As regards the inner world once again, the single fantasy association 
Would be of significance by sheer reason of its being the final production, 
the very last of forty-two responses. Somewhere in this personality, even 
if deeply covered over, and sluggish in emerging, there is a kernel of wish- 
ful living. That it is so buried may be further testimony regarding the 
Oppressive weight of the central anxiety. Moreover, the stance S takes 
In his fantasy is clearly extensor. The unconscious struggle, so far as it 
Shows itself, tends not to a resignation but to an effort to free the self from 
unsatisfying experiences. . 

More intriguing is the evidence concerning the affects. "There is first 
the apparently bland, essentially affectless language in which S states 
Tesponse after response, almost monotonously. Second, there is the delayed 
Color shock in figure X: in this card accuracy again breaks down to zero. 
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To this point, then, S has controlled or been indifferent to exciting stimuli. 
But he finally reacts to them. He is not as indifferent or shallow as he 
may have looked. This brings up the question of the affect nuances. All 
the responses in this sphere point to emotional rapport, the will to adapt to 
others, to feel with the environment (FC). This is the last kind of affective 
expression to expect in an individual who has murdered. . 
Yet, so far as this record shows, S engages in no impulsive or even just 
egocentric behavior. Overt hostility (s) is about at the average level and 
nowhere near some of the manifestations of a 
viduals (cf. records 36, 38). 
violence, let alone murder, fr 
wardly expressed affect is s 
small amount in relation to 
weak to the point of inade 
The explanation for the ility to impulsive 
It is found in the crippled intel- 
ess of an anxiety that must have 
tages of character formation, with 
resultant malformation of the ego in such a way that no central core of 
values serves him as a compass for 


Tger wholes ( 


1 S still does not 
continues to occupy his mind (Dd). 
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logi i 
p iege (Seq) previously just perceptible has progressed, and 
amiet. bes ge those seen in individuals who greatly lack inward 
fa iburanfisd] = » interest in the human form (H) that S did manifest 
ridden perce d ^ie and his vision is restricted exclusively to anxiety- 
Another jus | of part-humans (Hd)—i.e., there has been an exacerbation. 
deilige of ndm - of interest in conventional forms is displayed in the 
forsbodin aa conformable responses (P). Slight so far, but possibly 
appearing, — psychologic development, is the apathy (Y) now 
ie, 4 ms ge may be evidence of a turn consequent on the prison life. 
reactions so p appears as regards inferiority feelings (FV), with three 
Has the he ictated as against a single manifestation in the first test. 
idem. 6 Son experience by now engendered a sense of personal inade- 
&ppésrs » ere of defect of personality? At the same time it 
activated ave aroused an opposition attitude (s); rebellion has been 
changes i > open outbreak may be expected. _Of the two greatest 
his world OF one has been in respect to a more realistic understanding of 
ay’s tw +). There is much time to brood and to ruminate in every 
enty-four hours of prison life; and the more accurate sense of 


Values 
ated be what this young man has worked out in these mullings. But 
i eased respect for reality is evidence also of more stringent control, 


in 
vies Consequent on the rigid discipline of a penitentiary experience. 
n any id the rise in accuracy reflects really an intrapsychic constriction. 
O a gre : nt, however, in his construetion of the world's realities S is now 
POssegg ater extent following normal canons. He shows in this that he 
es the core of a sound ego. It has been latent. Its unfortunate 


ev 
iru was not inevitable. : n" 
tué uction of affective responses is the most serious turn in this 
Y. First, S now shows almost no capacity for the affective 
ts) in the first record; 


4 mo he clearly demonstrated (five FC percepts d 
to the € one instance in which he still reacts in this sphere, the pull is 
Càpacit. egocentric (FC—). Thus the little flash of social rapport, of 
Suppo Y for allocentric experience, has evapora d. Second, he here 
"ts the indication of the first test that his affective contact is in- 
te, since evidence of any is now essentially lacking. There has been 
rmreaction to the present dry 


se Dons therefore from the first, moderately wa t ; 
9 his to the environment. The likelihood now 1s that he will react 
the 4; "orld unemotionally. What the experience in this respect was at 
: is crime i r of surmise. But the 

ie. at the time of the first Ror- 


He 


Pergo 


test) eving : s dh 
Se vince tive leaning towar nt. | 
Arain the wish thatit should feel with him. 


experience craving for & sympathetic understanding. Had he 
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i is life? would not have become the tragedy 
her F eed : read ur pee in the emotional sphere to the 
d the intellectual make-up, that what happened need not have 
teo caxdicibical content also he gives signs of interests that v 
have been instrumental in a more healthful development of his pne ^ 
these occur together with others of more destructive omen. Among à 
latter should be noted the ‘explosion’ of R 9 in record 44, the ice = 
‘tooth’ (both records) with the probably latent aggression 26 ib, an fen 
sibly the ‘tree on a cliff . . . one of those old, scraggly pine trees (recor ed 
and the unsatisfying mood it projects. Two associations in record 44 a : 
significant—of what, cannot be known from the Rorschach test alone, - 
they are certainly of personal import, whether for good or for evil. They 
are the already cited ‘valley between two hills,’ ete., and ‘a chicken or a 
hen... laying an egg... sitting on the roost.’ That the animals inspecting 
themselves in mirrors may be announcing a new attitude of S toward 
himself, is speculation that the test material can only support. These 


associations occur only in the second record. Is this boy trying to see 
himself as others do? 


may therefore be of mo 


theme is science (R 13, record 45), 


In another response, the 
intended in R 8 of record 44; i 


and this content may also have been 


, and the imprison 
in its repressing work, A, E 


that seem an appropriate conclusion: 


There sleeps in Shrewsbury 
Or wakes, as may betide, 
A better lad, if things went right, 


Than most that sleep outside. 


jail to-night, 
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Clinical Note. The first of these two records was obtained on the ninth day after 
this boy entered a state penitentiary. He was 17 at the time, sentenced to life im- 
prisonment for murder in the second degree. He had broken into a house and witha 
hammer had beaten to death & woman in middle years. 

The personal history disclosed that the father died suddenly when S was 11 
the mother when he was 13. He then lived with relatives and worked after echool 
to help to pay for his support. His reputation among friends, teachers, and employ- 
ers and in his church was of the best. There was some question of delinquency in 
one or two of his brothers. 

His personality is described as social, friendly, but not that of a leader. He 
seemed to have high ideals, was ambitious and studious. His school progress was 
good. He was in the last year of high school at the time of the crime. 

In the prison he refused to discuss his crime beyond saying that the motive was 
money. Examination by state psychiatrists yielded only the additional information 
that there had been periods of apathy, beginning about nine months prior to the 
crime, and that S showed indifference to what had formerly interested him most. 
The psychiatric comment reads: ‘There is an immature emotional reaction to the 


situation,”? 
RESPONSE RECORDS 


Record 44 


Figure I (40") 


‘Can you turn it?’ 
‘An animal’s head’ (not located). 


l. DdF- Hd ‘A tooth’ (Dd 31). 
2. Dd F- Hd ‘A gum’ (i.e., gingiva—Dd 22). 
3. Dd F- Hd V ‘A profile view of the face’ (Dd 28). 
4. WF+AP V A ‘Possibly a butterfly (W). 
1.0 Turns card < V. 
5. DF- Hd ‘A foot? (D 6). 
6. DdF Hd ‘Another face...a profile’ (Dd projecting 


laterally from Dd 31). 
‘A dog's head’ (not located). 
"There is a name for these two things but I 
forget what it is just now' (D 1). 

7T. DF4- Hh V ‘A vase [D 4]. A glass... wineglass, 
whatever you call them." 


Figure II (13") 

Ds F+ Hh ‘A flask’ (Ds 5). 

D FC+ Fi V > V ‘An explosion ... like a bomb 
exploding in the dirt, you know, and 
things flying around’ (D 3 with adjacent 

" black details, because of ‘form of the pro- 
jections and the color"). 

‘Irregular profiles, two of them’ (details 


uncertain). 


$2) 90 
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10. 


11. 


12. 


27. 


Dds FV Ls 


DF+HP 
3.0 
Dd F- Ge 


DF- Hh 


Dd F+ Ad 
DF+A 


DF+A 
DF-A 


DF+ Hd 


Dd F — Hd 
D F+ Hh,Art 


DWF—A 
DF+AdP 


DF+AP 
D F- Mu 


DdFA 
Dd F-A 


Dd F+ Ad 
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X / ‘A valley between two hills... and 
the road beginning at the foot of one valley 
and extending over’ (Dds between Dd 28, 
‘one valley’; Dds in Dd 24, with rest of Dd 
24, ‘the road’). 


Figure III (137) 


‘Two humans of some kind...I don’t 
understand.’ 

‘Like of Italy . . . you know, on the base of 
Italy’ (ie., peninsula; lower Dd only of 
D 5, especially boot detail). 

V ‘A basket withouta handle’ (entire black, 
excluding D 5; S indicates Dds 24 as ‘where 
basket would be’). 

V ‘An eagle's head’ (Dd 21). 


‘An animal turned around, looking back’ 
(D 2) 


Figure IV (117) 


‘A bear rug (excluding D 2, D 4). 


‘An owl’ (D 1; S indicates two ‘ears’ and 
‘forehead’ of ‘owl’), 


‘Two more profiles’ (D 8). 


X ‘Another one... another profile’ (not 
located), 


AVA ‘A tooth’ (inner core Dd of D 3). 
‘A fancy handle... of a ewer’ (D 4). 


Figure V (107) 


‘A grasshopper . . . the antennae.’ 
V > A ‘The leg of a chicken’ (D 1). 


Figure VI (77) 


‘A skin . . . pelt of some kind’ (D 1). 

V Oh ...a hand bell’ (D 3, with D 2 as 

‘handle’). 

‘A turtle’ (Dd of D 6), 

VAV (studying lower middle carefully) 
‘A chicken or a hen , <. laying an egg... 

sitting on the roost’ (Dd 21, adjacent Dd). 

‘A pup's head’ (end of Dd 27), 


29. 


34. 


35. 


36. 


37. 


38. 
39. 


40. 


41, 


DF- Ad 


DF-A 


DF+AP 
Dd F+ Bt 
DF+ AnP 


Dd F- Hd 


D FC- Hh 


DFC+A 


DF+ Ad 


DF+HdP 


DFC+A 
DF- Ad 
D FC+ Bt 


D F- Ge 


DM+H 
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Figure VII (87^) 


Turns card V. Shakes head. 
‘An elephant's trunk...I don’t know’ 
(D 1). 
> ‘A camel without any front legs’ (D 1 
with D 5). 

Turns card V A. 


Figure VIII (10") 


< ‘A couple of animals here [D 1]. I don’t 
know what you would call them." 
/^ ‘The roots of a tree extending out’ 
(Dd 22). 
"The ribs extending from the spinal column 
at the lower end of the back’ (D 3). 
‘And an inverted tooth’ (Dd 24). 
Turns card V A. Fingers D 1, then 
Dd 26. 
‘Oh...a dish’ (tracing D 2, D 1; D 4, 
D 5 excluded; form chiefly, color entering 
in). 
< A V ‘A butterfly’ (D 2; form chiefly, 
color entering in). 


Figure IX (7") 


"The antlers of a deer [D 7] . . . à moose, and 


a moosehead’ (D 3). 
< A V < ʻA profile...one less distinct 
than the other one' (D 4). 


Figure X (17^) 


‘A sea horse’ (D 4; form, color). 

‘The head [D 3]... two heads of a boar’ 

(D 6). 

< A ‘Two cherries’ (D 3; because of ‘the 

stem and the way they hang down’; form, 

color). 

V ‘A simile of a map of Ireland,’ 
E asks for repetition of this response; 
S distinctly repeats ‘simile’ (D 4; form 
only; S points to white spaces just below 
D 4—'that is where England and Scot- 
land would be’). 

V ‘A man standing up with his hands 

extended over his head, clasped’ (D 5). 
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Notes on Scoring 

R13. Intheinquiry, Dds 24 is indicated as ‘where the basket would be'; there is not 
enough evidence that S reacted to the white space as such, hence no s scoring. - 

R21. 'Antennae' is the point of departure for the response, hence the scoring DW. 


Record 45 
Figure I ; 
1. DdFA V ‘Well, I can see here the snout, the head 
. of an animal, possibly a rhinoceros with a 
hook at the end of the nose’ (Dd on lateral 
lower edge, adjoining D 3). : 
2. DdF+ Hd ‘A kind of an odd-shaped face here’ (Dd 25). 
3. WF+AP ‘The whole is like a kind of a butterfly. 
1.0 
4. DF+ Art ‘These two things here look like pieces on a 
Jigsaw puzzle’ (D 1). 
5. DdF Hd 


‘A face in here, a grotesque face’ (Dd below 
and at junction of Dd 21 with D 2). 
6. DF+A < 'Here's maybe a bear lying down. It 


has a head on it? (upper part of D 2; em- 
phasis on D 5). 


7. DdsF- Ls ‘Call this a cape... . land ... jutting out in 
the water’ (Dd 21 with surrounding white). 
8 DF-A < ‘Something like an alligator’ (D 4). 
9. DFV+ Btls V A V ‘Something like a tree on a cliff . . - 
4.0 one of those old, scraggly pine trees’ (D 6). 
10. Dd F— Hd 


‘This part...is like a tooth from a side 
view? (Dd 31). 


Figure II 
ll. Dd F+ Hd,Ls V ‘This looks like the Man of the Mountain 
at the top’ (Dd 22). 
12. D EAR ^^ ‘Kind of odd-shaped...it gives the 


impression of two ani 


mals on hind legs.. 
looking at each other... possibly one look- 
ing at the mirror and Seeing itself again' 
(D 6). 
13. Ds F+ HhSe V ‘The middle section in white reminds me 


of glass we used in chemistry in school’ 
(Ds 5). 


Figure III 


> “May be a lion half 
his long tail out in th 
lion sneaking around’), 


14. DF+A turned around, with 
e air’ (D 2; ‘as of a 


15. 


16. 
17. 
18. 


19. 


20. 


21. 


22. 
23. 


24. 


25. 


26. 


27. 
28. 


29. 


30. 


31. 
32. 


33. 


DFV-A 
3.0 


Dd F- Ge 
Ds Y Na 
Dd F— Ad 


D F+ Hd 


Dd F— Ad 


Dd F- Hd 


Dd F+ Hd 
DF- Ad 


D F4- Ad 
D F4 Ad 


WF+A 


Dd F+ Hd 
DF+A 


DF- Ge 


DF+AP 


Dd F+ Ad 
DF+ Ad 


DF+A 
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‘And the same mirror effect... possibly a 
rabbit’ (D 9; ‘could be standing up or be as 
an Easter egg decoration’). 

"The whole gives the impression of a face... 
of a buffalo head’ (denied later). 

‘The lower end of the tip of Italy... they 
call Italy the shoe’ (lower half of D 5). 

‘A kind of reflection in the water, the water 
shimmers’ (D 8, with included Dds). 

‘This little thing is like a stuffed head on 
someone’s wall...a bear’s head’ (Dd 27). 
V ‘A picture of an odd-shaped face... 
deep-set ridge of the nose’ (indicating D 4 in 
giving response, later denying it). 

‘The head of a cow here’ (Dd 21). 


Figure IV 


V. A ‘A tooth here hanging out through 
the gum’ (top, inner core Dd of D 3). 

‘An odd-shaped face’ (Dd 21). 

‘A kind of sea animal...the head of a 
snail' (D 1). 

/ > ‘Omitting this line, that could be the 
head of a goose, some bird with a long neck' 
(D 4). 

*A dog with his mouth open' (D 8). 


Figure V 
‘Some kind of an insect...I can’t think 
what’ (W). 
> ‘A man with a beard here’ (Dd 23). 
V >A V Snakes stretching out here... 
two cobras’ (D 3). 
V ‘Taking out the two snakes, a chart of 
the ocean up and down [making movement 
of hands up and down]... possibly two 
islands with a valley between’ (W, excluding 
D 3; S denies V or Y determinant). 


Figure VI 


V ‘That looks like a hide spread out on the 
floor’ (D 1). 

*A turkey head here' (Dd 28). 

/\ ‘Like a snake here [D 7]; a snake's or 
turtle’s head.’ 

/. ‘Bird with his feathers spread out’ 


(D 3). 
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Figure VII 
F+ Hh ‘A vase in here’ (Ds 7). . 
= a F Hd V ‘A face here with upturned nose’ (Dd 


in upper edge of Dd 22, at Dd 28). 


36. DF+Ge ‘Excluding this [Dd 21] it could be a map 
of Spain and Portugal’ (D 3). 

37. DF-A X ‘A camel with his humps...a hump 
here and a hump here... but no front 
legs’ (D 1 with D 5). 

38. DdF Ad > ‘A kind of a face...something like a 
lion, just the end of it' (outer corner Dd of 
D 3). 

Figure VIII 

39. DF+A X ‘A mountain lion or a cougar’ (D 1). 

40. DF+Bt /\ ‘This looks like a tree trunk spreading 
itself over the ground’ (D 4). 

4l. DdF-A ‘A monkey with a cap on’ (Dd 26). 

42. DF+AnP ‘Something like the human . . . ribs sprout- 
ing out’ (D 3). 

43. DF+ Ad > ‘An animal, the head of’ (D 6). 

Figure IX 

44. Dd F+ Ad ‘An animal head right here’ (Dd 24). 

45. DF+HdP V ‘A high forehead, upturned nose, and 
prominent chin’ (D 4), 

46. DF+ Ad 


< "The head of a deer. . . the antlers up at 
the top’ (D 2, with brownish branching Dd 
as antlers), 

47. DFC- Bt V < ‘It’s like a tree trunk standing out on 
the boggy ground' (D 3; ‘it seems scraggly’ 
because of form and variation in shading; 


in his prison room S has Hawaiian picture 
with similar variation i 


n color), 
Figure X 
48. DF+A V ‘A sea horse [D 4; form only], isn’t it?’ 
49. DF+A A ‘Some kind of animal , . . standing on its 
" Ai " hind leg [D 8] kind of pushing'— 
j = ő ‘A limb, trying to raise it? 
WC DILE Tying to raise it (Dd 24), 


‘An animal laying down, 


3 his paws in front 
of him' (Dd 22), 


Notes on Scoring 


R7. 'Land...jutting out in the water’ 


e é rm in which peninsulas, 
capes, etc., are seen. There is no evidence here of Z in the sense of formation of 
& meaningful relationship between land’ and ‘water’; rather, the entire percept 
is a unitary, unbroken one. Hence no Z credit. 


is frequently the fo: 
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Recorps 46, 47. BEFORE AND DURING PSYCHOANALYSIS 
RESPONSE SUMMARIES 
Record 46. Before the Analysis 
R total 26 
W  10(s 2) M 3 H 3 F+ 65 
DW 1 CF- 1 A 7 A 27 
D 15 FC 1 An 6 p d 
26 FC.Y 1 Ar 1 s 2 
FY 1 Bt 1 
FV 2 Cl 1 
F+ 1 Fd 1 
F- 6 Hh 1 
26 Im 1 
Z 46.5 Ls 2 
Ap WI (D) Na 1 
Seq questionably Re 1 
irregular trend Exp 3/2 26 
| Record 47. Thirty-one Months Later 
R total 52 
Ww 9 (s 1) M 11 H 10 F+ 62 
D 38 M.FC 2 Hd 3 A 38 
Dd 5 [6] 1 A 12 P 9 
52 CF 1 Ad 8 8 1 
FC 1 Ab 2 
FC.V 1 Art 2 
Y 1 Bt 1 
V 1 Cg 1 
FV 4 Fd 1 
F+ 18 Fi 1 
F- 11 Hh 2 
52 Ls 4 
Mu 2 
Z 74.5 Na 2 
Ap WD Dd Ru 1 
52 


Seq irregular Exp 18/4.5 


INTERPRETATION 
Dramatic changes in this personality are found in the second of these two 
records as compared with the first. S has doubled his productivity; he 
Shows a healthy distribution of interest to elements of his environment; he 
has freed his thinking from its earlier sticky adhesion to his vocation. Most 
arresting is the liberation of his fantasy world. Formerly parsimonious 
With responses in this sphere, he is now prodigal. 
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But in some respects he has not altered for the better. His logic is more 
disturbed; he manifests much more sense of inadequacy. Affectively he 
is more released but also more discomposed. Construction of accuracy 
remains below expectancy. The neurosis is still with him, although with 
variations. . 

By itself, record 46 projects an individual who is obviously superior 
but as obviously under the influence of inhibiting and disturbing intra- 
psychic forces. As a starting point, the response total is far below what it 
should be. It falls short of the mean for average adults, although this 
man gives clear signs that he is among the most superiorinintelligence. 
One indication of this lies in his associational content (R2, R 6, R 8, R 9, 
R18). Aequaintance with ‘embryological design,’ the ‘bony sacrum,’ the 

‘neural groove,’ and some of the other scientific material to which he refers 
means capacity for a scientific training on a professional level, which in 
turn implies a certain minimum endowment. In others of his percepts, 
while they are of a kind found in the average ranges, S introduces embellish- 
ments that distinguish the richly endowed, and the diction also is that of a 


person exposed to higher education. There is fine artistic sense in his 
manner of developing the Wooden toys i 


intelligence functioning, 
relations (Z). 
An apparently high achievement, but spurious, 


is his great amount of 
It leads to a false conclusion, detectable when 


n perspective with his intellectual approach in 
e heavily overaccents the abstract and the 


S some unsatisfying consciousness 
underneath. The fact that his productivity is so discrepantly low for one 
of his training becomes understandabl i 


productivity. 
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Another constricting effect is disclosed in the extent of his stereotypy in 
the first record. This is reflected not alone in his percentage of most 
common forms (A); he shows it also in his adhesion to the theme identified 
with his profession. The two categories together (A and An) embrace 
50 per cent of his total content. This is the measure of his stereotypy, 
likewise inconsistently high for a healthy superior person. It is one more 
evidence of inner hemming in. The complement to this is visible in the 
range of S's associational content: it lacks the many rich originals that dis- 
close acquaintance with the world’s culture and the arts and sciences 
broadly or that evidence the benefits of travel (cf. records 1-4, 39). At the 
same time it is quantitatively broad, comprising nine categories (aside from 
the most frequent H, A, An associations) ; and in this breadth, and in the 
embellishments above noted, S behaves as is to be expected in a person 
selected for professional training. Specifically low is the number of whole 
human associations (H). Healthy intelligent subjects project, in their 
notably larger number of human forms, à greater interest in people than 
S does at present. The cumulative evidence offered by the intellectual 
activity is, therefore, that forces within this man are restraining him from 
functioning on his potential level and bearing down on his efficiency. . 

The evidence as to the inner life fills out this picture and throws light 
on these disturbing forces. The affective state is not that of a well adjusted 
adult. S makes responses to his world via the feelings in too few instances 
(three such reactions), and the total emotional loading in them (C sum) is 
low; apparently he contracts affectively in the presence of others. of his 
three reactions to affect-provoking stimuli, only one (R 17) projects 
unalloyed the adaptive, sympathetic understanding of the healthy adult 
(FC). He manifests the capacity in another association (R 3), but the 
response is a blend, FC.Y; he waters the feeling down with the opposite 
emotionaltrend (Y). In both these associations the content has the quality 
characteristic of the healthy superior individual, and so discloses a good 
potential in S. His third association in this sphere (R 22) bespeaks high 
tension, with a pull toward ungovernable behavior (CF- ). But here too 
the content discloses an esthetic experience—appreciation of one of nature's 
works of art. That is, even while he is in excitement, his thinking is still 
of the kind that emerges from the psychically robust. The affective 
Structure itself, however, a8 revealed in the low FC and the relatively high 

F finding, is not that of à psychically robust person. It is restricted, and 
of precisely the configuration found in the neuroses. ] 

The fantasy activity bears out the story as so far told. S can engage in 
creative expression (M) but his total amount of it is much too low for one 
of his caliber. Two of the three fantasy associations that he produces are 
of the richly imaginative variety (R 4, R 20). But where fantasy is most 
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i imulated (fig. III), he falters; his expressed association, while 
eae tà wishful living, actually disguises the experience (in 
animal content), and he consciously disregards the true imaginative act, as 
he himself deposes in the inquiry (R 5). In his third expressed wish fantasy 
(R 25) he dangles ‘men ...in space... suspended by hooks grasping each 
by the neck, with the heads gone.’ This is clearly autistic living. Most 
individual is his achievement of seeing people who are not there (fig. VID: 
‘I fancy people might be sitting in them [chairs] with their feet hanging 
down, rather poorly balanced’; but, as we learn in the inquiry, the people 
are not visible. This reaction follows another association in which he has 
wholly disguised the fantasy experience, since he is transmuting the humans 
of the movement involved (D 2 of fig. VII, commonly seen as humans) 
into nonliving objects, ‘chairs.’ The entire creati 

cant when he tells us that the ‘chairs . . 
the balance is precarious; but he pu 
Rorschach’ 


on becomes more signifi- 
- might be easily tipped.’ That is, 


rrence uncommon in the intelligent and 
healthy, and found characteristically in the retarded or the disturbed. In 
figures V, VI this man of very sup 
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behavior in figure IV. All his responses here center around one theme, 
anatomy—a cleaving to his vocation. Thus he is blocked here too except 
in respect to the one topic; and it is germane to speculate whether he is not 
clinging to the familiar, to the profession that he has chosen for a livelihood, 
and using it as his haven of security in this moment when the massive 
gray figure has shaken him. 

Feelings of inadequacy (FV) are another force behind the personality 
contraction, but they appear to play a relatively smaller role at present, i.e., 
there are only two such reactions. In both the theme is a ‘chasm’—one 
equivalent to ‘a sort of nothingness’ from which ‘animals are climbing out.’ 
While these associations are personally significant, it would take further 
inquiry directly in S to interpret their specific meaning for him. 

One adjustment reaction that S discloses is a trend to resignation (Y), 
but it is mild. In one instance it actually blends with expression of healthy 
feeling (FC.Y in R 3), and in the other it is a variation of a frequent ‘cloud’ 
association, and therefore only thinly differentiating. 

His principal reaction pattern is that of a neurosis. He shows it in 
neurotic shock in figure III and again in figure IX. In figure III his single 
response is a perceptual deviation, and he cannot bring himself to attempt 
the most frequent and healthy association in this figure, the D M+ H P 
percept of two humansin action. In figure IX he openly expresses inability 
—T can’t make much out of this'—and his perceptual accuracy breaks to 
a score of zero. Thus he manifests disturbance under impact of these 
affect-evoking figures. k 

But the shock is weak. Its belated appearance, i.e., its occurrence in 
figure III rather than in figure II, speaks for S's self-governing when first 
struck by it; and in figure IX he actually opens with a good fantasy that is 
also one of the most conventional forms (P). His recovery in figure X is as 
good as could be wished. Also, his first reaction to the first all-color card 
(fig. VIII) expresses a satisfying feeling; it discloses a healthy affective 
Potential. This takes us to one of the most critical findings in the record; 
the ego status as represented in the respect for reality Gu. Taken 
numerically (65 per cent), it would indicate an ego maintaining itself ied 
above the critical minimum for the healthy. But there is too mue 
evidence in this record that S is holding himself together vigorously against 
the debilitating forces. This evidence appears in the above noted reaction 
to the threat of disintegration while under gray-black shock, in the superior 


calib es in the majority of instances, in the very 
er of the fantasy that emerg Fee, eal corte, Mine Pia 


fact of his engaging in professiona 

professio 
holding the Med shock at arm'slength. The unhealthfully low VA 
for reality is therefore here a measure not of indifference to his society 
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canons, but of how much his struggle takes out of him. His plight is, in 
Shelley’s lines, one in which 


. . . passions will rock thee, 

As the storms rock the ravens on high; 
Bright reason will mock thee, 

Like the sun from a wintry sky. 


The measure of ego integrity represented in his low regard for reality 
(E+) is therefore not an index of his real strength, but of what can happen 
to him. Paraphrasing Rorschach in another context, it tells not how he 
lives, but how he may live. 

In studying the second Rorschach record, it is to be kept in mind that at 
the time the psychoanalysis of S was not concluded, but had been inter- 
rupted. In his new test projection two findings at once strike the eye— 
the veritable flood of creative fantasy (M) and the irrepressible push of 
speech. In figure I alone of this record the creative moment now animates 
him five times, as compared with only three instances in the whole of his 
first test, and the new M total is thirteen, well above the average of even 
the creative superior group. He thus demonstrates that so far as creativity 
goes, he belongs in this group, making good the promise that only faintly 
emerged in the first test. In the content of his fantasy he now plays with 
imagery that distinguishes the fancy-free at their best—women at gossip, 
dances, including the folk variety, movement of mechanical contrivances, 


clowns in their antics, a vaudeville act, dwarfs at their buffoonery, Santa 
Claus jovial and happy. Autistic trends also emerge, as is common when 
the fantasy is so much on the loose, Some of this amounts to no more than 
a soaring of the creative imagination to the realms of the artistic, and may 
not be personally signifieant—e.g., ‘clouds’ turning into ‘tons ... with 
Someone sitting on them . . . riding away’ (R 42, R 43). Another example 
is R 44, but here S effects a significant transformation as compared with 
what he did to these ‘men’ in the first record (‘suspended by hooks . . . with 
ie h gressed from the unconscious level. 
Ssociations he uncover 
personally. The sex scene of R 4 
is especially important because 
weakness. His first percept, ‘dejection,’ no doubt projec 
of his own; but he instantly transforms it into its opposite, ‘strength,’ and 


then evolves the related theme ‘prize fighter.’ i 
ghter. S does hay t 
cause to be concerned with his own physical stamina, Tm 


The push of associations is evident in the record itself, 
checked, whirlwind fashion. 'This indicates a high nervous 
1 Op. cit., p. 94. 


In two of 
s trends of dynamic import to him 
6 is one such response. The other, R 19, 
it stems so much from a Sense of physical 


ts such moments 


ideas flow un- 
tension that he 
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structurally projects in the affective sphere in his color reactions. The 
liberation here is not as unrestricted as in the fantasy field; cross currents 
are appearing. The total number of affect-toned associations is larger 
than in the first test (six as against three) but it is small as compared with 
the numbers that persons of this man's group produce, especially when as- 
sociating as unrestrainedly as he does. Something is still checking his 
emotionalexpressiveness. In nuance, two important changes are apparent. 
A pure color response now appears; formerly there were none. He has 
opened up a more basic feeling layer of his personality; he may now react 
impulsively, uncontrollably. ‘Passions will rock thee" if anything more 
violently than before. But he has progressed also in the other direction: 
four FC percepts appear, as against the earlier finding of two. He now 
more frequently puts himself in another’s place emotionally and under- 
stands him through feeling as the other person feels. This is the affective 
adaptivity of the maturely adjusted. Thus the configuration now is an 
evolution away from the sharply neurotic picture of the earlier test, with 
its low FC total and relative emphasis on CF. This man has made pro- 
gress in this important sphere but he has not attained smooth control over 
his feelings and he still restrains them too much. 

Some of this adjustment can be laid to the centrally coursing anxiety. 
He has transcended this to a degree, but it still discomposes him greatly. 
Gray-black shock is operating. The three cards that most break down his 
accuracy are figures I, VI, VII. He spins round and round in his dis- 
pleasure in figure V and finally pushes it from him: ‘I do not want to have 
anything more to do with it.’ In figure IV he opens with one expression of 
inability and closes it with another, emphasized by striking a chord in a 
minor key: ‘I do not get the impression of anything alive.’ He does this 
also in figure VI, in which the lower part of the animal ‘looks as though 
dead.’ The pattern of reaction to the gray-black figures has, however, 
changed. He does not now as formerly contract; but his intellectual 
control (F--) does give way. The more volatile feeling state leaves him 
less cohesive in the face of overwhelming stimuli. 

Another evolution is reflected in the notably larger number of experiences 
in which he is conscious of inadequacy. The analysis has made himmuch 
more sensitive than he was formerly to his own deficiencies (six responses 
in this category as against the former finding of two). An important 
problem is here indicated, bearing on the resumption of the analysis—that 
of assimilation of these insufficiency feelings in a healthful perspective as 
regards the whole personality. Accurate self-appraisal is a mark of 
strength. But he who is persistently measuring himself to his own dis- 
advantage, finding himself small or wanting or useles, is only lacerating 
his psychologic “innards”; he is appraising himself destructively. 
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S still takes flight from his dissatisfactions in a resigned attitude. Not 
as frequent as before, this manifestation is more intense—sharply 50. His 
one reaction of this kind is a fully saturated Y percept (R 26). With his 
present personality he is likely, when he does become discouraged, to go to 
k^ reaction pattern in the face of his unsettledness is that of 
neurosis. Color flight in figures IT, III (‘this red ink at the bottom Seems 
out of place’; ‘the red piece in the middle does not seem to belong") discloses 
his trouble under affective stimulation. In figure VIII he engages in his 
longest elaboration, around one theme, concerned with struggle and diffi- 
culty, and he concludes the association with an expression of futility and 
frustration. He reiterates these dissatisfactions in startin g his associations 
in figure X. Yet in all of the five color figures, whether or not he evinces 
shock, the response pattern is of the best. Accuracy (F--) is high in all 
but figure X, and though it recedes (to 40 per 

his vigor in the high productivit 
as well as of the affect. 
of the all-color figures: 
His affective contact 


personality that have 
ntial. 


s inner disturbance— 
questionably irregular, it has 
- psychic rush is too turbulent. He is now 


| ntellectual sphere he is quite Where we should 
expect him to be. Thus, he has made a complete shift in distribution of 
attention (Ap) from his fo 


rmer heavy accent on unanalyzed wholes to 

his present normal interest in the abstract, the component elements, and 
the minor details. The level of his intelligence functioning, as displayed 
in grasp of difficult relations (Z), has risen. He adheres more stringently 
to the most ordinary percepts (A percentage considered by itself) and in 
an the very intelligent; he is 


this appears moderately more stereotyped th: 
now also more conventional (P). In both the latter respects he displays 
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capacity for intellectual adaptivity—again evidence of the Strong ego core. 
He now sees whole humans (H) in a number quite appropriate for a superior 
adult. His range of interests has more of the element that distinguishes 
members of his group. Another factor, & qualitative one, is his sheer 
pleasure in interpreting (cf. record 1). This trait recurs over and over 
in highly dynamic individuals. In short, in each of these facets of his 
inte]lectual structure, he is functioning where he should. 

One other significant change has taken place, namely, in his associational 
content. Six times in his first record his responses center about his vocation 
(An); in the second record, not once. This bespeaks an emancipation from 
concern with his work; but it is emancipation with a vengeance. In his 
present equilibrium he has gone all the way and completely extruded 
thoughts related to his profession. The surmise is in order that after 
completion of the analysis there would have been a shift again. In a 
Rorschach test given at that stage, some content related to medicine would 
have emerged, though not in the large amount found in record 46. 

As regards other content, that in the fantasy associations has already 
been cited. In his affect-toned responses S now displays interest in art 
(R 89) and allied topics, e.g., fairy tales (R 41). The themes in the associ- 
ations related to inferiority feelings stem from depth or distance perception 
and include also architectural elements. Various lines of reasoning are 
here suggested, but the particular meaning can become known only by 
having S delve it out himself. More revealing is the considerable rumina- 
tion in figure VIII over the ‘bears’ and their struggle—they ‘are having 
difficulty in getting over the edge of the precipice, they are struggling to 
get over’—and especially the anticlimax that he anticipates for them: ‘when 
they get up on the top they are not going to be anywhere.’ One may be 
sure that S is here projecting a mood of his own. 

Aggression appears asa themein R1. SexappearsinR15,R46. Other 
responses of probable significance, either because they are original in 
content, or because they are perceptual deviations of a presumably personal 
variety, are R 8, R 26, R 27, R 31, R 32, R 50, R 51. Significantly, S 
does not now see headless men suspended by hooks, insects biting men, or 
invisible people in poorly balanced chairs, even though the chairs are still 
there in their precarious balance. Finally, he is now capable of verbalizing 
sex associations; these were completely under cover when he first took the 
test. Here too is something that the psychoanalysis has done for him. 

In sum this man, in a neurotic unsettledness when he first took the test, 
was in a healthier state the second time: he was more productive, his 
fantasy was liberated, his intelligence functioning and breadth of interest 
where we should expect them to be. But he is not yet under control. 
Affectively he is more released; but the actual improvement in this respect 
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i is gri imself intellectually is unchanged; he mani- 
abu i aoa, This condition would seem consistent 
um : ons ion in an interupted analysis. The psyche has been plowed 
inr oe not yet established a stable equilibrium. At the same time, 
mu 1 is has been effective in liberating the personality potential 
x a eh man. The great value of the Rorschach experiment has 
pea providing an objective measure of these changes. 


o 
ini is a psychiatrist, nationally known. The principal events be- 
ome e ane Roekel tests were (1) travel in Europe, (2) psycho- 
peaa The latter had been interrupted only through exigencies not connected 
with the treating itself. S estimated that at the time of the second test the analysis 
was at about the three-quarters stage. 


He completed it soon after. Asked to state, 
in the interest of validation, his own judgment as to his relative ment, 


al states on the 
occasions of the tests, he wrote the following: . . 
“Comparisons of mental (emotional) reactions at the times of first and second 
Rorschach tests: 


“1. Affective self-expression is now easier and carried out with less effort. 
“2. There is less living in fantasy, i.e., less inclination or time devoted to fantasy 
living, but if fantasy is dealt wit 


h there is a greater ability of expression of 
fantasied material, a greater ability to verbalize the material—it is less 
vague, it can be quicker discussed in favor of reality, etc. 

“There is less inhibition in expression of sex emotions, 
"4. There is less (?) domination of professional interests. 
to feel that professional intere 


ease in allowing interests alon 
“5. Sense of security is in all direct 
“6. Judgments are made much more from intellect than affect. Hence more 
logical control of problems, 
“7. Less negativism, 
"8. Affectively much 
Unfortunately Idon 


There is less tendency 
Sts must or should dominate. There is more 
g other lines. 


ions greater, 


Less suggestible (slightly). 
more stable.” 


ot have the testimony of the analyst. 
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Record 46 
Figure I 
1. DWF-A ‘Looks to me like a couple of bats flying 
together’ (W; special reference to ‘wings’). 
2. WsF+ An ‘My second thought—eross section through 
3.5 the brain 


(because of ‘symmetry’; four 
white spaces are ‘ventricles’). 


Figure II 
3. D FC.Y 4- RH "The first impression ons looking at it— 
[D 1] a couple of wooden toys children get 
at Christmas... the 


black are like coats 
and the red [D 2] are hats.’ 


4. WM+HP 
4.0 

5. DF-A 
3.0 

6. D F+ AnjSc 

7. DF- Anc 

8. WF+ An 
2.0 

9. WF+ An 
2.0 

10. WF+AP 
1.0 

ll. WF+AP 
2.5 
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‘Like pictures of witches, or rather of toy 
witches [W], and this is where they are 
putting their hands together [D 4]. They 
are also putting their feet together’ (S is 
‘not disturbed by lack of faces"). 


Figure IIT 


‘I can’t get away from the symmetry of 
these.’ 
Tm struck by two similar figures, two 
fighting cocks.’ 
‘I’m not struck at all by the red in this 
picture . . . it is only the black.’ 
In inquiry: ‘I saw this before and I gave 
it up; but I see it again, two small men 
dressed in dress clothes with two kinds 
of ties, full ties sticking out in front, and 
they are holding something here.’ 


Figure IV 
‘This reminds me of an embryological 
design...in the chicken, for instance’ 
(upper half of entirety, excluding D 4). 
‘This business down the center reminds me 
of the first neural groove that forms’ (D 5 
excluding lowest Dd of D 1). 
‘The whole thing reminds me of a beginning 
embryo.’ 
‘Secondly, it takes a different formation 
and looks like the bony sacrum, the whole 


sacrum.’ 
‘The whole thing is rather colorless.’ 


Figure V 

‘This looks like a...I can think of one 
thing only...a small animal... bat... 
or a butterfly....It depends on whether 
this in the middle is to be considered a large 
or a small body, and these things in the 
middle are its tail’ (if it is a large body it is 
‘a bat’; if a small body, it is ‘a butterfly’). 


Figure VI 
"That is to me a skinned animal... an 
animal skin... with perhaps part of the 
head remaining...just how a skin looks 
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12. WFY+CIP 


2.5 
13. WsFV-4 Ls 
4.0 
14. DF- Hh 
15. DF. -AP 
16. WF+ Art. A 
4.5 
17. DFC+ Bt 
18. DF- An 
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when it is taken off the animal and hung 
on the wall.’ 

'I get only one impression, the first impres- 
sion, and I have no desire to hold them or to 
see more.’ 


E encourages. No further response. 


Figure VII i 


‘My first impression is that these were 
clouds’ (W; because of ‘the fleecy edge’, 
and ‘they are indefinite’). 

‘And then as I look at it again, the central 
part [W, including D 7] is a sort of gorge 
through which a river might flow’ (‘river 
not visible). 

‘And these prominences are caused by the 
water flowing’ (‘and gorging out’). . 
‘A third impression is that these are chairs 
[each D 1 with D 5 is one chair] facing each 
other.’ . 
‘I fancy people might be sitting in them with 
their feet hanging down, rather poorly bal- 
anced....It's like a vaudeville stunt..- 
the back might be easily tipped' (since 
‘chairs’ are balanced where D 1 rests on D3, 


‘people’ are not visible; S only fancies they 
might be there). 


Figure VIII 


"These are more colorful.’ 


‘At first these two figures at the sides are 
rodents . . . mice’ (D 1). 

> ‘And as I look at it in that position it 
reminds me of an ele 
with a lion walkin 
of animal recalls sign; 


nant). 


blike formation of 
flowers . . . I don't know why, but it makes 
me think of a floral design’ (D 5, D 1; 
form, color), 


‘Again I am reminded “by the lower red 
figure of a cross 


Section of the spinal cord’ 
(D 2; form). E 


19. 


20. 


21. 


22. 


23. 


24. 


25. 


26. 


D FV4- Ls 
4.0 


‘DM+HP 


DF- Im 


DF+A 
4.0 


Notes on Scoring 
R9. This is not a precision alternative for R 8, hence a new Z value needs to be 


credited. 
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‘It looks to me as if this were a prominence 
of some sort on to which these two animals 
were trying to climb’ (D 5, D 1; ‘the bears 
are climbing out of a chasm’; white space is 
‘a sort of nothingness,’ hence 'chasm'). 


Figure IX 


‘I must have a strong bent for fairy stories, 
because again as I look at these two they 
look like two witches with pointed hats, 
sort of Halloween witches’ (D 3). 

‘My next thought is how badly these two 
colors go together, this brown and green. 
I can’t make much out of this.’ 

‘This red bottom with this projection 
reminds me of a spindle’ (D 9), 


Figure X 
‘This strikes me as the most colorful of all 
...a rather delicate cobweb’ (W). 
‘These two blue remind me of spiders’ 
(D 1; because ‘it is filmy substance with 
thin lines, which is fine work’). 
‘This green reminds me of a wishbone up- 
side down’ (D 10). 
‘These figures in red [D 9] remind me of 8 
couple of men hanging in space... sus- 
pended by hooks grasping each by the neck, 
with the head gone.’ 
‘As if they are some sort of insect [D 7] 
going to bite a man on the leg.’ 


Following R 14. ‘I fancy people might be sitting,’ etc.: S is not interpreting any 


portion of the stimulus material, hence no scoring. 


R19. The percept of the white space as ‘sort of nothingness’ is too much an after- 


L 


2. 


thought; hence no s scoring. 


DF-A 


DM+H 
4.0 


Record 47 


Figure I 
‘A first impression of two bats fighting’ 
(both D 2). 
‘But very quickly two old women holding a 
sort of Kaffeeklatsch, doing a lot of talking 
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3 DM+H 
4.0 
4. WM+H 
4.0 
5. DM-- Hd 
6. DF- Ad 
7. WM-4 Ab 
8. DF-- Mu 
4.0 
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[both D 2], and these things sticking out 
of their back [Dd 21]... long light wings 
or big bows. 

"These things in the middle, like two women 
[D 4] as though they had come from market 
and are stopping to talk or they are holding 
something in their hands.' 

‘And I keep thinking as of two people dac- 
ing around and around... and it's cen- 
trifugal [W]. It seems as if it is these two 
people dancing around the circle'— 

‘Or as bats that are whirling in a circle. . . 
bats or two birds’— 

‘Also two people... two women.’ 

‘These projections up at top make me think 
something of a folk dance in which they are 
showing their fingers’ (D 1). 

‘At the bottom, tail [D 6], which places 
them in the animal class.’ 

‘A combination of bird, man, beast. Like 
wings, like heads of women, like tails." 
‘Again the line down the middle seems out 
of place with the rest of the thing. 

‘Seems like two bats.’ 

‘Something very mechanical on a sort of 
center spindle [W; center line is ‘spindle’] 
being whirled around'— 

‘Then as if they are whirling themselves 
around.’ 

‘The shape of this mechanical device looks 
like the Liberty Bell, very much like a bell 
[Dd 24, adjacent parts of D 4; empbasis 
on D 3], with something at the top to hold 
it. Then down the middle looks like clap- 
per’ (D 3). 

‘Bats on a bell. Two holes in the middle 
gives the idea of a bell. Seems more 
realistic; lines passing through this sort of 
bell arrangement,’ 

‘What I called tails of animals and the rest 
[D 2] now seems to be women in costume 
Such as you see in Europeiaa parade, with 


great bows tied behind... in this type of 
folk dance.' 


9. WM.FC+HP 


4.0 

10. DF+AP 

ll. D F4- Ad 
5.5 

12. Dd F- Ad 

18. Dd F+ Na 

14. DM+HP 
4.0 


15. Dd F+ Hd,Sex 


16. DF4- Cg 
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Figure II 


"The second one looks like a picture of two 
clowns who are performing some silly act 
... as though they had their feet and hands 
together...clapping their hands together 
(W; color contributing). 

'Like bears [D 1] with funny long necks and 
funny heads." 

‘The red things are like faces of two Pekin- 
ese dogs, facing each other, holding their 
paws out and going to fight? (D 2). 

‘Above the dogs’ head—like large rabbit's 
ears! (upper Dd portion of D 2). 

‘Like butterflies’ wings’ (same area). 

‘The general impression that they are two 
clowns doing some sort of a silly act is the 
outstanding impression.’ 

‘This red ink at the bottom seems out of 


place.’ 
‘Looks like icicles’ (Dd 25). 


Figure III 


‘In all these pictures I get the impression of 
duality'— 

* And the same impression of two individuals 
who are face to face, almost the same im- 
pression of a vaudeville act, or a dance, or 
two animals as if they are in some sort of 
act. Here again my first impression of two 
rather well dressed-up vaudeville actors, 
because of projections where their breasts 
ought to be—of a fancy black tie sticking 
out... heads look as though they were 
masks on funny long necks. . . feet fairly 
well formed . . . and hips backward’ (D 1). 
‘These projections remind me of the phallus’ 
(Dd 26). 

‘Looks as though carrying weights—then 
of a weight-lifting act I saw in a recent 
movie.’ 

‘The red piece in the middle does not seem 
to belong.’ 

‘The red looks like a bow tie which ought to 
be on somebody’ (D 3; form only). 
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17. DM+H 


18. 


19. 


21. 


24. 
25. 


40 


Dd FV+ Is 


D F+ Ad,Hh 


WF+AP 
10 


D F4 Fd 


DF- Ad 
Dd F+ Ad 
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‘And those little things at the top look like 
some funny little dwarf men with funny 
white cap sticking up . . . sticking out their 
tongues...making fun of the other two 
people in the picture’ (D 2). 


Figure IV 


‘I cannot see the outline of anything hore." 
‘T only get the impression that it might be a 
large bear’ (W). 

‘And those upper projecting parts that are 
hanging down give me the impression of 
dejection [D 4]... or of strength. These 
projecting arms hanging down represent & 
large bear... or a prize fighter who is pos- 
ing. Still, I can’t see the bear or prize 
fighter.’ 

‘The lower part of the picture on the out- 
side, I get the impression of a country scene, 
hills... valley... trees... and almost of 
a house and windmill—a miniature land- 
scape a long ways away’ (portion along 
outer edge Dd of D 6). 

‘The middle of it that sticks down looks like 
a fur or hide, a sort of table-like affair’ 
(D 1). 

‘Around the neck I do not get the impres- 
sion of anything alive. I cannot see 
either an animal or man.’ 


Figure V 


‘Looks like a butterfly [W]. It ought to 
be colored. A butterfly feelers [D 2]. 
Lower part is part of his tail’ (D 3). 

‘Or a bat maybe [W]. Seems a little bit too 
strongly made for a butterfly’s wings. 
Different from a real butterfly.’ 

V ‘The top makes me think of a wishbone 
[D 9]. I am sort of disappointed that it is 
not colored. It ought to be a bat. I do 


not want to have anything more to do with 
it because it isn’t colored.’ 


Figure VI 


‘This has the head of a seal [D 7], for one 
reason because of the whiskers [Dd 26] that 
stick out of his nose; but it’s a damn funny- 


27. 


28. 


29. 


30. 


31, 


32. 


33. 


34. 


Ws FV+ Ls 
4.0 


D FV+ Nas 


D F+ Hd,Ls 
D F- Hh 
1.0 


DF- Hh 
1.0 


DV Is 


DF+AP 
DFV+ Ls 
4.0 
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looking one... very animal-like. Like the 
head of an animal...like catching wild 
animals in a jungle.’ 

*Looks like darker smoke [D 4] in the mid- 
dle; like army maneuvers; expecting to see 
an airplane fly out from under that smoke." 
"That's a funny animal, front part looks 
alive but lower part looks as though dead’ 
(D 3). 


Figure VII 


*Here's a funny picture. It reminds me of 
some place in the country where there 
would be a pit [Ds 7, with W] or a high 
place where dirt had been excavated, or 
where water had worn it down.’ 
‘Although again it makes me think of deep 
places where ice and snow collect’ (D 3; 
especially area around Dd 21). 

‘Like a cavern.’ 

‘I get further the impression of an empty 
space, or either earth, ice, or snow.’ 
‘Again I think about this face which is 
always in advertisements of the White 
Mountains’ (D 3). 

‘Seems like two chairs [D 2] precariously 
balanced on something [ie., at Dd 27]. 
I do not know what holds them up.’ 
‘Reminds me of a teapot [D 2], with a 
handle [Dd 21], but does not look like a 
teapot or coffeepot.’ 

‘It sometimes looks very big and sometimes 
very small. I can almost see a figure sit- 
ting in the chair and filing it up'— 
‘And then it seems miles long, like a lot of 
country’ (entire lateral half). 


Figure VIII 


‘This is better, prettier colors, that’s what 
I like.’ 

*Here's two bears [D 1] climbing up'— 
‘The side of a precipice’ (D 5). 

‘Bear’s heads...red bears...The two 
legs in front are very prominent. One leg 
behind. They are helping themselves with 
their tails. The last thing is not a bear's 


leg.’ 
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‘Now looking at this picture I recall that 
someone I know saw phallic symbolism. 
Seems as though I ought to see some here. 
All I see is the bear’s legs. This is where he 
saw a phallic symbol.’ 

‘I get the impression that the bears are 
having difficulty in getting over the edge of 
the precipice; they are struggling ¿to get 
over and when they get up on the top they 
are not going to be anywhere.’ 

‘The middle of the thing looks a little like 
a fish bone’ (D 3). 

‘Although it might be a tree’ (D 4 with 
D 3; 'the bears are climbing to the top of a 
big tree"). 

‘It’s a funny picture, sort of like a dream; 
the bears seem very real, the rest is incon- 
gruous. I cannot fit the two together.’ 


Figure IX 


‘Now first I get the impression that it is 
Santa Claus . . . this orange [D 3], the face 
jovial and happy. Bottom looks like 
Santa Claus's robe...looks like he has 
something in his hand—a peculiar Sante 
Claus, ought to be red, not orange.’ 

‘Like a child’s feeble attempt at water 
coloring—sort of a conglomeration [W] like 
something you might see hanging in & 
country schoolroom.' 


‘As though Santa Claus might be blowing’— 
A horn’ (D 7). 


‘As though up in the clouds, Santa Claus 
sitting up on the clouds . . . like something 
that might illustrate a fairy story’ (both 
D 1, ‘clouds’; form, color, vista). 

‘Tt occurs to me now as though whatever 
is at the bottom [D 6] seems to support the 
rest of the picture; it Seems to have more 
life, nothing at the bottom . . . the life is at 
the top of the Picture,’ 


‘These green things which I said were 
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Figure X 


‘I like these colored pictures but they are 
too vague. Ido not like to imagine things, 
Ilike things plainly visible. I do not like 
to try to make things out of these. I 
cannot make something out of nothing. 
There is no truth in indefiniteness." 
44. DM.FC-H *Here again are two men with red costumes 
4.0 [D 9 with D 8], and it seems as though they 
are like divers with divers’ helmets on... 
suspended from above. Each has hold 


of a’— 
45. DF+AP *A crab or octopus [D 1], with one hand 
4.0 back of them ...holding this erab. I do 


not know whether it is biting them, or as 
though it was stinging them in the hip." 
46. DM+H ‘This looks like two men [D 6] with the 
4.0 penis out, and masturbating themselves— 
or masturbating each other. Makes me 
think they are masturbating each other and 
themselves.’ 


47, DF-A ‘Wild animals, in this picture having 
big'— 

48. DF--A 'Struggle with other sea animals' [D 1, 
D 2, D A 


"That doglike affair in brown [D 7] is biting 
them on the leg or stinging them.’ 


49. W FC4- A,Sp *All these colored things remind me of 
5.5 vague shapes under water...all animals 
swimming.’ 
50. DF— Ad ‘The crab looks like the head of a jackass 
with mouth open, braying’ (D 1). 
51. DF- Ru,Oj ‘This is horseshoe-shaped affair’ (D 10). 


‘These men down below water with helmets 
on, green, yellow...always makes me 
think of deep sea animals with eyes, funny 
feelers.’ 

52. DCF+A ‘At the men's knees, two yellow show dogs 
tied with small muzzles’ (D 2). 
‘Picture is very much alive both in men 
and fish and animals and everything.’ 


Notes on Scoring 


Regarding Ap: actually the Dd c 
element, which is slightly lo 
ancy to be marked as such without str 
strictly accurate to set this Ap down as 
inaccurate to call it anything else. 


omponent is slightly high, at the expense of the W 
w. But neither deviates far enough from expect- 
etching mathematics. Thus it is not 
W D Dd; but it would be even more 
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R 47, R 48, R49. Both a plus and a minus scoring are necessary when the ‘animals’ 
association is given indiscriminately for all the details. The content of R 49 is 
a scene in itself, integrated into W, and has C in its determinant; hence it is sepa- 
rately scored. The Z credit in R 49 is presumed to account for all the relations 


that S is building, hence no Z value is scored for the ‘struggle’ relation of R 47, 
R48. 
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